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XapkiBcbka fepXaBHa akagemist gusaiiny i
MUCTEeLTB

EBONIOLIA OBPA3IB Y AMOHCHKIN
EKOMNOIIYHIN PASIL XIX —
NOYATKY XX CTONITTA

LWaynic K. K. EBontouiss o6pasiB y SMOHCbKil
eKonorivHil rpagiyi X1X — noyaTky XX cToniTTs.
Y cTaTTi BW3HAYeHO rpadiyHi >KaHpu, NpoBiAHi
CIO>KETU Ta MOTMUBW, O YTBOPIOWTbL KOMMIEKC
eKonoriyHol  rpadikn, NPOCTEXKEHO  MOCTYMNOBY
3MiHy 06pasiB NpuUpoaY i CTOCYHKIB «/Il0AMHA — NpW-
poga». Bu3HauyeHO OCHOBHI Nigxoan Ta 3MiCTOBHI
TpaHchopmallii B TpakToBUi 06pasy npupoau npo-
Tarom XIX — noyaTky XX CTONTTS, BUCBITNEHO
BM/MB NPOLLECIB MOAEPHi3aLiT Ha PO3BUTOK EKONOTiYHOT
rpadiku. TokasaHo, L0 3pOCTaHHA  PYWHIBHUX
Hacnigkis  3emneTpycie  BigNOBiJas 0  PO3BUTKY
iHgycTpianisauii kpaiHW, WO 3ymMOBWMNO PO3BUTOK
CIOXKETHO-TEMATUYHOTO penepTyapy eKonoriyHol
rpacpikv. BignosigHUM YMHOM MOCW/KOBABCA | BMNWB
3axXifiHMK NpaKTWK Ha PO3BUTOK 3ac06iB XyAOXKHbLOT
BMPA3HOCTIi (OHOBNEHHA XY[OXKHbOI MOBW TPaBio-
pu BigOyBanoca 3a paxyHOK imnaemeHTauii OKpemmx
MpUitoMiB Ta MaTepianis, 3aN03MUeHNX i3 3axomy).

KnouoBi cnoBa: MUCTELTBO AMOHIT, mMogepHisallis,
ypbaHisalisi, ekonoriyHa rpadika, ykiiio-e, Hamagasy-e,
LLiH-XaHra, cocaky xaHra.

Laynuc K. K. 3sontoums 06pasos B AMOHCKO 3KO/0-
rnyeckoii rpadimke XIX — Havana XX Beka. B cTaTbe
onpegeneHbl rpauyeckme >KaHpbl, BedyLmne CHOXKETbl
1 MOTVBbI, 06pas3ytoLLIe KOMMIEKC 3KONOTUYECKO rpa-
(hrku, Npocne>knBaeTCca NOCTENEHHOE U3MEHEHWe 06-
pasoB NPUPOAb! Y OTHOLLUEHWI «YeNoBeEK — NpUpPoaax».
OnpefieneHbl OCHOBHbIE MOAXOAbI U COLEP>KATEfbHbIe
TpaHctopmaumm B TPakTOBKe obpasa npupogsl B
TeueHne XIX — Hayana XX Beka. OCBeLLEeHO BAUsHME
MPOLLeCCOB MOZEPHM3ALIMM Ha Pa3BUTIE 3KONOTMYECKON
rpaduku. MokasaHo, 4TO0 POCT paspyLUUTe/bHbIX No-
CNeAcTBuU 3eMNeTPsACEHN A COOTBETCTBOBAN passu-
TUIO MHAyCTpUanM3almm cTpaHbl, YTO 06ycnoBuno
pasBuTME CI>KETHO-TEeMaTUYecKoro penepTyapa
aKonoruyeckoir rpagmkn. CooTBETCTBEHHO YCUM-
Ba/IOCb U BAMSHME 3anafHblX NPakTWK Ha passuTue
CPEACTB XyAO>KECTBEHHON BblpasnTensHocTH (06-
HOBJ/IEHME XY[O>KECTBEHHOIO A3blKa rpaslopbl MPOUC-
XOLMNO 3a CYET UMMNEMEHTaLUUN O T AeNbHbIX MPUEMOB
¥ MaTepuasios, 3aMCTBOBaHHbIX C 3anaga).

PeueH3eHT cTaTTi: Mapxaituyk H. B., kaHangat
MWCTELTBO3HABCTBA, AOLIEHT, 3aB. Kadeapun TenebaueHHs,
XapKiBCcbKa flep)kaBHa aKkafemis KynbTypu

CTaT T4 Hagiiiwna go pepakuii 24.06.2019

KnoueBble cnosa: WCKYcCTBO AMNOHWW, MOAepHU3a-
umns, ypbaHusauus, akonoruyeckas rpadguka, ykué-s,
Hamaf3y-3, LLInH-xaHra, cocaky xaHra.

Shaulis K. Environment images in the Japanese
ecological graphic art at the 19th — beginning 20th
century

Background. The tradition of environmental graphics
of Japan goes deeply rooted in the historical, socio-cul-
tural and religious-poetic customs of this country. Love
for the environment, a careful attitude to nature, deeply
rooted in the mentality of this eastern people.

Issue of the development of the Japanese engraving of
the 19th century. 20th iswidely investigated in art stud-
ies circles, but it touches on the whole array of works
and only tangents to the problems of environmental
content graphics.

The artigtic life of the nineteenth century is beginning
to spill over from the exaltation of the landscape genre
and gaining the status of |eading among the traditional
ukio-e engraving. One of the unsurpassed artists who
worked in this genre was undoubtedly Katsushiko
Hokusai. The author was a recognized virtuoso of the
line, successfully revealed various stories, and amaz-
ingly owns all the techniques of constructing a graphic
work. The emotional range of his work has never been
predictable, he could be quite serious at one point and
unexpectedly stormy and even aggressive in the other.
The influence of his work on the development of the
Japanese engraving in the 19th and 20th and 21st cen-
turies can not be overestimated.

The objective of the work is to study the artistic pro-
cesses taking place in the Japanese ecological graphic
arts from the 19th and to the beginning of the 20th cen-
tury.

Results. Hokusai was a virtuoso in several genres of
engraving, but he achieved the greatest skill and recog-
nition in the landscape. The peak of devel opment of this
direction falls on the 70s of the nineteenth century. For
the entire period of creativity, Hokusai produces such
series of works as “Thirty Six Kinds of Fuji”’; “One
Hundred Fudge Species™; “Tour by Japanese water-
falls’; “Thousand species of the sea” and others. In
each work, the author carries out several parallels and
compares different beginnings. Here is the interaction
of man and sea, as well as the comparison of sea and
land.

No less outstanding wizard who worked alongside
Hokusai is Ando Hiroshige. The first independent land-
scape series of Hiroshige dates back to 1825 and is
called “Eight Omi”. In another, innovative series *“Fif-
ty-three Tokaido Stations™, created by the craftsman in
the period from 1832 to 1833, the artist depicted mo-
ments of travel by Tokaido, connecting Edo with Kyoto.
For the entire period of its existence, Japan has not
once suffered natural disasters. Volcanic eruptions,
earthquakes and their devastating tsunami and fires
have become part of the lives of the Japanese, and have
become, in fact, one of the main factors that influenced
the formation of the mentality of the nation and the fur-
ther development of artistic language and art subjects.
As a result of such events, there is a collection of top-
ics that are inherent in the art of Japanese engraving.
Among such engravings depicting Onamadzu began to
appear quite actively in Japan’s artistic space in the
middle of the 19th century. Significant activity is ob-
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served after a powerful earthquake in Edo in 1854.
The thematic repertoire of works of this period is quite
diverse. More works are filled with satirical or humor-
ous content. In some of them, catfish jsin-namadzu was
responsible for the earthquake and confessed to his
crime. The works are madein traditional wood engrav-
ing technique, with a clearly selected main character.
At the end of the 19th century, Japan experienced a pro-
cess of modernization and industrialization that threat-
ened itsmore traditional forms of art, one of which was
ukio-e. The universe of “pictures of the fleeting world”
was threatened by the growing Western influence.

For a long time, Japan remained a “closed country”,
it kept its cultural traditions that developed within the
confines of the closed space. The “opening” of Japan
to the world has had an extremely strong influence on
the development of the arts and culture of this coun-
try. After the Meiji bourgeois revolution of 1868, Ja-
pan embarked on an intensive capitalist development
and, inlessthan half a century, became onein line with
the leading powers of Europe. During this period there
was a stormy reorgani zation of the outdated feudal sys-
tem of economy and the feudal system of culture. The
West in this period became a symbol of progressin all
spheres of life, including in art. Japan got acquainted
with the European artistic system, sought to learn its
methods and itslanguage for expressing a new attitude.
Theresult of such changes was the formation of two ar-
tistic movements, Sosaku hanga (creative prints, £l4E)
and Shin-hanga (New Prints). The main feature of the
first movement was the complete autonomy of the mas-
ter’s actions. If the traditional engraving of the ukio-e
worked “in four™, four artists participated in the cre-
ation of theengraving: a painter, an engraver, a printer,
and a publisher, whilethe artist made all four rolesdur-
ing the making of Sosaku hanga.

The most significant artistic figures of the movement
of the early Sosaku hanga were Koshiro Onchi (1891—
1955), Khiratsuku Unichi (1895-1997) and Shiko Mu-
nakata (1903-1975), but there was a large number of
innovative artists. which came into motion as the stu-
dents of these masters.

Shin-hanga’s movement, insisted on adhering to the
classic dogma during the production of engraving and
retained the tradition of “quartet” during the creation
of prints. It was an artistic movement that followed in
the footsteps of ukio-e and at the same time, the mas-
ters managed to preserve the space for traditions, the
growth of the number of high-rise buildings, the density
of urban devel opment have become one of the leitmotifs
of “new graphics’ 20 century.

A new wave of earthquakes and disasters related to
them dates back to 1923 and the magnitude of the Kan-
to, which rocked the whole of Japan. A large number of
engravings devoted to this earthquake was released in
the 207 of the twentieth century. Most of them illustrate
the fires that unfolded after the earthquake.
Conclusions. Japanese engraving of the 19 -
beg. 20 century Represents a gradual change in the
images of nature and human-nature relationships. If
the engravings of ukio-e are dominated by majestic
or idyllic paintings of nature, and only occasionally —
manifestations of its elements, to which the person
adapts, then with the growth of urbanization processes
the treatment of ecological problems is changing. The
emergence of the nomadz-e genre has become a kind of
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response to a series of earthquakes and demonstrates
their devastating effects, inevitable in populated ar-
eas. Industrialization of the country, the growth of the
number of high-rise buildings, and the density of ur-
ban development have become one of the leit-motifs of
the “new schedule” of the twentieth century. and the
main cause of the catastrophe of 1923 At the end of the
nineteenth century. Japan embraces new artistic move-
ments. At thistime in the art there are new subjects and
themes, artists begin to depict Western landscapes and
use the means of artistic expressiveness inherent in Eu-
ropean art (linear perspective, light-colored modeling,
realism of the image).

Keywords: environmental graphics, shin-hanga, ukio-e,
sosaku hanga, namadzu-e, Japanese art.

MocTaHoBKa Npobnemun. Tpaauuis ekonoriy-
HOT rpagoikv ANoHiT popmyBanacs nig Bu3Ha4Ya bHUM
BMNMBOM LUMHTO-6YAAiCLKOro cBiTornsagy. Aoannm-
Be CTaB/IeHHA [0 NPUPOAW, TT eCTETUYHE OCMUC/IEHHSA
€ OJHIE0 3 HAMBAXK/MBILLMX O3HAK AMOHCLKOT Ky/b-
TypW. 3a Yacu CBOr0 iCHyBaHHS €KOMOriYHa rpagika
uiel KpaiHM nepexxkuna 6Garato eTtanis eBontOUIT Ta
PO3BUTKY, BUPOCNA 3 YaCTUHM Mei3axHOT rpadikui B
CaMOCTINHWI XaHp. JocnigpkKeHHs eBoNtoLiT 06pasiB
y AMNOHCBKIM ekonoriyHiin rpagiui XI1X — novatky
XX CTONITTA 3yMOB/IEHe HEOOXIAHICTIO cucTeMartu-
3auii Ta 3aranbHoI Knacudikawii pobiT a1 po3yMiH-
HA ()POHTA/IbHOT KapTUHW PO3BUTKY AMOHCLKOI €KO-
NOTiYHOT rpadiku.

AKTyanbHicTb TeMu. EKonoriyHicts rpadi-
KU ANOHIT NPosIBNSETLCA He e B poboTax, Lo
6e3nocepeHLO MOB’A3aHi 3 NpobnemaMn NpUpo-
N030epeXXEHHA Ta HalineHi Ha PO3KPUTTSA Npobnem
HaBKO/IMLLHLOTO CepefioBYLLa, BOHA MPOAMKTOBaHa
MOKOMIHHAMK ChopMOBaHUMK 06pasamu, Lo pe-
MPe3eHTYOTb MOCTYMNOBY 3MiHY CTOCYHKIB «tOAW-
Ha — Npupoga». 3a3Ha4eHa NpobnemaTyika € LisIkom
HOBITHIM PakypCOM BMBYEHHS AMOHCLKOI rpagiku,
[OCNIIKEHHA AKOT L03BOMNUTL CHOPMYBATU HOBI MNO-
rNAAM 9K HA MUCTELbKY TpaguLito, Tak i Ha po3Bu-
TOK €KO/IOTIYHOr0 MWUC/IEHHS Y CBITOBIN LmBini3aLii
B LiloMy.

OTXe, MeTa 3anponoHOBaHOI PO3BigKN MOSS-
rac B AOCNIMKeHHI eBotoLiT 06pasiB y AMOHCHKIN
eKonoriyHin rpagiui X1X — noyarky XX cToniTTs.

3B’A30K i3 HayKOBUMM UM MPaKTUYHUMU
3aBfaHHAMKN. PoboTa BYKOHaHa BignoBigHO A0 Ha-
YKOBOI Temu Kadedpwu Teopii i icTopii MucTeuTs
XOAOM «O6pa3oTBopya MoBa K 3aci6 nobynosu
XYLOXHbOro 06pasy Yy BizyaslbHOMY MUCTELTBI» (HO-
Mep LepXaBHoT peecTpauii 0117U001522).

AHaniz ocTaHHIX fgocnifpkeHb |1 nybnika-
uin. Mpobnematnka po3BUTKY SMOHCLKOI rpaBtopu
XIX — noyarky XX CTONITTS LWMPOKO BUCBIT/IEHA
B MWCTELTBO3HaBYii NniTepaTypi, NpoTe TOPKAETLCS
nepeBaXKHO MUTaHb PO3BUTKY, TBOPYOCTI 1T npea-
CTaBHWKIB, 3B’SA3KIB i3 MICbKOK KyNbTYpPOH. TOX Y
3arasibHOMy 06cs3i ny6nikaLii, NPUCBAYEHNX rpa-
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BIOPI YKili0-e, Bij3Ha4MMO nvLe npawi, 4OTUYHI J0
npobnemaTviki Ta marepianis HaLloi Po3BiLKM.

MepeBakHa OiNbWICTb Mpaub, NPUCBAYEHNX
AMNOHCbKOMY MMWCTELTBY, HaNeXWUTb 3apybiKHUM
MWCTELTBO3HABLAM, AKi (DaKTUYHO 3aK/1afanmn 0CHo-
BW apTAMOHICTUKN. CTaTTi Ta MOHOrpadii, npuces-
YeHi TBOPYOCTI BMAATHUX MensakucTis KauyLuiku
Xokycas Ta AHLO0 Xipowlire 3aknagatoTb MigrpyHTs
AN OCMUCEHHS 3ac06iB penpe3eHTauii B ANOHCHKIA
rpastopi YAB/EHb MPO CTOCYHKM «/T0AMHA — NPUPO-
na». Lle, 30kpema, npaui Hapasaki MyHewwuire [18],
KoHpo IxiTapo [14], B. BopoHoBoi [2; 3], M. ¥YcneH-
cbkoro [7], €. LWTeiHepa [8] ToLLo.

B yKpaiHCbKOMY MWCTELTBO3HABCTBI CNif, Bif-
3HauUMTN MOHorpadito M. Bineubkoro «OpepXnMnii
PUCYHKOM», MPUCBSAYEHY BWAATHOMY SMOHCHLKOMY
Nen3axuncToBi, Ae aBTOp MOAAE TBOPYMIA MOPTPET
MUTUSA | NpUAINSE yBary MOro nemsaxHWM cepism
[1]. B okpemux ctartax C. Pubanko 3ragyetbes
pOsb Nen3axy B 06pa3HO-3MICTOBHI CTPYKTYpi TBO-
piB, MPUCBAYEHUX MoeTam ANoHii [5], Big3Ha4YaETbCA
PO3BUTOK iHTepecy 4O MPUPOAM BifAaneHnxX ocTpo-
BiB Ha nouaTtky XX cToniTTs [6].

Y3ara/ibHIO4UN HayKoBUIA JOPOBOK Y KOHTEK-
CTi 06paHOi TeMU, 3a3Ha4MMO, LLLO, NOMPU HasABHICTb
ny6nikawii, NPUCBAYEHNX Ne3aXy AK XKaHpy AMOH-
CbKOT rpaBropwm, Ti BUBYEHHS B KOHTEKCTI €KOJIOT IYHOT
NpPo6nemMaTVKn 3a/IMLLAETLCA 3a MEXaMU CyYaCHUX
LOC/IKEHb.

Buknag ocHoBHOro matepiany. Mwucteubke
XUTT ANoHIT y XIX cToniTTi Big3Ha4aeTbCs OypXx-
/IVBUM PO3BUTKOM MEN3aXKHOr0 >XaHpy B rpaBlopi
yKilio-e. 10ro po3po6HMKOM Ta HenepesepLUeHM
npeacTaBHMKOM cTaB Kauyllika XoKycai. Xygox-
HUK OyB BipTy030M Y [EKiNbKOX >aHpax rpaslopw,
npoTe HaibiNbLLOI MaNCTEPHOCTI Ta BM3HAHHS BiH
[OCAr y neizaxi. XoKycaro Hanexarb Taki cepii po-
OIT, AK «TpMALATb WICTb BUAIB PymKi», «CTO BU-
pis ®ymKi», «MaHapu ANOHCLKMMK BogOCMafamMm»,
«Tucaya BuaiB MopsA» Ta iH. BiH TpakTye npupogy
B Pi3HOMAHITHUX KOHTEKCTaX — fK 06’€KT ecTe-
TUYHOIO 3aMW/TyBaHHS, MOETUYHOT antosii, obpasy
CBITY, NPOSIB CTUXIMHWX (Ta HEPIAKO W PYNHIBHUX)
CWN NPUPOAN. Y HallKpawmx TBopax Xokycas Taki
3MICTOBHI KOHTEKCTW MOEAHYIOTHCA B O4HOMY TBO-
pi, HaJaruM MoMy CMUCNOBOI GaraTtoBMMIpHOCTI. 3a
NpVKnag HaBeAeMO CNaBHO3BICHWIA apKyLl i3 cepil
«TpuauaTe WicTb BUAIB Pymki» — «[1ig XBuneto
KaHarasu», fiKky 4acTO HasuBalTb NpPocTo «Benu-
KO XBWU/eto». M0M0BHUM 06’ €KTOM 300paXKeHHS €
Be/MYe3Ha XBU/S, NOPOKeHa 3eMIETPYyCcOM. bypx-
NBa BOAA 3aTArye YOBHU, B AKMX Big4aingyLLUHO 3Ma-
ratoTbCA 3a XUTTSH pubanku. OymKi X y Uil poboTi
BMUCTYMa€e B PONi MOBYA3HOIO CBiAKa, AKUiA crnocTe-
pirae 3 6epera 3a TWUM, WO Bi0YBacTbCA B OKEaHi.
[opa CnokiiHa, 3 YKPUTOK CHIrOM BEpXIBKOO, LLO
Bisya/lbHO MeperykyeTbes 3 6inMmmn GapaHusamm Ha

XBUNAX. TyT | BiOGPaxKeHHs 3arpo3/nBoI CTUXIT, i
y3ara/ibHeHuiA 06pa3 OyaANCTCbKOT KapTUHMW CBITY.
Ha gymky €. LLTeitHepa, Kono, WO YTBOPHOE XBU/IA,
€ HaTAKOM Ha Kosieco caHcapw [8].

OfuH 3 ecTamnis cepii «Tucsya BULIB MOPS»
(«OkeaHn MyapocTi») 1833 poKy NeBHO Mipoto Ha-
ragye «Benuky xsunto KaHarasu». ABTOP MOAENIOE
XBWNi 32 AONOMOrOH YiTKMX KOCKX NiHIiA, KOMNO3U-
Lif TBOPY MO3Ha4YaeTbCA AMHaMikow. €. LUTeiHep
3a3Havae, Lo Tak camo, K i y «Benukiii xBuni»,
pnbanbCbKi YOBHM ABNAKOTL COOOK aKTUBHUIA NoYa-
TOK, BOHM PyXaroThbCA Ta «3ax0faTb» y XBuni. Monpu
acMMeTpito, KOMMO3MULA NpeacTaBnsie rapMOHii-
Hy KapTuHy BcecBiTy. «Boga — 0auH 3 OCHOBHUX
KOCMOTOHIYHUX NPUHLMNIB — ABNAE MIH/IMBICTb Ta
LUBUAKOMMHHICTb CBITOBYTTSA. IHWWIA NpUHUMN —
3em/isi — npeacTasnieHnin ropoto Pyasi Ha 3agHLOMY
nnaHi. Lle cMBON cTanocTi i HEMOPYLLHOCTI. XOKy-
caii TyT BIATBOPIOE iHBapiaHTHY CXeMY YHiBepcaib-
HOT KapTUHW CBITY SIK NOeAHaHHA “rip i Bog™» [8].

3a CBOIM KOMOPUCTUYHMM pILLEHHAM pPO6o-
Ta TakoX HabnmMXaeTbCcAa A0 nonepefHboi. Konip,
WO MNpeBasitoe, — TEMHO-CUHIl, Oro BMKOPUCTO-
BY€E MaicTep 41 300paxXeHHs okeaHy. TOBLLY BOAM
npopi3aroTb 6ini giaroHanbHi Nonocu. Taknin eekT
LUTPUXYBaHHA aBTOP BMKOPUCTAE 3rofom Yy 306pa-
XeHHi Bogocnagy Kipigypi Ha ropi Kypokawi B npo-
BiHLIT LLIiMmoLyKe BXe B iHLUII CBOII cepii, npuces-
YeHii cnaBHO3BICHMM BogocMHagam HAMoHii.

He MeHLU BMAATHUM MaiiCTpOM, MOIOALLINM CY-
yacHMKoM Xokycas € AHZO0 XipoLuire. Meplia camo-
CTiliHa neisaxHa cepis XipoLuire HOCUTb Ha3By «Bi-
cim Buais Omi» (1825). B iHLWiiA, HOBAaTOPCbKIl cepii
«M’arpecat Tpu cTaHuii Tokaingo» (1832-1833)
XYLOXXHUK NOKa3aB KpaeBuam, KOTPi PO3KPMBAKOTHCSA
nepes MaHAPIBHUKOM Mif, Yac Nojopoxi Lwasxom To-
Kaligo, Wwo 3’egHye Efo 3 Kioto. CboryHat Tokyrasa,
KW NPUIALLIOB TOAI [0 Bagu, nocnabnse Bikose 06-
MEXEHHS Ha NOLOPOXI; Lie NPMBOAMTL 40 MacoBOr0O
3axonneHHs MaHAPiBKaMu cepes AMoHLIB i NosABY Li-
NOT «MOJOPOXKYHOUOT» TPaLMLIT, L0 NOPOMAXKYE HOBE
MWCTELTBO — MUCTELTBO MOAOPOXYyBaTU. EcTammnu
cepil «M’saTpecaT Tpu cTaHuiT Tokaligo» po3noBiga-
t0Tb ICTOPI0 MaHApPIBHMKA, NPOTE NoAnMHa TYT BU-
CTyNae He SiK rofI0BHUIA NepcoHax. MepLie micue B
rpastopax Xipoulire nocigae npupoga 3 i BeNMYHic-
THO Ta MOTYTHICTIO. BOHa MOBHICTIO 3aXOMN/OE BECb
NPOCTIp rpastop, HOANHA X CNIPUAMAETLCS BUKITHOY-
HO AK T YaCTOuKa, HaYe MasieHbKa Mypaxa, LU0 HaMa-
raeTbCA MOLOMATW BiACTaHb Ta AicTartnucsa gomy.

KomnosuuiiHo po6otn nobygoBaHi Ha MNoea-
HaHHi SIOKa/IbHUX MAM i3 NPOPUCOBAHMU AeTaNIAMU
(pepeBa, KyLyi, TPILMHX Ha cxuiax narop6is). Bnac-
He MaHApPIBHVKaM BifBefeHa 30BCiM He3HayHa posib,
Tak camo, fK i B KNaCMYHOMY MOHOXPOMHOMY Kpae-
BUAi; BOHW € He reposimm Cepii, a CK/1af0BOK KOCMOCY,
LLLO0 MUC/IMBCA K Tpiaga «Hebo — 3eMs — NIHoAVHa.
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Oco6/11BOCTI NPUPOAHUX YMOB KpaiHuW, po3-
TalloBaHOT Ha OCTPOBAX BY/IKAHIYHOIO MOXOMXEH-
HS, 3yMOBW/IM BMBEPXEHHS BY/NKaHIB, 3eMIeTPYyCH,
UyHami. Taki fBMLLa CTaNn CKNaa0BOK AMNOHCHKOro
MOBCAKAEHHA. 3a3HaueHi 0OCTaBMHW BNIMHYNWU Ha
(hOpMYBaHHS MEBHUX CHOXKETIB AMOHCLKOT rpaBtopu.
Cepef, HUX — Tak 3BaHa rpaslopa Hamajsy-e, Lo
Haby/ia MOLMPEHHS NICNA NOTYXXHOIo 3eMIETPYCY B
Epo 1854 poky. 3a ANoHCLKMMKU Mithamu, 3eMNIeTpyc
CMPUYMHSE BENETEHCLKUIA COM (IMOHCbKOK — Ha-
Mazay), SKWin pyxae ronoBoko Ta xsoctoM. Migm npo
riraHTCbKoro coma OHamaf3y HacTifibK1 M6oKo
YBIMLAW B KyNbTypY AMNOHIT, WO i A0 CbOroAHi CTu-
Ni30BaHe 306paXKeHHS LIbOr0 «MOHCTPa» NPUKpaLLae
nproop CUCTEMU PaHHLOIO CMOBILLEHHSA MPO 3eM/le-
Tpycu Ta LyHami.

CroXeTn Hama/13y-€e BMPI3HAKTLCA PO3MAITTAM:
TYT | KapTVHWU PYINHIBHUX HaCcnifKiB 3eMneTpycy, i
CaTMpUYHi abo HaBiTb N'YMOPUCTUYHI TpaKTyBaHHS.
Tak, y AesKnx TBOpax COM 300paxKyeTbCs BUHYBAT-
LieM 3eMJIETPYCY i 3i3HAETLCA Y CBOEMY 3/104MHI. Ha-
npvKnag, y rpastopi 1855 poky HeBiAOMMWIA aBTOp
MOKa3ye COMa K 3arpo3/IMBOro riraHTa, KOTpUiA CTaB
BUHYBATLLEM HE /INLLE 3eMJIETPYCY, a I NOXEX, HAM
CNPUYMHEHUX. Y LEeHTPI KOMNO3WLIT aBTop POo3Mi-
Lye irypy coma, L0 CTOITb Ha [epeB’aHMUX Horax,
Ha A0ro ronoBi — BOTHsAHI GMMCKaBKKM, 3 Nalli BU-
BEpraeTbCs Moaym’si, a XBOCTOM BiH 34iAMae XBui.
Komnosuuito [OMOBHIOKTL 300paXKeHHs [0L4aTKO-
BMX MEPCOHAXIB, LLIO HAMararTbCA 0ro 3aCnoKoiTy.

He 6pakyBaio B Hamaa3y-e i1 CHOXKETIB 3i CLieHa-
MU MOKapaHHA BEIMKOro COMa 3a CKOEHI HUM 3emne-
Tpycu, BubaveHHs Hamagsy nepeg 6orom Katumma,
GEHKeT MICTSIH 3 NPMBOAY MEpemMorn Hag Hamagay i
LY>Ke 4acTo — 300paXkeHb pagiCHUX Oy/aiBe/IbHUKIB,
LLL0 3anpoLUyrOTb COMa Ha GEHKET [0 Becenmx Keap-
TasiB BifCBATKYBaTU NPUOYTOK.

LLle o4HUM He MeHLU MOTYXXHUM SBULLEM, LLO
NArN0 B OCHOBY 6ararbOx rpaBrop Ta PO3KpKBae npo-
GnemarvKy KaracTpo®), € BVBEPXEHHS BY/KaHIB.
ANOHIA — KpaiHa, Wo Mae 6/M3bKO COTHI AitoUnx
Ta 3arac/imx BY/IKaHiB. TOMy TemaTuKa BUBEPXKEHb
Ta X pyMAHIBHMX HacNigKiB He MOrna He 3HaliTu Bi-
A06paXKeHHS B rpaBopi, L0 TpMBanuin yac byna, Ha
AYMKY M. YCneHCbKoro, 04HVM i3 BaXKIMBMX 3aCO-
6iB couianbHOT KOMYHiKauiT [7]. AK npuknag MoxHa
HaBeCTW BMBEPXEHHSI By/nKaHa baHpgali 1888 poky,
KOTpe CYNpOoBOLKYBa/10CA NOTY>KHUM B1OYyxom [10].
Lia nogis Ta i noganbLi HacNigKu cTaamn CloXKeTamu
A1 HA3KW rpaBiop, Lo Oynn CTBOPEHI TOTO XK POKY.
Tak, y po6oti Kobaswwi Ikyxige «BuBepxeHHS ropu
BaHpai» 306pakeHO BY/IKaH B MOMEHT Ge3nocepes-
HbOr0 3pMBY BEPXHbLOI YACTMHM KOHyca. LleHTpom
KOMMNO3MLiT BUCTynae caM baHfaii, BiH MOAENHOETb-
Cs rpyouMKn y3araibHEHUMWN MHIAMWU Ta TOHKUMM
YOpPHUMW WITpUXaMn. OCTaHHI BUKOPUCTOBYHOTHCH
MaicTpoM AN NPOMasibOBYBaHHS KOHTYpIB Ta pe-

NbEPHMX 0COBNMBOCTEN FopU. 3araiom KOMMO3uList
rpaBlOpu CTaTu4yHa, AMHaMi3My il HafaloTh 3akpy-
NeHi TEMHO-KOPWUYHEBI NTIHIT, WO PO3X0AATLCA Bif
rmpna BynkaHa. Takum nNpuiioOMOM aBTOpP Hamarascs
nepesfaTn cam MOMEHT BMOYXY, Aatoum YABEHHS, Ha-
CKiNIbKM NOTY>XHUM BiH 6yB. KonipHe pilleHHs po6o-
T 6a3yeTbCA Ha BUKOPUCTaHHI BiATiHKIB GpyHaTHO-
ro, CMBO-3e/1eHOr0, YePBOHOIO KOJbOPIB.
HanpukiHui XIX cTonitra AnoHisa po3novnHae
npouec ModepHisauii Ta iHgycTpianisayii. Y KpaiH
3axofly aKTUBHO 3ano3nyytoTbCA He nuLle 3acobu
opraHizauii apmii, nowTK, 0CBITU, MeAULUHY TOLLO,
a i Xy[oXHA 0CBiTa, Matepiann, TEXHIKK 1 3ac061 Xy-
[LOXHBOT BUPA3HOCTI. Pe3yNnsTaTtoM Takux 3MiH CTaso
(hOpMYyBaHHSA ABOX MUCTELIbKUX PYXiB: COCaKy XaHra
Ta WiH-xaHra. OCHOBHOK OCOG/MBICTIO MePLUOro
pyxy 6yna noBHa aBTOHOMHICTb il MaiicTpa. FAKLO
Haf TPaguuiiHOI TpaBIOPOID YKiino-e MmpautoBaiu
«BYOTUPLOX», TOBTO Y CTBOPEHHI rpastopu Gpanu
yyacTb XYLOXHUK, rpasep, ApyKap Ta BuaaBselb, TO
Mif, Yac BUrOTOB/IEHHSA COCAKy XaHra XyLoXHWK 6pas
Ha cebe BCi YoTUpK yHKUiT. Halibinbw 3Ha4HUMMK
MUCTELbKMMM  (hirypaMn pyxy pPaHHbOro Cocaky
xaHra 6ynn Kowwpo OHui (1891-1955), Xipauyky
YHiui (1895-1997) i LLnko MyHakaTta (1903-1975).
HaToMmicTb pyX LWiH-XaHra Hanonsaras Ha JOTPUMaHHI
KlaCMYHUX Npasun Nij 4yac BUrOTOB/IEHHS FpaBopu
i 36epiras TpagnLito «KBapTeTY» Mifj Yac CTBOPEHHS
ectamnis. Lie 6yB MUCTeLbKUIA pyX, LLLO HacNifyBas
yKiii0-e, i B TOM )e Yac MaiiCTpam BAasocsi OHOBUTY
A0r0 XyA0XKHIO MOBY. 3pOCTaHHA KinbKOCTi Gararto-
NMoBEPXiBOK, LLiNIbHICTb MiCbKOT 3a0y10BU, KY/bTYPHI
Ta TEXHOMOTIYHI AOCATHEHHSA ANOHIT CTann OgHNUM i3
NeNTMOTUBIB «HOBOT rpaikm» XX cToNiTTA.
OfHWM 3 igeiHnX NigepiB LWiH-XaHra cTas Ba-
TaHabe LLlo3abypo (1885-1962). BiH 6yB pefakro-
poM Ta BMAABLEM, aKTMBHO MNILTPUMYBaB Xy[OX-
HUKIB. Tpadikn LWiH-XaHra NPUHLMNOBO 3aMiHWAM
YOPHI KOHTYpW, WO TX 3a3BM4ail BUKOPUCTOBYBa/IN
MaincTpu yKino-e, Ha LUMPOKUIA AianasoH HKaHCo-
BaHUX BIATIHKIB, 0CO6GNMBO TUX, WO NPUBOAATL A0
BUTOHYEHMX rpagieHTiB. MUTLi LIMPOKO BUKOPUCTO-
ByBa/I CBITNOTiHb, MMNGOKUIA NPOCTIp | BIATBOPEHHS
HaTypanicTuyHoro ceitna. Hanpuknag, Xipowi Mo-
wiga (1876-1950) 6yB BigOMWIA TWUM, LLO BMKOpPUC-
TOBYBaB Y CBOIX TBOpax TWUMOBO iMMPECIOHICTUYHI
npuitomn. ABTOP AOCANiAKYBaB MOCNIAOBHICTb 3MiH
OCBIT/IEHHSA NPOTArOM AHS, W06 AKOMOra KpaLwe 3po-
3yMITK e(heKT AeHHOro cBiTna. Po60TY MalicTpa BKa-
3YyI0Tb Ha 3HaOMCTBO aBTOPa 3 MUCTELTBOM 3axoAy,
npoTe, MOMpW 3HAYHWIA 30BHILLUHIN BNWUB, BOHN He
no36aBneHi AMOHCLKOTO, L0 BUPaXKasoCh Y TSXKIHHI
[0 306paXKeHHs NpyUpoay Y BCix Ti acriekTax. Xipowi
Vowipga 36epirac TpaguLiiiHi 3aco61 XyaoXHbLOI BU-
pasHOCTI, Taki K ABOMIPHICTb Ta NiHIAHICTb. MpaLoe
3 nnowwyHamu, byaye KOMMO3uL,it0, BUKOPUCTOBYHOUM
NOKasIbHI NNAMKM, Ta NoeAHYE pi3HOMacLUTabHiI Benun-
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YMHW. XO4 Y rpastopax i MPUCYTHA NiHiiHa nepcrnek-
TUBa, WO MpuTaMaHHa €BPOMeiCbKOMY MUCTELTBY,
BOHa He 3MeHLUYe AeKopaTuBHOIO edekTy. Konoput
po6IT TakoX BiAcunae [0 rpastop Xokycas, a came
BUKOPUCTaHHS Gep/iHCLKOT Nas3ypi Ta NOeAHaHHA ii 3
61i0-pOXKEBUMM Ta 3e/1eHYBaTUMUN TOHAMU.

Byno 6v HeBipHO CTBepXyBaTu, WO HOBA
rpaetopa ocnisyBasia BUK/IHOUHO MICbKi KpaeBuaM i
Oyna cBigYeHHsM eHTy3ia3Mmy MOAepHisauii. Xoua,
6e3yMOBHO, AMNOHIA 3MiHIOBaIacA Ha 04ax CydacHU-
KiB, HabyBatOuM puC PO3BUHEHOT B LiMBINi3aLliiHOMY
CeHCi KpaTHu, L0 CPOMOXHA MOCICTY PiBHOMNPaBHe
MicLe cepef HaNOTY>XKHILUMX [epXXaB CBITY, BOAHO-
yac CnocTepiracTbCs M NeBHa HOCTabris 3a CBITOM,
WO 3HMKae. AK 3a3Hadae C. Pnbasiko, Ha novarky
XX cTOniTTA CTyAeHTW TOKIMCbKOT akageMii BiABiA-
YIOTb OCTPOBU apxinenary 143y, nepesaxxHo Owwmmy,
AK Micue nneHepHOT npakTuku [6]. MonynspHicTb
OwwnmMm cepef, TOro4acCHNUX MUTLIB MpvBena Ao no-
ABU UNUCNEHHWUX Cepiil, NPUCBAYEHUX MpPUPOAI Ta
MeLLKaHUAM OCTPOBiB, — BOHW ONUCYKOTb ianNiy-
HWIA CBIT He3aliMaHoI NpUpoaK, MPOCTOTM NOGYTY Ta
YMCTOTW JTOLACHKNX CTOCYHKIB.

Y BepecHi 1923 poky nif yac Bennkoro kaH-
TOCbKOro 3emnieTpycy Oyno 3pyiHOBaHO MarasuH
BaraHabe 3 ycima fowKamu, Lo TaM 36epiraince.
Hacnigkn 3emnetpycy B iHAyCTpiani3oBaHiin Kpai-
Hi Npu3Benn 4O HevyyBaHOro maclitaby cmepTeil Ta
pyiHauiin. Benvka KinbKiCTb rpastop, MpucBSYeHa
LbOMYy 3emsieTpycy, 6yna BugaHa y 20-x pokax XX
CTONMITTA. BiNbLWICTb i3 HUX INHOCTPYHOTb MOXKEXI, LLIO
oxonunu MicTa nicnsa 3emnetpycy. Ipastopa HeBifo-
Moro aBTopa «Hacnigkn 3emnetpycy 1923 poky»
po3MoBifae iCTOpit0 OAHOr0 MOTAra, WO 3iAWoB 3
peinok. 306paXkeHHs JIOKOMOTMBA i BaroHiB 3alimae
Maixe BeCb NPOCTip TBOPY. [MHaMi4Ha 31r3arorno-
AibHa NiHis, WO BMMaIbOBYETLCSA B 0OpMcax MoTara,
MOCWUMIOE eqieKT TpmBOorn. MacuBHi Knyoum 14Koro
YOPHOro AMMY [OCUTb KPaCHOMOBHO BUMa/lbOBY-
t0Tb KapTUHY TOrO, LLO Togi Bigbysanocs. Jltogu, umni
(hirypy npomasiboBaHi CXeMaTU4yHO, Po36iratoTbCs
B NaHiyi B pi3Hi 60kn. KonipHa rama BATprYMaHa B
3e/1eHNX Ta CipO-KOPUYHEBMX TOHAX, LLIO, MOMPY Cto-
XKET pob0TH, HisIK He NiACKNIOE e(HEKT XKaxy, CKopiLle
HaBMaKW, TaKWin CNOKINHWIA 3eNeHMIA BUCTYMae Ha
KOHTPAcCTi 3 YCiM XaxiTTaM 306paKyBaHOro i ypiB-
HOBaXXY€E KOMMO3MLit0.

He 6yze nepebifibLUeHHAM CKa3aTu, Lo 3a3Ha-
YeHi MigXo4n 4O TPAKTOBKM TEMW CTOCYHKIB SIHO4M-
HW Ta NPUPOAY PaKTUYHO BUYEPNYHOTb NOHATTSA €KO-
norivHoi rpagikn XIX — cepegnHm XX CTONITTS.
HactynHwuii etan y 1i po3BUTKy Oyae MoB’s3aHWi 3
Hacnigkamy [pyroi CBiTOBOT BiliHV Ta TEXHOrEHHOO
umBinisauieto.

BUCHOBKMW. TakMM YMHOM, AMOHCbKA rpastopa
XIX — cepegnHm XX CTONITTA PENpe3eHTye no-
CTynoBy 3MiHy 06pasiB NpUpPoan i CTOCYHKIB «/lH0-

AnHa — npupoga». AKWO Y rpaBropi yKino-e nepe-
BaXKalOTb BE/IMYHI ab0 igMNiYHI KapTUHW NpUpoau i
NULLe THKOIM — MPOsBK 1T CTUXIT, A0 AKUX N0AUHA
MPUCTOCOBYETLCA, TO 3i 3POCTaHHAM MpoLieciB ypba-
Hi3aLii TpaKTOBKa eKoNoriyHoi NpobiemMaTnky 3mi-
HIOETLCA. MosABa XaHpy Hamaj3sy-e cTana CBOEpif]-
HMM BifiryKOM Ha HW3KY 3eM/IETPYCIB i AEMOHCTPYE
X pyViHIBHI HacnigKW1, HEMUHYYI B GaraToHace1eHnX
paioHax. IHaycTpianisayisa KpaiHu, 3p0CTaHHs Kiflb-
KOCTi 6araTonoBepxiBoK, LWiNbHICTb MiCbKOT 3a6y-
[0BW CTa/IM OfHUM 3 NEATMOTUBIB «HOBOI rpadikm»
XX CTONITTA i OCHOBHOIO NMPUYMHOK KaTacTpogu
1923 poky.

MocTynoBe 3pOCTaHHA PYMHIBHUX Hacnig-
KiB 3emneTpycis 6yno 6e3nocepeaHbO MoB’s3aHe 3
PO3BUTKOM iHAYCTpianisauil KpaiHu, Wo 3yMOBWU/IO
PO3pPICT CHOXKETHO-TEMATMYHOIO perepTyapy eKoso-
rivHol rpadiku. BignosigHo, nocuntoBascs i BNIMB
3axifHUX NPaKTUK Ha PO3BUTOK 3aC06iB XyA0XKHLOT
BUpasHOCTI. HaBiTb y TUX Hanpamax, Lo nigkpec-
NEHO Hacnigysann Tpaguuito YKiiio-e, OHOBMEHHS
1T Xy[0XXHbOT MOBW Bifi6yBasiocs 3a paxyHoK imnne-
MeHTaL,iT OKpemMnx NpuiioMiB Ta MaTepianis, 3ano3un-
YyeHuX i3 3axogy.

MepcnekTmBa NofasibLINX AOCNILKEHb MO-
NArae y BUBYEHHI LUNAXIB PO3BUTKY EKOMOTiYHOT
rpachikv Bif cepegmHm XX CTONITTA LO CbOrOLEHHS,
BUOKPEM/IEHHSI AMOHCLKOTO eKOMOriYHOro nakarty
AK CreundivHol ranysi, Wwo iCHye Ha Mexi 06paso-
TBOPYOro MUCTELTBA Ta rpagiiyHoOro An3ainHy.
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