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CranuHckasa I A.

XapbKkosckasi 2ocydapcmeeHHasi
akademusi dusaliHa u uckKyccme

NMPOBNEMbI AE®UHULIUU U
NEPUOAN3ALINA BUHTAXA
B AN3AWHE UHTEPbLEPA

Cmanunckasn I. /. IIpoénemsr degpunuyuu u nepuo-
ousayuu eunmadica ¢ ousaiine unmepvepa. B ocnose
BUHIMANICA NIedHCUM 00pauyerue K C80eMy HACIeOUt KaK
Ppeaxyus Ha npoyeccel 2100amuzayuu U yYHUGUKayuu.
B cpedosoii duzatin sunmasic npobusaem cebe oopozcy
uepes Opyaue chepbl JHCU3HEOesMEeNbHOCU Yel08eKd, U
NposGIeHUEM CIAHOBUMCS COCOUHEHUE COBPEMEHHBIX
U CMapuHHuIX d1emermos oekopa, mebenu u np. Ce-
200H5 OH YMBEpHCOaemcs KaKk Cmunesoe HanpasieHue
6 Ousaiine unmepvepa, KOMOPbLIL 3aUMCMEyem cmapble
mpaouyuu u o6wvekmol. Moenmupurayus 6KioyenHo-
20 8 CPeO0BoUl BUHMANCHBIL UHMEPbED NPEOMENHO20
pA0a 00ndICHA COOMBEMCMB08amMy psidy Xapakmepu-
CMUK, KOmMopbvle OMAUYAIOM NOHAMUE «BUHMAICAN
OM POOCMBEHHbIX eMy NOHAMUL «AHMUKeapuamy» u
«pempoy. B smu xapakmepucmuxu 6Xxo05m 6pemMeHHAs
NPUHAONIEHCHOCIb NpeOMemd, CMmeneHb e20 YHUKATb-
HOCMU, MUPAXCHOCMU, COYUOKYIbIYPHOU YEeHHOCMU,
CBA3U C KVIIbMYPHBIM UCMOYHUKOM. Bummasicroi mo-
Jlcem CuumamuCsi AymeHmuyHas eeub, oonaoarouas
SAPKO BLIPAANCEHHOU CTMUTUCTIUKOL ONPeOeieHHOU N0~
XU, BLINYUWEHHAS! HeDOTLUUM MUPAIHCOM 80 BDEMEHHOM
ompeske 50—-100 nem u cHuckaguias onpeoeieHHyro
HONYNAPHOCHIY.

Kniouesvle cnosa: ousaiin unmepvepa, sUHMadic, pe-
mMpo, aHmuKeapuam, uOeHmuDUKayus, CoyUoKyIbmyp-
Hble XapaKmepucmuKu.

Cmanincexka I. /]. [Ilpoonemu Oeghiniyii ma
nepioousauii  einmasxcy 6 Ousaiini iHmep’epy.
ITiorpynmsam einmaoicy € 36ephenns 00 c8o€i cnaouyu-
HU SIK peakyis Ha npoyecu 2nobanizayii ma ynighikayii.
V' cepeoosuwnomy ousaiini einmasic npobusae cobi
00po2y Kpizb I[HWI cepu HUMMEIAIbHOCII o~
Ounu, 1 1020 NPOABOM CMAE NOECOHAHHS CYYACHUX
i cmaposunnux enemenmie Oexkopy, meoOnie moujo.
Cb0200Hi 6iH cmeepodcye cebe sK CMUuIbo8uil Ha-
npam 'y ousauui inmep’epy, wjo 3ano3uuye cmapi
mpaouyii ma 06’ekmu. loenmugpikayis npedmemno-
20 paody, @opmyiouoeo cepedosuUWHUL BIHMAICHUL
iHmep’ep, mae 8ionogioamu HU3Yi Xapakmepucmux,
SKI BIOPI3HAIOMb NOHAMMA «BIHMANCY 6I0 POOUHHUX
tiomy nousame «anmuxeapiamy i «pempoy. Cioou éxo-
OsiMb  4aAC08A NPUHANLEHCHICIb NpeOMemd, CHMyniHb

11020 YHIKANLHOCMI, MUPANCHOCMU, COYIOKYIbMYPHOIL

yiHHOCMI,  38’A30K i3  KVILMYPHUM  OJHCEPENOM.
Binmaoicnoro modice gsadicamucs agmenmudna piy, ujo
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Stalinskaya G. Problems of definition and periodiza-
tion of vintage in interior design.

Background. Analysis of the modern tendencies in
interior design shows an increased popularity of
such a phenomenon as vintage which is basically an
incorporation of things with history into a modern
interior. Addressing to its past, national traditions and
search of ways for self-identification became a society's
answer to the globalization and a rapid unification
of a man’s environment. Nowadays this sphere of
environmental design gets developed mostly in practice
and not in theory. There is no clear definition of the
term vintage, as well as there are no stylistic and time
frames, etc.

Analysis of recent research and publications. Along
with a practical implementation, the first theoretical
research on vintage has appeared. The latter describes
vintage with its features and methods. There are works
by Ye. Kozlova (a style-forming factor in fashion; time
and sociocultural frames), E. Mason and D. Thomas
(identification of vintage in fashion, its evaluating
characteristics), L. Shpakovskaya (value aspects of
vintage), Yu. Kuramshina (vintage as a phenomenon
of a contemporary culture, its manifestation in fashion
and interior design). In Ukrainian scientists’ works
vintage is still a new and perspective research area.
Objectives of the article. The aim of the research is to
give a definition to the term vintage in a line of related
to it definitions, namely antiques and retro, in order
to afterwards define its characteristics, evaluating
criteria, methods and means in interior design.
Research core material. In two recent decades such a
phenomenon as vintage gets more and more popular
in object-spatial design. A considerate loss of material
culture objects due to wars and revolutions in the first
half of the 20™ century, a changed way of life, as well
as sociocultural transformations of the society brought
about a new attitude to old things as an alternative to
progress contradictive in regard to a cultural legacy.

A need to make one's life more individual reached its
peak at the turn of the 20"-21 centuries when people
addressed to ‘“grandmothers’ chests”. Things ‘‘from
the chests” first surfaced in expensive antique shops
and later — in the flea markets. This became a source
of inspiration and object repertoire for vintage which
is strengthening its position in fashion, object design,
and interior design.

The term vintage originated in wine industry and in the
mid-1980s it came into fashion industry. Specialists used
this term to define their experiments on combining new
and old things in the frames of one collection. Vintage
then had to do with clothing items which identified a
style of a certain epoch from one or another Fashion
House. In 15 years the same tendencies were noticed
in interior design where vintage meant a combination
of modern and old-time elements in décor, furniture,
etc. Vintage can be defined as a stylistic approach in
interior design. The article presents a systematization
of old-time objects according to a time parameter and
aims at finding their correspondence to the term vintage
and relative definitions, namely antiques and retro.
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Unlike to vintage, the term antiques (from Lat.
Anticuus — “old”) was used to describe different
categories of old-time things with a considerate value
which became objects of trade and collecting. The term
retro (from Lat. Retro — “backwards”, “addressed to
past”, “retrospective”) is applied when describing
categories of old-time things which have a certain
cultural and material value, and, as a rule, are not
frequently found in a modern everyday life. The main
difference between retro and antiques is that a retro
thing represents a less cultural and material value.
All three notions involve different time frames. At that,
the age of antique objects is defined by the law, while the
notions of retro and vintage get frequently substituted
in an everyday life. Therefore, it is necessary to study in
detail the main time and typical criteria characteristic
to them.
The basis of the vintage fashion philosophy was a
“second youth” granted to the items produced in the
period from 1920 till 1960 which were symbolic to the
fashion of their time. The key aspect here is not a time
period but a famous name of the Fashion House. This is
the main difference between notions vintage and retro.
In the first case it is an ultra-fashionable in past thing
which has an appearance related to its time period
(approximately the 1920s—1960s). In the second case it
is an object which is simply not in use any longer. Such
thing can be out of fashion.
The definitions of antiques, vintage, and retro include
descriptions of their different characteristics and
evaluations as sociocultural notions involving time
parameters, level of their uniqueness, quantity,
connection to their cultural source (epoch, country,
school, style, master, brand etc.), as well as their
spiritual, cultural, and material value. Thus, the objects
related to these notions have to meet the following
characteristics:

* antiques: 100 years or older; uniqueness, a single-
item production, connection to a historical epoch /
style / school / master, elitism, artistic / historical-
cultural value, high material value;

e vintage: 50-100 years, rarity, a small quantity,
connection to the time epoch / brand, being selected,
historical-cultural value;

e retro: 20-50 years, availability, a lot production,
connection to a certain decade of the 20" century /
country of origin, common accessibility, historical value.

Conclusions. The basis of vintage is addressing to

ones own legacy as a reaction to the processes of

globalization and unification. Vintage is cutting its
path into environmental design by means of other

spheres of mans activities. Its implementation is a

combination of modern and old-time elements of décor,

furniture, etc. Today vintage is getting established as

a stylistic approach in interior design which borrows

old traditions and objects. The identification of a line

of objects in an environmental vintage interior has
to correlate with a number of characteristics which
single out a notion vintage among related to it notions

antiques and retro. These characteristics involve a

time-belonging of an object, level of its being unique,

quantity of items, sociocultural value, and connection
to its cultural source. A thing can be considered vintage

provided it is authentic, has an obvious stylistics of a

certain epoch, is produced 50—100 years ago in a small

quantity, and has got rather popular.

Keywords: interior design, vintage, retro, antiques,
identification, sociocultural characteristics.

IMocTaHoBKa Mpo0JeMbl. AHATTN3 COBPEMEHHBIX
TEHACHINI HHTEPbEepPHOTO JAM3aliHa MOKAa3bIBAET BO3-
POCIIYIO0 ONYJIAPHOCTh TaKOT'O ABJIEHHA, KaK BUHTAX,
B OCHOBE KOTOPOI'O JIEKUT BHEPEHUE B COBPEMEHHBIH
HHTEephep Beliel ¢ ucropuedt. OOpalieHue K CBOeMy
MPOILIOMY, HAIMOHAJIBHBIM TPAaAUIHUAM, TOUCK yTeH
caMOUJICHTU(UKAIIUN CTalId OTBETOM Ha MPOILECCHI
mI00aM3anuu o0IIecTBa U CTPEMUTENBHON yHH(HKA-
LMY OKPY’KaroIiei cpeasl yenoBeka. Ha ceromHamunii
JIeHb 3Ta chepa cpeloBOro Au3aiHa 0cTaeTcs OOoJbIe B
T0JIe 3pEHHsI TPAKTHUKOB, PEATH3YIOLINX CBOU MPOEKTHI
BO BCEX TUIIAX KUJIBIX U OOIIECTBEHHBIX HHTEPHEPOB.

B T0 e BpeMs1, aKTyaJIbLHOCTh TeMBbI 0€3yCIIOB-
Ha: OLIYIIAETCs SBHAs HEXBaTKa CEPhE3HOT0 TEOPETH-
YECKOTO OCMBICIICHHUS JAaHHOTO SIBJICHUS, ONpeIeIeHHS
CaMoro MOHATHUSA «BHHTaX» B paMKaxX CTUJIEBOTO Ha-
MIpaBJI€HUs], €TO METOAOB, IPUEMOB, BPEMEHHBIX XapaK-
TEPUCTHK. DTO 000CTpsieT mpobiaeMy MecTa BUHTaXxa B
COBPEMEHHOU MPOEKTHOU KYJIBTYpE.

CBs13b ¢ Ba)KHBIMH HAYYHBIMU MJIM NPAKTHYEC-
KHMH 3alaHusiMui. [laHHas cTaths pazpabarbIBacTcs B
COOTBETCTBUH C 3a/ladaMd W HampapleHUsIMH padOThI
kadenpsl «/lu3aiin uarepbepay XIAZH, cBI3aHHBIMU C
HCCIIE0BaHUSIMU COBPEMEHHBIX TEHICHIIMI B HHTEphEp-
HOM JI3aiiHe ¥ BHEPEHHEM UX B yIeOHBIN MPOIIECC.

AHaNIN3 MOCJEeTHUX HCCIeTOBAHUNA M MyOIH-
Kauuii. M3yueHne BU3yaabHBIX MaTepHaOB MOKA3aJo,
YTO 3a IOCJEIHEee BpeMs COBPEMEHHbIE NU3aiiHephl U
APXHUTEKTOPHI CAETATH OOJBIION BKIAA B pa3BUTHE U
MPaKTUYECKOe BHEAPEHHE DJIEMEHTOB BUHTa)Ka B WH-
Tepbep. brmarogaps pasmuYHBIM MpHEMaM BHUHTa)KHO-
ro Iu3aifHa ynmaeTrcs NOCTHYh 3HAUYUTEIBHOTO (PyHK-
LIMOHAJIBHOTO, 3CTETUYECKOr0 U 3MOLIMOHAJIBHOIO
BJIMSIHUS Ha 4enoBeka. [Ipu 3TOM, B CBA3HM C OTHOCH-
TEJNbHOW HOBU3HOW JAHHOTO SIBICHHS, B CMEXKHBIX C
HHTEpbEpOM cdepax Iu3aifHa, TaKUX KaK HHIYCTPHUS
MOJIbl, TOJIBKO B IIOCIIEAHEE BpPEeMs CTaIM IOSABIATHCS
NepBbIe TEOPETUUECKHE UCCIIeIOBAHNUS, OTIMCHIBAIOIIIE
BUHTaX, €ro mnpusHaku u npuemsl. E. Kosmosa pac-
cMaTpHUBaeT BUHTaXX KaK OJUH U3 OCHOBHBIX BEKTOPOB
B pa3BUTHM HzeH U cTwiied B Mmoae XXI B., onpenens-
€T BPEMEHHBbIC PAaMKU U KPUTEPUHU COLMOKYIBTYPHOUI
3HAYMMOCTH OOBEKTOB BHHTaXXHOW MOAHI [4; 5]. Ame-
pvkaHckue uccienoBarenn J. Meiicon u J[. Tomac B
cBOMX paboTax MACHTH()HUIUPYIOT MOHATHE «BHHTAX)
B MOJIe, CUCTEMaTH3HPYIOT OLIEHOYHBIE XapaKTepuc-
TUKU 00bekToB [10; 12]. O0mee moHMMaHHE UCTOKOB
BO3HWKHOBEHHS BHHTAKHOH KYJIBTYPHI TArOT PabOTHI
conuoiiora JI. IlImakoBckoM, KOTOpas paccMaTpuBa-
€T OCHOBBI (POPMHUPOBAHMSI LIEHHOCTH CTApPUHHBIX Be-
HIel ¢ TOYKHU 3peHHsl COlMalibHOU KynbTyphl [7; 8]. Ee
romtera ). KypammimHa uccienyer BUHTaX Kak de-
HOMEH COBPEMEHHOM KYJIBTYpHhl, OCBEIIAET €ro CIelHu-
(uKy, IPUUMHBI U NPEANOCHUIKH BOCTPEOOBAaHHOCTH
B COBPEMEHHOM OOIIECTBE, PaCKPBIBAET OCOOCHHOCTH
OBITOBaHUS NAHHOTO SBJICHUS B PasIMYHBIX cdepax
KYJIBTYyphl, 0c000¢ BHUMaHUE YICNSAs TaKUM cdepam,
Kak MoJa M au3aiiH uHTepbepa [6]. OgHako B Tpyaax
COBPEMEHHBIX YKPaMHCKHX HCCIIeAOoBaTesel mpeamer-
HOT'O U CPEJOBOT0 au3aiiHa BUHTaX IIOKa €lle He Ha-
el TIy0OKOTO TEOPETHYECKOTO OTpaXKeHUs. JTa 00-
JacTh SBJSETCA HOBOM U MEPCIEKTHBHOM.
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Llesb1o padoThI SBISICTCS ONpeAeIeHIe NeHHN-
MU «BUHTAXKa» B PSIy CMEKHBIX C HUM TTOHSITHH «aH-
TUKBApHAT» U «PETPO» AJISl AaJbHEUIIEero BbIIEICHUs
€ro XapaKTEepUCTHUK, OLIEHOYHBIX KPUTEPHUEB, IPUEMOB
U CPEJICTB B IW3ailiHE HHTEPbEpa.

N3n0keHHEe OCHOBHOIO MaTepuaja Hccaeq0-
Banus. B mocienHue nBa necATUISTHS B cpele Mmpen-
METHO-TIPOCTPAHCTBEHHOIO TU3aiiHa Bce OOJIBIIYIO MO-
MYJISIPHOCTH IIPHOOPETACT TAKOE SIBICHHUE, KaK BUHTAX.
JTO BelM yHISAIINX BpeMeH, KOTOPbIE 00pesin BTOPYIO
XKU3Hb B pyKaX IOKJIOHHUKOB aHTHKBApHBIX LEHHOC-
Teil. U ecnu paHbiie Takoe X000W OBLJIO MPUBHIIETH-
el Jronel, 00MagaroNIuX TOCTATOYHBIMHU CPEJICTBAMH,
TO CErofHd BHHTaX 3HAUUTEIbHO PpaCIIUPUI CBOHU
colMaJbHbIE PAMKH U CTaJl JOCTYTEH BCEM LIEHUTEISIM
POMaHTHYECKON CTapUHbI U HHANBUAYAIBHOTO CTHIIS.

PaccmarpuBast MCTOKM BUHTaXka, MPEXKAE BCETO,
Kak SIBJICHUS KyJIbTYypbl, B&)KHO OTBETUTh Ha BOIPOC,
KakuM 00pa3oM 3apOHIOCh 3TO MOJHOE TEUEHHE U KaK
CIIy4MJIOCh, YTO YBJIEYCHHE BELIaMHU C UCTOpHEH M3Ha-
YaJbHO CYUTAIOCH YIEIOM OOTEMEBI 1 JIFONIeH, 3HAIOIINX
TOJIK B Hactosiieil kpacore. Eme B XIX B. cuuranocs,
YTO MOSABIIATECS B HOBOM, C UTOJIOUKHU, KOCTIOME — Iy p-
HOIi TOH U SIBHBIY MPU3HAK TIOXOT0 BKyca. «OH ObLI OB
MO-HACTOSIIEMY JJIETAHTEH, €CIIN O He CIHIIKOM HOBBIE
MepUYaTKm», — THCcaJl 00 OJHOM U3 CBOMX COBPEMEHHU-
koB @enop Jocroesckuii [uut. no: 3: 116]. Anrmuiickue
JIEH/IY, CIIaBUBLIMECS YMEHHMEM OJEBATbCS CO BKYCOM,
IpoTUpaId CBOM KOCTIOMBI HaXX1aKOM, ‘-IT06I)I npuaaTb
UM TIOTpETIaHHBIN BHI, WM JaBald pa3HAIINBATh (pak
JIAKCIO. HpOIHJ'[O BpEMs, U HAKOIUICHHAsA 3a MUHYBIIUEC
CTONIETHSl MaTephaibHas KyJdbTypa €BPOIEHCKOro KOH-
THHEHTA, BBIpAXXCHHAs B TpeaMerax ObiTa, ObUIa BO
MHOI'OM YHHUYTOKCHA BOHHAMHU U PEBOJIIOLIUAMUA  TIEP-
BOH mostoBuHBI XX B. BmecTe ¢ 3TiM n3MeHwmcs u 00-
pa3 xu3Hu. PaspyiienHas uHdpacTyKTypa U IpuocTa-
HOBJIEHHOE DPAa3BUTUE IMPOMBIIIJICHHOCTH, HEIOCTAaTOK
JIEHEXHBIX CPEACTB IIPUBEIIN K TOMY, YTO IIOHOIIEHHAsI U
crapasi OfIeK/1a, YyJI0M YIIEJIEBIIUE MPEIMEThl MeOeu,
ObITa ¥ MHTEPHEPHOTO NIEKOpa CTajW HA MHOTHE TOIBI
€IMHCTBEHHOW aJbTePHATUBON MPOTUBOPEYHBOMY (T10
OTHOLIEHUIO K KyJIBTYPHOMY HacJeIUI0) U «JOPOrocTo-
sieMy» mporpeccy [S].

C OIHOH CTOPOHBI, 3TO MOPOXKIAIO OYEHb Oe-
PEXHOE OTHOLIEHHE K COXpaHUBIIMMCS BemaMm. Me-
0enb THIATENbHO MPOTHUPAIM W HAKPBHIBAIH, ONEKIY
nepeaBaiy U3 MOKOJIEHUS B MOKOJIEHUE, B MEpPY CHII
u (aHTa3uM OOHOBJISUTH, TIEPEIINBAIH, PEMOHTUPOBA-
JI¥, COXPAHsUIM 0 JIyYLIMX BPEMEH MJIM IIPOCTO «Ha
4yepHBIH JieHb». C ApYyrodl CTOPOHBI, NEHUIMT BCETIA
MOPOXKAAET BO3pacTaHue MoTpeOHOCTeH, KelaHue 00-
najaTh 4yeM-To HOBBIM. IlociieBoeHHOE BOCCTaHOBIIE-
HUE TIPOMBIIUIEHHOCTH B COBOKYITHOCTH C pa3BUBalo-
LIMMHUCS TEXHOJIOTHAMHU NPHUBEIU K CTPEMUTEIBHOMY
HACBIIICHUIO PBIHKA MOTpeOJieHHs HOBBIMU TOBapaMu
B cpepe UHAYCTPUU MOJBI, IPEIMETHOTO U UHTEPhEP-
Horo mu3anHa. llosBuiach TeHAEHIHS OOHOBIIEHHUS
KOJUIGKLIMM ONWH-IBA pa3a B TOll, a B HEKOTOPHIX ce-
pax au3aiiHa, K MpUMEpY, TAKUX KaK MOJA, U KaXKIbIi
ce30H. Takoe nonoxkenue Benieit XK. boapuitsp ompe-
JeNTT Kak «o0mecTBo norpednenus» [1]. [Tockombky

gpe3MepHOe MOTpeOICHNE IPUBOINT K IPECHIICHHAIO,
CTaHJIapTHBIE, MACCOBO MIPOU3BECHHBIC U TOTOMY 0e3-
JIMKHE MpeIMeThI ObITa epecTalu yAOBIETBOPATh JII0-
Jeil ¢ ApKOl MHAMBHUIYaJbHOCTHIO U TOHKHUM BKYCOM.
B sT0oT MOMeHT, npuienmmiics Ha pyoexx XX—XXI Bs.,
BeIIH, OEPEXKHO MPUINPSATAHHBIC B «0a0YIIKHHBI CYHITY-
KW», CTalli HamOoyee BOCTPeOOBaHBI, MEPEeKOUYEBAIH
CHayaja B IOpOrue aHTUKBapHbIE Mara3uHsbl, a 03/1Hee
3aHSUIM CBOE MECTO Ha OJIOIMIMHBIX PBIHKAX U pa3Bajiax
[9]. OTO cTanO UCTOYHUKOM BJOXHOBEHHS W TIPEIMET-
HOTO periepTyapa Uil BUHTa)ka, KOTOPEIA Bce OOJIbIIIE
3aKpeTUIsieT CBOU MO3UIMH B MOJIE, IPEMETHOM U WH-
TEpbEPHOM JM3alHE.

[IpoHNKHOBEHNE BUHTa)ka BO MHOTHE C(ephl Je-
ATENFHOCTH YEJOBEKa, 3aBOCBAaHKE OOJBIIOTO KOJIH-
YeCcTBa MOKJIOHHHUKOB BO BCEM MHpE, OOCYKICHUS B
Pa3NUYHBIX PEANbHBIX U BUPTYaJIbHBIX COOOIIECTBAX
MIPUBEIHN K TOMY, YTO TEPMHUH «BUHTAX» CTaJl yTpauH-
BaTh CBOE UCTUHHOE 3HAYEHUE M MPUMEHSTHCS B UCKa-
JKEHHOM IOHMMaHuM. CTajo NPUBBIYHBIM CIIBIIATH,
KaK HEUCKYIIEHHbIE OOBIBaTeNIM MPH OOCYKICHUHU Ka-
KOH-THO0 «MIJION BEUIWIBD» FUIM IIBETOYHOTO OpHAa-
MEHTa Ha TEKCTIJIE B MHTEphEpe YMOTPEOISIOT CIOBO
«BUHTaXHBIID», UMes B BUAY KEHCTBEHHYIO, POMAaHTH-
YECKYI0 XapaKTepUCTUKY oObekTa. TeM caMblM HMBE-
JUPYeTCs NOHATHE BUHTAXXHOTO HAMPaBJIEHUs], ITIaBHON
XapaKTEepUCTUKOM KOTOpPOro, 10 MHEHHIO aMepHUKaH-
CKOTO CHelHaIncTa B 00JacCTH BUHTAXKHOU KYJIBTYPBI
9. Meticona, siBnsiercst Bpems [10: 18]. Cioxusmiasics
cuTyarms TpeOyeT jaaTh 0ojiee YeTKOe OIpelesICHUE
TEPMHUHA «BUHTQX», MOJ KOTOPHIM MOHHUMAETCS CTH-
JIEBOE HAINpaBJICHHE B AU3aiiHe UHTEpbepa. [lockombKy
9TO HampaBjeHHe TpeOyeT oOpalleHHsl K MpPOILIOMY,
a B 9TOH c(hepe CIOKWINCH CBOM IIPEIMETHEIE MOHS-
THUS, TO MPEACTABIIAETCS BaXKHBIM CUCTEMAaTU3UPOBATh
NpeaMeThl CTapUHBI TI0 BPEMEHHOMY MapameTpy. JTo
MO3BOJIUT YCTaHOBUTb COOTBETCTBHE M NpPUHAJIEK-
HOCTb TOAOOHBIX MPEAMETOB MOHATHIO «BHUHTAX» M
CPOIHBIM OIpENENEeHUsIM — «aHTUKBapuaT» U «pe-
Tpo». B mepBylo ouepenp paccMOTPUM 3BOIIOLUIO
OBITOBAaHUS STUX TEPMHHOB.

BrniepBble TEPMHHOM «BHHTaX» HadajH I0JIb30-
BaThbCs B 00JacTH BUHOAENHSA U 0003HAYaIHd UM BHHO
OOJTBIIION BBIAEPKKH yPOKas OTIPEEeIICHHOTO, KaK Ipa-
BWJIO HauWOoJIee YIAYHOTO C TOYKH 3PEHHUs HMOTOTHBIX
ycIoBwiA, rofa (art. «vindemiay, cT.-¢p. «vendenge» —
coop BumHOTpana) [2]. B wmHmycTpum Monsl mepBbIE
SKCIIEPUMEHTHI [0 COYETAHUIO HOBBIX M CTapbhIX Belleh
B paMKax OJHOW KOJUIEKLMH HOSBUJIMCH B CEpPEAUHE
80-x rr. XX B. 31€Ch BUHTAX NOAPa3yMeBal MPEAMEThI
OIEXIBI, O0NamaloNye BH3yaTbHOW M XYHOXKECTBCH-
HOU MICHTH(UKAIUEH CTUIIS, KOTOPBIN YETKO acCOlu-
MPOBAJICS C TOM MM MHOW 3MOXOHM M, >KENIaTeJIbHO, C
y3HaBa€MbIM OPUTMHAJIBHBIM CTUJIEM OIIPEEIIEHHOIO
JoMa Mojbl. B uHTephepe, Kyna ¢ ono3iaHueM Ha IoJ-
TOpa IeCATHIETHs MPOHUKIA 3Ta TEHICHLHS, BUHTAX
CTaJl 03HaYaTh COYETAHUE COBPEMEHHBIX U CTAPUHHBIX
AIIEMEHTOB JeKopa, Mebenn u mp. B To ke Bpems, B
My3bIKE 1 MEXAHUKE 110/l BUHTA)KEM ITOHMMAaJIU HEYTO
WHOEe. DTO ONpeNeiIeHUEe COOTHOCUIIM CO CTapbIM, HO
XOpOIIO COXPaHUBIIUMCS M TOOPOTHBIM HHCTPYMEH-



BICHUK
XAADLM

TOM HJIH MEXaHH3MOM, a B (poTorpaduu — ¢HoTooTie-
YaTKOM, KOTOPBIH OBUI ClleNaH B TO ke BpeMs, 4TO U
HEeraTuB, WM BCKOpe 1ocie 3Toro. B nenom, no onpe-
nenenuto 0. KypaMimHoi#, BUHTa)KHBIMU PU3HAIOT-
csl ayTeHTUYHbIE BEIM, UMEIOIINE SPKO BBHIPAKECHHYIO
CTWJIMCTHUKY OIPEAETICHHOM 3IO0XH, BBINyIEHHbIE He-
OOJNBIINM THPAXKOM, HO CHUCKaBIIHE OMPEACICHHYIO
nomyisipHOCTh [6: 120].

CrnenyronmM BayKHBIM JJIS1 HALIIETO HCCIeOBAHUS
TEPMHUHOM SBJISIETCS «aHTHUKBapuar». IIpousomenmmii
OT JIATUHCKOTO anticuus («CTaphlii»), 3TOT XyJI0)KECTBEH-
HO-UCTOPUYECKUI TEPMUH MPUMEHSIICA IJIsl ONMCAHUS
pa3IMYHBIX KaTe€ropuil CTapUHHBIX BEHIEH, UMEIOIIUX
3HAUYUTEbHYIO IEHHOCTh. AHTHKBapHaT B [IEJIOM — 3TO
CTapble U peKue XyI0XKECTBEHHbIE IIPOU3BEACHUS WIN
JIpyrue IeHHbIE BEllM, KOTOphIE SBIAIOTCS 00bEeKTaMH
TOPTOBIM W KoJuleKuuoHuposanus [8]. Ilpunammex-
HOCTb TIpeAMETA K MOHATUIO «@aHTUKBAapHaT» ONpenes-
€TCs €ro BO3pacTHBIMU TapaMeTpaMH, yCTaHOBIEHHBIMH
JeificTByIOIMM 3aKoHozarenbcTBoM. K mpumepy, B
CIIIA u KaHaje aHTHKBapHBIM MPEeIMET JIOKEH OBITh
nsrotoBiieH o 1847 . B BenukoOpuranuum — MUMeTh
Bo3pacT He MeHee 100 jer. B OonpmimHCTBE eBpoIeii-
CKHUX CTpaH NpeaAMET CHUTACTCA aHTUKBAPHBIM, €CJIN OH
MIPOU3BEICH TaKOe KOJIUYECTBO JIET Ha3ajl, CKOJbKO CO-
CTaBIISIET CPEJHUI NMEHCUOHHBIM Bo3pacT mitoc 10 ner
[7]. B YkpanHe Ha 3aKOHOAATEIHHOM yPOBHE aHTHKBA-
puar ompenensercs MOHATUEM «KYyJIbTYPHBIE LIEHHOC-
TH», & €T0 BO3pacTHBIE MapaMeTpsl coctasisitor 50—100
JIET, YTO CBS3aHO C MPAKTUYECKOW MapKETHHIOBOM ITO-
JINTUKOMU AHTUKBAPHBIX CAJIOHOB.

Eme omHMM CMEXHBIM IOHSATHEM, ONHM3KHM K
TEPMUHY «BUHTQXHBI», SBISIETCS «peTpo» (Jat.
retro — «Hazam», «OOpamIEHHH K MpPOLILIOMY»,
«PETPOCIEKTUBHEI ). ITO TOBOJIIEHO aOCTPAKTHBIHN XY-
JI0’KECTBEHHO-UCTOPUUYECKUM TEPMHH, NMPUMEHSIEMBbIN
JUIsL ONIMCAHUS Pa3IMYHbIX Kareropuil CTAapUHHBIX Be-
1IeH, IMEIOIIMX HEKYIO KYIbTYPHYIO U MaTepHalIbHYIO
LEHHOCTh U, KaK MPaBUI0, HEYACTO BCTPEUAIOIIUXCS B
COBpEMEHHOH MOBCENHEBHOI K HU3HHU. B o0uxone «pe-
TPO» ABJIACTCA JOCTATOYHO IIMPOKUM MOHATHUEM, KOTO-
pO€ MOKET U3MEPSITHCSA MIUPOKUMU BPEMEHHBIMU PaM-
KamH. [ TaBHOE OTJIMYME PETPO OT AaHTUKBAapUaTa B TOM,
9TO JaHHAs BEIlb HECET B ceOe MEHBIIYIO KYIBTYpPHYIO
Y MaTepUabHYIO LIEHHOCTH [2].

Bce Tpu nmoHATHS MOIpa3syMeBalOT CyIIECTBOBa-
HUE pa3IMYHbIX BPEMEHHBIX paMmok. U eciau Bospact
AHTUKBApHBIX MPEAMETOB YCTAHOBJICH Ha 3aKOHOIA-
TEIbHOM YPOBHE, TO TOHSTHUS «PETPO» M «BHHTAX»
4acTO MOAMEHSIOTCS Ha OBITOBOM YPOBHE. DTO IUKTYET
HEOOXOIMMOCTh JeTajbHee pa3o0paTrbcsi B OCHOBHBIX
BPEMEHHBIX WM XAapaKTEPHBIX KPUTEPUAX, MHPUCYIIUX
OTHUM IIOHSATUAM.

OcHoBa ¢mrocohun BUHTKHOW MOJIBI KaK CTH-
JIEBOI'O HaIlpaBJICHUA B COBPEMEHHBIX TCHIACHIUAX
MOJIbl U AM3aliHa 3aKioYajach B BO3BpAlLlEHUHU «BTO-
pOﬁ MOJOOOCTH» HU3ACIUAM, INMPOU3BECACHHBLIM B IIC-
puoxn ¢ 1920 mo 1960 1., KOTOpBIE CcTamu 3HAKOBBIMHU
JUIsL MOJBI CBOEro BpemeHHu. KirtoueBbIM 31ech sBIIS-
eTcsd He BPEMEHHOH MPOMEXYTOK, a UMEHHO TpPeHIO-
BOCTH BEII[M, TPOMKOE UMS JoMa Monwl [4]. B atom n
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3aKJII0YaeTCs NPUHIMIIKAJIbHAS Pa3sHULA MEXIY IIo-
HATUSIMA «BUHTQXK» M «PETPO»: TJIABHBIM SIBIISCTCS
HE BO3pacT, a 3HAKOBOCTb M Y3HaBa€MOCTb B BELIU
3M0XH, K KOTOpOH OHa mpuHajiexana. K perpo Mox-
HO TPUYMCIUTH BCE 0€3 HMCKIIOYEHHUS CTapHHHBIC U
yCTapeBIIUe MPEAMETHI, & BOT BUHTaXX — 3TO HCKIIIO-
YUTENBHO BBIAAIONIMECS BEIM MPOLUIbIX JeT. MHbIMH
CJIOBaMM, BUHTaXXHas BEIllb — YJIBTPaMOJHAas B CBOE
BpeMs, COOTBETCTBYIOIAS BHEIIHUM BHIOM CBOEMY
BpeMeHHOMY oTpe3ky (ok. 20—60 rr. XX B.) B TO *e
BpeMs peTpo — IPEIMET, IPOCTO BHILIEAINI U3 yro-
TpeOJIeHus], KOTOPBI 3a4acTy0 HAXOAUTCS BHE MOJIBL
K mpumepy, yacet René Lalique «Wpuckly — aHTH-
KBapHaT, KAMUHHbIE Yachl BTOPOi MMOJIOBHHBI TPOILIO-
ro Beka — perpo, a vackl «IloneT», BbIIyIIEHHbBIE B
1964 r. IlepBpiM MOCKOBCKMM YacCOBBIM 3aBOJOM, —
BUHTaX. B cdepe nuzaitHa mHTEephepa, KyJa BHHTAXK
HepeKoYeBa U3 UHIYCTPUH MOJBIL, MOKHO IIPUMEHUTD
Takoi ke nuddepeHmanbHbIN TOAX0 B ONPEACICHUN
BPEMEHHBIX PaMOK:

» antuxBapuat: 100 net u 6onee;

e BuHTax: 50-100 neT;

* perpo: 20-50 met.

Jnsa  ocTambHBIX BpPEMEHHBIX OTPE3KOB CY-
mecTBYOT moHsATHA «second-hand» (20-5 ner) m
«COBpeMeHHBI» (5 er — Hamm nuu) [11].

OpHako KpoMe BPEMEHHBIX CYIIECTBYIOT U Ipyrue
XapaKTePUCTUKH OIPEACICHUS TMOHATUH «aHTHKBAPH-
ar», «BHHTAX» U «peTpoy. Kak colMOKyIbTypHBIE TO-
HATHS KaXKIasi U3 3TUX TO3ULIUA UMEEeT IIKaITy OOIMnX
XapaKTepPUCTHK M OICHOK S WACHTH(PUIIUPYEMBIX
o0pekToB. OHa BKIIOYaeT B ce0s ONHCAaHHE CTeIe-
HU WX YHHUKAJbHOCTH, THPAXXHOCTH, CBS3H CO CBOUM
KYJIBTYPHBIM HUCTOYHUKOM (PTIOXOW, CTPAHOM, IIKOJIOMH,
CTHJIEM, MacTepoM, OPEHIOM U TIp.), Iy XOBHOH, KyJIBTYp-
HOM 1 MarepuaibHON LeHHOCThIO [12]. Takyro cuctemy
OIICHMBAHUS MOXKHO BBIpa3uTh B Tabmuiax (taom. 1, 2),
JEMOHCTPUPYIOIIMX pa3idiyue STHUX MOHATHH H, CO-
OTBETCTBEHHO, IIOAIA/IAI0IINX [I0/1 HUX [IPEIMETOB.

BbiBoabI M3 JaHHOTO Hcc/ienoBanusA. B ocHOBe
BUHTa)Ka JIGKHUT oOpalleHHe K CBOEMY HACIIEAMIO Kak
peaxius Ha TPOIEeCChl TI00AN3aIui U YHUDUKAIIHH.
B cpenoBoii nu3zaiiH BUHTax mpoOuBaeT cebe qopory
gepe3 Ipyrue chephl )KU3HESITETHHOCTH YelIOBEKa, U
MPOSIBIICHUEM CTaHOBHUTCS O0bEANHEHHE COBPEMEHHBIX
Y CTapWHHEIX 3JICMEHTOB JieKopa, MeoerH 1 rp. Ceroqus
OH yTBEp)KJaeTcs Kak CTUJIEBOE HallpaBJeHUE B 1u3ail-
HE UHTepbepa, KOTOPBIi 3aMMCTBYET CTapble Tpaauluu
U 00BEKTHl. MneHTrduKaIMs BKIOUEHHOTO B CPEJO-
BOI BUHTa)XHBII HHTEPbEP MPEIMETHOTO psiAa JOKHA
COOTBETCTBOBATH PANY XapaKTEPUCTUK, KOTOPhIE OTIIU-
Yal0T TOHSATHE «BHHTa)Xa» OT POACTBEHHBIX €My IIO-
HATHI «aHTUKBapuaT» U «peTpo». B 3Tu xapakrepuc-
TUKU BXOISAT BPEMEHHas MPHUHAIJIEKHOCTh IpEIaMeTa,
CTENeHb €ro YHUKaIbHOCTH, TUPAKHOCTH, COLUOKYIb-
TYpHOH IIEHHOCTH, CBSI3U C KYJIBTYPHBIM HCTOYHHUKOM.
BuHTaXHOI MOXET CUUTAThCS ayTeHTUYHAs Bellb, 00-
JAAoas IpKO BBIPAXKEHHOW CTUIIMCTHUKOM OIpene-
JICHHOH 3II0XW, BBIIYIIIEHHAsT HEOOJIBIINM THPA’KOM BO
BpeMeHHOM oTpe3ke 50—100 neT n cHuCcKkaBLIas Onpes-
€JIEHHYIO MOIMYJSPHOCTD.
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Tabnuya 1

Tunosornyeckas XAPAKTEePUCTHKA BUHTAXKA M0 UCXOTHOMY ITPUHIIUITY BPEMEHHOT O (l)aKTOpa

COUUNOKYIBTYPHAA XAPAKTEPUCTUKA OBBEKTA
C YYETOM BPEMEHHOI'O ®AKTOPA

AHTUKBAPWUAT BUHTAX PETPO
100 JIET N BONEE 50 - 100 NNET 20 - 50 NIET
YHUKANBHOCTb — PAPUTETHOCTb — AOCTYMHOCTb
EAVHWYHOE NPOU3BOACTBO — MATbIA TUPAX — CEPWUAHOCTb

CBA3b C ICTOPMYECKOW
3MOXOW, CTUNEM, —
LUKONOW, MACTEPOM

CBA3b CvBPEMEHHOI}I
3NOXOW, BPEHOOM

CBA3b C ONPEOENEHHLIM
1 AECATUNETWUEM XX BEKA,
CTPAHOW NMPOUCXOXIEHWNA

ANMMMTAPHOCTDb 1 M3BPAHHOCTb 1 OBWEOOCTYNHOCTL
XYNOKECTBEHHAA / UCTOPHKO-KYNIETYPHAS
MCTOPUKO-KYNLTYPHASA — LIEHHOCTb — WCTOPHUMYECKAA UEHHOCTb
LEHHOCTb
BbLICOKAA BAPNATUBHAA HW3KAA
MATEPUANBEHAA — MATEPUANBHAA — MATEPUANBEHAA
LEHHOCTb LEHHOCTb LEHHOCTb

IlepcnekTHBBI JajbHEHIIEr0 MCCICAOBAHUS.
OO0nacTh HCCIIEAOBaHUS MPEIMETHOTO M CPEIOBOTrO
BUHTa)ka Ha CErOAHALIHMN J€Hb HEAOCTaTOYHO pa3-
paboTaHa B Hay4HOM IUCKypce, ABISETCS HOBOW U
MEepPCIIEKTUBHOM. Takue acmekThl, KaKk COLHAIbHAS U
ITHOKYJIbTYpHasi OCHOBBI BUHTa)ka, METO/bI U IIPUEMBbI
€ro MpUMEHEHUs] B MHTepbepe TpeOyrT Oosee riydo-
KOT'O TEOPETUYECKOIO OCMBICIIEHUS JUIsl IOHUMaHUs UX
3HaYUMOCTH M POJIU B COBPEMEHHON MPOEKTHON KYIb-
Type U AU3alHEPCKOMN MPaKTUKE.
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Tabnuya 2
IIpeomemut u unmepvepHas cpeda UHMAINICA, OMCHLLAIOWAS K ONPEOeeHHOl 8PEMEHHON IN0Xe

COUMNOKYINbTYPHAA XAPAKTEPUCTUKA OB BEKTA
C YHYETOM BPEMEHHOIO ®AKTOPA

AHTUKBAPUAT BUHTAX PETPO
100 NET U BONEE 50 - 100 NET 20 - 50 JIET
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