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YOK 791.53(47+57)“1927-1930"

Mucnascbkum B. H.

Xapkiecbka depxxagHa akadeMmisi Kyrnbmypu

CTAHOBIEHHS AHIMALIIT
B YKPAIHCbKOMY KIHEMATOTPA®I
1927-1930-X POKIB

Mucnascoxuii B. H. Cmanognenns animayii 6 ykpain-
cokomy Kinemamozpaghi 1927-1930-x pokie. Y cmam-
mi Ha Mamepiani WUpPoKo20 CREKMpPa Maio8i0oMux ny-
bnikayiil 6 ykpaincokiti npeci 1920—-1930-x pp. ynepue
PO32150AEMbCS PO3BUMOK MYTbMUNTIKAYIHUX (DinbMie
6 YKpaincbkomy Kinemamoepai y 3aznauenuii nepioo.
Aunimayiini ¢inomu 6 Yxpaiuni posensoanucsa ax opy-
20psA0HI, [ IM He npudinsinocs HanedxcHoi yeazu. Kpiu
mo2o, XYOOICHUKU MINbKU 6UNPOOYEANU MEeXHONOSIUHI
MOAHCIUBOCHI HOB020 6UQY KiHomucmeymea. Memoou
BUPOOHUYMBA MYTbMUNTIKAYIHUX QinbMmi OYIU HeOOo-
CKOHaI Ul 8ebMU MPYOOMICKI, W0 8 NIOCYMKY NO3HA-
yanocs Ha ix xyooocnvomy pieni. Cnovamxy mynvmu-
nuikayis 6yna Oinbuio Mipoio «ICUBUM» NAAKAMOM |
BUKOPUCMOBYBANACA AK 6CIMABKA 6 12PO6I, XPOHIKAIbHI
il HayKkoso-nonysipHi Qinemu. Jluwe Oeaxi 3 ¢hinomis
6ynu 3pobneni y euensaodi OKpeMux meopis, Kompi npu-
3Hauanucs 015 oumsyoi ayoumopii. ¥ pobomi maxooic
PO32NA0AEMbCA 6NAUE NONIMUYHOT KOH TOHKMYpU Ha
memamuxy MyrbmuniiKayitnux QiioMie [ 6HeCoK yYKpa-
[HCOKUX XYOOCHUKIG-MYIbMUNIIKAMOPI8, KI nepeby-
8aU NI HCOPCMKUM MUCKOM PAOSHCLKOL YEH3YPU.

Knrouosi cnosa: icmopis xino, YPCP, BY®KY, kino-
BUPOOHUYMNBO, MYTbIMUNTIKAYISL.

Mucnasckuii B. H. Cmanoenenue anumayuu 8 yKpa-
unckom kunemamozpadgpe 1927-1930-x 20006. B cma-
mve Ha Mmamepuaie WUpoKou 0azvl MAlIOU36ECTHBIX
nyonukayuti 8 ykpaumckou npecce 1920-1930-x ce.
6nepsvle 0ceewaemcs paseumue npou3soo0cmea amu-
MAYUOHHBIX PUALMOG 8 YKPAUHCKOM KuHemamozpage
6 yKazanHulil nepuoo. Anumayuonnvle punvmul 8 Ypa-
UHe He UMeNU WUPOKO20 PACHPOCMPAHEHUS, NOCKOIbKY
6 OONbUUHCMEE CBOEM OMIUYATUCL HEGBICOKUM XY OO~
JHCECMBEHHBIM YPOBGHEM. DMO 00bACHAEMC s MeM, 4mo
UBHAUATLHO MYTbMUNIUKAYUOHHBIE (DUTbMbL pACCMA-
MPUBATUCHL KAK 6MOPOCHENEHHble U UM He YOEeANI0Ch
oononcHo20 sHumanus. Kpome moeo, Xy0odxcHuxu mons-
KO «HAWYNbIBANU» MEXHON02UYECKUe BO3MONCHOCHU
H08020 6uda KuHouckyccmea. Memoowi npousgoocmea
MYTMUNTUKAYUOHHBIX DPUTLMOS ObLIU HECOBEPULEHHDL
U eecoma mMpyOOeMKU, Ymo 6 umoze CKa3vl8aioCh Hd
ux xyoooicecmeennom yposue. Ilepeonavanvno myno-
MUNIUKAYUs ABNANACH 6 OOoNbulell cmenenu «00yues-
JIEHHBIMY NAAKAMOM U UCHONb306ANACh KAK 6CMABKA 8
ueposvle, XPOHUKATIbHbIE U HAYYHO-NONYIAPHbIE (DU~
Mol Jluwis HemHozUe U3 PUABLMOS, TUMEHHbLE NIAKAM-
HOCmU, COelantble 8 GUOe OMOEeNbHbIX NPOU3EeOeHUl,
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NPeOHA3HAYANUCL OemCKOl ayoumopuu. Dmu Mmytv-
MOUILMBL PACCKA3LIBATU UCMOPUL, UHMEPECHbIE Oe-
msim. IT0006HbIE Kapmumbl, 6O3MOICHO, U NOIL30BATUCH
YCnexom y OnpedesieHHO Yacmu 3pumeseil, Ho He NOJy-
yuau ompagicenust 8 npecce. B pabome maxkoice pac-
cmampusaemcs 6IUsAHUEC NOTUMUYECKOU KOHBIOHKMY-
Pbl HA MEMAMUKY MYTbMUNIUKAYUOHHBIX (PUTBMOE U
BKIIAO YKPAUHCKUX XYOOICHUKOG-MYIbIMUNIUKAMOPOS,
npedwbI8aAGUIUX NOO HCECKUM NPECCUH2OM COBETCKOU
YeH3ypol, HA PA3sUMUe HOB020 BUAA KUHOUCKYCCMEA.

Knrwouegwte cnosa: ucmopus kuno, YCCP, BY®OKY, xu-
HONPOU3600CME0, MYTbMUNTUKAYUSL.

Mislavskiy V. Rise and Development of Animation
in the Ukrainian Cinematography in 1927-1930.
Based on the vast number of little-known publications
in the Ukrainian media of the 19205-1930%, the
present article is the first study on the development of
animated film production in the abovementioned period
of Ukrainian cinematography. Animated films were
not widespread in Ukraine, because the artistic level
thereof was quite low, for the most part. Animation was
initially regarded as an accessory tool, and, therefore,
neglected. Furthermore, the artists were only groping
about for technological potentialities of the new form of
cinematographic art. Animation production techniques
were very tedious and labor-intensive, which eventually
affected the artistic level of the produced films. From the
very outset, animation was rather perceived as “poster
coming alive”; animated fragments were inserted into
fiction, news, and popular-science films. Only a few
films were produced as separate works intended for
children audience, not as “live posters”. The stories
shown in those animated cartoons were of interest
to children. Although such cartoons could have been
quite successful among their audience, they received no
media coverage. The article also analyzes the influence
of political situation on the subject matter of animated
films, and contribution of Ukrainian animation artists
(who had to work under rigid pressure of the Soviet
censorship) to the development of a new form of
cinematographic art.

Analysis of recent studies and publications. The
weightiest contribution to the research of Ukrainian
cinematography was made in the 19505—1970%
by Ukrainian film experts H. Zhurov, A. Romitsyn,
1. Korniyenko, A. Shimon. However, neither of the above
authors touched upon the development of Ukrainian
animation in the 19205 in their works. Moreover, no
study has been dedicated specifically to this issue, which
reinforces relevance of the selected topic. For the time
being, this subject is still unexplored. Two fundamental
studies on the history of Ukrainian cinematography
publishedin the late 2000 s — “History of the Ukrainian
Cinematography”, a monograph by L. Hoseyko, and
“Essays on the History of Cinematic Art in Ukraine”, a
collective study — have also overlooked production of
animated cartoons.

Problem Statement. Animated film production and its
role in cinema development still remains an obscure
chapter in the history of the Ukrainian cinematography.
Gaps in studies mostly refer to the 19205-1930%,
although much has been written about this period
of Ukrainian cinematography in general. Thus, the
problem has not been subject of a specific study, and is
quite relevant.
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Objective of the article. Exploring certain aspects
of animated film production as an individual form of
Ukrainian cinematographic art in the 19205, and the
affecting factors.

Summary of principal study material. Ukrainian
animation came into being in the late 1920'5. Animated
films were initially created in Kharkiv and at cartoon
workshop of Odessa Film Studio. Later on, all
production work was carried over to the newly-opened
Central Cine Laboratory in Kyiv. In Ukraine, as well
as in RSESR, animation technology was generally used
for creating inserts into cultural and news films. Several
agitation-and-propaganda cartoons were produced
for the adult audience. Animation was practically not
perceived as cinematic art comprehensible to children.

Apart from cartoon inserts in newsreels, animators
produced animated trailers (for example, trailers of the
films “The Eleventh” (1928, directed by E. Makarov)
and “The Sold Appetite” (included in AUPhCA
Newsreel) have survived). Moreover, it was common
practice to insert short cartoons into popular-science
films. One of the first major (over 100 meters) animated
cartoons made in the office for popular-science films
was a section of educational film “Normal Childbirth
Mechanism” (1928, directed by K. Bolotov) produced
for students of medical colleges and universities. In
1927, frame-based animation was also utilized in “Ten
Years” — a non-fiction historical film commemorating
the October Revolution. In this film flat animation was
combined with newsreel shots dating back to the period
of civil war and subsequent recovery of the national
economy. After Kyiv Film Studio was put into operation,
agitation-and-propaganda cartoons were produced
by the newly-opened cartoon workshop at stepped-
up tempo. In 1930, this workshop was preparing for
release of eight cartoons illustrating slogans of the
spring sowing season. However, despite craftsmanship
of the artists, development of animation in Ukraine was
quite stagnant.

Conclusions. Due to lack of essential technologies and
indispensable experience, production of a short cartoon
used to be an extremely time- and labor-consuming
task. That is why a total of three animated cartoons for
children were produced for the period under review, and
only two of them were eventually released. Animation
was, by and large, used as an accessory artistic device
in fiction, news, and popular-science films, in film
trailers and commercials. Therefore, development of
technological and artistic aspects of animation was
neglected. Nevertheless, owing to the efforts made by
Ukrainian animation pioneers in the mid-1920%, this
form of cinematic art managed to gain widespread
acceptance in subsequent years.

Research prospects for the given topic. The present
study does not claim to be complete. The article outlines
the problems associated with animated film production
in the Ukrainian cinematography, and there is no doubt
that these problems require further investigation. We be-
lieve that analysis of little-studied genres of the Ukraini-
an cinematography of the 1920, such as children’s and
popular-science films, is a prospective way of filling the
blanks in the history of Ukrainian cinema.

Keywords: history of cinema, USSR, AUPhCA, motion
picture industry, animation.

MocTtanoBka npodaemu. OHIEO 3 MaIOIOCIHTI-
JUKEHUX CTOPIHOK ICTOPii YKpaiHCHKOTO KiHO 3aluIia-
€ThCA TPOLIEC BUPOOHUIITBA aHIMAIIMHUX (IIBMIB 1 iX
MicIle y PO3BHTKY KiHOMHUCTenTBa. OCOOJIMBO MOMIT-
HUMH € OiNli MIIMH B HayKOBOMY OCMHUCIEHHi 1920—
1930 pp., Xxo4a poOiT, MPUCBIYCHUX YKPATHCHKOMY Ki-
HeMmarorpady mporo mnepiony, YHMao.

AHaJgi3 ocTaHHIX AocailkeHb i myOsikamiii.
HaiiGinpir BaroMuiii BHECOK Y JOCIHIJKEHHS iCTOpii
yKpaiHChKOTO KiHO 3po0mmm B 1950-1970-x pp. ykpa-
THCBKI KiHO3HaBII, 30kpeMa [. B. XKypos [9], A. A. Po-
minuH [22], 1. C. Kopaienko [14], O. O. llumon [24]
Ta iHmm. 1986-ro p. BUHILIA 3 IPYKY KOJCKTHBHA Ipa-
s «lcropis ykpaiHCHKOTO pajisHChKOTO KiHO. 1917—
1930 pp.» [11] Ane B poOoTax Ha3BaHWUX aBTOPIB HE
BUCBITJIIOBABCSl TIPOLIEC PO3BUTKY MYJBTUILTIKAI] B
yKpaincekoMy KiHemarorpadi 1920-x pp. Lle nuranus
HE cTalio 00’€KTOM OKPEMOTO JOCHTIHKEHHS MOHOIpa-
(bigHOTO PIBHS, IO TAKOX CBIMYHUTH MPO aKTYyaIbHICTh
oOpanoi Temu. 3rajaHa TeMa i choronHi He HalyIa 1mo-
[IMPEHHS B HAYKOBUX KOJIaX, L0 3aKOHOMIipPHO IMO3HAa-
YHUJIOCS Ha BiJCYTHOCTI cremiajdpHUX poOit. [IBi dyH-
JaMEHTaJbHI Mpalli, IPUCBSYEH] icTOpii yKpaiHChKOTO
KiHO, BUJaHi B Apyriii momosuHi 2000-x pp., a came
monorpadis JI. [ocetika [3] Ta KOJIGKTHUBHE JIOCJIiKEH-
Hs1 «Hapucu 3 icTopii kiHOMucTenTBa Ykpainu» [19],
TaKOYK OMHUHYJIH yYBaror MpoLec BUIYCKY aHiMalliHHUX
¢dinpMiB ycynepeu OypXJIUBOMY PO3BUTKY 1Li€i chepu
KiHOBUpOOHHUITBA B YKpaini 1920-x pp.

MerTa cTarTi — JOCTITUTH JesIKi aCIIeKTH BUPOO-
HUIITBA aHIMalIHHUX PUIEMIB K OKpeMoi chepu ykpa-
iHChKOTO KiHemartorpada 1920-x pp., a TaKoXK po3nis-
HYTH YMHHHUKH, 1[0 BIUIMBAIIK HA 1€ MPOIeC.

BukJjag ocHOBHOro Marepiajy J0C/TiIzKeHHS.
Amimariis B Ykpaini 6epe cBiit mouarok y 1927 p., 3 Bu-
XOJIOM TIepIIOro TpadigHOro YKPaTHChKOTO MYJIBTHILTI-
KamiHoro ¢urbMy «Kaszka mpo coyioM’sHOTo OWdvKay
(pex. 1 xyn.-mynbeT. B. JleBannoBchkuii). Pobora Haj
(inpMoM moyanacst B XapKoBi, ajie B IOAaJIbIIOMY aB-
TopH mnepeixanu 1o Ozpecu, B OpraHi3oBaHy IpH KiHO-
(abputi LlenTpanbHy MyIbTHILTIKALIHHY MalCTEpHIO.
B ocHOBY MynbsThinemy «Kaska mpo cosiom’stHOTo 6ud-
Ka» OyB TIOKIIaJICHUN CFO’KET HapOIHOT Ka3KH.

MyNbTHILTIKATOPY YKpaAiHU TOYaTH CBOKO JTisb-
HICTh 31 CTBOPEHHS KiHOAQHOHCIB, MPOMaraHAMCTCHKUX
(OKHMBHIX Jliarpam» Ha TEMH COIlaJIiCTUYHOTO OyIiBHU-
[TBAa, MOMITUYHUX KIHOKAPUKATYP, [0 CIOYATKY BKJIIIO-
Yallucsl SIK OKPEMi CIOKETH Y BHITYCKH XPOHIKAJIbHHX
kiHOXXypHaITiB «KiHoTmxkaeHsr BYDKYy (1927-1929),
«Kinoxypran» (1929-1930). ¥V Ttoit yac BBaxkanocs,
10 MYJBTUIUTIKALISA BiAirpae y XpOHiKaJbHUX (isib-
Max BaXJIMBY POJIb, & CaMe CIPHsIE MOSCHEHHIO TOTO,
o BiOYBAaeThCS B CrOXKETi. BBaxkanocss HOPMOIO
BKITIOYAaTH B KOXXEH XPOHIKaIbHUHN (iieM 50-60 Mme-
TpiB MynpTHIDIIKaMil [8]. Tlpuknamu AesKuX KapTuH:
Mynbrracio npo BUOOpH 10 Mickkpaau, «J{HimpoOym»
(pex.-mynbT. E. Makapos; «Kinotuxaens BYDOKVY»y,
1927, cneuBMIycK), MyJAbTHUIUIAKAaT TMPO TO3UKY iH-
nycrpiamizanii («Kinotmxaens BYOKY» [Ne 46/89],
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1928), «Jlninpensctan» (aBTop.-omep. b. Lleitmin;
1928) [21: 13; 7], mynpTmIapK, TMPUCBIYCHUNA TpPaH-
criopry («Kinotmwxknens» Ne 10/105, 1929), mynsru-
rikaniiaui geineron «Kaska npo 3arainsHe po330po-
€eHHs» (TocTpa caTHUpa Ha IMIEpialli3M; PeX.-MYJbT.
M. Beiinman; «Kinoxypaam» Ne 22/117, 1930), «bepe-
KITh Tamip» (KpUTHKa OIOpOKparTii; pex.-MynibeT. Poi-
t™aH; «KinoxypHam» [Ne 2/168], 1930), MynbTUTUTIKAT
mpo OyaiBauuTBO B Kuesi Ilanany mucteurs («Kino-
xypHam» Ne 10/176, 1930). 3pinka rpadiuna aHimaris
BHUKOPHUCTOBYBanacs B irpoBux ¢inpmax. Hanpuknan, y
kapTuHI «OKTAOpIoXiB 1 JlekaOproxiBy» TUTPHU B €Mi30-
nax Oioemirpantcbkoro [Taprka Oymu 3po0iieHi B 1yci
CaTMPUYHUX TuTakatiB «BikHa pocty» [16].

OxkpiM BCTaBOK y KiHOXKypHaJlaX aHIMaToOpH BUTO-
TOBJISLITM MYJIBTHILUTIKALIi{HI aHOHCH [HanpuKiaz, 30epe-
e aHoHCH (PinmbMiB «OanHAAUATHIY (PEkK.-MYJIbT.
€. Makapos; 1928) i «I[Iponanuii aneTuT», 0 BXOIHB
y «Kinoxypaan BYOKY»]. Takox JOCHTh ONIMPEHH-
MU B TOW 4ac OyJM MyJIbTHIUTIKAIiHI BCTABKH B KYJIb-
Typdinemu. CrenianbHOT0 00NaAHAHHS AJ11 BUPOOHHU-
uTBa MyJIbTQiNBMIB e He Oyn0. BurotoBneHHsm ix
3aliMaBCsl MyJAbTUILTIKALIHHIHA KaOiHeT, opraHi3oBaHui
Ha oyatky 1927 p. npu LleHTpanbHii kiHoigaboparopii
B Kuesi. Y nucronazi #oro nepeTBOpwIIM Ha IICHTpallb-
HY MYJbTHILTIKAIIHHY MaliCTepHIO, SKa, IO pedi, BcTa-
HOBWJIA 3B’S130K 13 BiJ[OMHM MaiCTpOM MYJIBTUILTIKAIi1
B. CrapeBuuem [4]. Y MynbTUILTIKALidHIA MalicTepHi
B OCHOBHOMY MpAIfOBAaJM BHUIyCKHHKH KUIBCHKOrO
Iep>KaBHOTO XyHOKHBOTO iHCTHTYTy. CIIogaTky Odo-
JIIOBaM MaNCTEpHIO XynoxXHUKH B. JleBanmoBCchKH
Ta B. /IeBsATHIH, a B MOJAIBIIOMY IIf0 MOCaay 00iiMaB
xynoxxHuk €. Makapos [21: 10].

Opniero 3 nepux Benukux (moHan 100 meTpiB)
MYJIBTUILTIKALIH, 3p00JIeHUX Y KaOiHeTi Ui KyIbTyp-
¢binpMy, Oyiaa MYNBTHILTIKAIS JUIs KapTuHH «Mexa-
HI3M HOpMaJbHUX moioriBy» (pex. K. Bonotor; 1928),
MPHU3HAYCHOT ISl YYHIB BUIIUX 1 CEPETHIX MEIUIHHUX
HaBuanbHUX 3aknanis [20]. ¥V 1928-1929 pp. na Ku-
iBCbKill KiHO(aOpHLl A0 MYIBTHUILTIKALIT 3BEPTAETHCS
pexucep O. YmaHcbkull y Kynsrypdinpmax «BakinuHa-
s Ta iIMyHITeT», « Bucumuaunii Tud», «UepeBHuii THOY,
«/usenrepisny, «HapomkeHHs ronuam», «MexaHika
HOpMAaIIbHUX TI0JIOTiB» [17]. YV cTBOpEHHI IUX MYIBTH-
utiKkamiid Opanu ydacth ctyaeHTH OJechbKOTo KiHOTeX-
HiKyMY 1 KiHOamaTopu XapKoBa.

Takox 1927-ro p. rpadiuna aHimManig Oyia BUKO-
puctaHa B KyIbTypdibMi «Jlecats pokiBy», MpHUCBIYE-
HOMY FOBUICIO PEBOJIONII. Y KapTuHI TpadiuHa Mylb-
TUIUTIKaLisg Oyia MoeIHAHA 3 XPOHIKATEHUMH KaJIpaMy
4aciB rpOMaJITHCHKOI BIHU 1 BiIHOBJICHHS HapOIHOTO
rocrojapcTBa. ABTOPH BHKOPHUCTOBYBAIM Marepia-
mu JlepKIjaHy i CTBOPWIIM, SIK 3a3Hadajiocs B Mpeci,
«IepmUi KyabTyp(digbM CTATUCTHKH PEBOIIOIIHHOTO
OymiBaunTBa B YPCP» [10].

AHiIMaIliiiHa YacTHHA 1hOTO (iIbMYy BHHUIIIA B
PO3IIMPEHOMY BapiaHTi y BUIVISNI OKPEMOTO MYJBTH-
rikamiiiHoro ¢inemy «decats» 3a cuenapiem C. [pa-
romanoBa Ta M. MakotuHChKOTO (pex. M. MakoTuH-

ckmif; MyneTuIL.: €. Maxkapos, B. JleBanmoBchkwuii;
xyn.: B. [emsatuin, I. JdyOunchkuii, M. ®eTHCOB;
1927) [2]. ¥V ¢inbMi BUCBITIIIOBATUCS OCHOBHI TOCIIO-
JapchKi Ta KyIbTypHi gocsaraenHs YPCP.

3a moBigoMiieHHsMH Tipecu, 1927-ro p. B Opeci
MyJIbTHILTIKAIHHIA KabineT BY®KY ctBopuB imie nBa
aHIMaliiHUX (QUIEMU, ajle BOHH TaK i He OyJau BUILY-
ICHI Ha €KpaHH 3 1JCOJIOTIYHUX MPUYUH. AHIMaIii-
HUll arithinem «Ykpainizauis» (cueH.: JI. dpenkens,
A. VYpin; pex. i xyn.-mynsT. B. JleBaHnoBcbkHii; 3a
y4. B. /leBsiTHIHA) mponaryBaB BUBYEHHS yKpaiHCHKOI
moBu [21: 10]. I'. Jloiiko, skl mpamroBaB y TOH 4ac
ACHCTCHTOM MYJBTHIDTIKATOPA, TOSCHIOBAB IPHUIMHY
3a00poHU T0Ope 3poOJICHOI, 3 TEXHIYHOTO OOKY, Kap-
TUHH «YKpaiHi3alis» HIOM HagMipHOIO HallloHaNTiC-
TUYHOIO CIPSMOBaHICTIO (Ha AyMKy [‘ojoBpenepTkoma
[15:47]).

Jpyra kaptuHa, 110 He BUHIIIA Ha €KpaH, Oyia
MPUCBSYCHA BUX 1AM 3 [Talii, yauacHHKaM pyxy 3a Impa-
Ba poOiTHHKIB Cakko 1 BaHerTi, He3aKOHHO 3acy/pKe-
HUM B AMEpHIIi 10O CMEPTHOT KapH (CIEH. 1 pex.-MyJIbT.
€. Makapos; xyn.: B. JlessatHin, B. JleBanmoBchkuii)
[23]. ¥V ¢inbMi BUKOpUCTOBYBABCSI OpUTiHAJILHUNA aHi-
MalliitHuI ipuiioM «kuBui miakat [21: 10]. [onospe-
MIEPTKOM BUSBUB Y IIbOMY (DUTBMI «TEHIEHITT KypKYITb-
cbKo1 1eoorii» [15: 47].

Ane kpiM aritMynasTiIbMIB IS AOPOCIOi aynu-
TOpii, MOTPAIUISUIM TiA 3a00pOHY 1 AUTAYI MYIBTQiNIb-
mu. Tak, 1928-ro p. 3 HeBiToMuX Npu4IUH OyB 3200pO-
HEHHW €MHWIA 3HATUH TUTSYuil MyibpTdineM «Kaska
npo OLIKY-TOCIIOAMHIO 1 MEIIKY-3JI0YMHHUITIOM (32 MO-
THBaMH HAPOIHOI Ka3KK MO MPabOBUTY O1JI0YKY 1 Je-
Jayy MUILIKY, fKa Moigae Oisf4i 3MMOBI 3amacu; CIIEH.
Bb. TypoBcekuit; pex. 1 xyn. B. JleBanmoBcbkuii; Xy/.-
mynbT.: B. JleBannoBcekuii, B. [leBsathin) [6]. He Buii-
IIOB Ha €KPaHU 1 JUTSYNH aHIMamiiHui Qimbm «IBack»
(cten., pex. 1 xya. B. JleBsiTHIH), poOOTH Ha/I SKHM Be-
JUCS B MYJIBTUILTIKAIIAHIN MalicTepHi ipu KuiBchKii
KiHo(aOpuui B kiHii 1920-x pp.

[Mpu4KHOI MOTPAIUISTHHSL «HA MOJHII0» aHiMa-
uitnux ¢inemiB y 1920-1i pp. Oyno Hecepiio3He cTaB-
JICHHS IO MYJBTHIDTIKAIl KEpiBHHUITBA YKPaiHCHKOI
kinemarorpadii. Ha AymMKy YHMHOBHHKIB, MYJIBTHILII-
Kalliss B KiHemarorpadiuHoMy mporeci YkpaiHu mana
JpyropsiiHe 3HaueHHs. Temu aHIManiiHuX QiIbMIB 3a-
TBEpILKyBaIKCA Ha KiHO(}aOpulli, a B MOJabIIOMY TIO-
BHICTIO 3aKiH4eHi (ipMu npuiiManu xyapaaa BYOKY
i TomoBpenepTkoM.

I3 BBenieHHsM B Jito KniBchkoi KiHOGaOpuKH 1 Bif-
KPHUTTSM TIPH Hil MYJIBTUILTIKALIHHOT MaliCTepHi yaap-
HUMU TEMIOAMU TOYHUHAETHCS BUPOOHHULTBO MYIIBT-
(inpMiB  ariTallifHO-TIPONATaHIUCTCHKOTO — XapakTe-
py. 1930-ro p. MaiicTepHs ToTyBajia 0 BHITYCKY BiCiM
MYJIBTHILTIKAIIH, 10 LTFOCTPYBAaIH racia BECHSIHOT 1Mo-
ciBHOi kamnaHii. J[s1 Beix nux (QinbMiB YKpTeaKiHOBH-
JIaB IJIaHYBaB BUIIYCTHTH CIEIialbHI i0opeTo [5].

®inem «IlociBHA KaMIaHis 1 KOJEKTHUBI3AIlis»,
ekpaHizyBaB racino: «[lepeTBopuMO MOCiBKaMMaHi0
B IreHepallbHUil HAacTynm Ha Kynaka». ¥ (iibMmi B rpo-
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TeckHid ¢opmi Oyna mpejicraBieHa OOpoThOa MaBy-
Ka-KyJlaka 3 TPaKTOPOM Ta iHIINI MOMEHTH, IOB’sI3aHi
3 raciamu Toro 4acy. @ineM pobmia MyNbITpymna, 1o
cKJIajanacs 3 MOJOAMX XyHOXKHHKIB KuiBchkoro Xy-
JOXHBOTO [HCTHTYTY Ha YOI 3 XyJOKHHKOM-MYJIBTH-
rikaropoM B. JleBanmoBcbkuM [18].

Takox 1930-ro p. MyJIBTHILTIKAIIIfHA MalCTEpHS
nipu KuiBcwkit kiHodabpuili BumycTria 15 iHcIieHOBa-
HUX MYJIBTUILTIKAIIHHUX Tacel, sIKi BUCBITIIOBAJIH Pi3-
HI MOMEHTH KOJIEKTHBI3aIlii i 00poTHOM 3 Kyiakom [1].
Jlo 3HOMKM NIPOMaraHIUCTCHKOTO MYJIBT(LIBMY PO
JIEPXKIO3KUKY MpUCTyHB €. MakapoB. 3a MOBiIOMJICH-
HSIMU MPECH, TIOPST 13 aHIMAIli€x0, MO 3aliMaa OUTbIITY
4acTUHY (PUIEMY, BUKOPUCTOBYBAJIMCS XPOHIKaIbHI Ki-
Ho3iomku [5]. TlapanensHo Benrcs poOOTH MO BUPOO-
HULTBY aHiMalliiHUX KapTuH «BecHa Benukoro mepe-
nomy», «['iranm» 1 «linsHka Gponty» [1].

OHaK MONPY BUCOKY KBaTi(DiKaIIFO XyT0KHHUKIB,
PO3BUTOK MYJIBTUILTIKAIIIT B YKpaiHi IPOCYBaBCs AyXke
nmoBiTbHO. OCHOBHUMM TEpeniKonaMu Oyl BiICyT-
HICTB CIEI[iaJbHOro 00JaJHaHHsA, HEJOCTATHINH JOCBif
MPaKTUYHOT pOOOTH XYAO0XKHUKIB 1 BiACYTHICTh TE€Ope-
TUYHOT poOOTH B 00JIAaCT] aHiMaIli].

Criouarky B Ykpaini Oyjio BIIPOBAPKECHO TaK 3Ba-
HUH HIapHIpHUA MeTO MyIBTHILTIKAI1. [lei meTon mo-
JSITaB Y TOMY, IO MAariepoBa MapioHeTKa, HaMalbOBaHa
B OCHOBHOMY B Mpodijb, CKIaganacs 3 OKpEMHX 4dac-
THH, CKpIIUIEHUX MK COOOI0 IPOTSHUMH IIApHipaMH.
Leit MeTon MaB unMaio HemomiKiB. OCKUIBKY YaCTUHU
MapioHEeTKH 3’ €JIHYBAIIUCS B OJHIH IUIOIINHI, II€ HE JI0-
3BOJISIIO BUKOPUCTOBYBATH Hi pakypc, Hi MOBOPOT Ha-
BKOJIO OCi, MapajieNIbHIN TUIONIMHI eKpaHy, Hi pyX yriiHo
KaJpy Ta HaBmaku. Jlo TOro x 1ei meron OyB JIOCUTh
TPYIOMICTKHAM, 1 BUPOOHHUITBO OAHOTO MYJABT(iIbMY
notpeOyBajo 6araro yacy. Hanpuknan, gpinemu «Yipa-
fHizamis» 1 «Ka3ka mpo OUIKY-TOCIOJMHIO 1 MHIIKY-
3II0OYMHHHITIOY» POOMITUCS OIHM3BKO TBOX POKIB [15: 48].

Ha mouarky 1930-x pp. mapHipHuii MeTox mepe-
CTaB BUKOPUCTOBYBATHCA B YKpaiHChKill animaii. Kap-
TuHa «Jlpyra KoJrocmHa BEeCHa» CTaja OCTAHHBOIO 3
THX, 110 3pO0JICHO 3a 1M MeTooM. 1934-1o p. B Ykpa-
Hi OyJI0 3aIpPOBaHKEHO CIIPOIICHUH 1 OUTbIT eeKTHB-
HUI MeToA rpadivHOT aHIMAIIT Ha TIPO30PHX LETYIIOII-
HUX apKyIIax.

Kpim rpadiunoi animanii B YkpaiHi mpoBOAHIH-
csl eKCIIEPUMEHTH B 001aCTi 00’ €MHOI MyJIBTUILTIKALL.
VY Xapkosi b. 3eninrep, I'. 3n0deBcrkuii Ta [I. Myxa
1929-ro p. 3poOuiaM nepimid B pecnyOmini o0’ eMHUH
MyJIbTUILTIKAIAHMA  QimeM  «[loyHHYHE BapeHHS»
(expaHizaris yKpalHCEKOi HAPOIHOI Ka3KH PO IIPHTO-
I IBOX MANIOKIB 1 BeZIMEIUKA, AKi IParHyIl CKyIITY-
BaTH NOJyHW4YHe BapeHHs). Lle Oyma cmimpHa poGoTa
Xapkiscokoro Biamginenns TIPK i KuiBcbkoi kiHoga-
Opukwu [12; 13].

BucHoBkM 3 1aHOro gociimkenHs. B Ykpaini,
sIK, yTiM, 1 B PPOCP, TexHoI0TIs aHIiMaIlil BUKOPHCTO-
BYBaJacsi B OCHOBHOMY SIK BCTaBKa B KyIbTYp(hiIbMU i
KIHOXPOHiKy. Bumyckanucs i okpemi aritamiiHo-mpo-
MaraHAMCTChKI MYJIBT(IIEMU U TOPOCIIO] ayJUTOPIii.

AHIMAIS SK 3pO3YMIUTUE TITSIM BUJ KIHOMHCTEITBA
MPaKTHYHO He po3misinanacs. KpiM Toro, uepes BiaCyT-
HICTh HEOOXITHUX TEXHOJIOTIH 1 TI0CBi Ty, BAPOOHUIITBO
MYJIBTUILTIKAIIHOT KOPOTKOMETPaXKKH TOTpeOyBalo
Oarato yacy 1 cun. Tomy B YkpaiHi IpoTAroM po3ris-
HYTOTO TIepiofy Oysio BHPOOJICHO JIUIIEC TPH JUTIIHX
MYyAbT(HITIBMH, 3 SKAX TUTBKY 1B BUMIIUTA Ha €KpaH.

B ocHOBHOMY MyNBTHILTIKAILIISI BHKOPUCTOBYBaJIa-
sl K IOTIOMDKHUH XyJ0XKHIH PUHOM B irpoBUX, XpoO-
HiKaJbHUX 1 HAYKOBO-TMIOMYJIAPHHUX (BibMax, a TAaKOXK y
KiHOAHOHCAX 1 peKJIaMHUX POJHKax. Y 3B’S3KY 3 LUM
MaJIO yBard OyJ0 MPHUIUICHO PO3BUTKY 1 TEXHOJOTiY-
HOT, 1 XyJI0O’)KHBOT CTOPOHI aHiMaiii. OTHaK 3aBASKH PO-
00Ti TIIOHEPIB YKPaTHCHKOT MYJIBTHILTIKAIT B CepeIrHi
1920-x pp. uel BuJ KiHOMUCTELTBA BCE K HaOyB HO-
CTaTHHOTO TMIOIIMPEHHA B YKpaiHCbKOMY KiHeMaTorpadi
B HACTYIIHI POKH.

IlepcnexkTuBHN AocaikeHHs qaHoi Temu. [Ipo-
ITOHOBAaHE JIOCJTIJDKEHHS He TIPETCH Ty € Ha BUYEPITHICTb.
Y cTaTTi OKpeciieHo KoJIo Ipo0IieM, OB’ I3aHUX 13 po-
[[ECOM BHPOOHMIITBA aHIMAIIMHUX (iIBMIB B yKpaiH-
cpKOMy KiHemarorpadi, siki, 6e3yMOBHO, OTPeOYIOTh
MOAANBIIOr0 po3pobiieHHs. [lepcHeKTHBHUM HaIps-
MOM, TII0 CIIPHATHME 3alIOBHEHHIO HAsBHHX iHpOpMa-
MIHHUX JIAKYH, Oa4ATHCS aHAJI3 1HIIHNX MAJIOBUBYCHHX
JKaHpIB yKpaiHChbKoro KiHemarorpada 1920-x pp., Ha-
NPUKIAA JUTAYUX PIBMIB 1 KyABTYpQiIbMiB.
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