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HauioHanbHa akademisi 06pa3omeop4yo20
mMucmeuymea i apximekmypu

METOOWKA BUKNAOAHHA

N1. 10. KPAMAPEHKA B MAWACTEPHI
MOHYMEHTAIIbHOIO XXWUBOMUCY
YKPAIHCbKOI AKALEMIT
MUCTELITBA

Iununenxo 1. A. Memoouxa euknaoanns JI. 10. Kpa-
MApeHKa 6 MaiiCMmepHi MOHYMEHMANbHO20 HCUBO-
nucy Yxpainucokoi akademii mucmeymea. Y cmammi
PO3NAHYMO Nedazoeiuny OisbHICMb npoghecopa mo-
Hymenmanvro2o dcusonucy JI. Kpamapenka ¢ YAM 3
1920 no 1930 p. Ha niocmasi ozns10y naykogux Odice-
Dpen, a makodc 3a60aKuU 3AyHeHHIO OPYKOSAHOI MeMy-
apHoi cnadwunu ma apxieHux mamepianié asmopom
ONnUCano 0coOIUBOCME MEMOOUKU UKTAOAHHSL (PAXOBUX
OUCYUniH Kepi6HUKA MAlcCmepHi MOHYMEeHMAalbHO20
0eKOpaAMuUEHO20 MATAPCMEA. SHAUHY Y8acy NPUOLIeHO
PO3pobenill npogecopom HomupupiuHil npocpami, 3a
AKO0I0 30IlcHIo8anocs Hasyanns. Po3enso ii cknadosux
BUABIISIE NOCMYNOGICMb | NOCAIO06HICb 68 080N00IHHI
Gaxosumu oucyuniinamu, CnpAMOBAHicmy Ha 3000ym-
mMs HABUHOK 0EKOPAMUBHO20 CIIHONUCY, HA Peani3ayiio
CamocmiiHol OUNIOMHOL MOHYMEHMANbHO-0eKOPaAmue-
Hol komnosuyii. Jlocniooicenns neoazo2iukoi cucmemu
Yb020 GUKNA0aUa 003601UMb OMpuMamu Oilbu NOGHY
KapmuHy nio20moeKu XyO00dCHUKIG-MOHYMEeHMAicmia,
wWo 6i00y6anacs 6 HaUMeHw GUEYEHUL Nepiod iCHYBAH-
H5L akaoemi.

Knwuoei cnosa: Vkpaincorka axademis mucmeymsa,
maticmepis MOHYMeHmansvHo2o dtcusonucy, JI. Kpama-
PEHKO, MemMOoOUKa GUKINAOAHHS, (Paxosi OUCYUNIIHU.

Hununenxo H. . Memoouxka npenodasanus
JI. 1O. Kpamapenko 6 macmepckoii MOHyMeHmMab-
HOW dcusonucu YKpauHcKou aKadeMuu ucKyccmed.
B cmamve paccmompena nedacocuueckas Oesmenb-
Hocms npogeccopa JI. Kpamapenxo ¢ VAU ¢ 1920 no
1930 2. Ha ocnoeanuu 0030pa HAY4HbIX UCTHOYHUKOS,
a makdice npusneveHus onyoIuKO8aAHHO20 MEMYAPHO20
Hacneous u apxueHvix Mamepuaios aemopom OnucaHbl
0COOEHHOCMU MEMOOUKU NPenodasanusi NPoQPUIbHbIX
OUCYUNIUH  PYKOBOOUMEN MACMEPCKOU MOHYMeH-
MAanbHOU OeKopamuHoU JICUBONUCU. 3HauumenvHoe
6HUMAHUe YOeleHO pazpabomaHHou npogheccopom
uemuvipexniemmueli npozpamme, no KOMopou 6enocsy 0o-
yueHue. Paccmompenue ee cocCmasnaiowux evisaeisem
NOCMENeHHOCHb U NOCAe008AMENbHOCb 8 0C8AUBA-

Penensent crarti: @enopyk O. K., TOKTOp MHCTETBO3HABCTBA,
npocdecop kadeapu Teopii Ta icTopii MucTenTsa, Harionansna
akazieMis 00pa30TBOPYOro MUCTELTBA i aPXITEKTYpH
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HUU NPOGecCcUOHATbHBIX OUCYUNTUH, HANPABTIEHHOCb
Ha 0611a0eHUe HABLIKAMU OeKOPAMUGHOU CHEHONUCH,
HA peanu3ayuio CamoCmOsmenbHou OUNIOMHOU MO-
HYMEHMANbHO-0eKOPAMUBHOU Komnosuyuu. H3zyuenue
neodazo2uteckoll cucmemsl 3mMo20 npenodasamens no-
38071UM NOLYYUMb DOTLEe NONHYI0 KAPMUHY NOO20MOBKU
XYOO0HCHUKOG-MOHYMEHMATUCINO8, NPOUCXOOUBULEl 8
Haumenee u3yueHHbll nepuood UCMopuU aKademull.

Knrouesnle cnosa: Yipaunckas akademusi uckyccmea,
Macmepckas MoHymenmanvHou scugonucu, J1. Kpava-
DEHKO, MemoouKa npenooasanus, npogeccuonanbhvle
OUCYUNTIUHDL.

Pylypenko 1. Educational method of L. Y. Krama-
renko in the monumental painting workshop of the
Ukrainian Academy of Arts. Background. In recent
years, there has been an increasing interest in the be-
ginning period of activity of the National Academy of
Fine Arts and Architecture and study the obscure pages
of monumental painting workshop. There are only few
publications about the life and art of professor Lev Kra-
marenko, chief of the monumental painting workshop in
the period from 1920 to 1930 years. We can highlight
a small book by L. Logvinska and O. Malashenko “Lev
Kramarenko” (1975), based on biographical informa-
tion. His wife, Irina Zhdanko published an illustrated
catalogue of his works with introduction article by
V. Tseltner and final article (with valuable memories)
by I. Zhdanko (1995). These publications and an article
by N. Aseeva (1998) is the only literature about activity
of this artist and educator. Nowadays pedagogical ac-
tivity of professor L. Kramarenko and his educational
method of professional trainings in the monumental
painting workshop is insufficiently explored but still
actual.

The objectives of this article are an analysis of peda-
gogical system and educational method of professor
L. Kramarenko in his monumental decorative work-
shop in the Ukrainian Academy of Arts in the second
decade of XX century. The task is: analysis of literary
and archival sources, artist’s work; identify his peda-
gogical experience as a head of monumental painting
workshop.

This study require to use several science methods such
as analysis method (study of the research condition),
comparing method (in purpose to detect features of
L. Kramarenko pedagogical system), historical-culture
and systematic method (study of creative and pedagogi-
cal activity of the artist).

Results. Lev Kramarenko, a gifted monumental paint-
ing and easel painting artist, master of drawing and
an educator, who trained a generations of talented stu-
dents (1. Beklemisheva, P. Ivanchenko, V. Lewandows-
ki, Y. Sadylenko, M. Pleskivska, D. Shavikin, 1. Shtil-
man, I. Zhdanko,). L. Kramarenko became a chief if the
workshop of the monumental art in the year of 1920,
and hold this position ten years, was a rector of the
Academy (1922—1923), and a dean of painting faculty
(1928-1929).

Pedagogical system of L. Kramarenko was formed due
to his multifaceted education. Firstly academic training
in the workshop of D. Kardovskiy, after this — educa-
tion in the Academy of Fine Arts in Paris (1908—1911),
where he was carried away by monumental painting.
Later he studies varied monuments of art of Italy,
Greece, and Byzantine.
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He transfers this experience to his students. His peda-
gogical methods summarized him in “Training pro-
gram in the decorative painting workshop of professor
Lev Kramarenko. 1922, which includes different tasks.
First year of study. Drawing as a base of professional
literacy. After this — analysis of compositional schemes
of the most famous masterpieces of art. L. Kramarenko
gave task to analyze composition or to copy this work
of art with purpose to understand basics of drawing.

Second year of study. Drawing of nature — still life and
landscape. On the painting lessons — acquaintance
with paints, harmony of tones, familiarization with
painting materials and art techniques, with monumen-
tal and easel painting In this manner L. Kramarenko
educated universal artists. In addition, education held
in workshops and museums, so students was able to
train on art monuments of Kiev, Chernigov, Novgorod,
Moscow and other ancient cities.

Third year of study. Painting of human in academic
tasks, portraits, self-portrait, and decorative panels,
creation of theatrical scenery and posters. Acquain-
tance with such technics as tempera, fresco and oil
paints. Academic settings by L. Kramarenko was dis-
tinguished by their picturesque and elegance. Students
in their workshops have many drawing from nature,
including naked human stature. It was typical only for
Kramarenko s workshop. All theoretical knowledge stu-
dent fixed on practice — they decorated walls of com-
munity buildings.

Fourth year of study. Creating an independent work
in the field of monumental decorative painting. Some
graduate works had applied nature.

Professor Lev Kramarenko is a talented painter, monu-
mentalist, master of drawing, who create his own peda-
gogical system, trained a whole generation of young
artists and he gave them skills in different technics both
monumental and easel arts (such as: fresco, tempera,
mosaic, oil paints, gouache and watercolors). Gradu-
ates from architectural and painting faculties worked
on cooperative projects for the engineering and deco-
ration of buildings and structures. For example, stu-
dents of L. Kramarenko painted Palace of Pioneers in
such cities as Mariupol and Donetsk, theatre and con-
ference hall of the Ukrainian Academy of Sciences in
Kiev etc. by their own projects.

Conclusions. Based on research of scientific sources,
published memoirs, and archive materials author de-
scribed teaching activities and educational methods of
Lev Kramarenko. We conclude that this program was
aimed at obtaining skills of decorative wall painting.
During the years of study students learned basic of
drawing, composition, chromatics, hues of colors, cre-
ated painting of human in academic setting and deco-
rative panels; they learned art technology and synthe-
sis of architecture and painting. So, education program
by Lev Kramarenko allowed to educate professional
artists both in monumental and easel directions. Kra-
marenko School has their own features and was dif-
ferent from educational system of Mykhailo Boychuk
which is the subject of another research.

Keywords: Ukrainian Academy of Arts, monumen-
tal painting workshop, Lev Kramarenko, educational
method, professional training.

I[ocTanoBka mpodaemu. JlocmiDKEHHS Mallo-
BiJJOMHX CTOPIHOK iCTOpPii MalCTepeHh MOHYMCHTAIb-
HOTO JKHUBOITUCY TEPIINX IBOX ICCATUIITH ICHYBaHHS
HamionansHoi akagemii 00pa3oTBOpPYOro MHUCTELTBA i
apxitekrypu (HAOMA), 3acHoBanoi 1917 p. sk Ykpa-
iHChKa akameMis mucrenTBa (YAM), He BTpadae CBOET
aKTYaJIBHOCTI. 3MIHCHEHHS aHalli3y NisIIbHOCTI OKpe-
MHUX aKaJICMIYHAX MalcTepeHb, OCMUCICHHS OCOOJIH-
BOCTEI METOMK BUKJIaJaHHS (PaXxOBHUX TUCIUILIIH, IO
Oynmu oOpani npodecopamu M. Boituykom, JI. Kpama-
penkoM, A. TapanoMm, M. Pokuiibkum, He JIHIIE T03BO-
JSITH BUBYHUTH JTOCBIJ BUKJIAIauiB, BUSBUTH OCHOBH iX-
HBOI 1HJMBITyalIbHOT TEAAroTi9HOT CHCTEMH, TaK TiCHO
[IOB’A3aHOI 3 IXHIMA OCOOMCTUMU MHUCTELLKUMH KOH-
LEMIisSIMU, a i 3pOOUTH TIEBH1 y3arajlbHeHHs, 110 MiIBO-
JSITh 10 KPUTHYHOTO PO3YMIHHS iCTOPUYHOT CIIAIIIHI
XyJOXHBOT OCBITH B LIIJIOMY. 3BaKalO4M Ha T€, IO Ie-
JATOTTYHUN JIOCBIA PI3HUX BUKJIAJA4iB MOHYMCHTAIIb-
HOI MaliCTepHi BHCBITJIICHO BKpai (pparMEeHTapHO i1 He-
PIBHOMIpPHO, BapTO 3yMUHUTHCSA Ha ocobucTocti JIpBa
IOpiiioBnua KpamapeHka — TaqaHOBUTOTO XYAOXKHHU-
Ka-MOHYMEHTAJIICTa, 0 3aiiMaB OfIHY 3 KJIFOYOBHUX IO~
3ULIN Y XyZ0)KHBOMY KUTTI Ykpainu 1920-1930-x pp.

38’5130k p0o00TH 3 BAXKIUBUMHM HAYKOBUMH YH
NPAaKTHYHUMH 3aBAaHHAMH. CTaTTs BUKOHAHA Bil-
MOBITHO JI0 TUTaHY HAyKOBO-JOCITIIHOI poOOTH Kade-
Ipu >xuBonucy Ta kommosuuii HAOMA.

AHaNi3 OCTaHHIX MOCTiMKeHb i myOJaikaiii.
MarepiaJiiB Ipo >KUTTS i TBOPYICTh IIBOTO BU3HAYHOTO
YKpaiHCHLKOTO MUTIIA HE TaK Bxke i Oarato. Buminsers-
cs1 HeBennuka kHura JI. Jlorsuncekoi Ta O. Mananen-
ko (1975), y sxiii JI. KpamapeHko mocrae mnepen HaMu
K OaratorpaHHa OCOOHMCTICTh, aBTOP MOHYMEHTaJlb-
HUX TBOPIB, MPEKPACHUX XUBOIMCHHUX IIOJIOTEH, PHU-
CYHKIB, SIK [IE/IarOT, KOTPUI BUXOBAB LIS Ty MHTIIIB, SIK
Henepeciynuid opranizatop [3]. PizHoOIuHMI T0p0oOOK
MalCTpa pO3IIsIacThesl B i KHU31 He 0e3 11eomnoria-
HUX aKIEHTIB, Y XpOHOJIOT1YHIH mocmimoBHOCTI. ["apHO
UTFOCTPOBAHUHM KaTaJIOr TBOPIB XYNOKHUKa a0ailnu-
BO ymnopsakyBana ioro apyxuHa . XKnmanko i1 Buna-
Jla BJACHMM KOIITOM Mi3epHUM HakjaaoM 1995 poky.
Y 1boMy BUAaHHI KPiM KOPOTKOT'O HAYEPKY PO KHUTTH 1
TBOPYICTh XyJI0’)KHUKA [6] BMineHo crioraau 1. XKnanko
[2] mpo poku MOAPYKHBOTO KHUTTS, 30KpeMa Mpo Jac ii
HABYAHHS B MaCTEPHI MOHYMEHTAIILHOTO KHUBOIHUCY Y
npodecopa JI. Kpamapenka (1920-1927), mo nist Hac
CTaHOBUTb OCOONMBUH iHTepec. Y NaKoHi4HIH CTaTTi
H. AceeBa [1] nuime oxpeciioe MOTyXHY MOCTaTh Xy-
JO’KHUKA 1 memarora. BUCIOBIIEHI MUCTELTBO3HABLEM
TOYHI 3ayBa)KCHHS CTOCOBHO pOJIi BUHTENS y (HopMmy-
BaHHI TBOpPUOi 0COOMCTOCTI MalOYTHBHOTO XYyHOKHUKA
JAI0Th TEPCIEKTHBY MOAANBIIOr0 HAyKOBOTO IMOIIYKY,
sK 1 Oe3IiHHI cBionTBa cyyacHUKiB [2; 4]. JoBigHuk
«IIpopecopy HAOMA» MiCTUTh CTHCIII BiJJOMOCTI
Mpo IMeAaroriyny i TBopuy nisuibHicTh JI. Kpamapenka
[5: 115-116]. Ha xanb, noci He MaeMo MOHOTpadiy-
HUX BHJaHb PO CaMOOYTHHOTO MaicTpa, BU3HAYHOTO
Jlisiya, AUPEKTOpa 1 BUKIajada [JIMHCHKOT KepaMidHOT
IIKOJIM, MEXHUTIPCHKOTO KePaMi4HOTO TEXHIKYMY, PEK-
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Topa KUIBCHKOTO XYIOKHBOTO IHCTUTYTY (1922—-1923),
KepiBHHKA MaHCTepHI MOHYMEHTAILHOTO YKHBOIINCY B
Kuesi (1920-1930) i Xapkosi (1931), onnoro 3 ¢yHna-
TOpiB HIKOJHM MOHYMEHTAJIBHOIO KUBOMUCY YKpaiHU.
Ha cporomni negaroriuna nisuipHicTs JI. Kpamapenka,
BIIPOBA)KEHA HAM CHCTEMa BUKJIQIAHHS (haxOBUX JIHC-
IUTUTIH Ha )XKUBOIUCHOMY (haKyJIbTeT aKkajeMii BUTIIS-
JTa€ HAMEHTII JOCIIJKCHOI0. Y IbOMY TOJISTAE aAKTY-
AJbHICTDH JAaHOI CTATTI.

Mera gocaigxennsi. [IpoaHamnisyBaTu BHKOpHUC-
ToByBaHy npodecopom JI. KpamapeHkoMm mnemaroriyay
CHCTEMY, METOIMKH BUKJIAZaHHS (PaxOBHX IUCHIUIUTIH
y MalCTepHI MOHYMEHTAILHOTO >XWUBOmHCy YAM 3
1920 mmo 1930 p.

Bukiaa ocHOBHOro marepiaay J0CTiTKeHHS.
JIsBa HOpiifoBuua Kpamapenka y kBithi 1920 p. o6paHo
pamoro YAM npodecopom MalCTepHi MOHYMEHTAJIBHO-
TO MHUCTEITBA, PEOPraHi3oBaHoi 3 rpadiyHoi MalcTepHi
niepemyacHo 3arutioro I. HapOyTa, sika cTana crieriani-
3yBaTHCS HA MOHYMEHTAIIHOMY JIEKOPaTHBHOMY MaJIsIp-
cTBi [2: 28]. B akanemii BiH IporpaIioBas AeCATh POKiB:
KepiBHUK MaicTepHi, pextop (1922-1923, toni — Iu-
CTUTYTY IJIACTUYHUX MHUCTEUTB), J€KaH >KUBOMUCHOTO
¢dakymsrety (1928-1929). Ilepmri poku MOEAHYBAB PO-
00Ty B akajieMii 3 JUPEKTOPCTBOM Ta BHUKJIAJIAHHAM Yy
MeXUTipCEKOMY KepaMidHOMY TEXHIKYMI.

[lenaroriuna cucrema JI. Kpamapenka cdopmy-
BaJiacs 3aBJISIKM OaraTorpanHiii ocBiti. Criouarky Oyio
cryniroBanHst B maiicrepui [[. Kapnoscekoro (1906—
1908). Bugarauii negaror HaBYaB MOJIOAMX XYTOXKHH-
KiB «0a4uTH 1 pO3yMITH HATYpY, OyIyBaTH IJIACTUYHY
¢dbopMy 1, II0 HAHTOJIOBHIIIIE, PO3BUBAB IXHE KOMIIO3H-
LiliHe MHCJICHHS», BiH YMiB «CHPsIMYyBaTH TBOpPYi MO-
IIYKA BHUXOBaHIIB», 30araTUTH YPOKH BHUKOHAHHSIM
«PI3HOMaHITHUX MPAKTHYHO-TBOPYMX 3aBAaHBY, YyHHO
«CTaBUBCS JI0 MEPIIUX YYHIBCBKUX CIIPOO» 1 mepesary
BiJ1aBaB pUCYHKY [3: 7]. Yce 1ie 3romoM Jiske B OCHO-
By memaroriunoi mpaktuku camoro JI. KpamapeHnka.
Bin MiIHO 3aCBOiTh HACTAHOBH BUMTEJIS: MIEPEIaBATH Y
TBOPi 00Pa30TBOPUOTO MHUCTEITBA YSABICHHS PO Mpe-
MET, a He NPOCTO Oe3nocepeHbO HOro BiATBOPIOBA-
TH; WTH BiJl 3araJIbHOTO JIO JETaJeH, CrioYarky 0ayuTh
(dhopmy — i Bij Hei OymyBaTH KOMITO3HIIIO BiJl BEIMKUX
Mac 10 MEHITHX [6: 6].

[HIIMI MOTYTHIHN IMITYJIbC, 11O CTaHE CKJIaJOBOIO
1oro BiacHoOi nenaroriyHoi cucremu, JI. Kpamapenko
OTpUMa€ MPOTATOM POKiB HaBuaHHs B [lapusbkiil aka-
nemii muctents (1908—1911) y I1I. I'epena, I1. bonna-
pa, I1. Cepro3zbe Ta M. Jleni. OcTaHHI{ BiIKpUB HOMy
MOETHKY MOHYMEHTAIEHOTO MUCTEIITBA, BUSBUBCS HAJI-
3BHYAIHO OJM3BKUM CBOIMH YMOBHHMH, palliOHAJIbHO
BuOymoBaHUMU Kommosuiisimu. 11. BoHHap HamuxaB
JIEKOPATUBHICTIO, CBKICTIO 1 BHIIYKAHICTIO KOJIBOPO-
BUX pillleHb. YCi pa30M BOHH PO3BHIIN NIPUPOIHUH XHCT
XyJO’KHHKA SIK KOJIOPUCTA, 30araTuiiy Horo BIACHY KH-
BONKCHY MOBY HalOaHHSAMH (PpaHIy3bKHX MaicCTpiB,
a KpiM TOTO, CHOPHUSUIM 3aXOIUIEHHIO MOHYMEHTalb-
HUM >xuBonucoM. [li3Hille KPUTUKU TiAKPECTATh, IO
JI. KpamapeHKo OpraHiuHO CIPHUUHSB 3/100yTKH HOBIT-

HBOTO €BPOIEHCHKOI0 MUCTEITBA, HOTO IIOJIOTHA «BU-
SBJSIIOTH BEJIMKY, YHCTO (PPAHITy3bKY KYIBTYpPY >KHUBO-
MUCY», SIKY BiH MOTIM JOHOCHB JI0 CBOiX yuHiB [1: 75].
ITanisi, Miouxen, KoucrantuHomnosnb, AGpiHu — BiH Ha-
MOJIETITUBO BUBYA€E PECKH, MO3AIKH, ITaM’ ITKH 1Taliii-
CBKOT0, TPEIBKOTO 1 BI3aHTIHCHKOTO MUCTEITBA.

Mormnoauii XyZOXKHUK IIi3HA€ CEKPETH TEXHOIO-
rii BUKOHaHHS TaKol CKIAgHOI TEXHIKM MHCTELTBA, SIK
(pecka, 1 micys MOBEpHEHHS HA OATHKIBIIMHY BTIJIIOE
CBO{ 3HaHHA B MOHYMEHTAJbHI PO3MHCH, MUIIE B i
TEXHIlll TOPTPETH CYYACHHUKIB, 1€ MOEJHYE JIAKOHI3M
(dhopM, BHpa3Hy YITKICTh CHIIYETY, YACTOTY 1 M’ SIKICTh
perensHO moOpaHux KombopiB. [Iparroe akBapentro,
ryanmo. ['padigaux 1 KUBOMUCHUX TBOPIB 1920-X pp.
3aUIIAIOCh Majo. MoHYMeHTalIbHI poOOTH (haKkThd-
HO BCI 3HUINEHO. YTiM, aHaii3 TBopuocTi Kpamapenka
I[bOTO TIEPiOAY AO3BOJISIE HE TUTBKU MOOAYUTH TEXHIUHY
JIOCKOHAITICTh, O€37I0TaHHE BITIYTTSA (POPMH, KOMITO3H-
MiHHY MalCTepHICTh TAJTAHOBUTOTO >KUBOIIHCIA 1 PH-
CYBaJIbHHKA, & 1 SICHO 3pO3YMITH CyTh HOTO XyTOKHBOI
IpoTrpaMy, BHOKPEMHUTH MPHUHIIMIIOBI OCHOBU HOTO
MHCTEITBA, a BIAIOBIIHO, 1 HOrO IeIaroriku.

BinpHe BosIOAIHHS PiI3HUMH T€XHIKAMU MOHYMEH-
TaJEHOTO TA CTAHKOBOTO JKHBOIIHCY, BEJMKE KOJOPHC-
THYHE 00JapOBaHHs, MOCTIHHUK IHTEpeC J0 TPaJUIlii
KJIACHYHOTO, HAPOIHOTO i NaBHBOYKPATHCHKOTO MHC-
TENTBA Yy TMOEJHAHHI 3 0COOJMBOIO YBarok A0 PUCYH-
Ka Ta J0 Tepenadi 0e3rnocepeHbOTO BPaXKCHHS Bif
HaTypu — IIi CKJIQJOBI BU3HAYMIIK OCHOBY TBOPYOTO
MeTony BUKIAmaHHS mpodecopa JI. Kpamapenka B
YAM. CtBOpeHa HUM IIKOJIa BHXOBYBaja IEpemyciM
XyJIOXKHHAKIB-MOHYMEHTAIICTiB. Pasom i3 TuMm, Horo
crynentu — 1. XKnanko, 1. Beknemimesa, B. Jlepan-
nmoBebkuit, JI. IlaBukin, I1. IBanuenko, M. Ilmeckis-
cpKa, 0. Cagunenko, 1. LTineMaH — BYHITUCS Y HBOTO
OyTH yHIBEpCATBHUMH XyAOKHIUKAMH (CTAaHKOBICTaMH 1
MOHYMEHTAaJiCTaMH OJHOYAaCHO), BiAIyBaTH KOJOPUT 1
(hopMy, BTITFOBATH XYI0XKHI i7e1, Iepe1aBaT CBOi eMo-
1ii, HACTPid, TYIMIEBHUHA CTaH 3a JOTIOMOTOI0 HIOAHCIB
KOJIbOPY, BUPa3HOi (hakTypu ab0 peTesbHO MPOLyMaHo1
xommo3umii. Jlo koxkHoro yunst JI. Kpamapenko nama-
TaBCsl 3HAWTH CBiM MiAXij, «BHSBHTH 1 PO3BHHYTH 00-
JapOBaHICThY, a TOJIOBHE — I ATPUMYBAB BICBHEHICTh
y CBOIX BiacHHUX cuiax [2: 28].

Sk 3ragyroTh y4Hi, «y HBOTO He OyJIO €IUHOTO,
SKOTOCh CTa0LIEHOTO METOAY BHKJIAJAHHS, BiH BPaxo-
BYBaB 1HJIUBIAYyalbHICTh KOXHOTO» [2: 28]. TanaHoBu-
tuii nexparor, JI. Kpamapenko 4acto 3MiHIOBaB METOIH,
YpI3HOMaHITHIOBAaB 3aBIAaHHS, IO JAO3BOJLUIO CTYICH-
TaM MaKCHMAallbHO e()eKTHBHO 3aCBOIOBATH HEOOXiTHY
00pa30TBOpUy IpaMOTy i pO3KpWBaTé CBiil TBOpUMIt
noreHmian. JlisB 3a cuTyali€r, ajge He Oe3cHcTeM-
Ho. [Ipo me cBiguuth Kopotka «IIporpama HaB4aHHS
B MalCTEpHI JEKOPaTHBHOTO MaJsIpcTBa MPodeco-
pa JI. }O. Kpamapenkay, BUKJIaIeHa HUM Ha marmepi y
yepBHi 1922 p. [7: 224] BoHa KOHCTPYKTHBHO OKpec-
JIOBAja CTAlN YOTHPUPIYHOTO HABYAHHS, IUIIXOM BiJ
MPOCTOTO JI0 CKIIAIHOTO MOCTiI0BHO MiABOAMIA 10 BU-
KOHAHHS CaMOCTIHHOT TUTIOMHOT poOOTH.



BICHUK
XAADLM

[Iporpama meprioro poKy HaBYaHHS pPO3MOYMHA-
nacst 3 pucyHka. Lle IiIkoM JIOTiYHO, ajke came pucy-
HOK — OCHOBA BCiX INTACTUYHUX MUCTELTB — J03BOJISIE
YUYHSIM OBOJIONITH PUCYBAJIBHOIO TEXHIKOIO (KOHTYpHA
JiHisL, IITPUX, TOHYBAaHHSA), TIOCTABUTH PYKy U HaTpe-
HyBaTH OKOMip. BuxoBaHWid Ha Tpaauiii akaJeMidyHOI
mikonu J1. Kapmorcekoro, JI. KpamapeHko n00pe po3sy-
MIB 3HAUCHHS HABYAJIHHOTO PHUCYHKA ISl CTAHOBICHHS
MaiOyTHBOTO XyAO)KHHKA. HacTymHUM KpokoM y Horo
cucTeMi HaBYaHHS OyJ0 3BEpHEHHS 0 HAWBiZOMIIIMX
TBOPIB PI3HHUX €MOX 3 TOYKH 30pY MOLIYKY rpadidHuX
3ac001B, IPUHOMIB OpraHizallii mpocTopy, koisopy. CBo-
M CTyneHTaM BUIATHHI Iefaror Oyne 1aBaTy 3aBIaHHS
3 aHaJi3y KOMIIO3UIlT ab0 KOIMIOBaHHS «MHCTEIBKUX
3pa3KiB i3 METOI0 PO3YMIHHS 3arajbHUX MPUHIUIIIB PH-
CyHKy» [7: 224]. 3acHOBaHI Ha MOLIYKY CXeM MOOyI0BU
BiJT 3araJIbHOTO JI0 IETaJICH, BOHU OyJIi OTM3bKUMU «BiJI-
pucoBkamy i3 mpaktuku M. boiuyka. Takum unHOM, Ye-
pe3 PUCYHOK, 3a Horo nonomororo, yuHi JI. Kpamapenka
aHaJi3yBaJId KOMITO3HIIIIHY CXeMY.

Ha apyromy potii HaB4aHHS 0 PUCYHKA J0JaBa-
JIUCSI )KUBOTIMC Ta TEXHOJIOT 1S )XUBOITUCHUX MaTepiaib.
CTyneHTH BUKOHYBAJM IMEH3aXi Ta HaUEpKH 3 HATypH,
HATIOPMOPTH (TMIEPEBaXKHO B TEXHIIll akBapesi abo TeM-
TepH), BUBYAIM TAPMOHIIO TOHIB, KOHTPACTIB, BIACTH-
BOCTI CBITJIOCWIIH KOXKHOTO KOJIbOpy. [lapaiiensHo Bij-
OyBaiocsi «3HaHOMCTBO 3 MAIIPCHKUMH Martepiajamu
(rpyHT, miaroroBka, kieeBi (apOu)», MPOBOIUIOCH
BHUBYCHHS XyHOXKHIX TEXHiK, HAOyTTS AOCBiAy MiAro-
TOBKH PI3HOMaHITHUX IPYHTIB Ta «BHKOHAHHS €CKi3iB
IUTST KOMITO3HITI Ha TEMH AEKOPATHBHOTO MaJsIpCcTBa
(B akBapemi)» [7: 224]. JlocBimuenwuii (axiBenp y pis-
HUX ranyssx, JI. KpamapeHko BIpoBaJKyBaB CHHTE3
crenianizanii y cBoiii MaliCTepHi, TOEAHYBaB CTAHKOB1
i MOHyMeHTanbHI (pOpMH, HaMaraBcs BHUXOBAaTH YHi-
BepCaTbHUX XyT0KHHKIB, 3IaTHUX OIIEPyBATH piZHOMa-
HITHUMH TEXHIKO-TEXHOJOTTYHUMY YMIHHSIMH. Marodu
BUCOKY JKHBOIHCHY KYNBTYpy, BIYMJIMBHIl ITemaror
MparHyB NepenaTu yuHsIM He TUTbKH MpaKTH4YHI HaBHU-
YKH BIPTYO3HOTO BOJIOMIHHS TEXHIYHUMHU MpUHOMaMU
pu po0oTi 3 papdamu, a if PO3BUHYTH Yy MOJOIUX MHUT-
iB XyJ0HE OadeHHs. CaMe TOMY BiH YYUB CTYICHTIB
YBaKHO CITOCTEPIraTH HABKOJIUIIHE, TPEHYBATH 30POBY
mam’aTh 1 He HamaraTtucs GpoTorpadiuHo BiATBOPIOBATH
HaTtypy. BiH BHXOBYBaB BHCOKOOCBIYEHHUX MalOyTHIX
XyJOXKHUKIB Oe3MocepeIHhO Ha MaM’ATKaX MUCTELTBa
Kuesa, nparnyB NpUIICTUTH CBOIM y4YHSM IIOBary Jo
KYJIBTYPHOI CIIQJIIMHY, 10 HalliOHATbHUX TPaIuIii, a
TOMY OpraHi30ByBaB €KCKypcii-nogopoxi jgo YepHiro-
Ba, HoBropoma, MockBH, 3a0X04yBaB BiIBiyBaTH Tea-
TpH, My3ei, KOHLIepTH, OibmioTeku [3: 16].

Tperiii pik HaBYaHHS HAJ3BUYAHHO HACHUEHHI 32
nporpamoto: «CryairoBanHs mozeni. [lopTpeT, kommo-
3uis. Po3ymMiHHS pUTMY B JTiHISX 1 hapOax. BukoHaHHS
JICKOPaTUBHUX MTAHHO, TeaTPAbHUX JEKOpAaIlii, IiaKa-
TiB. CTyHifOBaHHS TEXHIKH JEKOPATHBHOTO MAJISIPCTBA.
Temmepa, dppecka, omiitai hapOu» [7: 224].

IToxa30Bo, 1110 HAa TPETHOMY POLIi HABYAHHS B Maii-
crepHi JI. Kpamapenka cTaBuiIicCh akaJeMiuHi HaTypHi
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moctaHoBkU. [IpomoHOBaHi megaroroM HaBYaBHI 3a-
BIaHHS BUPI3HSAINCH BUIIYKAHICTIO 1 YKHBOIHMCHICTIO.
VY HEX yBara npuaiisuiach peTeIbHOMY MOJICIIOBAHHIO
(hopmM 1 00’eMiB, OLTYKY TapMOHii TOHIB, mepenayi xa-
paktepy mozeni. [Ipodecop pague mouynHaTH POOOTY
HaJT TOCTAaHOBKOIO 3 HEBEJMKHUX HAUEPKiB, 00 opa3sy
BH3HAYUTH KOJHOPOBI CITIBBIIHONICHHS, 3HAWTH CBITII
1 TeMHI KaMEepTOHH, OCATHYTH BUPIIICHHS IOCTAaBIIe-
HOTO 3aBJJaHHS, HAIOJISIraB, o0 KOJILopoBa rama Oyna
YHCTa, TApMOHIHA 1 CTpUMaHa, 3BiIbHEHa BiJ «Opy-
Iy» 1 AUCOHAHCIB. «Mu 6arato mMaioBaid 3 HaTypH,
3’SBHJIACh 1 orojieHa Mojenby [2: 28]. YonoBiuy mo-
CTaTh CTaBUB HE TUIHKHM 3 METOI0 BHBUCHHS aHATOMIi,
MIpoTIOpIiil, paKkypcCiB, a i I Po3B’SI3aHHS KOMITO3H-
IIfHO-IIPOCTOPOBUX Ta KONBOPO3HABUUX IIPOOIEM.
Baxxnuso, mo mig yac pobotu 3 mozaemto JI. Kpama-
PEHKO BHMaras, 100 «1e He Oysio Oe31yMHe TTHCaHHS 3
HaTypm» [2: 28], ajKe U1 HbOTO peaTiCTUIHUNA METON
BIITBOPCHHS HE TOTOXHUU HaTypaiizmy, ¢pororpadiy-
Hil TIOBHI# netamizanii. [Ipodecop yuuB cTyneHTiB BH-
KOPUCTOBYBATH JKUBOITUCHE | TOHAJIBHE y3araibHEHHS,
JIEKOPATUBHICTb. YNPOAOBXK POKIB IEArOriyHOi Ai-
anpHOCTI JI. KpamapeHko 4acTo B OJHIM HaByalbHIN
BIIPaBi CHHTE3yBaB 3aBIAaHHS 3 PUCYHKY Ta YKHBOIIUCY,
KpIM TOTO, ITOE€JHYBAaB MPaKTHYHI HABHYKH POOOTH 3
HATypPOKO Ta BUKOPUCTAHHS CXEM-aHali3iB, CXeM-KOTii
TBOPIB MUCTEITBA MUHYJIHNX CTONITh, III0 CIPHAIO Tap-
MOHIIfHOMY PO3BHUTKY CTYACHTIB, IiIBOAUIO iX 10 BHU-
KOHAHHS CAMOCTIHHX €CKi3iB JJIs1 JEKOPATUBHUX KOM-
MO3UIIH, O CTBOPEHHS TUILIOMHOI pOOOTH.

Hapuanns Bignuti¢oByBajocsi MmpakTHKOW. Mo-
HYMEHTAJIFHUI KUBONHC, HA TyMKy Kpamapenka, mMaB
OyTH KOJIEKTUBHOIO TBOPUICTIO MUTLIB [3: 15]. A Tomy
Ha CTapmuxX Kypcax (opMmyBaiucs TBopui Opuragu
MOHYMEHTANICTIB: CTyACHTHU IIiJ KEPIBHUIITBOM IIE/a-
TOTiB MPUKpalIadd PO3MHCaMU TPOMAICHEKI CHOPYAH.
Vuni JI. Kpamapenka 3a BIaCHUMH €CKi3aM{ BHKOHAIIN
po3nucu B [Tanarax mionepiB Mapiymons ta JloHe1bKa,
y KoH(pepeHI-3a1i Beeykpaincbkoi akaaemii Hayk, B Te-
atpi Kuena Tormo.

UYerBepTuii pik HaBUaHHS — CaMOCTilfHa poboTa
Ha BIJIIOBIHY TEMY 3 ICKOPaTUBHOTO MaJLSIpCTBA. Bin-
IpaIbOBYBAUCE (POPMATFHO-KOJIOPUCTHYHI BIIPABH,
3aBISIKH SIKHM PO3BHUBAJIOCH PO3YMIHHS pUTMY B JIiHISIX
i (hapbax, 110 Tak HEOOXiJHE CTyOeHTaM i TPaMoT-
HOi MOOY/I0BH MOHYMEHTAJIBHO-JCKOPATUBHOI KOMIIO-
3MIT — MpPIOPUTETHOI B Wil MacTepHi, — I BUKO-
HaHHS CaMO CTiHHOT TUTUIOMHOT poOoTH. [likaBuii paxr,
1o 3a iHimiatusoro JI. KpamapeHka KiTBKOM JHIIIOM-
HUKaM apXiTeKTypHOTO 1 JXHBOIHCHOTO (haKyIIBTETiB
OyJI0 3ampOTIOHOBAHO BHMKOHATH CIJIbHI 3aBIaHHS 3
NPOCKTYBaHHS I'POMAJICHKHUX CIIOPYHA Ta X 0(hOpMIICH-
as1. [TepeMorkellb KOHKYPCY XyI0KHUK-MOHYMEHTATICT
. lllaBuKiH OTpUMAB IIPEMil0 — 3aKOPIOHHY TTOIOPOXK
[3: 17]. SIk Gaunmo, «BHPOOHWYA» OPIEHTALIS OCBITH
JO3BOJISUIA 3ICHIOBATH IIiArOTOBKY BHITYCKHUKIB, SIKI
Oynu CIIPOMOXKHI aKTHBHO pearyBaTH Ha HOTpebu pe-
QIBHOTO JKUTTS, TOTOBI NMPHETHATHCSA 70 HpoLecy ec-
TETUYHOTO ()OPMYBaHHS HABKOJIUIIIHLOTO CEPEIOBHIIIA.
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BuCHOBKH Ta NepcHeKTHBH MOAAJBIIHMX 0-
caimkenb. TakuM YHWHOM, pealli3oBaHa B MaHCTepHI
MOHYMeHTanbpHOTO KuBomnucy JI. Kpamapenka mporpa-
Ma mepeayciM Oyna cripsMoBaHa Ha 3400yTTs HABUYIOK
JIEKOPATUBHOTO CTiHOMUCY. [IpOTSroM pokiB HaBUAHHS
CTYIIEHTH HaBYAIHCS JOOpE PHCYBaTH, PO3YMITHCS Ha
3aKOHaX KOMIIO3HIIIi Ta MOHYMEHTaJIbHOMY BHpIIICHHI
KHUBOIIMCHOTO TBOPY. [licis 3aCBOEHHS OCHOB KOMITO-
3UIIIT Yepe3 PUCYHOK CTYNEHTH MOYMHAIN BYUTH KOJIO-
PUT 1 KOMITO3UIIiHHI KONipHI TOOY0BH, BUKOHYBAJIU 3a-
BIAaHHS Ha JICKOPATHBHIN CIOXKETHIA OCHOBI 1 MHCAIU 3
HATypH aKaJeMiuHi MOCTaHOBKH. | 0JJHOYAaCHO IPYHTOB-
HO 3HaHOMMJIHCH 3 XYJIOKHIMH TEXHIKAMH, TEXHOJIOTisI-
MU JKUBOIUCHUX MaTepialiiB, Ha MPAKTHUII BUPIIITYBaIU
CKJIaiH1 poOJIeMU CUHTE3Y apXiTEeKTYPH 1 )KUBOIIHUCY.

[Iporpama BHUKIIaZaHHA Aa€ YABICHHS MPO BHOIp
THUX MPEJAMETIB, BUBYCHHSI IKUX JAa€ 3MOTY CTYICHTOBI
OTpHMATH peMeclio XyIOXHuKa. BoHa y moemHaHHi 3
METOIHKOIO BUKIIAIaHHS i CHCTEMOIO BUXOBAHHS HETe-
pECIYHOTO neaarora GopMyBaa KOy MOHYMEHTATb-
HOTO Ta cTaHKoBoOro xuBonucy JIbBa Kpamapenka.

BukopucranHs akajeMiyHUX IOCTAaHOBOK BiJI-
pizHsuIO 1i Bix MaiicrepHi Muxaiina boituyka, ne Takuit
MeTo/ OyB BiJICYTHIi. 3BEpHEHHS 10 TPaJUIIii KilacHd-
HOT XyTO’)KHBOT OCBITH HE €IMHA PHCA, IO BiPi3HSIE Ie-
JIArOTiYHI CHCTEMH, 0OpaHi UMM MPOBITHUMH MOHY-
MCHTaHiCTaMI/I B O4YOJIOBAHUX HHUMHU MaﬁCTepHﬂX, 1o
CTaHOBUTH TEMY OKPEMOTO JOCIiIKEHHS.
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