MWUCTELITBO B
+ MDKOMCLUNNIHAPHUX

AOCNIMKEHHAX

YK [792.82+793.31](447.54/.62)

NMnumancbka O. B.

XapkiecbKull HauioHabHUU nedazoeiyHull
yHisepcumem imeHi I C. Ckogopodu

TBOPYI HAJBAHHA
BANETMENCTEPIB
CNOBOXAHLLUNHN B KOHTEKCTI
PO3BUTKY YKPAIHCBHKOI
HAPOQHOI XOPEOIPA®I|

Jumancoka O. B. Teopui naooannsn 6anemmeiicme-
pie Cnoboscanwyunu 6 Konmexcmi po3eumky yKpa-
incoKoi napoonoi xopeozpaghii. Y cmammi 30iticneno
cnpoby  yzazanvhumu 00c6i0 banemmeticmepie, SKi
npayroioms Ha meperax Cnobodcanwuny, ma GuU3HA-
yumu ix ponv y po3eumky YKpaiHcokol HapooHOI xo-
peoepagii. Okpecneno cyuacni menoenyii po3gumiy
Xopeoepagiunoco mucmeymsa Yxpainu, 30kpema Ha2o-
JIOUWEHO HA NO3UMUBHUX 3MIHAX ) 6UGHEHHI PEeCiOHAIb-
Hux mpaouyiti. Ocobnugy yeazy npudileHo UCEim.ieH-
Hio banemmeticmepcokoi disinonocmi b. Konnozysenxa
ma 1. Kowaseywb, a maxoxic npoananizoeano agmopcoKi
Xopeoepapiuni nocmanosxku Ha mamepiani c10604can-
CbKUX HApOOHUX mpaouyin. Y xo0i docriodcenns 3a-
CMOCOBAHO AHANIMUYHUL, ONUCOBUL, ICIMOPUYHUL Me-
moou, MepMIHONO2IMHUTL MA AKCIONOZIMHULL NIOX0OU.
V sucrnoexkax cpopmynvosarno ioero npo npogiony pons
iHOusidyanvHocmi 6aremmelicmepa y po3gUmKy yKpa-
incokoi Hapoonoi xopeoepagii. Teopui naobanus cio-
booicancokux banemmeticmepis yGitiuiIy 8 YHIKATbHULL
¢hono meopie manyrosanvbrozo mucmeymea Yxpainu.
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Kniwouoei cnosea: meopui naobauus, 6aremmeticmep,
Hapooua xopeozpadhis.

Jumanckas O. B. Teopueckoe nacnedue 6anemmeit-
cmepoe Cnodoxcanuiunvl 6 KOHmeKcme pa3sumus
YKPAuHCKOil HapooOHoll Xopeozpaguu. B cmamve co-
sepuiera nonvimka 0600wums onvim Oanemmeicme-
P08, kKomopwie pabomarom na meppumopuu Croboosican-
WUHDL, U ONPEOeUmMb UX POIb 8 PA3GUMUU YKPAUHCKOU
HapooHoui  xopeocpaghuu. QOuepuenvl cospemeHibvie
MEHOSHYUU PA3BUMUS XOPEOSPAPUUECKO20 UCKYCCMBA
Ykpaunwei, 6 yacmnocmu coenam akyenm Ha no3umug-
HbIX USMEHEHUAX 8 U3VUEHUU PESUOHATLHBIX MPAOUYULL.
Ocoboe snumanue yoeneno baremmericmepcKoil oesi-
menvrocmu b. Konnoeysenko u M. Kowasey, a maxoice
Npoananu3upoOsanvl  AeMopcKue xopeozpaguyeckue
NOCMAHOBKU HA Mamepuaie cioO0X4CaHCKUX HapOOHbIX
mpaduyuil. B xode ucciedosanus npumenenvt anaiu-
Muyeckutl, ONUCAMEIbHbI, UCMOPUYECKUL Memoobl,
MEPMUHONOUYECKUL U  AKCUONO2UYECKUI  NOOXOOW.
B svi600ax cpopmynuposana uoes o nepgocmenennotl
POIU UHOUBUOYATbHOCHU Dallemmeticmepad 8 pa3eumui
YKPAUHCKOU HapoOHotl xopeoepaguu. Teopueckoe Ha-
crnedue CLoOONCAHCKUX OANeMMENCMePOs BOULIO 8
VHUKAIbHBIU POHO NPOU38EOeHUll MAHYEBANIbHO20 UC-
Kyccmea Ykpaunul.

Kntouesnvle cnosa: meopueckoe nHaciedue, baremmeri-
cmep, HapOOHAs Xopeozpagus.

Lymanska O. Creative Heritage of Ballet Masters
in Slobozhanschyna as Part of the Development of
Ukrainian Folk Choreography.

Background. We can witness that art critics have
been researching the heritage of ballet masters in Slo-
bozhanschyna a lot recently. It can be mainly explained
by the sociocultural processes that have stimulated art-
ists to research the area of choreographic folklore and
by the peculiarity of the development of dancing culture
of the region. Original choreographic performances
based on folk customs of Slobozhanschyna came into
the treasury of Ukrainian choreographic art and were
highly appreciated by the European audience. The topi-
cality of the research is grounded with the necessity of
generalizing the experience of those ballet masters who
work in Slobozhanschyna in order to get a full picture
of the development of Ukrainian folk choreography of
the 20-21* centuries.

O. Chepalov made a great contribution into studying
creative work of ballet masters in Slobozhanschyna by
launching the art journal “Dance in Ukraine and in the
world” in 2011. In Kharkiv there were launched such
journals as “Leader of Slobozhanschyna” and “Fa-
mous names” where one can read about the most re-
nowned people who exalted Slobozhanschyna in many
fields with their activity.

Objectives. The particular attention is paid to the cov-
erage of modern ballet masters’ choreographic perfor-
mances based on folk traditions of Slobozhanschyna.
Methods. In the research analytical, descriptive, his-
torical methods and terminological and axiological ap-
proaches have been applied.

Results. Choreographic art of Ukraine of the first third
of the 21I° century reflects general tendencies of the
development of art culture of the young independent
state, which showed up in the early 90-s of the 20" cen-
tury and became a real vitality test. Adaptation to new
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conditions formed by drastic changes in economic and
family life, secular processes, commercialization of cul-
ture, further urbanization did not contributed into the
development of choreographic art, folk choreography
in particular. Young ballet masters’ common passion
for western dancing culture also had a negative influ-
ence on the development of folk amateur art. However,
along with negative phenomena there was choreogra-
phers’ intense interest in studying and preserving re-
gional particularities of folk dance.

Slobozhanschyna has always had a lot of talented ballet
masters. Thus, K. Goleyzovsky, R. Zakharov, P. Virsky,
N. Bolotov, etc. worked here at different times. It is nec-
essary to mention B. Kolnoguzenko and 1. Koschavets
among modern ballet masters glorifying folk dancing art.
Iryna Koschavets is a talented ballet master, teacher
and organizer. Herself an expert of Ukrainian dance,
she gathered a lot of experts in choreography around
herself, which allowed to form a childrens choreo-
graphic union and unite them in arranging festivals
“Toloka”, “Zelen svit” (Green world) and “Zymovy
sontsevorot” (Winter solstice).

She is the leader of the group “Dzhereltse”. Its reper-
toire is based on searching for and renewal of forgot-
ten dances, rites and traditions. These are such works
as: “Turtle-dove” with its distinctive rich vocabulary,
touching Easter compositions: ‘“Hallowing the wil-
low”, “Lads, get together”; polkas: “Goncharivska”,
“Krushylnytska”, “Slobozhanska”, “Svativska”,
“Oyra”; dancing games: “I'm baking, baking some
bread”, “Threshing the first sheaf”, “The hen is walk-
ing on the peg”, “Henyard”, the choreographic picture
of the winter cycle “Walking the goat”, “Kalyta”; cho-
reographic compositions: “Renovation” and “Palette
of Slobozhanschyna”.

Choreographic pictures of the winter cycle represent
ritual traditions of Christmastide, the rite of dressing
up “walking the goat” in particular. The “goat” is a
dressed up lad. The “goat” walks in circles, performs
various stunts (squatting dance, turnings, jumping),
and the agilest participants of the choreographic com-
position try to take the goat by the horns.

Representing historical events and heroes in a dance is
a very difficult and responsible task. Thus, at the dance
theatre “Zapovit (Precept)” of Kharkiv State Academy
of Culture its manager Borys Kolnoguzenko has cre-
ated choreographic suites “Unusual engagement”,
“Vyshyvanka (Ukrainian traditional clothing which
contains elements of Ukrainian ethnic embroidery)”
and “Zapovit” welcomes”’, where the content, dancing
vocabulary and costumes represent folk customs, rites
and the beauty of the people from Slobidska Ukraine.
The Big Song and Dance Company of Slobozhanschy-
na performs the works by B. Kolnoguzenko including
“Calling for spring”, “There will be a wedding”, “Oh,
on the meadow, on the meadow”, “Ukraine welcomes”,
and “Cossacks woke up before dawn”. Each choreo-
graphic composition is a mini-performance with its in-
teresting plot and bright images.

“There will be a wedding” represents a good combi-
nation of the folk tradition of the engagement rite and
the professional performance of choreography. Per-
formers’ choreographic vocabulary is enriched with
pirouettes, technical elements, stunts, and turnings, all
laconically introduced into the composition of the rite.

Conclusions. Ballet masters, sticking to traditional dancing
culture, started performing a lot in Slobozhanschyna in the
late 90-s of the 20" century. An individual original perfor-
mance style of each of them greatly influenced the further
development of modern folk choreography. Nowadays lead-
ing ballet masters of Slobozhanschyna bring up the young
generation of choreographers sharing their invaluable ex-
perience with them in studying folk dancing art. Kharkiv
branch of the National Choreographic Union of Ukraine has
founded the Open Competition of ballet dancers since 2006.
Its aim is to find and encourage talented choreographers.

Keywords: ballet master, creative heritage, folk choreogra-
phy.

[ocTtanoBka mpo6daemu. OCTaHHIM YacoMm yce
4acTilie CrocTepiraeMo 3BepHEHHS MUCTEIITBO3HABIIIB
100 BUBYCHHS CHAIIIMHU OajeTMelcTepiB, sKi mpa-
IOIOTh Ha TepeHax CnoOiacbkoi Ykpainu. Lle 3ymoB-
JIEHO, B TIEPIIY Yepry, COLIOKYJIBTYPHUMH HPOLIeCaMu,
SKi aKTHUBI3yBaJM TONIYKOBY pOOOTYy MHTIIIB Yy Traiy3i
xopeorpadiuHoro (oIbKIOpY, Ta crenudiko po3BU-
TKY TaHIIOBAIBHOI KYJABTYpH periony. OpuriHagbHi
xopeorpadiuHi OCTAaHOBKM Ha Marepialli (OJIbKIOp-
HUX Tpaaumid CiIo00KaHIIIMHY YBIHIILTH 0 CKapOHUIT
YKpaiHCBKOTO X0peorpadiyHOro MUCTELTBA T OTPUMAa-
T BUCOKY OLIIHKY €BpoIeichKoro rsaada. Tak, xope-
orpadiuHa xommnosuiis «[lapyOombki po3Barm» y mo-
CTaHOBIII XapKiBchkoro Muthsa b. KomHorysenka Oyna
BiJJ3Hau€Ha SK HalKpaiia poOoTa Ha MIKHAPOJHOMY
(hecTuBai-kOHKYpCi (GOTBKIOPHOTO TAHITIO B Benbrii.

AKTYaJBHICTh JTOCITI/DKEHHSI 3yMOBJICHa HEOO0-
XUTHICTIO y3arallbHUTH JIOCBIiJ OalleTMeWCTepiB, sIKi
npamoioTh Ha CrnoOoxaHmuHi, Juis pOpMyBaHHS Ii-
JCHOT KapTUHU PO3BUTKY YKPaiHCHKOI HApPOIHOI XOpe-
orpadii XX—XXI crt.

38’130k po0OTH 3 HAYKOBMMH MporpamMamm,
NPAKTHYHUMH 3aBAaHHSAMH. CTaTTIO BUKOHAHO 3Tij-
HO TeMHU HAyKOBO-JIOCIiAHOT poOOTH Kadeapu Xopeo-
rpagii XHITY imeni I'. C. CroBopoan.

AHaJi3 ocTaHHIX AoCHiI:KeHb Ta MyOJikamiii.
[IpoTsiroM ocTaHHIX II’SITH POKIB 3 ABUJIMCH AEKUIbKa
myOmiKaIii Mmoo OCMUCIICHHS TBOPYMX Haja0aHb Oa-
nermeiictepiB Ciioboxanmuau. Ciil BiI3HAYHTH PO-
6ot K. OctpoBcbkoi nipo TBopuicTh b. KonHory3eHka
Ta Oanermeiicrepchki 3700yTku XapkiBuHu; I. ITi-
CKJIOBOI TpO 3arajibHi TEHAEHIIl PO3BUTKY HapOIHOI
xopeorpadii CroboxaHmmHA. J10CTIIKEHHIO 0COOIH-
BOCTEH CTaHOBJICHHS Ta PO3BUTKY OareTMeicTepchKol
mkonu X/IAK npucssueni npaui b. Konnorysenka.

3HaYHUI BHECOK Yy pO3IIMpPEHHs iH(opMalii mpo
TBOPYICTh CIO00XKAHCHKHUX OaJleTMeHCTepiB 3pOOHB
O. Yemnanosg, 3anoyarkyBasmu 2011 poxy MucTenpKuit
)KypHan «TaHens B Ykpaini Ta cBiTi». Y XapkoBi 3amo-
yaTkoBaHo BuaaHHs «Jlimep Crnoboxanmmum», «Crias-
HBIE UMEHA», B IKMX BUCBITIIOETHCS JisSJIbHICTh HAHBH-
JATHINIMX JIFONIEH, 1110 30araTiiii CBOIMH CIpaBaMU Ta
3100yTKamMu cinaBy Ciio00KaHIIMHY Y PI3HUX Tally3sX.

Mera craTTi — y3arajgpHUTH TBOpPYi HaIOaHHS
OanetmeiictepiB CI000KaHIIMHN Ta X POJIb Y PO3BU-
TKY YKpaiHChKOT HapoaHOT Xopeorpadii.
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Bukiyiax ocHOBHOro MartepiaJjy J0CJiIKeHHS.
XopeorpadiuHe MUCTENTBO YKpaiHU MEpIIOl TPETHHH
XXI ct. BimOWBae 3arajbHi TEHJICHII PO3BUTKY XY-
JTOKHBOI KYJIBTYPH MOJIOZIO1 HE3ICKHOT JISpIKABH, SKi
cknanmcs Ha nodatky 90-x pp. XX cr. i cranm crpas-
JKHIM BUIPOOYBaHHSIM Ha XKHUTTE3/IaTHICTh. AjanTariis
JI0 HOBUX YMOB Y 3B’SI3KY 3 KapIUHAJIbHUMH 3MiHAMU
B TOCIIOJIAPCHKOMY ¥ POIWHHOMY TOOYTi, CEKyIsApH-
3alidHI TpolecH, KoMepIliami3amis KyJIbTypH, TOTIIH-
OrneHHs ypOaHizallii He CIIPHUSIN PO3BUTKOBI XOpeorpa-
(biyHOTO MUCTEITBA, 30KpeMa HapomHOi xopeorpadii.
OrynpHe 3axXOIUICHHS MOJIOAMX OalleTMeHCTepiB 3a-
XiTHOIO T@HIFOBAJTBEHOIO KYNBTYPOIO TaKOXX HETATUBHO
BIUIMHYJIO HA CTaH PO3BHUTKY HAPOIHOTO CaMOJIsIBHO-
ro mucrenTa. OMHaK MOps i3 HETATUBHUMU SIBUIIIA-
MH, MIJBUIINABCS THTEpeC Xopeorpadis 10 BUBYCHHS Ta
30epekKEeHHST PETiOHAILHUX OCOOJIMBOCTEH HApOIHOTO
taHo. [lepen xopeorpadamu rocTpo nocrajao MUTaH-
HSl CTBOPEHHS BHCOKOXYAOXKHIX TBOPIB Ha Marepiaii
3BUYAIB, OOPSIiB, TPAJMIIKA YKPATHCHKOTO HApOIy, SIKi
0 aKTHBI3yBaJIH 3aIliKaBJICHICTh TPOMAJISH II0JI0 HAIliO-
HAJIBHOI KYNBTYPH Ta MUCTEITBA, CIPHUSUIA (HOpMyBaH-
HIO CTIfKOTO MO3WTHUBHOTO BiJHOLICHHS IO HapOIHOI
TBOPYOCTI.

Came B et yac (mouatok 90-x pp. XX ct.) Ha
XapKiBIIMHI CTBOPIOETHCS TOTYXKHA HaByalibHA 0a3za
JUTSL TITOTOBKU MaOyTHIX XopeorpadiB — e Kade-
npa xopeorpadii XapKiBChbKOTO JePKaBHOTO IHCTUTYTY
KyJasTypH Ta Kadeapa xopeorpadii XapkiBcbkoro aep-
KABHOTO mejarorivHoro ynisepcurery imeHi [.C. Cko-
Bopoau. 2000 p. B Jlyranceky Oyno Bigkputo xadenpy
xopeorpadii npu JlyrancekoMy JepkaBHOMY Iejaro-
rigunomy yHiBepcuteti imMeHi T. I. IlleBuenka, a 2002 p.
— xadenpy xopeorpadii npu JlyrancekoMy Jep:kaBHO-
MYy IHCTUTYTIi KYJBTYpH.

VY Toii ke Yac mpoJOBKYIOTh MIATOTOBKY XOPEo-
rpa¢iB y perioHni Xapkicbke, JIo3iBcrke, CyMcbke Ta
JloHenpKke yuninma KyJIeTypH.

VY mucromani 1993 poky mo4ynHAE CBilf TBOPYHIA
OUIAX  aHcamOJNb HAapOJHOTO TaHI «3aKaOyKuy,
cTBOpeHHH Ha 6a3i XapKiBCbKOIO YUYHMIIHUILA KYJIBTYpH.
Moro nepimii KepiBHUK — HATXHEHHA i TBOpYA JIIO-
JIMHa, 3aCIy’)KeHUH mpauiBHUK KynbTypu HO. BypkyT.
CBoro Ha3By aHCaMOJIb OTPUMAB 3aBJISKH MEPIIiil TO-
CTaHOBIII aHCaMOII0 «3aKaOIyKu» Ha MY3UKYy yKpaiH-
chKkoi HaponHoi micHi «Bin Kuepa no Jly6en». [Tiznime
HapOAWJIMCSA TaHII, AKi 1 CKJIaJdu mporpaMy aHcamoOIio:
«XapkiBchKa Npoxonkay, ickpometHa «Ilonbka 3 Oy0-
Hamm», CTpiMkuid «lomak», xopeorpadiyHa KOMIO3H-
st «SIk cBapuiMCs JB1 KyMH», YOJIOBIYMH TaHEIb-Tpa
«ITanacy, «lllensMmenkoBi mobaueHHs». 11i mocTaHOBKH
CIIOBHEHI HE3MIHHMM YKPaiHCBKHM T'YMOPOM 1 KOpHC-
TYIOTBCA YCIIIXOM Cepe/l IS AadiB.

1995 poky KepiBHUKOM aHCaMONIO «3aKkaOiIyKu»
CTae BHKIAJa4y YYWJIMINA, JaypeaT mpemii «Momona
JIIOMHA POKY», BIIMIHHUK ocBiTH Onena KoBaiBehka.
Bona ctBoproe Taki koMno3uilii sk «OW TH, COOBEH-
Ky», «Y Moy aepeBo», (OJIbKIOPHO-XopeorpadidHa
ctoita «IIpuiiu, COHBKY, B KOJIMCOHBKY...» Ha MY3UKY

3aCITy’KEHOTO JisT9a MHUCTenTB YKpainu IOpist AmkHe-
Ba. YCi i TOCTaHOBKY 3/IIHCHEHI HAa OCHOBI ()OJTBKIIOP-
HUX Tpaguniid Cro0oKaHITUHH.

Y CyMCbKOMY YUYMJIHII MHCTELTB 1 KyNbTYpU
imeHi [I. C. BopTHSHCBKOTO MiJi KEPIBHUIITBOM 3aCiy-
JKCHOTO TIpalliBHUKA KYIsTypH B. €BTyIIeHKa mpartoe
HapOTHHUN aHCaMOJIb HAPOJHOTO TAHITIO «MOJIOTICTE.
Cepen 6aratbox xopeorpadiuHux MOCTAHOBOK Ha Ma-
Tepiani ¢ponpkiopy Cymimmau ciif BuaimuTu «Ciao6o-
KAHCBKI JKUBUMKMY», «[IryxiBchbki meperymnm», «Kpas-
YEHKIBChKi BUTpeOeHbKI» [6: 165].

Ha modatky 1990-x poKiB 3aciTy>KEHU# IMpailiB-
HUK KYJIBTYpH YKpaiHW, cTapiniuii BUKIamad kadeapu
HapoaHoi xopeorpadii X/IIK I1. MexxyOoBCBbKHiA CTBO-
PHB IiKaBi 3a 3MicTOM Ta (POPMOIO CLIEHIYHI TaHIl Ha
OCHOBI (DOJNBKIIOPHOT TaHIIOBAJIBLHOI Tpaauiii XapKis-
mmHu: «CBsitkoBa Crobincekay, «llorynsHkuy, «3a-
TUIUTBHAHN XopoBomy» [2: 22].

SckpaBi xopeorpadiuHi KOMIO3HUIIIT Ha MaTepiai
CIIO00XKAHCHKUX TPAJHIK Ta MOOYTy JEMOHCTPYE Ha-
poAHUH XyI0XKHil aHcamOnb TaHIo «{acnuBe muTHH-
CTBO» IIpU XapKiBCHKOMY OOJIACHOMY Maslarli JUTSY01
Ta FOHALIBKOI TBOPYOCTI, XYI0KHIM KEPIBHHUKOM SKOTO €
PaicaI"anenko. Cepen 1ux kommnosuiiid — «Crno0oxaH-
ChKUH 3aB3sTHiN», «[onaky, « TuHOKY, «/liBOUl Mpiiy,
«3arreueHe TOpPOCs», «3ampomieHHs BecHM», «Bymn-
usa», «llonbka 3 mpurynmyBaHHAM». banermeiicrepu
aHcamOo y cBOiil poOOTI KOPUCTYIOTHCS MPAaBUIIOM,
Ha sike Bkazye nmocmigauisg O. Minina: «CrpapxkHii
HApOJHO-CIICHIYHUIN TaHelb CTWIi3ye (OIBKIOPHUI
Marepiay, HaJae “‘orpaHyBaHHS IPOCTOHAPOIHOMY
anMasy, ajie He 3MIHIOE€ HapOIHOTO XapaKTepy TAHIIIOY
[4: 207].

Bucokuii piBeHb BHUKOHABCHKOi MaKWCTEpHOCTI
ydacHUKiB aHcaM0Omto «lllacnmuBe TUTUHCTBO» OyB BH-
COKO OIIHEHWH Ha HANNPECTIDKHIIIMX (EeCTHBAISX Ta
KOHKypcax B YKpaiHi Ta 3a KOPJIOHOM.

I3 MeTor0 BifpOJUKEHHS ¥ akTyami3amii Hapon-
HUX TpaJuliid, 3BU4aiB Ta 00pAIiB, pO3BUTKY CYy4acHOT
HaponHoi xopeorpadii, mpoBiAHI Xopeorpadu 3a mii-
TPUMKH TOJOBU XapKiBCHKOTO OCEPEIKy HalllOHAJIBHOT
xopeorpadiuHoi cIijaku YKpaiHu, HAPOIHOTO apTHCTa
VYkpainu b. KomHory3eHka, Ta MeToAHCTiB XapKiBChKO-
ro 00JacHOTO IIEHTPY HAPOIHOT TBOPUYOCTI 3aIOYATKY-
BaJIM ILOPIYHUN (peCTHBAJIL aMaTOPCHKUX KOJIEKTHBIB
HapoaHOro TaHL «bapBucTa Kapycemnby.

Orxe, TBOpYI HAIOAHHS CI000KAHCHKHUX OaieT-
MeHCTepiB BIIKPHIU HOBI TOPU30HTH Y PO3BUTKY yKpa-
iHChKOI HapoaHOT Xopeorpadii, CTBOPHIN YHIKATbHHUN
(dhonn xopeorpadiyHUX TBOPIB, SAKi CIIOBHEHI JTHO00B’ IO
110 pigHoro kpato. « TBopui HagOaHHs GaneTMencTepiB»
y Uil CTaTTi po3yMi€MO SIK YaCTHHY CyCHiJIbHOTO Haj-
0OaHHs, 1€ — HAKOIMUYEHHI 0COOMCTHI TOCBIJI Ta KOH-
KpETHI aBTOPCHKI XopeorpadivHi TBOPH, SIKi CIIPUSIOTh
PO3LIMPEHHIO MOXKIIMBOCTEH IOCTYITy IMIMPOKOTO KOJa
TPOMAJSH 10 TBOPIB MHCTEHTBA Ta 3aCBOECHHIO CYC-
MiJIBCTBOM JYXOBHHX I[IHHOCTEH HAPOTY.

Crenudika aismbHOCTI OaeTMelcTepa mouirae B
YMiHHI MUCIUTH Xopeorpadidynumu obpasamu. baner-
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MelicTep — aBTOp xopeorpadivyHoi qpamMaTyprii Ta Xo-
peorpadigyHOT KOMITO3UIIIT TaHIIO (0aleTHOT BUCTAaBH),
a TaKoX MOTo pexucep-nocTaHoOBHUK [1: 6].

CnoboxaHCcbkuid Kpail 3aBxau OyB ILIeApHii Ha
TaJaHOBUTHX OalleTMelcTepiB, y pi3HiI 4acu TYT mpa-
moBaim K. ToneitzoBebkuid, P. 3axapos, I1. Bipchkui,
H. BonotoB Ta iH. Cepen cydacHux OaneTMeiictepis,
SKi CTBOPIOIOTH CJaBy HApPOIHOTO TAaHIFOBAJIHLHOTO
MUCTELTBA, CIiJ] BHOKPEMHUTH Takux, sik b. KomHory-
3eHko Ta [. Komasers.

Ipuna MukonaisHa Komasens 1986 poky 3akiH-
yuna XapKiBChKUW JIepKaBHHHA 1HCTUTYT KYJIBTYPH.
TpynoBy misutbHICTH po3noyana 1973 p. KepiBHUKOM
OaneTHoro ryptka B [lamami kynerypu XT3.

3 motoro 1978 poky npautoe y [lanaii KyneTypu
iMm. M. Topekoro (3 1997 poky — Ilanan kynsrypu
UepBoHO3aBOJICKKOTO  paiioHy). Posmowana poboty
KEpIBHUKOM JHTSYOTO TAHIIOBAIFHOTO KOJICKTHBY,
a3 1997 poky — KepiBHUK 3pa3KOBOTO aHCAMOJIIO TaH-
mo. 1999 poxy oTpumye modecHe 3BaHHS «3aciyke-
HUH Ji519 MUCTEUTB YKpaiHW.

[Ipotsrom pokiB pobotn B Ilamami KymbTypu
[. M. Komaseup nposiBuiia cede K TaJaHOBUTHH Oa-
JeTMeHCTep Ta menaror-opranizarop. CripaBxHid 3Ha-
BeIlb YKPaiHCHKOTO TaHITIO, BOHA 3TypTyBala HaBKOJIO
cebe OaraThox (axiBIliB y ramy3i xopeorpadii, mo naixo
3MOTY CTBOPUTH JUTSIYY XOpeorpadiuHy CIiiKy Ta Mo-
€IHaTH 1X y crpaBi opranizauii gectuBaniB «Tonokay,
«3enen cBiT», «3UMOBHII COHIEBOPOT». Ii KONeKTHB
«/IxepenbIie» € MOCTIHHUM YYaCHUKOM yCiX MICBKHX
CBSIT.

OCHOBHUM HaIPSIMKOM POOOTH KOJICKTUBY € BijI-
PO/UKEHHSI 1 TpolaraHja HapoAHOI CI000XaHCHKOT
TBOpuoCTi. IpuHa Komjaseup Ta i1 MOMiYHHKH-OAHO-
nymii — yvosoBik [lerpo Komagens, cunu Makcum
Ta JleHuc, My3WYHHAN KEpiBHUK aHcamOIo, nmpodecop
XapkiBChKOT JiepkaBHOT akazemii KynbTypu HOpiit
JlomkoB — 3aliMarOTbCA IETaIbHUM BHBYCHHSM IIO-
OyTy, ictopii, 3Bu4aiB ClI000XAHIIUHU 1 BTIJICHHIM
ix y xopeorpadii [2: 83—-84]. Y penepTyapi KOIEKTUBY
MOCTIHHO 3 SIBIAIOTHCS XOpeorpadiyHi KapTUHKU Ka-
JCHIAPHO-00PSIIOBUX IHKJIIB: 3UMOBOTO, BECHSHOTO,
ociHHboro. ['omoBHUM Kpesio Ganermeiicrepa 1. Koma-
BeIlb € IyMKa IIpo Te, 10 HAI[IOHAJIBHUHN TaHeIb — L&
BiJJOOpaXCHHsI CBITOCTIPUMHATTS HAPOAY, MOTO Xapak-
tepy. I, sk ctBepxye B. JINTBUHEHKO, — «SKIO TIIH-
OWHHI pUCH HalliOHAJILHOTO XapaKTepy KKBi, — JKUBI
DIMOWHHI PUCH HAIlIOHANBEHOTO TAHITIO, @ CaMe — PO3Y-
MIHHS CBITY 1 CBO€E BiToOpaXKeHHs HOro B 00pasi, CBOE-
My obpasi...» [3: 228].

Penepryap KoJIEeKTHUBY CTBOpPEHHUI Ha OCHOBI IO-
IIyKOBOT poOOTH Ta BiJHOBJICHHI MpHU3a0yTUX TaHIIIB,
oOpsniB, Tpaauuiil. Lle npekpacHi podotn — «lop-
JUISD, SKa BHUPI3HAETHCA JIEKCHYHUM 0araTCTBOM;
3BOpYILINBI BennkoaHi kommo3utlii: «CBATIHHS Bep-
Om», «Xommi, 10 TYpTy»; moibku: «[oHJapiBChKay,
«KpymunpHuipkay, «CrnodoxaHcbka», «CBaTiBCbKay,
«Ofipay; irposi Tanii: «Ileuay, meay xui6uuk», «Moio-
TIHHS TIEPIIOTO CHOMAY, «XOAUTh KBOYKA 110 KiIOUKY»,

«[rammanit aBip»; XopeorpadigHa KapTUHA 3UMOBO-
ro 1Ky «BoniHHg ko3my», «Kanuray; xopeorpadiuni
komro3uilii: «OHoBIeHH Y, «CII000XKaHChKa MATITPay,
«XapkiBcbki 3a0aBisgHkm». o 200-pivust Bix AHA Ha-
pomxenns T. I. IlleBuenka Oyiaa cTBOpEHA BOKAIBHO-
xopeorpadiuna komrosuiis «KainHoBe HAMUCTOY.

XopeorpadiuHi KapTHHHA 3MMOBOTO LUKy Ipe-
3€HTYIOTh OOPSITIOBI TpaIuIlii CBATOK, 30KpeMa 00psiIy
PSLIDKEHHS — «BOMIHHS KO3m». «Ko3ay — 1e psmxe-
HU# XJIomens. oMy IIMIM mamnky 3 poramu, KOXyX
OfISITalTi BUBEPHYTHUH, a Mo3a1y YilUIJIN CHOIMK CiHa
a00 xwura. «Ko3a» X0IuTh 1O KOITy, BUKOHYE Pi3Hi TpIO-
KOBI eleMeHTH (TpUCSIKH, oOepTaHHs, CTPHOKH), a
HaNCTIPUTHIII YYaCHHKH XOpeorpagiqHol KOMIO3HUIIT
HAMArarThCsl YXBATUTH KO3y 3a POTH.

Xopeorpadiuna kommo3umis «borogyxiBcbka
MeTenuIls» MoOyJoBaHAa HAa OCHOBI TpaaMIliitHOI
TAHIIOBATEHOI (POPMH — METENHIl, IAE€I0 SKOi €

BiJJOOpaXEHHS MPHUPOJHOI CTHXil. MalOHKH TaHIIO
(TIepeBa>KxHO KOJIOBi, 3WT3aromoiOHi) CHMBOJI3YIOTh
3aBiproxy, 3ameTinib. g mepemawi xopeorpadiuHo-
ro obpasy mifibpaHi OCHOBHI PyXM TaHI[IO: OIryHeb,
0iru, THHKY, BUXWISICHUKH, HEBEIHUKI CTPUOKH, Pi3HO-
MaHiTHI 0OepTaHHS.

Hocsiraenns 1. M. Komagers Oynu BinMideHi Oa-
rarbMa Haropoaamu. 1999 poky BoHa oTpumaina mpe-
Mito XapKiBCbKOI MICBKOI pajy 3a TBOPUi JOCSTHEHHS.
2003 poky Oyna Haropo/pkeHa MOYECHOIO BiI3HAKOIO
«Menane IlaBmna Bipcekoro», mo 350-piudst 3acHy-
BaHHs XapKkoBa — «3a crapaHHICTE». Menams «Cio-
O6oxxanceka ciaBa» [. M. Komaseup orpumana 2006
poky. 2009 poxy — IlouecHy rpamoTy MiHicTepcTBa
KyNBTYpH 1 Typu3My YKpaiHU i1 I[bOTO X POKY HaKa3oM
[Ipe3unenta VYkpainu Oyna HaropomKeHa OpAESHOM
Kusruni Oneru 11 crynens. V pizHi poxu Oyna Big3Ha-
yena ['pamoramu Ta [Tonskamu XapKiBChKOi MIChKOT Ta
obmacHoi pa.

CTBOpIOIOYM  aBTOPCHKHH  HApPOIHO-CIICHIYHUIH
TaHelb a00 KOMIIO3UILiI0, OaneTMeiicTep MOXKe BHKO-
PHCTOBYBaTH XopeorpagiuHy JIEKCHKY, SIKa BXCE ICHy€e B
HApOJHIN TAaHIIOBATBHIN KyIBTYpi, MOXKE CTBOPIOBATH
BJIACHI pyXW Ta KOMOiHaIlii. AJjie ToloBHe — (paHTa-
3is OayeTMelcTepa Mae CiupaTHCs Ha TITHOOK] 3HAHHS
NPUPOIHU HAIiOHAJIBHOTO TAHIIOBATEHOTO (POIBKIOPY.
B aBTOpCHKUX TBOpaX 3aBXKIM BHUSBIISIOTHCS CBITOTIIST
CTBOPIOBAaua Ta HOTO PO3YMIHHS LiJi MUCTEITBA [2].

Bino6pakaru icTopudHi HOAIi Ta BUCBITJIIOBaTH
repoivyHi HOCTAaTi B TaHIIOBaJHHOMY HOMEpi — 3a-
BIIaHHA Ay’Ke CKJIagHe Ta BinmoBinanbHe. Tak, y Tearpi
TaHII0 «3amoBiT» XapKiBChKOI JEpKaBHOI akaaeMii
KyapTypH 11 kepiBHUK b. M. KonHory3eHKO CTBOpHB
xopeorpadiuni croitn «Hespuuaiini 3apyunnm», «Bu-
IMBaHKa» Ta «BiTae «3amoBiT», y SKUX 3MICT, TAHITIO-
BaJlbHA JIEKCHKA Ta KOCTIOM BiJOOpa)KaloTh HapoIHI
3Bu4ai, oOpsiau, kpacy moneit Crnobincekoi YkpaiHu
[9: 32]. KoxxHa xopeorpadiuyHa KOMIO3HUILIS — L€ Mi-
Hi-BHCTAaBa 3 I[IKaBUM CIOXKETOM, ICKPaBUMH 00pa3aMHy,
3aXOIUTIOI0YOI0 BiPTYO3HOIO TEXHIKOK YOJIOBIYOTO Ta
YapiBHICTIO )KIHOYOTO TAHIIIO.
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XopeorpadiuHa koMmo3uilis «BumBaHka» po3-
MOBiIa€ TPO TpaAWIiiHEe NO3BULISA CUIBCHKOI MOJIOMI
— J0cBiTKH. Ha moyatky TaHII0 TOCTIOANHS pUOUpae
ocenro, odikyroun rocreid. Jlami Ha creHi ogHa 3a 0j1-
HOIO 3’SIBIISTIOTBCS [[iBYATA, SKi BUIIMBAIOTH PYIIHHUKH.
Ils gactuHa KOMIIO3UIIT TOOyAOBaHa y (opMi XOpo-
Boxy. HecroiBaHO TpUXOJSATH XJIOMII 3 My3UKaMH Ta
TOCTHHISIMHM, BITAIOTHCS 3 TOCIIOJWHEIO Ta JiBYaTaAMH.
BinOyBaeThscst TooBHE 00psinoBe MIHCTBO — 00Aapo-
ByBaHHS rocmoauHi. OTpuMaBIIM 3rody TOCIOAMHI,
XJIOMLI 00MparoTh co01 mapy, i MOYMHAETHCS TaHEIb.
OpuriHaJibHI MaJTIOHKH, SIKI HAralyI0Th BUIIMBAHI y30-
pH, JIETKI pyXH Ta IrpOBUH XapakTep KOMIIO3HIIIi CTBO-
PIOIOTH SICKpaBY KapTHHKY 3 HAPOAHOTO ITOOYTY.

2011 poxy TeaTp TaHuIO «3amoBiT» OyB Ha3Ba-
HUH KpaluM KOJIEKTUBOM KpaiHu, ioMy Oyi0 BpydeHo
I'pan-mpi 1lI-ro BceykpaiHchbkoro KOHKypcy HapOIHOI
xopeorpadii iM. I1. Bipcbkoro.

b. M. Konnorysenko y 1970-x pokax 3aKiHYUB
OaneTmelicTepchke BiiiieHHs KpacHomapchkoro nep-
KABHOTO 1HCTUTYTY KynbTypH. [Ipodeciiie 3pocTaHHs
i€l JIOOUHM Y Pi3HI POKH BigOyBanocs B TAKUX TBOP-
YUX KOJEKTHUBAX, sK [lepxaBuuii akanemiunuii Kyban-
ChKHMI Ko3aunii xop, YepBoHompamopHuil aHcamOIb
micHi 1 TaHmo YopHOMOPCHKOro Ta THXOOKEaHCHKOTO
¢uoris, [TontaBehbkuid My3nanuid Teatp iMm. M. B. Toro-
as [5: 212].

Teopua nispHicTe b. M. KosnHorysenka B Xap-
KOBI po3rnouanack B aHcamOui Tanmioo «Illacnuse nu-
THHCTBO», OJMCKy4Ye MPOJOBXKHIACH B aHCAMONi TaH-
mro «OKatiBoponox» nipu 11K T13]], 3 sskum noB’ ss3aHuMit
ycmix y kpainax 3apy0ixoks: [Tonbmn, @panmii, CLIA
Ha Irpax JJoOpoi Bomi. SIckpaBuM CIIIECKOM TBOPYHMX
izei banmermeiicTepa BigzHaueHa poboTa y cTiHax Xap-
KIBCBKOT'O JICP’KAaBHOTO 1HCTUTYTY KynbTypu (3 1989
POKY), Zi¢ BiH 3aIl04aTKyBaB XopeorpadiuHe BiJIijIcH-
HS Ta CTBOPHB TeaTp TAHIIO «3amoBiT». 3apa3 1ei ko-
JICKTHUB — €JIMHUIA B YKpaiHi TBOPYHN KOJCKTUB, SIKHU
HaropojpKEHO opjieHaMu «3a po30ynoBy YkpaiHu» Ta
«CnobosxaHChKa caBay.

Oxnum 13 TBopunx kpeno b. M. KonHoryseHka €
BIICBHEHICTh, IO TpodeciiiHuii xopeorpad, Maiicrep
CBO€i CTpaBH, MOBUHEH BOJIOAITH OaratbMa BceOIUHU-
MU 3HAHHSIMH, JIMIIE TOMAI BIH MOXKE CTATH JIJICPOM Y
MUCTenbKiit ramysi [7: 313]. JlizepoM i3 BHOATHUMHU
3Mi0HOCTSIMH, 0€3yMOBHO, € 1 caM bopuc Mukonaiio-
Bu4, sikomy 2011 poxy Oyno mopydeHo ctBoputu Be-
ymkuii Cno0oKaHChKUH aHcaMOJIb TTicHi 1 Tanmro. Iei
KOJICKTHB CTaB IepIIUM TNpodeciiiHuM aHcaMOlieM
XapKiBIIMHY, SKUHA TPE3eHTYye CaMOOYTHIO BOKAIBLHO-
TaHIIOBAIBHY KYIBTYPY CJI000KaHCHKOTO Kpalo.

Benukwuii CnoboxaHChkuii aHCaMOMb MICHI 1 TaH-
1}0 3aBOIOBAaB JIFOOOB Cepejl IIsIadiB BOKAJIbHO-XOPEO-
rpadiYHIMH KOMIIO3HUITISIMH, aBTOPCBKUMH POOOTaMHU
b. M. Komnory3enka «3aknmukanHsi BecHW», «byne Be-
cis», «Ou, P YKy, TIPH JTy)KKY», «BiTae Ykpaina»
[7: 317]. Lle#t aHcaMOIIb — yYaCHHUK yKpaiHCBKHX €T-
HodectuBaiiB «lledeHizbke mone», « YkpaiHa — cBsTa
ponuHay, ydacHUK J{HIB yKpaiHCBKOI KyJIBTYpH B I3paini.

[Ipu cTBOpeHHI XOpeorpaivHUX KOMITO3HIIIH
Ha OCHOBI CII000KaHCBKOTO (DOJIBKIIOPY, TaKHX, SK
«byne Becinns», TOMOBHUM 3aBIaHHsIM OaneTmeiicTep
b. M. KonHory3enko BOadae 30epekeHHS OCHOBHOI
(hopMu, KOMIO3UIIIHOT MOOYI0BH, XapaKTepHUX Ma-
JIOHKIB, pyxiB. lle omHa 3 HAWOLIBII CKIAJHUX CTOPIH
po0OOTH — BOHA BUMArae BMiHHS 3HAUTH €JHICTb JIOTi-
KU B PO3BUTKY MaJTFOHKA TAHIIIO i TAHIFOBAJIHHOI MOBH;
30arauyBaTy TEXHIKy TaHIIOBAJIBHUX PYXiB, HE 3MiHIO-
04U TX OCHOBHHX XapaKTEPUCTHK; CKOMIIOHYBATH BECh
TaHellb 32 3aKOHAMH JpaMaTyprii.

«byne Beciusny — 1e BAaje MOeXHAHHS (OIb-
KJIOPHOI Tpajuii oOpsity 3apyduH Ta MpogeciiHOro
BHKOHAHHs xXopeorpadigHoro TBopy. XopeorpadiuHa
JIEKCHKA BUKOHABI[IB 30araueHa mipyeTaMH, TEXHid-
HUMHU €JICMEHTAMH, TPIOKaMH, OOCpPTaHHIMH, MIO iX
JIAKOHIYHO BBEJCHO Yy KOMIIO3MLiHY MOOYIOBY 00ps-
noy. OcoOmuBOi yBaru 3aciayroBy€ «TaHEUb CBATiB» Y
CTPYKTYPi XopeorpadiuHoi KOMIO3HIII1, IKAH TOETHYE
y co01 eleMeHTH HapOJHOT TPATUIIil, TYMOpY Ta BUCO-
KOTO piBHS BUKOHABCTBA.

VY xopeorpadiuHiii KOMIO3UIii «3a CBIT BCTaIH
KO3a4EeHbKI» TaHIIOPUCTH BUCTYIAIOTh B 00pasi Ko-
3aKiB-BOIHIB, SKi 3/]JaBHA 3aXUINAJIKM CBill HAPOJ 1 CBOIO
3eMJII0 BiJl BOpOTiB. I, sk 3a3Hadae B. A. IlIkopiHeHKo,
caMe TpaJuIii Ko3alTBa 3HAYHO BIUIMHYJIM Ha CTa-
HOBJICHHSI YKPAiHCHKOI KYJIBTYpH Ta XOopeorpagiyHoro
muctenTsa [8]. OCKiIbKY 32 KOPIOHOM aHCcaMOIb Tpe-
3EHTY€E He JINIIE CI00iIChKUI Kpaif, a i ycro YkpaiHy, B
penepTyapi aHCaMOIIIO € HOMEpH, SIKi XapaKTepU3YIOTh
yCi perioHu HaIoi KpaiHu.

Cuiz 3BepHYTH yBary Ha Te, o (OIBKIOpHUIA Ta-
Hellb YaCTillle BAKOHYEThCS Ha MY3HKY, 5IKa CKJIA/Ia€Th-
cs1 3 opHiel Menoii 6e3 po3BUTKY. 3aBiaHHA OaneTMel-
CTepa Ta KOMIIO3UTOPA, apaH)XyBaJbHUKA MOJSTAa€ B
TOMY, 1100, HE BTPYYalOUHCh Y IEPIIO0 CHOBY, CTBOPUTH
[[IKaBUH My3WUYHUI TBIp JJIs CHEHIYHOrO TaHIto. Taka
chienpansg y Bemukomy CrnobGoxkaHCbKOMY aHCamoOIi
IiCHI 1 TAHITIO BiZI0OYBA€THCS 3a CHPUSIHHS TUPUTCHTA Ta
apamKyBalbHUKA, JaypeaTa MiKHApOJHHX KOHKYPCIB
Iropst CtpinbLs Ta xopMeiicrepa Pomana INacekn.

Benuky ysary b. M. KomHorysenko mnpuuisise
CTBOPEHHIO CIICHIYHUX KOCTIOMIB yCiX TpYIl BHKOHAB-
miB. Tyt cTaB y mpuroni #oro Tanant xymnoxHuka. Ko-
JKCH CLCHIYHUI KOCTIOM CTBOPEHHMH Ha OCHOBI Tpaju-
IIfHOTO CIO0O0XKAHCBKOTO OJSTY, OISTY YKPaiHCBKHX
KO3aKiB CJI000XAHCHKHX MOJIKIB.

[Ticns mpem’epu KOHIIEPTHOT nporpaMu Benuko-
ro Cno0okaHCHLKOro aHcaMOJIIO ITiCHI 1 TAaHIIO CTAI0
3pO3YMITHM, MIO LEH KOJEKTHB € BI3UTHOI KapTKOIO
He TITbKU XapKiBIIMHY, a i yciel Hamoi kpainu. Tak,
€. Suina-JlenoBcbka MuUIIE MPO BUCTYN aHCaMOIIO:
«ICKpaBi TaHIIOBAJIFHI HOMEPH Ta BOKaJIbHO-XOPEO-
rpagidHi KOMIIO3HIIil, 3pijic 3ByYaHHS XOpY, BUKOHAB-
ChKa MafCTEpPHICTh OPKECTPOBOI IPyIH — Bce 11e OYyIIo
00’€IHaHO XY/NOXXHIM KEPIBHUKOM aHCaMmOII0 B opra-
HIUHYy nporpamy, sSIKy IIsgadi CIPHHHSUIA SK €TUHY
BUCTaBy. BunoBuimanmMu Oy i KOJIOPUTHI KOCTIOMH,
po3po0IIeHi Ha ICTUHHO HAapOHii ocHOBI» [10: 36].
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Crporoani b. M. KonHOTYy3eHKO € 3aCHOBHUKOM
1 KepiBHUKOM XapKiBCHKOTO 0OJaCHOIO OCEpeaKy
HanionanbHoi xopeorpadiunoi cminku YkpaiHu Ta
BXOJUTH A0 mpe3umaii 1iei cninku. bopuc Mukomna-
HOBWMY — HapOIHUN apTUCT YKpaiHu, mpodecop,
akajeMmik, JiaypeaT 17-TH MiXKHApOJHUX KOHKYPCIB.
[IpoTsaToM I’ ITH POKIB € MEPEMOXKIIEM PEHUTHHTOBOTO
KOHKYPCY «XapKiB’ssHUH POKy», a 2008 poxy OyB BH-
3Hanui Jlinepom Ykpainu. 3a O6aratopiuHy mpairo Ha
TepeHaxX XapKiBIIMHU BiH HAropOKEHHH MOYECHOIO
BiJ]3HAaKOI0 — 3BaHHAM [lo4YeCHOTO TpOMaAsHUHA
XapkiBcbkoi obuacri [5; 7; 9].

BucHoBkM. VY Tiepmii JeCATHIITTS HE3ICKHOCTI
HAIIIOT Iep)KaBH Missdl KYJIBTYPH Ta MHUCTENTB 10 Kpa-
IUTMHAX 30Upay BTpaueHy B MEePiofl pasIHCHKOI BIaIU
MUCTEIBbKY CHAANIMHY YKPaiHCHKOTO Hapoay. AKTHBi-
3yBaJlacsl TMOIIYKOBA MiSIbHICTD (PONBKIOPUCTIB, MY-
3MKO3HABINIB Ta XopeorpadiB-MpakTHKIB 3 BUBYCHHSI
PETIOHALHUX OCOOJIMBOCTEH MOOYTYBaHHS TPaJHIIiH.
Hanpuxkiami 90-x pp. XX cT. Ha Tepenax Cio0oxaH-
LIMHU PO3M0Yay aKTUBHY JisUIbHICTh OaeTMencTepH,
SIKi IPE3EHTYIOTh y CBOIX POOOTax TpaaULiiiHy TaHIIIO-
BaJIbHY KYIBTYPY CBOTO Kparw. |HAMBigyampHHUN caMo-
OyTHIN CTHIIb XOpeorpadiqHUX MOCTAHOBOK KOXKHOTO 3
HUX Yy OiNbIIiNA Mipi CIPSIMYyBaB MONATBIIUN PO3BHTOK
MAJTITPU CcydacHOT HapomHoi xopeorpadii. ChoromaHi
npoBigHi Oanermeiicrepu CrnoOOKaHIIUHH BHUXOBY-
I0Th MOJIOZIE TIOKOJiHHA Xopeorpadis, mepeaaodn im
Oe3I[iHHUI TOCBIJ 13 AOCIIIPKEHHS HAPOJIHOTO TAHIIIO-
BajibHOTO MuUcTenTBa. 3 2006 poky XapKiBCbKUM Oce-
peIKOM HaIlloOHaJbHOT XopeorpadiuHoi cmiaku Ykpai-
HU 3aCHOBaHO BinkpuTuii koHKypc OaneTmeiictepis,
METOIO SIKOTO € BUSIBIICHHS Ta 3a0XOYCHHS TaJaHOBHU-
TUX Xopeorpadis.

lMepcnekTHBU MOAANBIIUX JOCJHiIKeHb. Bu-
BUCHHS TBOpYOi CHAAMUHH OayeTMeicTepiB, sKi
mpamroTh Ha TepeHax Ciobinchkoi Ykpainu, He 00-
MEXY€ETBCS JAaHOIO TIPAIelo, IPEIMETOM OKPEMOTO J10-
CIJDKEHHS. MOXYThb OyTH XopeorpagidHi KOMITO3UII]
MOJIONUX MUTIIB, HAIPUKIA]] IEPEMOXKIIB BiIKPHUTOIO
KOHKypcy OanermeiictepiB (M. XapkiB), a TAKOXK HOBa-
TOPIB, SIKi TIPAIFOIOTh Y CTHIII (DOJIBK.
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