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Icmaiinosa M. C. Tunozpaghika de-cmunto é ousaiini
nonizpaghiunoi pexnamuoi npooykuii nepiody pan-
Hb020 MOOepHiZMY. YV cmammi posenadaiomvcs 0co-
bausocmi 6i3yanbHO-00pasHoi Moy munozpadiku Oe-
cmunio y noniepaiunii pexnammii npooyKkyii nepiooy
pannboco modepuizmy. Ha ocnosi ananizy epaghiunux
pobim yuacruxie meopuozo 06 ’eonanna «[e Cmunvy
PO3KPUBAIOMBCA  XYOOXHCHLO-CIMUNICMUYHI  XapaKme-
PUCMUKYU MUNOZPADIKU Oe-CImUio, 3a2albHi 3AKOHO-
MiIpHOCIMI KOMRO3UYITIHO20 MaA KOAbOPOBO20 DIULEHHS
wpugmosux rkomnosuyi y ousatini noniepagiunol
peKnamHoi npodykyii nepiody paHHb020 MOOEPHI3MY.
Posanaoaemubca 36’130k 0CHOBHUX NPUHYUNIE HeonaaC-
muyusmy 3 munozpagixor oe-cmumo. Ilpedcmaeneni
Pe3VIbmamu Modicymy GUKOPUCTNOBY 8AMUCS NPU CINBO-
PpeHHi TeKyitinux Kypcie 3 meopii ma icmopii epaghiu-
HO20 OU3ALIHY, 4 MAKOJIC NPU NPOBeOeHH i ceMinapie ma
NPAKMUYHUX 3AHAMb, NPUCBAUEHUX NPOOIeMam muno-
epagiku.

Knrwouosi cnosa: munozpaghixa, 0e-cmuib, HeONAACHU-
yusm, noniepaghiuna pekiamua npooyKyis.

Hcemaiinosa M. C. Tunozpaghuka de-cmunsn 6 ousaiine
nonuzpaguueckoit peknamuoii nPOOyKyuu nepuooa
Ppannezo moodepuuszma. B cmamve paccmampusaiom-
¢l 0COOEHHOCU BU3YATILHO-00PA3HO20 A3bIKA MUNO-
epaguxu Oe-cmuns 6 nonuepa@uueckol pekiaMHOU
npoodykyuu nepuooa panne2o mooepruusma. Ha ocho-
6e amanusa zpaguueckux pabom y4acmHuKos meop-
ueckoeo obvedunenus «[e Cmunvy packpviearomcs
XYOO0HCECMBEHHO-CIMUTUCUYECKUE  XAPAKMEPUCTIUKU
munoepagpuku Ode-cmunis, odwue 3aKOHOMEPHOCMU
KOMRO3UYUOHHORO U YBEMOBO20 PEUleHUs. UPUDMOBbIX
KOMRo3uyutl 8 ouszaiine noauspapuueckoll pekiamHou
npooyKyuu nepuooa panne2o mooepnuszma. Paccma-
MpUBAEMcs C8:3b OCHOBHBIX NPUHYUNOS HEONIACTU-
yusma ¢ munoepaghuxoii de-cmuns. Ilpedcmaegnentvie
pe3yibmamsl MO2ym UCHONb308AMbCSA NPU CO30AHUU
JEKYUOHHBIX KYPCO8 NO Meopull U ucmopuu zpagute-
CK020 Ou3auina, a maxce npu NPo8edeHul CeMUHapos
U NPAKMUYECKUX 3AHAMULL, NOCEAUEHHbIX npodiemam
munozpaghuxu.
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Ismailova M. The De Stijl typography in the design
of printed advertising products in the period of early
modernism. Abstract. The article discusses the features
of the visual language of the De Stijl (Dutch for «The
Style») typography in the printed advertising products
in the period of early modernism. On the basis of analy-
sis of the graphic works of Creative Union «De Stijl» §
participants, the artistic and stylistic characteristics of
the De Stijl typography, common patterns for composi-
tion formula and color score of the type compositions in
the design of printed advertising products in the period
of early modernism are detected. The connection of the
basic principles of Neo-Plasticism with the De Stijl ty-
pography is considered.

The problem of visualization of information in the
printed advertising products has always been among
the leading design problems in graphic design. Espe-
cially, it became important in the early 20th century
due to the emergence of new forms of organization of
the life of society, creation of new ideals of social and
artistic consciousness. In graphic design, this caused
the need to create a new conception, new approaches in
the transfer of information through the visual language
of the typography.

The basic principles of the De Stijl typography were
Jformed in Holland in the early 20th century by Creative
Union of architects and artists of «De Stijly. The most
well-known members of the Group are: the Dutchmen —
the architect and artist Theo van Doesburg, the painter
Bart van der Leck, the architect Pieter Oud, the painter
Piet Mondrian, the Belgian painter, sculptor and ar-
chitect Georges Vantegerloo, the Hungarian painter
Vilmos Huszar, etc. The core of the artistic conception
of De Stijl was the idea of Neo-Plasticism. In spite of
its divergent composition, this small group with a new
concept dominated in design and art at that time in the
world.

Neo-Plasticism (the Dutch «neo-plasticisme» — means
the «new plastic art») is a type of abstract art, created
by P. Mondrian, in which not so much the idea of use
of specific forms is embodied, as the sphere of formally
compositional sensation, anticipation of a special or-
der, structure of images which are displayed in rect-
angles and geometric compositions, painted in bright
primary spectral colors.

Creative Union «De Stijl» succeeded to make its con-
tribution almost in every field of art, and revolution-
ary changes in the De Stijl typography influenced the
formation of the fundamental principles of the artistic
expression in graphic design, that were in sync with the
new time and provided the impetus for the development
of the international style in graphic design.
Neo-Plasticism is the core of the tectonic language of
De Stijl, being extremely simplified, architectural. All
the dimensions and proportions of elements in the De
Stijl typography are set by the rectangular grid, geo-
metrical structures are consistent with each other, as in
a mosaic. The composition is built on the intersections
of horizontal and vertical lines; coloration — on red,
yellow, and blue colors, and only black and white may
be added to them. A remarkable example is the adver-
tising poster made by B. van der Leck for the butter
factory in Delft (the Netherlands). In this poster, the
author depicts a male figure using simple separated
geometric objects, using only black and primary col-
ors. Also, radical cutting and splitting was applied to
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the typographic composition. Accident type face is used
in the composition, each element of the letter is placed
separately and composed of a single unit in the tech-
nique of mosaic. The typography is placed centrally
with small type blocks above and below with respect to
the main image. The letters have a template structure
which consists of different geometric objects.
B. van der Leck created abstract compositions, using
the method of geometric styling when depicting entirely
real objects.
Among all the movements of the avant-garde, De Stijl
was one of the most influential in the type design in the
early 20th century. The principles of abstraction and
styling have been forming the De Stijl typography, cre-
ating new geometric shapes of letters. This assertion
can be retraced using as an example the structure of
T. van Doesburg’s alphabet, in which the typeface is
built at the intersection of geometric lines. Stylized let-
ters of alternative forms have a clear structure, which
consists of horizontal and vertical rectangular ele-
ments.
The characteristic feature of the De Stijl typography
was the use of forced alignment by the format of the
text block both in the basic set and in the capital com-
plexes, introductions, subscriptions and footnotes. Giv-
ing more value to the silhouette of the text block, than
its internal rhythm, De Stijl designers operated not by
individual words or lines of the text, but the text blocks.
Assimilating the text blocks with the simplest geomet-
ric objects has allowed to focus on their compositional
role, as well as combine the stylistics of textual and il-
lustrative parts of the printed advertising.
The typography of De Stijl is characterized by search
for expressive spatial combinations that emotionally
affect the people. The simplicity and clarity of the typo-
graphic compositions, rational design techniques, new
forms have provided wide recognition to the De Stijl
typography.

As a result of the conducted investigation, it was proved

that the visual language of the De Stijl typography was

a model of perfect harmony, available both for the in-

dividual and for the society as a whole. The quest for

«pure harmonyy, basing on the principles of Neo-Plas-

ticism, is achieved by means of clear geometric forms

built horizontally, vertically and diagonally.

In the course of the work, we can outline two types of

the use of font sets in the visual language of the De Stijl

typography:

* accident typography. The typeface is built according
to the principle of mosaic. The letters have a template
structure, which is composed of elements of different
geometric objects, combined into a single letter and
symbol;

* mono- and multiple-width grotesque. The typefaces
are built at the intersection of geometric lines. The
letters have a clear structure, which consists of
horizontal and vertical rectangular elements.

The presented results can be used when composing lec-

ture courses on the theory and history of graphic de-

sign, as well as conducting seminars and workshops on
the issues of typography.”

Keywords: typography, De Stijl, Neo-Plasticism, print-
ed advertising products.

IocTanoBka npodsemu. [IpoGiiema Bizyamizanii
iH(popMallii B pekiIaMHil moirpadivHiid mpomyKIii 3a-
BKIM Oylla B YHCII MPOBITHUX MPOEKTHHUX MPOOIEM y
rpadigyHoMy auzaiiHi. Oco0IMBO BOHA CTaja aKTyallb-
HOIO Ha Mo4yaTKy XX CT. y 3B 513Ky 3 NOSIBOIO HOBUX
(hopM opranizallii KUTTSA CYCIIBCTBA, CTAHOBJICHHSIM
HOBHX 1JIcalliB CYCIUIBHOT 1 XYIOXHBOI CBiJOMOCTI.
VY rpadivHOMY IM3aiiHi 1€ BHKIUKAIO HEOOXiIHICTh
CTBOPEHHSI HOBOTO PO3YMiHHSI, HOBUX MiIXOIiB y Iie-
penaui iHpopmalii yepes Bi3yalibHO-00pa3Hy MOBY TH-
norpagikiu.

OCHOBHI TIpUHIMIN THMOTPAadiKH  JE-CTHITIO
oynu chopmorani B lommanmii Ha mouarky XX crT.
TBOpYMM OO0’ €JTHAHHSAM apXITEKTOPIB Ta XYIOXKHHKIB
«e Crtumpy. HailOinbin BiOMi 4YjeHHM Tpymu: TOM-
JMaHaUl — apxiTekTop 1 XynoxxHuk Teo BaH JlycOypr,
xynoxnuk bapt Ban nep Jlek, apxitexkrop Ilitep Ayn,
xynoxHuK Ilit MoHapiaH, OeNbrifiCbKHN XyT0XKHUK,
cKysbnTOop 1 apxiTekTop XKopx Banrerepio, yropchkuit
XynoXHUK Binbmorn Xycap Ta iH. SapoM XymoKHBOT
KOHIIETIIi Je-CTHIr0 Oyna izest HeorutacTunmu3my. He-
3Ba)KAIOYM HA CBili HEOJHOPIHIN CKJIaJ, I HEBEIHMKA
rpyna 3 HOBOKO KOHIICTIIII€I0 JOMiHyBala B JIU3aiiHI Ta
MUCTEITBI Ha TOW MOMEHT y cBiti [12: 7].

Heormmnactuiusm (neo-plasticisme — «HoBa muiac-
THKa») — BHJ a0CTPaKTHOT'O MUCTEITBA, SIKHI CTBOpE-
Huit [1. MoHApiaHOM 1 B SIKOMY BTiIOE€THCS HE CTiIBKH
i7iess BUKOPUCTAHHS KOHKPETHHX (OpM, CKUIBKH 00-
nactb (HOpMaNbHO-KOMITO3UIIMHUX BiAYYTTiB, Tepea-
YyTTS OCOOJMBOTO TOPSIIKY, CTPYKTYpH 00pasiB, sIKi
BiTOOPaXyIOThCA ¥ MPSIMOKYTHUKAX Ta TEOMETPHYHHX
KOMITO3HIIISX, 3a0apBJICHUX SICKPABUMH OCHOBHUMH
KOJIbOpaMHu criekTpa [8].

TBopuomy 00’eqHanHIO «/le cTuib» Baamocs 3a-
JUIIUTH CBIM CITiI MPaKTHUYHO Yy KOXHIM ramys3i MUcre-
IITBa, a PEBOJIOIIMHI 3MIHH B THIOTpadiii Jie-CTHIIIO
BIUTMHYJH Ha (GOpMYBaHHS OCHOBOIIOJIOKHUX MPHHIIN-
MiB XyZA0KHBOI BUPA3HOCTI y TpadiuHOMY JU3aiiHi, 1110
OyJu CIiB3BYyYHI HOBOMY Yacy Ta HaJaJld MOIITOBX JJIS
PO3BHUTKY 1HTEPHAL[IOHAIBHOTO CTHIIO B IpadidHOMY
U3aiiHi.

3pocTaroua morpedba TpaMOTHO CIIPOSKTOBAHOI i
e(eKTUBHOI pEeKIaMH Ha MOJIrpadiuHuX HOCIAX IS
BITYM3HSHOTO BHUPOOHMKA 3MYINy€E JU3aliHEepiB-rpa-
(hikiB 3BepTaTHCA [0 aHAJI3y LUISAXIB CTAHOBJICHHS Ta
ICTOPUYHOTO PO3BUTKY TUHOTpadiky. ¥ 3B’I3KY 3 UM
MPeICTABISIETHCS MONUIBHAM i aKTyaJbHUM MPO-
BeJIeHHA JTOCJTIIZKeHHs1 0COOMMBOCTEH Bi3yalbHO-00-
pa3Hoi MOBH THITOTPa(iKu Je-CTHIIIO B MOJirpadiaHii
PEeKIaMHIN IPOIYKIIIT Mepioay paHHBOTO MOJICPHI3MY.

AHami3 OCTaHHIX OCHiIKeHb i myOsikamiii.
OyHIaMEHTAIBHAM JKEPEJIOM BHBYCHHS OCHOBHHX
MPUHIHMITIB Jie-cTIito € podotu [1. Monapiana «Hoswuit
mu3aite» («Neue Gestaltungy) [10] 1 «[Tmactiuane muc-
TENTBO 1 YHACTO TUTACTHYHE MHCTENTBO» («Plastic art
and pure plastic art») [11], e aBTop po3nisgae 0CHO-
BHi (itocochki Ta €CTETUYHI MPUHIUIHN HEOILIaCTH-
U3MY, OCOOJUBOCTI KOMITO3UIIMHOTO 1 KOJILOPOBOTO
pilIeHHs CBOiX POOIT.
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3a crBeppkenHsaM [1. MoHpiaHa, JUIs Heorac-
TUIM3MY XapakTepHE IparHeHHS 10 «yHiBepCalbHOI
TapMOHii», BTIEHOI B «YHCTiH», F€OMETPUYHO Yy3a-
ranpHeHi GopMi, HiTKi IPSIMOKYTHI ()OPMH, LI0 YKOM-
MOHOBaHI y MPAMOKYTHHUX IUIOMIKMHAX, odapOoBaHUX
B OCHOBHI KOJIbOpH criekTpa [11].

1922 poky T. Ban [lycOypr y cBoiii cratti «Ha
IULIXY O TUIACTUYHOI apXiTEeKTYpH» O3BYUUB ITPHUHIIH-
M1 HOBOTO (POPMOYTBOPEHHS: MPOCTOPOBHI KOHTPACT,
MPOCTOPOBUN TMCOHAHC 1 MPOCTOPOBA 3aBEPLICHICTb.
T. Ban ycOypr 3anpornoHyBaB BUKOPUCTOBYBATH Jlia-
roHallb K (OPMOTBOPUME €IEMEHT B apXiTeKTypi,
nM3aiiHi, xuBonmcy Ta rpadiui. Moro Tesu mpo inTe-
TPaNBHICTh KOJIBOPY CTalIHM CBOTO POAY HAaBYATHHUM
MOCIOHUKOM /7151 pO3BUTKY KOJTOPUCTHKH XX CT. [4].

Cepen cy4acHUX aBTOPIB, SIKi PO3MISAAIOTH IPO-
OJeMH eCTEeTHKM HEOIUIaCTHUIM3MY, MOXXHa BHIIHU-
TH pociiicekoro mucrentBo3nabns 0. Bopesa, skuii
KOHCTATy€, M0 «ECTETHKA HEOIUIACTUIIN3MY PO3PHBAE
3B’SI3KM MUCTELTBA 3 AiicHicTION [1: 328].

[nmmii pocidicekuit HaykoBeup B. Typuns, xapak-
TEepPU3YIOUM MPHUHLUIHU HEOIUIACTUIN3MY, CTBEPIIKYE,
0 CepiiiHiCTh AK TEBHA IHTEpHpeTauis MIaCTUYHO-
ro obpasy momomaraja €CTCTUYHOMY IIepPETBOPEHHIO
TpeaMeTa, Horo CrpouieHH:o [6].

BimoMuii pocilicbkuii iICTOPUK MHCTEITBA, Xy-
JOXHIM KPUTHK, JOKTOp MHCTelTBO3HaBcTBa M. I'ep-
MaH y cBoiii po6oTi «MozaepHizM. MUCTEUTBO Mepiioi
mojioBUHU XX CT.» TIHIIE: «...MOHAPiaHiBCbKUIA HEO-
TUTACTUIIM3M, TIPOHUKAIOYM B Pi3HI HAIIOHAJBHI Ta iH-
TEpHAIIOHAJIbHI IIKOJH, (opMyBaB akaeMIqHUHN CTii-
KH{ BapiaHT “BHCOKOTO ”, ajie JIEII0 BXKe MEXaHIYHOTO,
aHEeMIYHOTO, CAMOCTBOPEHOTO Oe3MPeIMETHOTO MHUCTe-
urBa... TenmeHIs MOaniaHa 10 YHMCTOI “XOJ0JHO1”
(bopMI/I — JIOCKOHAaJ1a MOAECJIb ”pauiOHanLHoi' ” TEHIECH-
1ii y 3araJisHOMY pyci MuctenTBa XX cT.» [2: 288].

Pociiickka mocmigauis JI. PeitHrapaT y HayKoBid
cTaTTi «AOCTpaKIiOHI3M» KOHCTATye, 10 IparHeHHs
0 «yHiBepcallbHOi rapMoHii» y MoHIpiaHa BUpa3u-
JI0Csl B CYyBOPO BPIBHOBa)KEHMX KOMOIHALIAX PI3HUX
MPSIMOKYTHUX (iryp, AKi po3aijieHi KOHTYpHUMHU Tep-
MIEHAUKYISPHUAMHY JiHIsIMHA [S].

AMEpHUKaHCHKUH HayKOBeIlb, JOKTOp ¢imocodii,
muctenrBo3Hasenb C. EckiiicoH y cBoiit poboTi cTBep-
JUKYE: «...XyHOKHUKU TBopuoi rpynu e Ctuisb ”, pe-
aryroud Ha Hacniaku [lepmioi cBiToBoi BiiiHM, Hamara-
JIUCSI BUCIIOBUTH CBOi 1111 yepe3 CTpOri reoMeTpUuHi
¢dbopmu, JTiHIT Ta OCHOBHI KOIbOpH, 0€3 SKOTO-HEOYIb
HaTSKy Ha caMOBUPaKEHHS, yepe3 i1ei rmobasizamii 3a-
MICTh IHIUBIAyamizamii...» [7: 187].

AMepUKaHChKa JIOCHITHHLA icTopii rpadidHOro
nu3aiiHy, ausaiiHep-rpadik B. CMiT KoHCTarye, wio
«...HOB1 TEXHOJIOTil Je-CTUIII0 MO3HAYMIIMCS Ha Xy-
TOXKHIH 11ei QyHKITIOHANI3MY B pillIeHHI KOM(OPTHO-
T0 1 MPaKTHYHOTO CIIPHUHATTS Bi3yanbHOI iH(popMarii
ayauropiero...» [13: 20].

OpHi€ro 3 HaROUTBII ABTOPUTETHHUX IPalLlb 3 1CTO-
pii rpadiunoro auzaiiny € Mmonorpadis ®@. Merrca «lc-
Topis rpadiunoro ausaiiny» («History of the graphic
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designy»), e aBTOp CTBEPJKYE, IO KOHIEMIIis Tiioba-
mi3anii BIMHYyJa Ha wieHIiB rpynu «Jle CTuiiby, sKi y
rpadiyHUX poOOTaxX BUpaXKaIM «3arajlbHy CBiIOMICTh
cBOE€i ayautopii» [9: 299].

3a ctBepmkenHsam C. Eckincona, ae-cTuib € of-
HUM 13 HalOUTbII €(DEKTUBHUX aBaHTapJHUX PYXiB, IO
3aJIUIIaB TIMOOKWH BIUTMB Ha PO3BHUTOK rpadivyHOro
JU3aiHy MPOTATOM 0araThoX AecATHITh [7: 186].

Cepen iHIIKX 3apyOIXKHUX aBTOPiB TAKOX CIiJ BU-
ninutu podoru M. Baiita «Jle Ctuib i roaHAChKUN
mogepHi3m» («De Stijl and Dutch Modernismy) [14],
C. Jlemoitne «Monapian i Jle Ctumb» («Mondrian
and De Stijl») [8], @. OBepi «J/le-cTHIIb: MHCTEITBO,
apxiTekrypa, musain» («De Stijl: Art, Architecture,
Design») [12] Ta iH. ABTOpH y CBOiX poOOTax po3mis-
JIAI0Th Pi3HI MPOOJIEMHU JIe-CTUITIO, TIOB’sI3aHI 3 XY/I0XK-
HIMHU acCTIeKTaMU KOMITO3HIIIT 1 KOJIbOPY.

Meta po6oTH moisirae B aHami3i Ta kiacudika-
i HarpsIMKiB opMyBaHHS Bi3yalbHO-00pa3HOi MOBH
TUNIorpad ik JIe-CTUII0 Y JM3aiiHi moirpadiqaoi pe-
KJIAaMHOT MPOJYKLIi NePiofy PaHHBOTO MOJIEPHIZMY.

3B’A30K PO0OTH 3 HAYKOBUMH YH MPAKTHIHU-
MH 3aBIaHHAMHA. CTaTTs BUKOHAHA 3TiTHO 3 TUIAHOM
HAyKOBO-JIOCTITHUX pOoOIT y XapKIiBChKIN Jep:kaBHIN
akajieMii JU3aiiHy i MECTEITB, TAKOXK BOHA € YaCTUHOIO
JIepKOIOHKETHOT TeMH «JIoTiko-CeMioTHYHE MOJIEITO-
BaHH Bi3yaJIbHOTO NMPOCTOPY: COLIOKYIBTYPHI 1 (hio-
co(ebki acnexTy, peectpaniinuit Ne0112U001612.

[pencraBneni pe3ynbraT MalOTh BAXKJIMBE 3Ha-
YeHHS TPH CTBOPCHHI JICKIIHUX KypCiB 3 Teopii Ta
icTopii rpadiuHOro MU3aiiHy, a TAaKOX MPH MPOBEICHHI
CeMIHapiB Ta MPAKTUYHUX 3aHATH, PUCBIYCHUX IMPO-
Oonemam THmorpadiku. MaTepiaiu HayKOBOTO TOCIHi-
JOKEHHSI MOXKYTh OyTH BHKOPHCTaHI AU3aiiHepaMu-Tpa-
(hikaMu y IpaKTUYHIN AiSTTBHOCTI.

Bukiaag ocHOBHOro Martepiaay AOCTiIKEHHS.
Heorractuimam — s1po TEKTOHIYHOT MOBH JIe-CTHITIO,
TPaHUYHO CIIPOMICHOT, apXiTeKTypHOi. Yci po3mipH i
MPOMOpIIii e1eMeHTIB B TUHOrpadimi ae-cTuito 3aaaHi
OPSMOKYTHOIO CITKOIO, TeOMETPUYHI (POPMH CTHKYIOTb-
cs Mk co0Ooro, Kk y mo3zaini. Komnosuuis OynyeTbes
Ha TIEPETHHAX TOPU3OHTAIBHUX 1 BEPTUKAIBHUX JIHIH;
KOJIOPUT — Ha YEPBOHMX, JKOBTUX, CHHIX KOJIbOpaxX, i
JIOJTABATH JT0O HUX MOYIIMBO JIMIIIE YOPHUH 1 OLIHH.

SlckpaBUM TIPUKIAJAOM € PEKIAMHUIA IUIaKar
b. Ban nep Jleka ans macinozaBony B HenbdTi (Fomman-
Iis). Y oMy I1akati aBTop 300pakye 4oJoBiuy ¢i-
Typy 3a IOIIOMOTOIO TIPOCTHX PO3Pi3HEHUX T€OMETPUY-
HUX QIiryp, BAKOPUCTOBYIOUYH TiJIbKH YOPHHM 1 OCHOBHI
KOJNBbOpH. PanukanpHe CKOpodeHHS Ta OpoOIIeHHS Ta-
KO OyJo 3acTocoBaHe 10 TUIOrpadiuHOi KOMIO3HUIIII.
Y xomMno3uuii BUKOpPHCTaHA AaKIMICHTHA TapHITypa
mWpUPTY, KOXKEH EIEeMEHT JIITEpU PO3TaLIOBaHUI OKpe-
MO Ta CKJIAJA€THCId B €IUHE L€ B TEXHIIl MoO3aika.
Tumorpadika po3MIIIyeEThCS TO IEHTPY HEBEIUKH-
MU MpUGTOBUMHU OJOKaMHU 3BEpXy 1 3HU3Y BITHOCHO
OCHOBHOTO 300paxkeHHs. JliTepu MaroTe TpadaperHy
CTPYKTYPY, SIKA CKJIQNAEThCS 3 PI3HUX I'€OMETPHYHHX

¢iryp (puc. 1).
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AHAJIOTIYHUIA APOOIICHUI TeOMETPHYHUHA TIPUPT
BUKOPUCTOBYETHCS B JIOTOTHITI Ta OOKJIAJMHII )KypHAa-
ny «Jle CTuiby», JTEpH SKOTO CKIANAIOTHCS i3 CTaH-
MApTHUX YOPHHUX TNPSIMOKYTHHKIB OKpyIIeHOi (opmu
(puc. 2). I'eomeTpHuHi JIEKOPaTUBHI €IEMEHTH JIOTIO-
BHIOIOTH CTHJIICTHKY 0OpaHoro mpu@Ty, iHpOopMalii-
HUH TEKCTOBUI OJIOK Ha OOKJIAAWHI{I CTA€ YACTUHOIO
KOMITO3HIIi{, Bi3yaJIbHO MPOJOBXKYE MPAMOKYTHY (hop-
My JIOTOTHITY Ta 300pakeHHs (puc. 3).

b. Ban nep Jlek cTBOproBaB aOCTPaKTHI KOMIIO-
3HIIIi, BUKOPHUCTOBYIOUM METOX TEOMETPHYHOI CTH-
Jmizamii nmpu 300pakKeHHI IIIKOM pealbHUX 00’ €KTIB.
VY peknaMHOMY IJIaKari CymHOIDIaBHOI JiHii «PorTep-
maM — JIOHIOH» XyHOKHHK BHKOPHCTOBYBAB JKHpPHI
TOPU30HTANIBHI 1 BEPTUKAIBHI CMYTH JJIsl OpraHizarii
300pa’keHHs Ha IIONIMHI, pyOJIeHI FTeOMETPUYHI IIpU Q-
TH Ta OOMEXeHY KOJIbopoBy naiiTpy. @irypu moneit Ha
rutakarti cripornieHi. [llpugToBi 610oku po3ranioBaHi cu-
METPHUYHO, aKIIUJCHTHA TapHITypa IPeCTaBIIsie COO0I0
MOHOIIMPUHHUE TpoTreck. JliTepu MarTh KBalpaTHY,
TparelieBuIHy Ta OKpyry dhopmy (puc. 4).

Ha nymky C. Eckincona, cepes ycix pyXiB aBaH-
rapay Jie-CTHIIb OyB OJHHUM 13 HAHOIIbII BIULTMBOBHX Y
mipudToBOMY au3aiiHi Ha movyatky XX c1. [IpuHIumm
abcTparyBaHHs Ta CTwii3amii Oynd (pOpMOTBOPYUMH
Ui TATIOrpadiKu JIe-CTUIIF0, CTBOPIOIOYM HOBI Te€O-
MeTpuuHi (opmu mitep [7: 188]. JlaHe cTBepKEeHHS
MO>KHA MPOCIIIUTH Ha MPHUKIAl CTPYKTYpH andapiTy
T. Ban ycOypra, ne rapHiTypa noOyaoBaHa Ha mepe-
THHI TEOMETPUYHUX JIiHIHA. CTWII30BaHI JiTEpH He-
TpaauIiiiHoi (HOPMHU MalOTh YITKYy KOHCTPYKIIIIO, SKa
CKJIaZa€ThCS 3 TOPH30HTAIBHUX Ta BEPTUKAIBHUX MPSI-
MOKYTHHX €JIEMEHTIB (puc. 5).

XapakTepHOI OCOOJUBICTIO TUTOTpadiKK Jie-
CTHIIO OyJI0 BUKOPHCTAHHS IPUMYCOBOI BUKITIOUKH 32
(hopmMaroM TEKCTOBOTO OJIOKY, IK B OCHOBHOMY Ha0opi,
TaK 1 B 3arOJIOBHUX KOMIIJIEKCAX, BBOAKAX, MMAMKACAX 1
BHHOCAX. lle MEeMOHCTPYIOTh €CKi3HI MaKeTH peKJiaM-
HUX BHBICOK 1 TOKaX4YWKIB [yt Oymisii y CtpacOyp3i
T. Ban /lycOypra (puc. 6).

VY pekiaMHOMY I1akari 1o Mi>kHapOoIHOT BUCTaB-
KH Cy9acHHX JEKOPATHBHUX i IPOMHUCIOBHX MUCTEITB
(cekmist ky0i3my) (Exposition Internationale des Arts
Décoratifs et Industriels Modernes) 1920 p. T. Bau [yc-
Oypr BUKOPHCTOBYBAaB OPTOTOHAIbHI CTPYKTYpH JITEP.
AcuMeTprYHa CTPYKTypa TUIOTpadiqHOi KOMIIO3HIII,
pi3Ha TOBIIMHA JIITEp Bi3yallbHO CTBOPIOIOTH EHEpre-
THYHUN TIONITOBX, TapMOHit0 1 koHTpacT. [llpudTosa
KOMTIO3HIIisl T0OyI0BaHa Ha BEPTUKAJIBHNAX Ta TOPH30H-
TanbHUX Hamucax (puc. 7).

Hapmaroun G1bI10T0 3HAYEHHS CHITYETY TEKCTOBO-
ro 0JIOKY, Hi’XkK HOTO BHYTPIIIHEOMY PUTMY, TU3aiHEPH,
SIK1 TIPaIfoBaI HAJl PEKIAMOIO JIe-CTHIIIO, ONepyBan
HE OKPEMHMH CJIOBaMH{ YU PSIKAMH TEKCTY, a TEKCTO-
BUMH OsokaMu. YIoaoOaHHS TEKCTOBUX OJOKIB Hail-
MPOCTIIIAM TEOMETPUYHUM (irypaMm JJ03BOJIWIO 3a-
TOCTPUTH 1X KOMITO3UIIIHHY POJIb, @ TAKOXK 00’ €JHATH
CTHITICTUKY TEKCTOBOT Ta LIFOCTPATUBHOI YACTHH ITOJi-
rpadiqHOl pexiiaMu. Y Au3aiiHi IJIsl MapKipOBKH CHPY B
kommo3uii T. Ban JlycOypra mpudToBi Oii Harmucu Ha
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YOPHUX NPSIMOKYTHHX €IEMEHTaX CTBOPIOIOTH Bi3yaib-
HUH IEHTP Ta MOETHYIOTh 300paskeHHs (puc. 8).

VY rany3i KHH)KKOBOTO TW3aliHy TUTorpaduKa ae-
CTIJIIO TaKOX Ma€ IikaBi MaTepiaiu. OJHUM i3 TaKHX
MarepianiB € OOKIaaAWHKa Uil KypHary «bayxaycy
T. Ban [lycOypra i JI. Moxoii-Hazs. 3a cTeeppkeHHSIM
®. Merrca, nu3ailH OOKJIAJUHKH MPEICTABISAE UUCTE
VSIBICHHS» Ne-CTH0 3a npuHnunamu I1. Monapia-
Ha [9: 300]. /IBi meprneHAUKYISAPHI YOpHI CMYTH, IO-
KPHTI OLTMMHU THITOTpa(igHUMH HAITHCAMH, TIOAUISIOTH
IPOCTip Ha YOTHPH Pi3HUX 33 PO3MipaMu MPSIMOKYTHHU-
Ka, CTBOPIOIOYH aCHMETPHYHY KOMIO3HUIIf0. SIcKpaBa
KOJIbOPOBa TAJITpa 3 OCHOBHUX KONBOPIB Y HOETHAH-
Hi 3 YOPHO-O1MMMH MIPUGPTOBUMHU HAIUCAMH CTBOPIOE
CTPYKTYPHHUH Bi3yanbHHI 00pa3 (puc. 9).

1918 poky o0’ennanns «/Jle Ctunby BHOAE Kyp-
Han «Benninren» (1918-1932), mo opieHTyeThCs Ha
KOMIUTEKCHE IPOEKTYBaHHS ITPEAMETHOTO CEPEIOBHIIIA.
B obxmamuHIi sxxypHairy B. XycapoM BUKOpHCTaHa ak-
OUACHTHA TapHiTYpa mpudTy pyOIeHOTO reoMeTpUY-
HOTO HaKpecleHHA. BepTukampHi Ta TOPH3OHTANBHI
mpUPTOBI €IEMEHTH 3MIHIOIOTh TOBIIHUHY B 3aJICKHOC-
Ti Big Jitep (puc. 10).

VY 1921 p. T. Ban lycOypr i I1. MoHapiaH MOBHICTIO
nepepoOIITH 30BHIIIHIA BUNIIAA )KypHAITY «/e CTHIbY.
VY upomy koHTekcTi, T. BaH [ycOypr po3poOuB HOBUI
nu3aiiH. Haszsa xxypHany «/le CTuiby» akineHrye yBary
Ha J1BOX OykBax NB (HOBHIA 00pa3) i CTBOPIOE HEBEJIHKY
UTF03110 TIpocTOpy. JM3aiiH OOKJIaJUHKY MPEICTABIISE
co00I0 HECUMETPHUYHHUI 30aIaHCOBAHUH Y YOTHPHOX
KyTax MPsIMOKYTHUK. Y KOMITO3UIIIT BUKOPHCTaHa TPo-
TeckoBa TapHitypa mpudry. Tunmorpadika mobymosa-
Ha Ha KOHTPAaCTHOMY IMO€JHAHHI Pi3HOTO 32 PO3MipOM
mpugToBoro Habopy. KompopoBa manmitpa 4opHOTO Ta
YEpBOHOTO KOJIBOPIB MIIKPECITIOITh SICKpaBUi Ta Ja-
KOHIYHWH Bi3yaslbHUH 00pa3 (puc. 11, 12).

Jlns opranizanii TumorpadiqHAX KOMIIO3HUIH Y
PO3BOpOTaX KypHAIY AW3aifHEP BUKOPHUCTOBYBAB KHP-
Hi TOPU3OHTAJIbHI i BEPTUKAIBHI CMYTH, SKi TiJKpec-
JIOIOTh TPOTECKOBY MpHU(TOBY TrapHITYpy. Bepcrka
TEKCTY TIO IMUPHHI MIAKPECIIOE YITKHA TeOMETPUIHUH
3amyM au3aitHepa. ['pa 3 po3MipoM KereabHOTo Habopy
y TIOEJHAHHI 3 TPSIMOKYTHUMH CMYTaMH CTBOPIOE Bi-
3yanbHUHN KOHTpacT (puc. 13).

lonoBHa BiMIHHICTH HOBOTO TU3aiHY — KOJIBO-
posa namitpa. Y xypraii T. Ban JlycOypr 3acTocyBaB
YepBOHHMN, YOPHUI KOJBOPU HA KPEMOBO-O1JIOMY TIIi,
Ha BIJIMIHY BiJl OCHOBHHUX KOJIBOPIB, SIKi BAKOPHUCTOBY-
BajMcs paHinie. YepBOHOMY KOJbOPY MU3aiiHEpH Je-
CTWJIIO B OCHOBHOMY BiJIIaBAJIM TepeBary B Mpeci, 110
OyJI0 CUMBOJIIYHHM CEHCOM CBOTO Yacy 1 MaJio BigHO-
IICHHS 10 PEBOJIOIIHUX MOTIIS/IB CYCIILCTBA.

VY rpadini kHWKKOBOTO 3HaKy b. BaH nep Jleka
KOMITO3MIST CHUMETpHYHA. Y IEHTPI pO3TallOBaHO
poMO, SKWii Bi3yalIbHO PO3JIJICHHH HAa TeOMETPUYHI
€JIEMEHTH, 1110 CTBOPIOIOTH 00pa3 Mo3aiku. Tunorpadi-
Ka CTHJIICTHYHO TIO€IHAHA 13 300pa)KCHHSM, €JIeMEHTH
MIPUQPTY TPOJIOBKYIOTh Bi3yaldbHUA psisl. Bukopucrana
aKIUICHTHA rapHiTypa mpudTy. Jlitepu MaroTh reome-
TPHYHE HAKPECIICHHS, TPUOJIMKEH1 10 pOpPMH KBaJIpara.
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KoxHuit eneMeHT JiTepu CKIaNA€EThCS 3 OKPEMUX Ips-
MOKYTHHUX (HOpM, sIKi TIOEMHYIOTBCSA MK cO00I0 Y BHU-
sl Mo3aiuHoi cxemu (puc. 14).

¥ nactynHi# inroctpaii, miakari T. Ban Epna Ha
YeCThb IOBUICI0 CTYACHTCHKOTO COI03Y, BUKOPHCTAHUH
KOPCTKO TEOMETPHU30BaHMI MIPUPT OPUTIHATHLHOTO Ha-
KpecJieHHs. Y IEHTPi KOMITO3UIIT pO3MIIIEHO CTHIII30-
BaHe 300pa)XeHH, SIKE BIIUCAHO B pOMOOBHIHY (hopMy.
AKIuIeHTHA TapHITYpa MWpU(TY Bi3yalbHO MOEIHAHA
13 300pakyBaJIbHUMH €JEMEHTaMH, OCHOBY MIPU(PTY
CKJIJIal0Th BEPTUKAJIbHI T4 TOPH30HTANBHI €IEMEHTH
13 pOMOOBUHHMH Ta JiarOHaJbHUMHU MPSIMOKYTHUMHU
¢dbopmamu onHiel mmpuHH (puc. 15).

BucHoBku. Tumorpadika Jae-CTHIIIO XapakTepH-
3Y€ETHCS MOIIYKOM BUPAa3HUX IJIOUIMHHUX KOMOIHALIH,
SIKI €MOIIIHO BIUIMBAIOTh HA moauny. [IpocToTa i sc-
HICTh TUMOTpadivHUX KOMIO3ULIH, palioOHaTbHI KOH-
CTPYKTHBHI MIPUHOMHU, HOBI (hOpMU 3a0€31MEUHIH THIIO-
rpadii Je-CTUJII0 IMUPOKE BU3HAHHS.

VY pesyinbraTi AOCITIKSHHS JIOBEICHO, IO Bi3y-
aJIbHO-00pa3Ha MOBa THUIOTPa(iKU Ae-CTUIIO SBIAIA
co00r0 MOJIeNIb JOCKOHANO0i TapMOHii, JOCTYMHOI SIK
JUIS IHIWBIyyMa, TaK 1 JUIS CYCHUIBCTBA B ILJIOMY.
[IparHeHHS «JI0 YHCTOi TapMOHIl» 3a NPHHIIMIIAMH
HEOIUTaCTHIN3MY JOCATAETHCS 33 PaXyHOK UITKHX T'€0-
MeTpUYHHX (HOpM, MOOYTOBAHHUX TI0 TOPU30HTAII, BEP-
THKAaJl W AlaroHail.

CrtBeppkeHo, 1o Juisi TUNOrpadiku Jie-CTHIIIO
XapaKkTepHi TMEeBHI CXeMHU IUIOMIMHHUX MoOymoB. Yci
PO3MIpH Ta MPOMOPIIT eJIEMEHTIB BIHUCAHI y MPSAMO-
KyTHY ciTKy. KBasparu, npsIMOKYTHHKH 1 TPUKYTHUKH
CTHKYIOTBCS TIOAIOHO MO3Ailll B €IMHOMY TEKCTOBOMY
6mnoui. [Tpuanunu abcTparyBaHHs Ta cTUii3alii Oynau
(hopMOTBOpUMMH 715 TUTIOTPadiKK AE-CTHIIIO.

VY xo11i poOOTH MOKHA BUJIIJTUTH J[BA TUIIA BUKO-
pUCTaHHS MPUPTOBUX TAPHITYP Y Bi3yadbHO-00pa3Hii
MOBI1 TUTIOTPadiKH JIe-CTUITIO:

e aknuueHTtHa Tunorpadika. [apHitypn mpudry
noOy0BaHi 3a MPUHIMIIOM Mo3aiku. Jlitepu ma-
I0Th TpadapeTHy CTPYKTYpY, SIKa CKIAJAETHCS 3
€JIEMEHTIB PI3HUX TEOMETPUUYHHX (iryp, MOEqHA-
HUX Y €AWHY JITEpy Ta CHMBOJI;

* MOHO- Ta PI3HOIIMPUHHHUHI TrpoTeck. [apHiTYpH
noOyI0BaHI Ha TMEPEeTHHI T'e€OMETPUYHHUX JIiHIM.
JliTepn MaroTh 4iTKy KOHCTPYKIIiIO, sIKa CKJIaja-
€THCS 13 TOPU3OHTAIBHUX Ta BEPTUKAIBHUX MPS-
MOKYTHHX €JICMEHTIB.

IlepcnexkTHBH J0CTiAKeHHA JaHOI TeMHu. THIIO-
rpadika — OJWH 13 HAWBaXIUBIIINX 3aCO0IB KOMYHI-
Kamii y rpadigHoMy au3aiiHi B cydacHoMy cBiTi. Jlis
YCIIIIHOTO MPOCYBaHHS TOBapy Ha PHUHKY HEOOXiTHO
PO3YMITH 3aKOHHW, MPUHIUIIM Ta OCOOIMBOCTI Bi3y-
JIbHOT MOBH THUIOTpadiky i BMITH IPaMOTHO iX BHKO-
PUCTOBYBaTH B LIJISIX IMiJIBUIICHHS ¢(EKTUBHOCTI pe-
KJIAMHUX KaMIaHild. Y 3B’SI3Ky 3 UM MIPEICTaBIAETHCS
aKTyaJbHUM 1 IEPCIIEKTUBHUM ITPOBEICHHS MOAABIIO-
T'0 JIOCHIKEHHS ICTOPUYHOTO PO3BUTKY Ta CTAHOBJICH-
Hs TUIOTpadiky y Au3aifHi pexnaMHoi moiirpagiqnoi
MPOAYKIIT Mepiofy paHHBOTO MOJECPHI3MY.
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