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lpukapnamcekul HauioHanbHUU yHisepcumem
imeHi Bacunsi CmegbaHuka. IHcmumym mucmeume

TEHAEHUIT PO3BUTKY
XYAOXHbOIO PO3MUCY NO
TKAHWHI 3AXIAHOIO PEFIOHY
YKPAIHW KIHLA XX —
NOYATKY XXI CTONITTA

boo’sx  JI. /. Tenoenuyii pozeumky Xyooduc-
HbO20 pO3NUCY NO MKAHUHI 3aXIOH020 peziony
Yipainu kinuyn XX — nouamxy XXI cmonimms.
Y cmammi npoananizosano menoenyii  poszgum-
KV 3aXiOHOYKPAIHCbKO20 PO3NUCY NO MKAHUHI KIiHYs
XX — nouamxy XXI cm. Jocnioxceno, wo nicas npo-
conowenns nesanexcnocmi Yxpainu y ¢haxosux na-
BYANLHUX 3AKAA0AX CIMBOPIOIOMb NPOEKMU Ol PISHUX
6UOI6 CAKPATIbHUX MKAHUH, 4 XYOOXICHUKU yacmilie
36epmaromucsi 00 peniciunoi memamuxu. JJominanmoro
KOMRO3Uuyiti  0eKopamueHux  NAHHO — Mumyie €
Gimomopghui, anmponomopeui, 30omopgui momusu,
crodicemHi il 06pasno-acoyiamueni 300padicenns, pae-
Menmu neti3anncie ma apxXimexmypu, elemeHmu opHa-
MEHMUKU NUCAHOK, MPUNINbebKi 630pu mowo. Cmeo-
PROIOYU CYUACHT MoOeli 0052 Ul OONOBHEHHS 00 HbOZ20,
ousatinepu ma MoOenbeEPU 3 OCHOBY OEKOPY MAKOHC
bepymo pimomopghui, pioue 30omopghni momusu, op-
HaMeHmu NUCAHOK, MPUNITbCLKI Y30pu ti abcmpakmi
enemenmu.  3a805KU  NOECOHAHMIO  PIZHOMAHIMHUX
Mamepianie i mexHik X0N00H020 Ma 2apauo2o 6amu-
Ka, GIIbHO2O pO3NUCY, Wibopi (8yzukosuil 6amuk) i
SMIUAHUX MEXHIK XYOOICHUKU D0CA2AI0mb 00PA3HOCMI
y cnputinammi meopis. Bascauee 3uauenns y npoyeci
PO3BUMKY PO3NUCY NO MKAHUHI 8 0OCTIONCYBAHOMY, K
i 8 THWUX pecioHax YKpainu, Maioms 6UCmMasKu, y AKUX
bepymp yuacmo 6imMyUsHAHI Ul 3AKOPOOHHI MUMYI, WO
CHpusie 0OMIHY 3HAHHAMU, NPOPECIiHUMU HABUKAMU
ma 63aemMo306a2aueHnIo meopyuUM 00CEIOOM.

Knrouosi cnosa: xyooocniii  mexcmuib,  6ubliiiKa,
homoinbmoOpyK, po3nuc mKaHUH, pO3NUC NO ULOBKY,
X0N0OHULL | eapsayuil 6amuk, SibHUIL po3nuc, wiobopi,
NaHHO, KOMNO3UYISL.

boovak /1. /1. Tenoenyuu pazeumusn xyoodxcecmeen-
HOUl pocnucu mKanei 3anadH020 pecuona YKpaunvl
konuya XX — nauana XXI eexa. B cmamve npoana-
AUBUPOBAHBL MEHOEHYUU PA3eUmus 3anaoHoyKpauH-
cKkoti pocnucu mkanel konya XX — navana XXI eéexa.
Hccnedosarno, umo nocne npogosenauienus He3a8uci-
Mocmu YKpauHvl 6 npoghecCUOHAIbHbIX YUeOHbIX 3a-
6E0CHUSAX CO30al0m NPOeKmuvl OJisl PAIUYHBIX GUO0S
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CaKpanbHbIX MKanell, a XyOOHCHUKU yauje oopawarom-
cA K penucuosHoti memamuxe. [oMunanmou Komno-
3Uyutl 0eKOPAMUBHBIX NAHHO XYOOHCHUKOB AGNAIOMCS
Gumomopgnvie, anmponomoppuuvle, 300MopPrbie
MOMUBHL, CIOHCEMHbIE U OOPAZHO-ACCOYUAMUBHDBLE U30-
bpasicenus, hpasmenmol nevizagicell U apXumexnypbl,
oNleMeHmbl OPHAMEHMUKY NUCAHOK, MPUNONbCKUE Y30-
pol u momy nooobroe. Cozoasas cospementvie Mooenu
00e21cObl U OONONHeHUsl K Hell, Ou3alinepvl U Mooelbe-
Pbl 3a 0OCHOBY OeKkopa makaice bepym umomoppnule,
pedce 300MOpPHble MOMUBHL, OPHAMEHMbL NUCAHOK,
MPUNOIbCKUe y30pbl U abCcmpaxmuvle nemenmsl. bra-
200aps COYeMaHUI0 PANUYHBIX MAMEPUAIO8 U MeXHUK
XOI00H020 U 20psiue20 bamuka, c80000HOU POCNUCHU,
wiubopu (y3enxoswviil 6amMuK) U CMEUAHHbIX MEXHUK
XYOO0HCHUKU 00CMU2aiom 06pa3HOCMU 6 80CHPUAMUL
npousgedenuti. Basxxcnoe 3nauenue 6 npoyecce paszeu-
Mus pOCRUCU MKAHEU 68 UCCILe0YeMOM, KAK U 8 Opyaux
pecuonax Ykpaumwl, umeiom GbiCMABKU, 8 KOMOPbIX
NPUHUMAIOM YYaAcmue omeyecmseentbvle U 3apyoedcHvie
XYOO0CHUKY, 4MO cnocobcmayem 00MeHy 3HAHUAMU,
NpOPecCUOHATLHBIMU HABLIKAMU U 83AUMO0D02AUje-
HUIO MEOPHUECKUM ONBINOM.

Kniouesvle cnosa: xyooxcecmeeHHblll MeKCmub, Ha-
botika, gomogurbmoneyams, pocnucb mrauel, po-
CRUCL WeKa, XOJIOOHBLI U 20psaduil 6amuk, c60000HAs
POCRUCH, WUOOPU, NAHHO, KOMROZUYUSL.

Bobiak D. Ukrainian textile painting trends of de-
velopment in the western area of Ukraine in the late
XXth — early XXIst century.

Background. The article analyzes Western Ukrainian
textile painting development trends in the late XXth —
early XXlst century. New trends evolved in textile paint-
ing after the independence of Ukraine was proclaimed.
Thus, the range of topics for imagery solutions and
means of achieving decorative expressiveness of works
of art expanded, and they require further research and
scientific analysis.

Objectives. The objective of the article is to research
special characteristics and determine modern trends in
the development of textile painting in the Western re-
gions of Ukraine in the late XXth — early XXIst century.
Methods. The methodological basis of a complex ap-
proach is to study objects using a descriptive-analytical
method which allows to collect, to describe and to pro-
mote data types as well as to analyze the results.
Results. Silk painting takes the leading place among
other types of artistic textile. Still, in the 1970ies—1980ies
the works of artists were still characterized by a certain
artistic conservatism. Their design was mainly based on
depicted landscapes, still-lives and flowers. And the very
art of batik was perceived as rather a way of decorating
textiles than a self-sufficient textile technique.

Afier the independence of Ukraine was proclaimed, the
process of national and cultural renaissance and getting
back to the origins of people’s spirituality speeded up.
After a long-term prohibition of the faith in God imposed
by the Soviet ideological system a rapid return to the
traditions of Ukrainian religiousness could be traced.
A lot of current churches of different confessions were
restored and opened over that period, new churches were
built as designed by Ukrainian architects. Therefore,
there arose an urgent need for creating modern sacral
textiles for liturgy purposes as well as items for church
interior design. In particular, students of profile academic
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establishments, while making designs and producing
sacral textiles, started using cold and hot batik, sometimes
combining it with silk and wool textiles and thin wall cloth
application techniques.

In the 1990ies free textile painting became popular (it
applying less reserving agents or none at all). It is due
to the application of this technique that artists create the
effect of painted textile silk or other raw materials (cotton,
wool, etc.). Thus, artists regard artistic silk painting as
‘textile painting’.

Considerable evolution in the development of stamping,
cold and hot batik, free painting and photographic print
as well as creation of modern designs using them for
various types of items of clothes and interior took place
over the period of Ukrainian independence. An event
of importance for the development of batik in Ukraine
was the First All-Ukrainian Artistic Textile Painting
Exhibition “Prezentatsiya’94” which took place in
the Khmelnytskyy Museum of Modern Ukrainian Arts
in 1994. There the graduates of the Lviv School of Arts
demonstrated decorative panel pictures, applied batik
textile and works of fine arts with designs made in
different topics: abstract, figurative and associative
ones, with elements revealing the content of folk
traditions and rites as well as the ones based on stylized
motives of ornaments of traditional Ukrainian arts.

In the early 2000ies the trends that appeared and
evolved in the 1990ies gained their foothold in artistic
silk painting. Creative achievements of Western
Ukrainian artists include decorative panel pictures,
the décor of which is based on stylized phytomorphic,
anthropomorphic and zoomorphic motives, narrative,
figurative and associative images, fragments of
landscapes and architecture, elements of Easter egg
ornaments, Trypillian designs, etc. Designs of the works
done by artists developing the topics of traditional
rites are marked with a unique informative nature and
abstraction, and their colour range possesses a certain
symbolic sense. They perceive textile mainly through
the prism of interaction with the figurative language,
and not just as the base for the image. And some artists
even use installation elements in their works.

While creating modern clothes designs and accessories
to them designers and fashion designers also take
phytomorphic, less frequently zoomorphic motives,
Easter egg ornaments, Trypillian designs and abstract
elements as their décor base. Due to combination of
different materials and cold and hot batik techniques,
free painting, shibori (tie-dyeing) and mixed techniques
artists achieve the imagery in the perception of works
of art.

Of great importance for textile painting development
processes in the Ukrainian region under study as
well as in other regions are exhibitions where home
and foreign artists participate, this contributing to
the exchange of knowledge and professional skills as
well as to mutual envichment with creative experience.
These activities mainly focused on international textile
vectors, therefore, the works by artists (in particular,
Western Ukrainian ones) presented in the exhibitions were
made with due account of the recent world trends.

Thus, the development of home, in particular, Western
Ukrainian artistic textile painting became more active
in the late XXth — early XXIst century. Of considerable
importance in the process are artistic textile exhibi-
tions in which artists from Western and other regions of

Ukraine present original works made in different textile
techniques including cold and hot batik, free painting,
shibori, photographic print, synthesis of materials, etc.
Conclusions. Analysis of the recent trends in artistic
textile painting development has identified the appear-
ance of new types of items: decorative panel pictures,
sacral and clothes textiles, etc. In the creativity of art-
ists there prevail works the décor of which is based
on creatively interpreted and stylized phytomorphic,
anthropomorphic and zoomorphic motives, figurative
and associative as well as abstract images, Trypillian
designs, Easter egg ornaments and elements of land-
scapes and architecture. Artists attach imagery to their
designs due to variety of texture, combination of textile
and non-textile materials and application of various
batik and mixed techniques.

Some Western Ukrainian designers and fashion design-
ers use batik fabric as the material for creating mod-
ern clothes designs and accessories to them. As a rule,
phytomorphic, sometimes zoomorphic motives, Easter
egg ornaments, Trypillian designs as well as object-free
abstract images serve as the basis for artistic interpre-
tations of such items.

Keywords: artistic textile, stamping, photographic
print, textile painting, silk painting, cold and hot batik,
free painting, tie-dyeing, shibori, panel picture, design.

IMocTranoBKka npodJeMu. [3 mporoiomeHHsM He-
3IEKHOCTI YKpalHM B XYJOXXKHBOMY PO3IHUCI MO TKa-
HUHI YTBEPIKYIOTbCSA HOBi TeHJeHIii. Po3muproeThes
TeMaTruka 00pa3sHOro BUPILIEHHS 1 3aCO0M JOCATHEHHS
JICKOPATUBHOI BUPA3HOCTI TBOPIB, SKi OTPEOYIOTH Je-
TaJIBHIIIOTO BUBUCHHSI i HAYKOBOTO aHAIi3y.

3B’5A30K i3 HAYKOBMMM YU NMPAKTHYHHUMH 3a-
BIaHHAMH. JlocTiKeHHsS TPOBENEHO B pamkax 3a-
raJbHOJEPKABHOI TMPOTPaMU  OXOPOHU KYJIBTYpPHOI
crnaamuau Ha 2012-2022 poku (3axon Ykpainu «IIpo
OXOpPOHY KyIbTypHOI criaamuHu» Bix 17.02.2011 poky
Ne 3038-VI). Tema BuKOHaHA 3rigHO 3 IUTAHAMU Ha-
YKOBO-JIOCIITHOT poOOoTH Kadenpu musaiiHy i1 Teopil
muctenrBa JIBH3 «IIpukapnaTchkuii HalioHaIbHHI
yHiBepcuteT iMeHi Bacuns Credanuka» «3axigHo-
YKpaiHCBKUU AW3aiiH: BiA ap-AeKo A0 NEKOHCTPYKTH-
Bi3My» (peectpariitauii Ne 0113U006392).

AHaJgi3 JaociigkeHb TeMaTHKM i myOsikamii
ocTaHHixX pokiB. He3HauHi BiIOMOCTI TIPO CTaHOBJICH-
HS MUCTeLTBa OaTuKa, a TaKOXK aHali3 TBOPIB yKpaiH-
CHKHX XYJOXKHUKIB, SIKi TIPAIFOBAJIH B 1Ii#l cdepi, moxa-
HO JICIKMMH BITUM3HSHUMH U 3apyOiKHUMH BYCHHMH,
takumu sk H. [imyxenbka, H. Beniromeka, I1. Xostos-
cekuit, [1. Mycienko, I. PaGoTHoBa, I. Xymn, T. Apmann,
M. CoboieBa Ta iH. [11: 3, 4]

[MuTanHIO CTAaHOBIIEHHS W €BOJIOLIT YKPaiHCHKOI
TPaJAMIIIHOT BUOIMKU Ta aHAJI3y XYIOXKHIX 0COOIH-
BOCTEW CHUCTEMH JAEKOpY BUOIMYaHMX TKAHWH HPHUCBS-
YyeHi nmuceprarlis «YKpalHChKi BHOIWYaHI TKaHWUHM»
(1995) Ta Huzka myOGmikamii P. lyTku [2].

[IpomucnoBe BUOIMHUIITBO YKpaiHW, CTAHOBIICH-
HS i eTanu PO3BUTKY BITUM3HAHUX APYKOBAHHUX TKa-
HUH, MUCTELITBO3HABYMIA aHAJII3 iX Bi3epYyHKIB, a TAKOXK
TBOPYICTh XYIOXKHHKIB y Wil ramy3i cramu o0’ €KToM
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nociimkenb [. Tecimok [17] Ta aBTOpiB OMU3BKUX 32
TEMOIO CTaTeH.

Oco0yMBOCTI PO3BUTKY YKpaiHChbKOro OaTHka,
perioHanpHi BiAMIHHOCTI, (opMyBaHHsS mHpodeciitHoi
HIKOJIM OAaTHUKYBAaHHS Ta MOT0 CcydacHi TEHAEHIi J0-
Kraguime BusHaumna T, [Teuentok. i mucepTaiis «Po3-
MUC TKaHWH B YkpaiHi (20-Ti — moyarok 90-x pokiB
XX ct.)» (1996) crana mepiio HayKOBOI PO3BIIKOIO
B LIapWHI YKPaTHCHKOTO PO3MUCHOTO TekcTuio [11].

YV Bupanni HaykoBuiB T. Kapu-BacuiabeBoi Ta
3. YerycoBoi «/lekopaTuBHe MucTenTBO YKpaiHu XX
cT. Y momykax “Benukoro ctwito’”» (2005) mocmimke-
HO JEKOPATHBHE MUCTEUTBO YKpaiHH XX CT., IOAAHO
iH(pOpMaIIif0 PO 3MIHM HANPSMIB 1 CTHIIIB, YTBOPEH-
Hs HOBITHIX TEKCTUJIBHUX TEHJEHIIH TOIO. ABTOpH
aHaJi3yI0Th TBOPYICTh MPOBIAHHUX XYJOXHHKIB 1 Xa-
pakTepHi 0cOONMBOCTI IX POOIT, 30KpeMa i XymT0KHbO-
ro po3Mmucy 1o IIO0BKY. KpiM TOro, BOHH BiJ3HAYalOTh
Mpalli MHUTIIB, SKi MPOCKTYBaIH BOpaHHS 3 OATHKOBHX
TKaHUH [4].

VY crarti A. Jlyrdymninoi «Ckinan HayKoOBO-TIO-
HATIHHOTO amapary 3 mpoOjieM XYIOXKHBOTO PO3IMHUCY
TkaHuH» (2010) mogaHO CTPYKTYpY TEPMiHiB-CIOBO-
CIONYYEeHb B YKPAiHCHKIA TEPMIHOJIOTIi XyIOKHBOTO
po3nucy TkaHuH [8].

A B HaBYAJILHO-METOAMYHOMY TOCIOHHKY «ba-
TuK» (2011) 1 cTaTTAX 3acHy)KEHOT XyI0KHHLI YKpaiHu
T. KacbsH BMillleH] BiIOMOCTI PO iCTOPHKO-ETHOTpa-
(i4HI Ta KOMIIO3UIIITHO-IEKOPATUBHI XapaKTePUCTHKH
PO3MHCHUX TKaHWH, 30KpeMa i TEXHOJIOTIIO iX BUTOTOB-
JIeHHS. MUCTKHHS aHaTi3y€ TaKOX PO3BUTOK OaTHKa B
VYkpaiHi Ta 4epe3 iCTOpUYHI ¥ TEXHOJOTIYHI aCIEKTH
MOPiBHIOE 0aTHKYBaHHA 3 MUCaHKAapCTBOM [5; 6]. Brac-
He, Hallla CTaTTd — Iie crpoda cUCTeMaTU3yBaTH i J0-
MOBHUTH I1i BiJIOMOCTI.

Mera cTarTi — JOCIIAUTH 0COOIMBOCTI Ta BHU-
3HAYUTH Cy4YacHi TCHACHIIIT pO3BUTKY XYIOKHBOTO PO3-
MMUCY TI0 TKaHWHI 3aXiTHUX oOJIacTel YKpaiHW KiHIISI
XX — nouatky XXI cTOmTTS.

Bukiag ocHOBHOro marepiajy I0CJTiIKeHHS.
UinpHe Micle cepes 1HIIMX BHIIB XyHOXHbOIO TEKCTH-
0 3aliMae po3muc 1o MoBKy. BtiM, y 1970-1980-x pp.
TBOPH MHUTIIIB OyJI TTO3HAUYEHI IIe MEBHO XyITOKHBOIO
KOHCEPBaTHUBHICTIO. B OCHOBI iX KOMITO3HITIH 31e011bII10-
ro 300paXkeHHs Tei3aKiB, HATFOPMOPTIB 1 KBITIB. A came
MHUCTENTBO OaTWka CHpHAMAoCs IIBHAIIE 3a CIoci0
03100JIeHHs TKaHUH, HK CAMOJJOCTAaTHBOI0 TEKCTUIIbHOIO
TEXHIKOI0. XyAOKHUIA ¥ MucTenTBO3HaBenb 1. [leue-
HIOK BU3HAYMIA JICKUTbKA MIEPIIOKEpeN YKPaiHCHKOTO
Oatuka — TpajuiiiiHa BuOilika, MICAaHKAPCTBO Ta Ha-
poanuii fekopaTuBHUi po3nuc [11: 16-18;4: 243, 249].

3 1974 p. 6nausbko 70% mpomuciaoBUX BHOilUa-
HUX OAATOBUX TKaHUH ISl COPOUOK, CYKOHB, KOCTIOMIB,
OUTM3HU Ta THIIUX BUPOOIB — JKIHOYUX 1 IUTAYUX HO-
COBHX XyCTOYOK, & TAKOK PYIITHHKIB i TKAHHUH JUI BEp-
Xy B3YTTS — BUTOTOBIISUIN y BUOiiiuanomy mexy Tep-
HOMIJILCHKOTO 0aBOBHSIHOrO KOMOiHATY, Ha 0a3i SKOro
B 1992 p. Oyno cTBOpeHO opeHaHe mianpuemMctBo BAT
«TO Tekcrepro». Ecki3n 11 HBOro po3podiisim Xy-
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noxHukr B. Kozmoscbka, O. Kypaubaxa, O. Mapuak,
O. Po3BanmoBcekwii, C. boxkko Ta iH. Y cepeauni 1970-x
pokiB BUOili4aHi TKAHWHU [[LOTO KOMOIHATY MOCTavYaIu
no Tamkukucrany, Y3oekucrany, Himeuuunu, Jlanii,
Cinranypy i CayniBcekoi Apagii [16].

Ha movatky 1980-x pOKiB 3aBISKH BHKOPHC-
TaHHIO TPaBipyBaJbHUX MAIllMH TOHKHX Kareropid ta
3aCTOCYBAaHHIO AKTHBHHX OapBHUKIB 3HAYHO MOKpa-
IIMIACs SIKICTh OPHAMEHTIB IUX TKAHWH. XYyIOXHUKHU
YPI3HOMaHITHUIIH iX 03100y aXXypHUMH epekTaMu, mir-
MEHTHHM JIPYKOM Ta e(heKTaMH THCHEHHSI.

VYTim, micns posnany PansHacekoro Coro3y TepHo-
MUTBCHKUI OaBOBHSIHWMN KOMOIHAT, SIK 1 BCi 1HIN MpoO-
MUCIIOB1 MIANPHUEMCTBA, OMMHUBCS Y CKIAJHUX EKO-
HOMIYHHMX yMoBax. JlyOmtoBamucs 3pa3Ku MONepeaHix
POKIB, CIIPOIIYBaJIUCS Bi3€PYHKH, 3BYKYBaBCS KOJIOPHUT
UX TKaHWH. PekoHCTpyKIis 00poOHOTO BUPOOHULITBA
posmouanacst y 2002 p. J{as CTBOpEHHS HOBHX CXEM
KOMITO3HIIiH BUOIHYaHUX TKAaHWH 3aCHYBaJIU TU3aitHep-
cpKy ctynito B Kuesi 3 ii ¢imiero y TepHonom. V neit
Yac BUTOTOBJISUTH TKAHHMHU-KOMIIAHBHOHH ISl TOCTiTb-
HOi OiNM3HH, SIKi, OFHAK, YK€ HE JCKOpyBalld axyp-
HUMHU eQEeKTaMH W PEe3epPBHUM Ta BUTPABHHUM JPYKOM
[16].

AcoptumenTt JIyOHIBChKOT (haOpHKH XYIOKHBOT
rananTepei (PiBHEHCHKa 00J1.) — BOBHSHI Ta MITAIICITh-
Hi CepBETKH, PYLUIHHUKH, MOCTIJIbHA OIM3HA Ta KiHOY1
XYCTKA — 0300JIIOBAJIA B JICHO CXOXiH 7O BUOIMKH
TexHiri: GotopinmpMoapyk'. TOJOBHUM XYIOKHUKOM
MiAIpUEMCTBA TpaioBas B. Banmbuyk, a npoBigHUMEH
maiictpamu — B. bopogeiiko, E. Bonmoneko, JI. Hako-
HeuHa, H. ®okina ta O. CranicnaBuyk [14: 130].

Hum cniocobom nexkopyBaHHS TOCITYTOBYBaIHCS
i Ha YepHiBeupkild haOpuIli TEKCTUIBHO-XYJOXKHIX BHU-
pOOiB, ¢ BUTOTOBISUIM B30PHUCTI XyCTKU 3 HIOBKOBUX
TKaHUWH 1 ITAIeJ0, KAaIPOHOBI CTPIUKH, a TAKOXK aTiac-
Hi ¥ IUTIONIEBI CKAaTepPTHHU Ta TOKpHUBaia. [0IOBHUH
xynoxHuk mimnpuemctBa — C. Jluba, kpami wmaii-
ctpu — M. @enpaman i T. [Tpoganuyk [9: 137].

Bix 1972 p. 3a ponomoroio ¢GhotodiabMoapyKy
MaJIFOHKY HAHOCWJIM Ha EKOPAaTUBHI PYLIHUKH Ta XKi-
HOYl XyCTKHM 31 IITANeNro B 1exy npu JIroOenmBebKii
(habpwurii rocogapcbkux Bupo0OiB (BonuHchka 001.), e
TOJIOBHUM XyJ0xHHUKOM Oyia C. 'anycoBcbka [15: 43].

[liero >k TEXHIKOIO O3I00JIOBAIM TaKOX KIHO-
Yl XYCTKH, YOJIOBiUi IATUKU, CKATEPTHUHH, CEPBETKH,
JOPIKKH, HAKUIKU, PYLIHMKH, MOPTHEPU Ta I1HII BH-
pobu Ha JIbBIBCBKOMY TEKCTHIIBHO-TaJIAHTEPEHHOMY
00’eTHaHHI, 3ronoM — BupoOHWYE aKIliOHEpHE TOBa-
puctBo (BAT) «tOHicTh». KoMmno3uii s MacoBoro,
MaJIOCEPiIfHOTO0 BUPOOHHIITBA, & TAKOK EKCKIIFO3UBHUX
TBOPIB Ha CIELiaJIbHI 3aMOBIIEHHs PO3POOIISITA MUTII
uporo mignpuemcrea O. Cyneiimanosa, C. ITuxosa,

I @omoghinbmoOpyr — OeKopy6aHHs MKAHUHU 34 OONOMO2OK)

oepes ssHux abo Memanesux pam-mampuysb iz myeo HamseHe-
HUM HA HUX WOBKOBUM AO0 KANPOHOBUM CUMOM, Ha siKe homo-
CnocoboM HAHOCAMb MANIOHOK. BinbHi 6i0 03000u niowunu
NOKPUBAIOMb 3AXUCHUM B000HENPOHUKHUM JLAKOM, NICIS 4020
Ha MKAHUHY HAKLA0arms mampuyi, 6 axi saiuma gapoa. /[
KOJICHO20 KONbOPY ICHYE OKPeMA MAMPUYSL.
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T. CykneBuu, B. PyxaHchka Ta IpOBITHUAN XYIOKHHK
M. bo0’sik [BUIycKHUKH JIBBIBCHKOTO JIEP>KaBHOTO iH-
CTHTYTY MPUKJIATHOTO i IEKOPATUBHOTO MUCTEITBA (Te-
niep — JIbBiBChbKa HaI[lOHAJIbHA aKaJeMisi MUCTEIITB)].

Tak, y 1990-2000-x pp. 3a mpoekTaMHu LUX Xy-
JTO’KHUKIB BUTOTOBJISUTH KOMIUIEKTH CTOJIOBUX HAaOOpIB
(oOpycH, CepBETKH, PYIIHHUKHU) JUISI PECTOPaHIB 1 To-
teniB Kuea Ta JIbBoBa. 30kpema yHIKaJbHI 3a 03]10-
OJICHHSIM PO3MHCHI TKaHi BUPOOH CTBOPEHI ISl TOTEIIO
«Juictep» (y JIbBoBi) Ta iH. BUkOHYBaJIN 1 TEKCTHIIB-
HO-TaJlaHTepeiHi BUpoOU (IUITOpH, CKaTEpTUHH, Cep-
BETKH, PYIITHUKH), ICKOPOBaHI TEXHIKOK (oTo(iIbMO-
JIPYKy, IpU3HaueHi [yt GipMOBHX MOT31B YKpaiHH.

o Bizuty Ilanm IBana [TaBna 11 B Ykpainy (2001)
Ha BAT «tOHICTBE» CTBOPEHO KOMMO3HLIT I €KCKITIO-
3MBHUX CYBEHIPHO-TIOJAPYHKOBUX CEPBETOK, O370-
OneHux TexHikamu GotodimpMOapyKy 1 BUIIMBKU. Ha
3aMOBJICHHS yKpaiHmiB Kanaan mpoBimHUi XyoOKHUK
poro manpuemctsa M. bo0’sik po3poOuita opuriHaib-
HY KOMIIO3HIIiF0 00pyca 3a MOTUBAMHU TYIYJIbChKOI Ke-
pamiku (30kpema O. BaxmaTioka)?,

I3 MM BUPOOHHUIITBOM TBOPYO MPAIIOBAIH BH-
Kianadi # CTyIeHTH Kadeapu XyH0KHBOTO TEKCTHIIIO
JIAITM (tenep — JIHAM), ocTaHHI — BHKOHYBAJIN
TYT KypcoBi i AMIIIOMHI poboTu [15: 43].

JIpBiBCHKA XynoxHuUI H. [Tayk 3ayBaxkuia neBHy
CIIOPIIHEHICT OaTHKa 3 MUCAHKOBUM po3nucoM. Tox imme
B cepeanHi 1960-x pp. Hamaraacs 3arpoBaIuTH XyI0XK-
Hilf po3MHC y HaBYAJIbHUI Mpoliec Kadenpu XyaoKHbOro
teketitro JIJITTJIM. Ta 3 imeonoriyHuX MipKyBaHb Tapsi-
YHif PO3MHC O IIOBKY TMPOIOBKIUIN TOKIAHIIIE BHBIA-
1y 1980-x pp. 3okpema mucTtkuHi M. Toxkap i 3. Cemak
03HAHOMJIFOBAJIM TBOPYY MOJIONb 13 TEXHIKaMH BHOIHKH,
XOJIOZIHOTO 1 raps4yoro 0aruka, BITLHOTO po3nucy, (o-
TodineMoapyKy Touo [18: 22; 7: 49].

3HaYHUHI TIOCTYN Yy PO3BUTKY 3TaJlaHUX TEXHIK i
CTBOPCHHS Ha X 0a31 CydacHMX KOMITO3HIIIH JUIsl HApi3-
HOMAHITHIIIUX THIIB BUPOOIB OJSATOBOTO I 1HTEP EPHOTO
MpU3HAYEHHS PUNAJAE Ha TIEPio HE3aJIEeKHOCTI Yipai-
HU. BU3HaYHOIO MOMI€I0 TSI PO3BOIO BITYM3HAHOIO OaTH-
Ka ctana [lepma BeeykpaiHcbka BUCTaBKa Xy/A0KHBOTO
po3nucy Ha TkaHuHI — «[Ipe3enranis’94», ska BinOy-
nacsty 1994 p. B XMenpHALIBKOMY My3€ei CydacHOro yKpa-
fHCBKOTO MHUCTelTBa. Ha Hill BUITYCKHUKH JIbBIBCHKOT
mucrenpkoi mkosnn B. lyooBuk, B. Cunnsk, M. XKu-
mina, H. [Isuenko-3abamra, H. Makcumosa, H. ®eno-
penko, H. lluwmin, O. [Ipobaxa, O. 3Bip, T. Muckosenp,
SIKI TIPAIIOIOTh Y PI3HUX MicTax YKpaiHu, a TaKox 3a
KOPIIOHOM, TPOJIEMOHCTPYBAJIH ACKOPATHBHI ITaHHO,
Y)KUTKOBI OaTHKOBI TKAHWHH i TBOPH 00Pa30TBOPUOTO
MHUCTELTBA 3 PI3HOMaHITHUMH 33 TEMATHKOIO KOMIIO3H-
isMH — a0CTpaKkTHUMH, 0Opa3HO-aCOLIaTUBHUMHU, 3
€JIEMEHTaMH, SIKi PO3KPUBAIOTh 3MICT HAPOJHHUX 3BHYA-
B Ta 0OpsIiB, & TAKOXK CTBOPCHI 32 CTHIII30BAHUMH MO-
THBaMU OPHAMEHTIB TPAJUIIIHHUX BUIIB BITYUN3HSIHOTO
MucTenTBa. KpiM Toro, B eKCHO3HIlii BUCTaBKH OyIn

2 Monvosi mamepiaru aémopa, 3anucari 14 cepnua 2016 p.
v ¢. Kocmau (Kociscvkuii p-u, lsano-@panxiecvka 001.)
6i0 M. Bob6’sx, 1949 p. n., nposionoeo xyooocnuxka BAT
«FOnicmoy.
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MPEJICTaBlIeH] aBTOPChKI MHCAHKH, SKi MPE3CHTYBAIN
xynoxkaukn O. IlpuBema Ta I. BoBk, Haromomryroun
MM Ha OJHOMY 3 BXKIHBHX IMEPLIOMKEPEN YKpaiH-
chKOTO po3nucHoro Texkctwo [10; 11: 10, 16, 22].

Lleii 3axiq HAIITOBXHYB Ha MPOBEACHHS HACTYII-
HOro Tpi€Halle ykpaiHchbkoro Oarmka — «IIpe3enra-
wist’97» (1997, XMelbHUIBKUN), sSKe OpraHizyBaJd
Bceykpainchke MucTerbke 00’ €IHaHHS «ApTaHis» Ta
XMeNbHUIBKUN My3el Cy4acHOro yKpaiHCHKOTO MHCTe-
1tBa. OCOONUBICTIO TBOPIB, SIKi €KCIIOHYBAIMCS Ha ikt
BHUCTAaBLi, OyJI0 BUKOPUCTAHHA KOMIPHUX IUIIM 1 TOHAJIb-
HUX PO3TSDKOK, [0 OPraHivyHO 3JIMBAIOTHCS 3 OLUTAM TIIOM
TKaHWHHU Ta CTBOPIOIOTH JEKOPATUBHUH e(eKT mpocTo-
poBocrti. Ha kpymioMy cTom MUTII W MHCTEIITBO3HABII
0OroBOPIOBANIM PE3YJBTaTH TPi€HANE. YYAaCHUKHU 3aXOIy
PO3TISIAANN XYTOKHIN PO3MUC MO HIOBKY 5K «TEKCTUIIb-
HE MaJIPCTBO» Yy 3B’SI3KY 3 TUM, 10 B 1990-x pp. HalOyB
MOIIMPEHHS BUTBHAHA PO3IHC TKaHUH (Y SKOMY 3aCTOCO-
BYIOTh MEHIIY KUTBKICTh PE3CPBYIOYHMX PEYOBHH abo I
B3araiii 00XonaThcs 6e3 Hux). BrnacHe, 3aBIsKu BUKOPHC-
TaHHIO I11€1 TEXHIKU XYJIOXKHUKH CTBOPIOIOTH €PEKT HKHUBO-
MUCY MO TKaHWHI 3 IIOBKY 200 1HII0T cupoBUHH (OaBOBHH,
BoBHH TO1O) [13: 76, 77].

[poro x poky y JIbBoBi BinOynocs Gienane «Tek-
CTIJIBHUH IIam» (3al0YaTKOBaHE XyHOJKHHIEIO 1 MHC-
tenTBo3HaBIeM . KychKo), Ha SKOMYy YKpaiHCBbKI MUT-
i IPEeACTaBISIN Pi3HI BUAM XYIOXHBOTO TEKCTHIIIO,
30kpeMa i Oatuk. Kommosumii poOiT XyaoKHHUKIB, AKi
PO3KpUBAIM TEMHU TPaTULiHOT 0OPSIIOBOCTI, MO3HA-
YeHi CBOEPIIHOIO 1THPOPMATHUBHICTIO i aOCTPAKTHICTIO,
a iX KOJIOPHCTHKA HECJa NIeBHE CHMBOJIYHE 3HAUCHHSI.
BoHu cripuiiMany TKaHWHY 37¢OUTBIION0 Yepe3 Mpu3My
B3a€MO/IIT 3 00pa3HOI0 MOBOIO, a HE TUTHKH SIK OCHOBY JIJIst
300paxenns [13: 75].

TBOpH MPOBITHUX MHTIIB, BAKOHAHI B PI3HOMaHIT-
HUX TEKCTHJIBHUX TEXHIKaX, 30KpeMa II1i0opi (BY3ITUKOBHI
0aruK)’, XOJIOAHOIO ¥ raps9Ioro GATHKYy, BUTBHOTO PO3IIH-
Cy IO TKaHWHI TOIIO, NMPE3CHTYBANCA 1 Ha MDKHAPOJ-
Hux OieHane «Ckidis» (XepcoH), 3acHoBaHuX 1996-T0 p.
JI. €ropoBoto Ta A. lHaiinepom. Lli mpoekt 30pieH-
TOBaHI Ha MDKHAPOJHI HANPSMKH XYAOKHHOTO TEKCTH-
JIH0 «MHUCTEITBO TKaHWHM» («Art Fabric») 1 «MuCTEITBO
BoJIOKHa» («Fiber Art»), To>k BATBOPH MHTIIIB (30KpeMa
W 3aXiIHOYKpalHChKHX), MPE3CHTOBaHI Ha BHCTaBKaX,
CTBOPEHI 3 YpaxyBaHHSIM HOBITHIX CBITOBHX TEHAEHIIIH
[3:138; 1: 251, 252].

3 MPOTOJIOIIEHHSIM He3aJIeKHOCTI YKpaiHU aKTHBI-
3yBaBCsI MIPOIIEC HAIIOHATLHO-KYIIETYPHOTO TTPOOYIKEH-
Hs {1 HaBepHEHHS 10 MEepUIOIKEPelT JyXOBHOCTI HApOMy.
[Ticnst TpuBanoi 3a00pPOHU PaJSTHCHKOKO 1IEOTOTIYHOIO
CHCTEMOIO Bipu B Bora, mommpeHHs T. 3B. BOHOBHUYIOTO
arei3My CIOCTePIiraeThesl CTPIMKE OBEPHEHHS JI0 TPAI-
Wil yKpaiHCBKO1 peniriiHocTi. Y e nepion pectaBpoBa-
HO 1 BIJIKPHTO YAMaTy KUTBKICTh XpaMiB Pi3HUX KoHDecii
Ta 30yI0BaHO HOBI IIEPKBH 32 MPOEKTaMHU YKPaiHCHKUX
apxitektopiB. ToMy BHHHKIA HEOOXIIHICTH CTBOPHTH
CYYacHI CaKpaJibHi TKaHMHH AJSI JITYyprifHuX motrpeo,

3 Llibopi (syswuxosuii bamuk, eysukose GapOyeanns) —
cnocib papbysanHs CMYHCKU MKAHUHU, HACTIOOK SKO20 ii
SMUHAIOMb, 348 A3VI0OMb MA NEPEKPYUYIOMDb.
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a TakoXX BHPOOM JUIs OONAIITYBaHHS 1HTED €PIB XPaMiB.
3okpema crynent JIHAM, JIbBIBCHKOTO JepKaBHOTO
KOJIEI)KY JEKOPAaTHMBHOIO Ta YKMTKOBOTO MHCTELTBA
iMm. I. Tpyma, KociBcbkoro aep:kaBHOTO IHCTHTYTY
MPUKIATHOTO Ta JekopatuBHoro mucrenrsa JIHAM,
Kocicpkoro yumimmma 1M JIHAM, BwxHubKOTO
KOJIeIKy TpukiamHoro mMucrentsa imM. B. 10. Ilkpi-
OJ1siKa, CTBOPIOFOYH MPOEKTH 1 BUTOTOBIISIOYN CaKpaTb-
Hi TKAHUHU — BO3/YXH, TEJCHH, XpPeIari 1 KBaJparHi
MOKPOBIIi, MMOYAITH 3aCTOCOBYBAaTH XOJIOMHHM 1 rapsuuit
0arvik, a JEKOJIM MOEJHYBATH 1X i3 TEXHIKAMH arlTiKarii
IIIOBKOBHX Ta BOBHSHHX TKAHWH i TOHKOTO IIIMaJIEPHOTO
TKaHHA [12: 73].
Ha mowarky 2000-x pp. y XyIOXHBOMY PO3IHUCI
M0 MIOBKY YTBEPIKYIOTHCS TEHIEHIII1, AKi CKIamucs i
HaOynmu po3BUTKy B 1990-x pp. Y TBOpuoMy A0pOOKY
3aXiTHOYKPATHCHbKUX MUTIB € JEKOpPaTHBHI MaHHO,
B OCHOBY 037100M SKHX 3aKJaJICHO CTHIII30BaHi (iTo-
Mop¢Hi, aHTpormoMOpdHI i 300MopdHI MOTHBH. Di-
70co(ChKI TEMU MOPYIIYIOTh Yy CBOIX POOOTAaX XyI0XK-
nuku B. [Banuyk, I. Cno6onsn, 1. Tokap, H. Iponceka,
H. ®enopenxo, O. 3oroa, O. Jlykau-Kosans, O. Uyii-
ko, T. KuniBauk, T. Jlykamesuu, T. dpaniyseHko,
T. SInayk-boromasopa Ta iH. L{i aBTOpH CTBOPIOIOTH 00-
pa3Ho-acolliaTHBHI i aOCTPaKTHI KOMIIO3HIII.
Mucrenpkuii 3100yToK XynoxkaukiB O. Beperko,
O. Yyiika, T. ®paHIly3eHKO CKJIa/1al0Th TBOPH, B OCHO-
BY 300pa)KeHb SIKHX JIA[IA MOTHBH OPHAMCHTHUKH IH-
CaHOK 1 TPUMIBCHKI B30pU. 3BEPHEHHS JI0 CaKpalIbHOT
TEMAaTUKH XapakTepHe st MUTHiB A. ['onuapoBoi-11i-
Bincekoi, H. Tponcekoi, H. ®enopenko, O. Ipusenu,
O. Uyiika, T. Jlykamesuy, T. Muckosens. Kpim Toro,
YUMaJo XyIOXKHHKiB, 30kpema I. Tokap, JI. Tapanai,
JI. Cangrok, O. Yyiiko, 32 0CHOBY TBOPYHUX iHTEpIpETa-
uiit 6epyThb pparmMeHTH Nei3axiB Ta apXiTeKTypH.
CyuacHi TeHIEHIIT Y MUCTEUTBI XYI0’)KHBOTO PO3-
MUCY TI0 TKaHWHI TPOSIBIISAIOTHCS 1 B CHHTE31 ACKIIBKOX
MarepialliB Ta TEXHIK BHKOHAHHS, 3aBISKU SKAM TIO-
CHITIOETBCS IEKOPATUBHICTH poOiT. [Ipuknan — TBOpHU
piBHeHCBHKOT MUCTKHHI A. KJSmoBcpKkoi, y AKHX TO-
€HaHO 0AaTHK 13 KJICEHUM JHOHOM Ta III0O0pi, a TAKOXK
3aCTOCOBAHO JIOJIATKOBI 0310OJICHHSI BUIIMBKOIO 1 Kpa-
ke, Xynoxxuuns 3i JIeBosa JI. Jlymyn pisHOMaHIiTHO
MO€THY€ BUIIHMBKY, TaNTyBaHHS, KOJaX, OaTHK, pyIHE
(bapOyBaHHS 1 KIIANTUKOBE MIHUTTS (TIEYBOPK)’. A TEXHi-
KU 0aTHKa, APYKY 10 TKAHUHI Ta KOJIaX BUKOPUCTOBYE Y
CBOIil TBOPUOCTI iHIIIA JTbBiBChbKa MUCTKUHI — O. 3Bip.
Bimomuii MuATELL 1 MUCTELITBO3HABELL 3 IBaHO-
Opankiscpka O. YUyiiko cTBOpIOE JIEKOPATHBHI MAHHO,
3aCTOCOBYIOUH XYIOXKHIH PO3MHUC MO IMOBKY i aBTOp-
CBKi TEXHIKH, Ta IHKOJIU MOEJHY€ IMOBKOBY TKAHUHY 3
MOBCTIO 1 HETEKCTHJIBHUMH MaTepiallaMH, YUM JI0CSATAE
XyI0XKHBOI BUPA3HOCTI POOIT.

* Eghexm Kpaxne nonsieae y HABMUCHOMY CMEOPEHHT MPiuuH —
Kpaxeniop Ha pi3HUX NOGEPXHSX.

5 Knanmukoge wiumms (Ne46opK, Keiim, KELIMiHe, Kianmeee
wWumms, wumms 3 KIanmukie mowjo) — Xy00XCHsA MexHiKa,
y AKI BUKOPUCTOBYIOMb KIANMUKYU MKAHUH 00 8 s3aHUX
enemenmis 2eomempuynol popmu.
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JIsBiBCchKa MucTKHHS C. Bypak 037100m10€ JIsHi
TKaHWHH y TEXHIKaX mibopi i cUTOAPYKY®, a iHIma Xy-
noxHuuA 31 JIbBoBa — . SIKUMUYK — JEKOpY€E MIOBK
i JTbOH raps4uM OATHKOM Ta IIUTTAM. Y TBOPYOMY JO-
poOky nytrbkoi MuctkuHi 0. daneeBoi € BUpoOH, BU-
KOHaHI CHHTE30M BY3JTUKOBOTO (hapOyBaHHS, TaUKyBaH-
HS 1 KJIANTHKOBOTO IIHTTS 13 3aCTOCYBaHHSM IIBOHY,
0aBOBHU Ta akpmily. MUCTEI[LKOIO CBOEPIIHICTIO BH-
PI3HAIOTHCS OATHKOBI TBOPH 3aKapHaTChKOi XyAOKHHUII
H. IpoHCHKOi, Yy AKMX BHKOPHMCTaHO E€JIEMEHTH iHCTa-
JSiI.

XyH0XKHIA pO3MHC O NMIOBKY 3aCTOCOBYIOTH Ta-
KOX Y MHCTEITBI JISUTbKApCTBa. 30KpeMa MHCTKHHS 3
M. Bmxauns (YepHniBenbka 0611.) O. [erpanryk-I'unra
2008-ro p. Bmepiie 3ampoBajuiia BUTOTOBJICHHS Jis-
JTbOK-MOTAHOK Y BIDKHHIIBKOMY KOJNEKI MPHUKIAIHO-
ro mucteursa iM. B. 1O. lkpibaska (1o Toro yacy Ha
MPeIMETI «TpaJuIliifHa HAapOJHA Irpalikay CTYICHTH
«ONIATaNW) KyTNOBaHI JISJIbKU B TpaJHIliiiHe BOpaHHS).
[Ipu cTBOpeHHI NEKOpPY OMSITOBHX TKAaHMH UIS aBTOP-
ChKHX HAPOIHUX JISUTBOK BOHA MOCIYTOBYEThCS Oaru-
KOBUMH ¥ TKaI[bKUMU TEXHIKAMH'.

Ha BceykpalHCHKMX BHCTaBKax-Tpi€HAJe XyIO0XK-
HbOro TekcTHmo y Kuesi (kypatopu — 3. Yerycosa,
T. Ileuenrox; 2004, 2007, 2010, 2013, 2016) npen-
CTaBHUKH JIbBIBCHKO1, IPUKAPITATCHKOI, 3aKapraTChKOT
Ta IHIIMX MHCTCNBKUX INKiI MPE3CHTYBAJIH TBOPH,
BUKOHAHI y PI3HUX TEKCTHJIBHUX TEXHIiKax, 30Kpema i
B po3mnuci nmo TkaHuHi. Tak, mjis 6aTUKOBUX BUPOOIB,
MIPEACTaBICHAX Ha IINX 3aX0Jax, XapaKTepHUM Oyio
MMOETHAHHS PI3HOMAHITHUX MarepiayiiB Ta 3MillaHUX
TEXHIK.

BaxuBe 3HauCHHS IJIS1 PO3BUTKY BIiTUU3HSHOTO
0aTUKyBaHHS Ma€ CIIBIpaLs YKpaiHCBKUX MHTLIB 13
iHo3eMHUMU. [IpHKIIaIOM LIOTO € BUCTABKA MAJISIPCTBA
Ha TKaHWHaX «YepBiHb y Jianory», sika BimOynacs y
JIsBiBCHKOMY [Tanani Mucrents 2015 p. y Mexax mpo-
rpamMu MikHapoHOi HaykoBoi koH(pepenii «Ilomib-
ma — VYkpaina. ChoiBiCHyBaHHS Ta 1JCHTHYHICTb.
[ToxiGHOCTI Ta pi3HUI HAa MeXi KyabTyp» (Oprai-
3atopu — CycnineHa Axazemis Hayk y Bapasi,
HanpssMmok — rpadika, JIHAM, JIeBiBchkuii Ilamary
Mucrents, ®ynpamis Anx Actpa Ta Oprasizamis
BcecBitHhoro MucrtenTBa TekcThiio; 3 yKpaiHCHKOT
croponu 3axia odonmwna Hanis CoOoJsieBcbka, 3 MOJIb-
cekoi — Jlopa Xapa AHTOmIKeBiY), y sKiii Opanu
y4acTh TOJNBCHKI W YKpaiHCBKI XYJOXXKHHUKH (30Kpema
3axigHOyKpaiHchki MuTi — A. [ToroBa, B. JlyOoBuk,
I'. Kycoko, 3. Hlynsra, 1. Tokap, K. Kyceko, M. Tokap,
O. JlykoBcbka, C. Bypak ta iH.) B excrniosuiii Oymu
MpeCTaBJIeHI TBOPH, BUKOHAHI TEXHIKaMH Tapsdoro i
XOJIOAHOTO OAaTUKY, XKHUBOMHUCY II0 MIOBKY, KJICHOBOI Ta

6

Cumoopyk (mpagpapemnuii Opyx, woskozpagis) — OpyK ue-
pe3 gopmy, AKa 6UKOHAHA HA cheyianvHil cimyi. Biodumox
CMBOPIOEMbCsL  6HACIIOOK  Npooaesuiosants apbu Kpizo
OPYKYBANbHI eneMenmu hopmu Ha 3a0pyKO8Y8aHull mamepian
y npoyeci pyxy pakeis no gopmi.

Ilonvosi mamepianu asmopa, sanucani 27 aunua 2016 p.
y M. Buoxcnuya (Yepuiseyvxa ob6n.) eio O. Ilempauwyk-
Tuneu, 1974 p. wu., xyooxcnuyi ma euxiadaya BKIIM
im. B. 1O. Ulxpionaxa.

~
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SIMTOHCHKOT TEXHIKH, PO3MUCY Ha OABOBHSHUX 1 BOBHS-
HUX TKaHWHAX Ta 1H. Y KOJIBOPOBIil TaMi OiJIbIIOCTI PO-
01T mepeBaXxkajid BiATIHKA YEPBOHOTO, OCKIJIBKH 3 IEI0
0apBOIO OpraHi3aTOpPH 3aXOy IMOB’S3YIOTh 1CTOPHYHI,
HaIllOHaJIbHI # KYJIBTYPHO-MUCTELbKI Tpaaulii Ykpai-
HU Ta [losbmi. BHacmimok TBOpYOi criBIpali MUTIIIB
CYCIJTHIX JiepKaB BilOyBCs OOMiH 3HaHHSAMH 1 mpode-
CIHHIMH HaBHKaMH, IO CIPHUSIIO B3aEMO30aradycHHIO
JIBOX KYJBTYp®.

XyMOXKHIA PO3MUC MO TKAHUHI BUCTYIIAE JIXKE-
pelioM TBOPYMX iHCHIpamiil Takox i Ui YKpaiHCHKHX
MOJICNTbEPIB. XYIOKHUKH U JU3aiHEpH 3aX1ITHOTO, SK
1 iHmmx perioniB Ykpaiau (I 3abammra, JI. J[3yHn3a,
JI. JIynyn, O. Ilerpuuyk, O. Ilpusena, T. Ileuentok,
1O. daneeBa Ta iH.), CTBOPIOIOTH BOpaHHS i JOMTOBHEH-
HS JI0 HBOTO, 3aCTOCOBYIOUH XOJIOAHHI Ta raps4uit
0aruk, BUIBHMI poO3MUC, MIOOpi, (OTOPLIBMOAPYK,
KOHTaKTHUH JPYK, 3MilllaHI TEXHIKK TOIIO. B OCHOBI
00pa3HO-acoIiaTUBHUX KOMIIO3HIIIA IIUX BHPOOIB ITe-
pEeBaXalOTh TBOPYO IHTEpIpPETOBaHi (iToMOpdHI, pia-
e 300Mop¢Hi MOTUBH, OPHAMEHTH MTUCAHOK, TPUMLJIb-
CBKi Bi3epyHKH TOLIO.

30kpeMa KHIBCbKa XYJOXKHUII, BHITYCKHHUIIS
JIAIIIM (teniep — JIHAM) T'. 3abamira y cBOix TBO-
pax 1HKOJIA TIO€IHYBaJla XOJIOMHUM OaTHK i3 TEXHIKOIO
cTh00anus’. Isano-Ppankiscbka muctkuns O. Iletpu-
9yK JIs KOMIIOHEHTIB OJATY U akcecyapiB J0O HBOTO
BUKOPHUCTaNa IIOBKOBY OaTHKOBY TKAaHHHY pa3oM i3
MEPEKUBOM, SIKE BIATIO i JKPECIHIO IEKOPATUBHI 0CO-
OIMBOCTI XYIOKHBOTO PO3IUCY TI0 MOBKY. XYIOKHHUII
31 JIeBoBa JI. JIymys, CTBOPIOIOYM CYMKH, 3aCTOCOBYE
CHHTE3 PI3HOMAHITHUX MaTepialiB i 3MilIaHI TEXHIKU
(OaTuK, KJITANTUKOBE MIUTTS, BUIIMBKY Ta iH.)

TakuM 4MHOM, PO3BUTOK BITUYU3HSIHOTO, 30KpeMa
3aXiTHOYKPaiHCHKOTO XYHAOKHBOTO PO3MHUCY IO TKa-
HUHI, aKTUBI3y€eThCsl HanpuKiHII XX — moyarky XXI
CTOMITTA. 3HAYHY POJb y IOMY MPOIECi BINIrPAIOTh
BUCTaBKH XYJOXKHBOTO TEKCTIUIIO, Ha SIKMX MHTII 3a-
XiIHUX Ta 1HIIUX oOsacted YKpaiHM NPE3eHTYIOTh
OpUTiHAJbHI TBOPH, BUKOHAHI B Pi3HUX TEKCTUIBHHX
TEXHIKaxX, y TOMY YHCJIi i XOJOIHOTO Ta rapsdoro Oa-
THKY, BUIBHOTO PO3MUCY, 11ibopi, GoTodineMompyky,
CHUHTE3y MarepialiiB TOIIO.

BucHoBKH. AHaJi3 HOBITHIX TEHJCHIIIH pO3BH-
TKY XyJOKHBOTO PO3MHUCY MO0 TKAHWHI BHSBHB HOBI
TUNA BUPOOiIB: JEKOpaTHBHI MaHHO, CaKpalbHi M
OJISITOBI TKAHWHU Ta iH. Y TBOPYOCTI MHTIIB Iepe-
Ba)KalOTh pOOOTH, B OCHOBY NEKOPY SIKHX JIATAIOTh
TBOPYO OCMHCIICHI W cTwiizoBaHi ¢iToMopdHi, aH-
TporoMop®dHi Ta 300MOp(dHI MOTHBH, 0Opa3HO-aco-
HiaTUBHI i aOCTpaKTHI 300pakeHHs, TPUIMLILCHKI Bi-
3epYHKH, OPHAMEHTH ITHCAHOK Ta JIEMEHTH IMeii3aKiB
1 apxiTeKTypHu. XyI0)KHUKH HAal0Th 0OPa3HOCTI KOM-
MO3UIISIM 3aBISKA ypPI3HOMAaHITHEHHIO (akTyp, IO-
€THAHHIO TEKCTHJIBHHUX 1 HETEKCTIIBHUX MaTepiaiiB

8 oavosi mamepianu agmopa, sanucani 31 mpasns 2016 p. y
M. JIvgis 6i0 3. Llynveu, 1952 p. n., xyoodcnuyi ma euxiadaya
JIHAM.

" CmboOaHHA—mexHiKa, 8 AKII MKAHUHY NPOUUBAIOMb HACKDI3b
GENUKUMU CIMIOKAMU.
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Ta 3aCTOCYBaHHIO PI3HUX TEXHIK OaTHKy W 3MIIIaHUX
TEXHIK.

Jesiki 3aXiTHOYKpaiHChKi TU3aliHepH Ta MOJIEINbeE-
pH BHKOPHCTOBYIOTh OATWKOBI TKAHMHH SIK MaTrepial
JUTSL CTBOPCHHS CyYacHUX MOJIEINIeH OfATY i JOIIOBHEHB
110 Hhoro. OCHOBOIO XYIIOXKHIX 1HTEpIpeTalii s Ta-
KX BHPOOIB 3a3BUYall CIYTYIOTh (iTOMOPQHI, THKOJIN
300MOp(HI MOTHUBH, OPHAMEHTHKA MTUCAHOK, TPUIILIb-
CBKi B30pH, a TaKOX Oe3nmpeAMeTHI adCTpakTHi 300pa-
JKCHHSL.

IlepcneKTHBH MOMANBINHX TOCTIIKEHb TIOJIS-
TaroTh Yy JIETABHINIIOMY BHBYCHHI HOBITHIX TEHICHIIIN
PO3BUTKY 3aXiJHOYKPATHCHKOTO PO3IMHUCY IO TKAHHHI
Ta aHami3i JCKOPaTHMBHHX OCOOJMBOCTEH TBOPIB
XYJOXHUKIB, K1 MPALIOIOTh y LIl ramysi.
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