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OBI'PYHTYBAHHSA 3ACOEIB
®OPMOYTBOPEHHA AK OHOIO
3 BUIB 3ACOBIB OU3ANHY

Bimuunkina K. O. O6rpynmyeannsa 3acobie ¢op-
MOYMEOPEHHA AK 00H020 3 6uU0di6é 3aco0ié Ou3aiHy.
Y emammi posensadaromsca pisnomanimui nioxoou 0o
BU3HAYEHHL 3AC0018 OU3ALIHY K OCHOBU OUAUHEPCHKO-
20 npoexmy ma npoyecy npoexmysants. Ilooaemuvcs
Kaacugixayis 3acobie Ouzainy K ocHosu nobyoosu
ouzaiin-npoexmy. Posensdaiomscs pizni nioxoou 0o 6u-
3HAYeHHs 3ac00i8 POPMOYMEOPeHHs 8 OU3AUHI AK NPU-
MAMAHHUX came OU3AUHY MA CRPAMOBAHUX HA PO3POOKY
dopmu npeomemy, wo npoexmyemucs. Ananizyromocs
ocobnueocmi ma 6udu 3acodie PopmoymeopeHus K
00H020 3 6U0i8 3ac0bi6 OU3AUHY CMOCOBHO OUAUHY
0052y K 00H020 3 8UOi8 Ouzaiiny. 3’acoeyembvcs, Ha
SAKOMY 3 emanié NpoeKmy8aHHs GUKOPUCTOBYIOMbCSL
3acobu gpopmoymeopennst. Taxooic posensioaemscs, wo
came NOGUHHI 3HAMU Ma YMIMuU cniyoeHmu, Mauoymui
ousaiinepu, 015 080100iHHS 3acobamu Gopmoymeo-
PEeHHsL ma 3aCMOCYSAHHsL IX Y NPOEKMHIU OisIbHOCMI.
Haxpecniorombca nepcnekmugu nooansuioco o6IpyH-
myeanHst tHwux 6udié 3acobie Ou3auHy ma po3pooKu
neoazociuHoi mexnono2ii 0860100IHHS CMYOeHMamu 3a-
cobamu ouzatiny.

Knrouosi cnosa: ousaiin, 3acodu, Komnosuyis, npoexm,
npoekmysanisi, popma, Gopmoymeopensi.

Bumuunkuna E. A. Obocnosanue cpeocme ¢hopmo-
00pazosanus KAK 00H020 U3 U006 CpeOCcme OU3aiiHa.
B cmamve paccmampuearomcst paziuunvle nOOX00bl
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K onpedenenuio cpeocme Ou3alHa Kax OCHOGbL Ou-
3aUiHepPCKO20 NPOeKmd U Npoyecca NpoeKmupo8anusl.
Ilpusooumcs xknaccugpurayus cpedcme Ouzaiina Kax
0CHOBbl nocmpoenus ousatin-npoekma. Paccmampu-
6a0MCsl paznuyHble HOOX00bl K ONPeOeleHUIo Cpedcms
@opmoobpazosanus 6 OusaiiHe KAK XAPAKMEPHbIX
UMEHHO 0151 OU3AUHA U HANPABIEHHBIX HA paA3paAOOmKY
dopmbl npoexkmupyemozo npeomema. Ananusupyromes
ocobenHocmu u 8uUObl cpeocms Hopmoodpazoeanus
KaxK 00HO20 U3 8UO08 CPeOCm8 OU3AUHA OMHOCUMETb-
HO Ou3auHa 00excobl KaK 00HO20 U3 U008 OU3ALHA.
Onpedensiemcs, Ha KAKOM U3 3MAN08 NPOEKMUPOBAHUsL
ucnonvzyromes cpeocmea gopmoodpazosanus. Tax-
JHce paccmampueaemcsl, Ymo UMeHHO OONHCHbL 3HAMb
u ymems cmyoenmul, 6yoyuue ousaiinepul, 0 061d-
Oenusi cpedcmeamu Popmoobpazoeanust u UCHONb30-
8aHUA UX 8 NPoeKmHoU deamenvHocmu. Hameuaromes
nepcnekmugsl OaibHeliue20 000CHO8ANUsL OPY2Ux Gu-
008 Ouzaiina u pazpabomxu nedazocudecKkol mexmo-
Jl02UU 081IA0eHUsI CIYOEHMAamMu CpedCcmeamu OU3AtHdA.

Kntouesvie cnosa: ousaiin, cpeocmea, KOMnO3uyus, npo-
eKm, npoekmuposarue, gopma, opmoodbpazosarie.

Vitchynkina K. The Justification of the Facilities of
Mmorphogenesis as a One Kind of the Means of De-
sign. In the process of solving a particular design prob-
lem the designer is always faced with a choice of the
means that may be use for the most complete expres-
sion of certain content, the idea of the design object.
New artistic ideas, new content influence on the devel-
opment and improvement of the means of expression.
For example, in the decorative art the role of means,
methods and techniques is particularly significant. This
statement is valid in relation to the design. A single clas-
sification of common the means of design are not been
developed in contemporary design theory. In the theory
of design there are several approaches to the definition
and classification of the means of design. In the article
are considered different approaches of the determina-
tion and classification of the means of design as bases
of a project and a process of the designing. First of all
the means of composition are determined. In the second
place the means of project modeling or the means of
project composition are determined. Also consider the
means of composition or means of the sketch composi-
tion. But these three approaches are based on the bor-
rowing and adaptation of means of fine and decorative
arts. The fourth approach is determining the means that
correspond to the design and exactly aim at projection
form of the object which is being designed. The need
to determining the means of design is sufficient actual.
That is why the purpose of the article to substantiate
the means of design as a basis of the project design,
the classification of the means and analyze the features
of the means of morphogenesis as one of kinds of the
means of design.

The means of design are defined as the techniques,
methods of action which aim to achieve the objective
of the project tasks. The classification of means of de-
sign as the basis of creation a design project is given
in the article. Design Means are divided into four main
groups — the means of morphogenesis, the means of
composition, means of designing and the means of
representation. Different approaches to defining the
means of shaping the design is typical for the design
and aimed at development of forms of the projected ob-
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Ject are considered. The features and types of means of
morphogenesis as a one of kinds of means concerning
the fashion design as types of design are analyzed. The
means of morphogenesis in fashion design are include
silhouette, figurative and morphological transforma-
tion. Means of morphogenesis as a type of design play
a considerable role in the presentation of design ideas
and also for developing of type and form of the object
which is being designed.

The design phase on which uses means of morphogenesis
is determined. Means of morphogenesis — silhouette,
figurative and morphological transformation is uses at
the first stage of the creative process when there is a def-
inition of the problem, which is going on the first stage
of fashion design — collection a material for creative
work. Silhouette is regarded as a contour of clothes,
the projection of the clothing form. Figurative and mor-
phological transformation is regarded as change and
transformation of the structure and form of construc-
tion according to the generalized artistic reflection of
an ideal representation of the object of design, the ar-
tistic model that created by imagination of the designer.
Figurative and the morphological transformation of
the foundations of creativity by means of an associa-
tive representation of contribute to emotional figurative
decision of the clothing as an ensemble completed art-
work. The artistic image is a kind of union of the logi-
cal and emotional. Therefore, it could be argued that
the creation of the artistic image, students must develop
creative thinking and creative activity. But the learning
process is not always gives good results in this regard.
1t is necessary to develop the artistic observance. This
is one of the leading creative abilities on which can
evolve creative thinking.

We also consider exactly what should know and be
able to do students, future designers for learning
means of morphogenesis and use them in their project
activities. Students should know the definition and types
of silhouettes of clothes and be able to use a variety
of silhouettes in the design in depending on the design
tasks. Students should know and be able to use the
features of figurative and morphological transformation.
This requires a detailed study of the figurative and
morphological transformation of the structure bases of
creativity, the search for common, “iconic” elements and
their use in the design of clothing.

Learning the means of design has theoretical and prac-
tical aspects. The theoretical aspect lies in provide
students with a means of design. The practical aspect
lies in obtain the practical skills in using the means of
design during the projection process. And unfortunately
exactly the practical aspect is given less attention. In
the present research are scheduled the perspectives of
further substantiation of other means of design and
development of pedagogical technology of studying by
students the means of design.

Keywords: design, means, composition, project, form,
morphogenesis.

IMocTranoBka npodsemu. Bupinryroun BU3HAYCHY
MPOCKTHY 3ajady, JU3aiHep 3aBKIU 3IMITOBXYETHCS 3
mpo0JeMOoI0 BUOOPY 3ac00iB, 3AaTHUX HAMOUIBII MOBHO
BUPA3UTH BIJMOBIAHUN 3MICT, JOHECTH 10 [Jsijiada
BiJINIOBIHY 1/1€10.
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HoBi xymoxHi inei, HOBHH 3MICT BHM3Ha4alOTh
PO3BHTOK 1 yIOCKOHAJIIOBaHHS BUPa3HUX 3aCO0IB.

Tak, Hanpuwkiaa, y AEKOPaTHBHOMY MHCTEITBI
poJtb 3ac00iB, coco6iB i MPUHOMIB OCOOIHMBO BEIHKA.
T. B. TI'aHoBa 3ayBaxKye, IO XYI0XKHbO-0Opa30TBOpUi
3ac00M B IEKOPaTUBHOMY MUCTELTBI PiAKO «IUKTYIOTE
XyI0XkHIH 00pa3, TOMY MOIIYK 3aC00iB, @ 3HAUYUTH MOUIYK
HOBOTO, BUTIPABIOBY€E OY/b-sIKi «OJTyKaHH», 1 YUM BOHH
aKTHBHIII, THM OLjIbIlIE MOKIMBOCTEH 3HAWTH HOBHIA,
OpHTIHAJBHUM, HETPAIULIHHNN crioci6 BupakeHHs [1].
MorkHa CKa3aTH, IO [I¢ TBEPPKCHHS CIpPaBETUBE CTO-
COBHO JHU3aiiHy.

3B’A30k po0OTH 3 HAyKOBMMH HpOrpaMamMH,
IJIaHAMHU, TeMaMu. JlucepTaliiiine TOCHIHKEHHS BUKO-
HAHO BIAMOBIJHO JO0 IUIaHy HAYKOBO-AOCIIIHOI po0OTH,
IO NPOBOAATHCS B Traily3i aKTHBi3allii TBOPYOI Misib-
HOCTI B HaB4YaHHI. TeMy HOCIIIKeHHs 3aTBEP/DKCHO Ha
3aciganHi Kadenpu 3arajibHOI MeAaroriku XapKiBChKO-
rO HaI[lOHAJILHOTO MEAaroriYyHOro yHIBEPCHTETY iIMeHi
I'. C. CxoBopoau, nmpotokon Ne 1 Bix 04.09.2007 poxky.

AHaJIi3 0CTaAHHIX JOCTiXKeHb. Y cydacHiil Teopii
I3aiiHy He iCHy€ ONHI€i 3arabHONPUIHATOI KiIacudi-
KaIlii 3aco0iB JU3aiiHy.

Taxi HaykoBui sik A. A. bapramesuu, P. I'inbepr,
I. C. Topina, A. I. MenbuukoB, T. UncnoBchka BH3HA-
Yar0Th 3aCO0HM KOMIO3HIII.

Jpyruii mornsa Ha BH3HAUSHHs 3aco0iB u3aid-
HY — BH3HAYEHHS 3acO0iB IMPOEKTHOTO MOJETIOBAH-
Hi abo 3aco0iB mpoektHoi xommosumii (I C. TopiHa,
B. 5. lanunenxo, ®@. M. ITapmon, T. I1. Konaparenko).

®. M. ITapmon 1a T. I1. KonapareHko po3risgamoTh
JiHII0, MSATHO Ta IITPUX SIK OCHOBHI 3aCOOM KOMIIO3HITiT
eckizy. L. B. [llopoxoB po3misiiae 3aco0u 300paeHHsI.

i Tpu miaxomu J0 BU3HAYCHHS 3aCOO0IB AM3alHY,
Ha Hally AYMKY, IPYHTYIOTBCSI Ha 3all03MYEHHI Ta MpH-
CTOCYBaHHI 3aco0iB 00pa30TBOPYOro Ta AEKOPATUBHO-
HPUKJIaIHOTO MUCTELTBA.

UerBepTuil minxin IMOB’si3aHUN 13 BU3HAYCHHSIM
came 3aco0iB nu3aitny (B. 5. Janunenko, B. B. Cpowm-
KiH), IPUTaAMaHHUX caMe JHM3aiiHy Ta CHPSMOBAaHHX Ha
PO3pOOKyY (popMHU TIPEIMETY, IO IPOCKTYETHCS.

A 3Bifcu mocTae akTyajdbHa norpebda oOrpyHTy-
BaHHsI 3aC00IB JH3aiiHy.

Merta craTTi — 00IrpyHTYBaTH 3aCO0M TU3aiHY SIK
OCHOBY IMOOYIOBH TH3alH-IIPOCKTY, @ TAKOX PO3MIISHY-
TH 3aco0u (HOPMOYTBOPEHHS SIK OJMH 13 BUIIB 3aCO0IB
JM3ailHy.

Buksag ocHOBHOro Mmarepiany AOCJTiIKEHHS.
PO3KpHUTTIO CYTHOCTI HOHATTA «3aco0M» CHpUSE JIO-
TiKO-CEMaHTUYHUH aHalli3 I[bOr0 MOHATTS. [3 micto me-
TOIO0 OyJ0 BHBYCHO 1 MPOAHAII30BaHO CTATTI CIOBHH-
kiB, enrukioneaii. Tak, y cnoBauky C. 1. OxeroBa ta
H. 0. lIBenoBoi 3a3HaueHo: «3acib — mpwuiiom, crocid
JUT 1Sl JOCATHEHHS 40ro-HeOyap» [2].

MoskHa 3ayBaKMTH, IIO 3acO0M AM3alHYy — Iie
HpUIOMH, CIOCOOH Aii U1 AOCATHEHHS METH IIPOEKTHO-
TO 3aBIaHHS.

OckibKkd B Tpolleci aHadi3y JiTeparypu Oyio
3’SCOBaHO, MO ICHYE IyKe 0arato pi3HUX MiIXOIIB 10
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BU3HA4YEHHS 3ac00iB IU3aiiHy, — TaKUM YHHOM, MOXHA
BU3HAYUTH HACTYIHI 3aCO0M JU3aliHy, IOAUIMBINN iX Ha
YOTUPU OCHOBHI BUAH:

1) 3acobu popMoyTBOpEHHS:

* CUIIYET;
* o0OpasHa Ta Mop(otoriiiHa TpaHchopmalris.

2) 3acO00HM KOMITO3HIIIi:

* TIPOTIOPIIi;

* puTM™;

* TeKcTypa Ta (akTypa;
* KOHTPACT Ta HIOAHC;

* €IOHICTH CTHIIIO.

3) 3acoOu MpOeKTyBaHHS:

* eCKi3, BHJaMHU SIKOTO MH BBaxaeMo (op-
€CKi3, TBOPYMIA €CKi3, KOHCTPYKTHBHHU 200
poboumii ecki3 a00 TeXHIYHUN MaJTFOHOK;

* MakeTyBaHHS;

* CIIOBECHE IIPOEKTYBaHH:.

4) 3acobu 300paxeHHs:

e JIHIS;

e mATHO (TIIsIMa);

* Kouip.

Jns Hamoro 1OCiiKeHHs BaXKIIMBO A€TAJIBHO PO3-
DJSIHYTH 3aCO0M JM3aifiHy OIsry W 3°sicyBaTH, IO CTy-
JICHTH TIOBUHHI 3HATH Ta BMITH MPH BOJIOAIHHI 3ac00amMu
JIU3aiiHy OZATY.

Tak, nepinii Bua 3aco0iB qu3aitny — 3acodu ¢op-
MOYTBOPEHHS.

Po3KpHTTIO CYTHOCTI Takoro BHUIy 3aco0iB AM3aii-
Hy K 3aco0u (OpMOYTBOPEHHS CIpHs€ aHATi3 MOHATh
«hopma» Ta «(HOPMOYTBOPECHHS.

3rigHo 3 Bu3HaueHHsM B. S, Jlanunenka, «dop-
Ma — 30BHIIIHIA BUIISA, 00’ €MHO-IIPOCTOPOBA OpraHi-
3allisl MaTepialbHOTO MpPEeAMETa; 30BHIIIHE BUPA)KEHHS
Oynb-sikoro 3MicTy. DOPMOYTBOPEHHSI — Kareropist Xy-
JOXHBOI AiSJIBHOCTI, TU3aiHEPCHKOI Ta TEXHIYHOI TBOP-
YOCTi, 110 BUpa)kae MPOLEC CTAHOBJICHHS Ta TBOPEHHS
dopmm» [3: 51].

Jo 3aco0iB  (QOpPMOYTBOpEHHS  BIIHOCSTBHCS
Taki 3aco0m sK cuiyer, oOpa3sHa Ta MopdoioriiiHa
TpaHchopmartis.

B. B. CpomkiH, posmisiiatoun o0pasHy i Mopgoio-
riuny TpaHcdopmaitiiro, sk 3acodu qu3ainy numie: «Ju-
3aliHep BUKOPHUCTOBYE O00Opa3Hy i MOPQOJIOTiuHy TpaHc-
(dopmallito sIKk TPOSKTHUHN 3aci0, 110 J03BOJSIE B IEBHUX
CUTYallisIX oNTUMizyBaTH (yHKIIOHATIbHE, MOpdoIoriy-
He 1 0Opa3He (yHKIioBaHHS 00’ exTa» [4: 3].

Cunyer, 3a crnoBHukoM C. 1. OskeroBa Ta
H. 10. llIBenoBoi, — mniHii, koHTyp oxsry [2]. T. B. Kos-
JIOBAa BU3HAYAE CHIYeT SK MPOEKLil0 (GOPMHU KOCTIOMY,
BUAIISIIOYN TPU OCHOBHI CHITyeTH: IPSIMOKYTHHK, Tpare-
1ist, oBaut [5].

TakuM 4MHOM, Ha Hally AYMKY, CHIIyeT — KOHTYD
OJIAITY, IPOEKIIist GopMu ofsry. AJie opsiA i3 TAKUMH CH-
JyeTaMmH, SIK IPSIMOKYTHHK, TpameLis Ta oBaJjl, MH MOXe-
MO TaKOX BUAUTUTH X-TIOIOHNHN CHITyeT.

Crig 3ayBaXWTH, 11O CTYACHTH IOBHHHI 3HATH
03HAUEHHS Ta BUAU CHIIYETiB OAATY i YMITH BUKOPUCTO-
BYBAaTH Pi3Hi CHIIyeTH B IPOEKTYBaHHI B 3aJIE)KHOCTI BiJ{
3aj1a4i IPOEKTYBaHHS.

Tpancdopmariis, 3a cnopaukom C. I. Oxerosa Ta
H. IO. llIBenoBoi, o3Hauae neperBopenHs. O6pa3z — y3a-
raJbHeHE XyIOKHE BimoOpaskeHHS IificHOCTI, yOpaHe B
(hopMy KOHKPETHOTO iHIUBiIyansHOTo sBUINA. Mopdo-
norist — noOynosa, popma [2]. 3a BusHauenHsM B. 4. [la-
HUWJIEHKA, Y JU3aiHi miJ TpaHc(OopMaIliero po3yMilOTh
3MIHy CTPYKTYpH U (oOpMH Jn3aliHEPCHKOTO 00’€KTa.
VY nuzaiiHi mij MpoeKTHUM 00pa3oM PO3yMitOTh 1/1ealibHi
VABJICHHSI TPO 00’ €KT MPOEKTYBAHHS, XyA0XKHIO MOJIEIb,
10 CTBOPEHA YsIBOIO An3aiiHepa. Mop(osoris — BYUCHHS
mpo dopmy, dpopmoyTBOpeHHs, OynoBa dopmm [6: 50—
51]. TakuM YMHOM, MM MOXKEMO 3a3HAYMTH, 110 0Opa3Ha
Ta MopororiitHa TpaHchopMalis sIBJIsi€ o000 3MIHY 1
MIEPETBOPEHHSI CTPYKTYpH i OynoBU Gopmu Ta (3riiHO)
y3arajbHEHOTO XYIOXHBOTO BiIOOpakKeHHS 1/1eabHOTO
VABJICHHS PO 00’ €KT MPOCKTYBAHHS, XyA0KHIO MOJIEIIb,
sKa CTBOPEHA yABOIO AH3aiHepa.

Ha xo>xHOMY 3 eTamniB IPOeKTyBaHHS BUKOPUCTOBY-
I0ThCS TIEBHI 3aco0u an3aiiny. 3aco0u GOpMOyTBOPEHHS
(cunyert, o0pasHa Ta Mopororiiina Tpancdopmartist) Bu-
KOPUCTOBYIOTHCS Ha TIEPILIOMY €TaIli TBOPYOTO MPOLECY,
BiIOyBa€eThCs YCBIIOMIICHHS MPoOIieMH, TOOTO BigOyBa-
€THCS TIepUIMK eTan IU3aifHy onsary — 30ip Marepiary
UL TBOPUOi pOOOTH.

I C. Topina 3ayBaxye, 1m0, 3aiiMalOYUCh
CTBOPEHHSAM KOCTIOMA, CTYIEHTH y CBOIl AifJIBHOCTI HE
TIOBUHHI KOIIIOBaTH (OPMH HAPOIHOTO, iCTOPUYHOTO
KOCTIOMY, BUTBOPH MHUCTEITBA, apXiTEKTypH, OPHAMEHT
TKaHHHY, GopMH, ICHYIOUI B IPUPOII, TOOTO pi3HI BUAM
Jokepen TBopuocTi [7; 8; 9]. I3 uporo mpuBoxy MU Mo-
kemo HaBectu BuciiB @. M. [lapmoHna: «XyHooKHUK
JocsArae BUPa3HOCTI i 0Opa3sHOCTI LIISIXOM OCMHUCIICHHS
nepiIo/Kepena 3aco0aMi  acoOI[laTHBHOTO  YSIBIICH-
Hs» [10: 25]. Came acoriaTHBHE YSIBICHHS BiH BBaXKae
BOXJIMBUM YHHHHKOM JIH3alHY OJIATY.

O6paszna Ta wMopdonoriiiHa TpaHchopmMarris

JpKepesla  TBOPYOCTI  LUIAXOM  acOLiaTHBHOTO
HpeICTaBJICHHS cpuse eMoLiHHO0-00pa3zHOMYy
piIICHHIO OAATY SK 3aBEPIICHOTO  XYIOKHBOTO

ancamOiro. OCKITBKM XyHOXHIH 00pa3 siBisie co0oro
CBOEPIHUH CIIAB JIOTIYHOTO i MOYyTTEBOTO, YSIBHOTO
W eMOLIfHOTr0, MM MOXXEMO 3ayBa)KWTH, IO A HOTO
CTBOPEHHS JIIOJMHA TIOBUHHA MaTH 00pe pOo3BHHYTE
o0pa3He MHUCICHHS.

OpHak He 3aBXIH HAaBYAJIBHUU MPOLEC A€ rapHi
pe3yAbTaTH B IEOMY BiJJHOIICHHI, HEOOX1THO PO3BHBATH
XyTOKHIO CIIOCTEPEKIIMBICTh — OJTHY 3 BEIY4HX TBOPYHX
3ni6HOCTEW, Ha 0a3i SKOi TUIBKM 1 MOXE PO3BHUBATHCS
oOpa3He wwucieHHs. SIKmo au3aiiHep He 3/JaTHUH
criocTepiratd, NoMidaTH B XXHTTI 1iKaBe, XapakTepHe,
y HBOro He Oyae HEOOXiZHOTO HAO0YHO-00pPa3HOTO
Marepiany Ui CTBOPEHHS iCTHHHO XyIOKHBOTO 00pasy.
MucTelTBO MOJIE/IFOBAHHS OJISITy BUMArae Bij qu3aiiHe-
pa abCTparoBaHOrO OCMHCIEHHS AIMCHOCTI, METOOMKA
HPOEKTYBaHHSA HOBUX (OpM ofsry 0a3yeTbcs Ha HayKo-
BOMY IIPOIHO3YBaHHI MOIM 3a OCTaHHI POKHM Ta CTBO-
PEeHHI XyJ0)KHBOTO 00pa3y KOCTIOMAa Ha OCHOBI Pi3HO-
MAaHITHHX JDKEPEN TBOPYOCTI, 3ayBaKytoTh 3. TkaHKoO Ta
0. Kopounpkwii [11].
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ToOTO cTyneHTH MOBMHHI 3HAaTH il 3aCTOCOBYBaTH
el 3aci0 qu3aiiHy, mo norpedye AeTaIbHOTO BUBYEHHS
00pa3Hoi Ta MOP(OIIOTTYHOT MOOYAOBH JXKEPe TBOPIOC-
Ti, TIOIIYKH 3arajJbHUX, «3HAKOBHX» EIEMEHTIB Ta iX 3a-
CTOCYBaHHS B IIPOLIEC] TPOCKTYBAHHS OMIATY.

BucHoBku. TakuM 4YMHOM, MOXKHA 3pOOHUTH BH-
CHOBOK, 1[0 3aC00U Iu3aiiHy — Lie MpUHOMH, criocoOu
il Ui JOCATHEHHS METH IHPOEKTHOIO 3aBIaHHS, SKi
SIBJSIFOTH COOOK0 OCHOBY IIPOIECY MPOCSKTYBaHHA. 3aco-
61 OpMOYTBOPEHHSI SIK OJIMH 13 BUIB 3aCO0IB JH3aiiHy
BIZIrpaloOTh 3HAYHY POJIb AJIS perpe3eHTauii Au3aiHep-
CHKOI TYMKH, JUIsl po3poOku 00pazy Ta gopmu 00’ekra
IIPOEKTYBaHHS.

HaBuanns 3acobam nu3aiiHy Mae TEOpETHYHHHA Ta
MPaKTUYHHUN ACTIEKTH. TEOPETUYHUN aCHEKT MOJATaEe B
03HaHOMIICHHI CTYJCHTIB 13 3aco0amMu IU3aiiHy, a Mpak-
TUYHUHA acreKT — y HaOyTTi NPaKTUYHUX HABUYOK 3a-
CTOCYBaHH# 3ac00iB An3aiiHy B Ipoleci NpoeKTyBaHHS.
I, Ha xanp, caMe MPAKTUYHOMY aCMEKTy HPUILIAETHCS
MeHuIe yBard. Came TOMY NOAAJIbIIONO JOCJiIKeHHS
norpedye oOTPyHTYBaHHS iHIIMX BHUAIB 3acO0iB qu3aii-
Hy Ta po3poOKa MemaroriyHoi TEXHOJOTii OBOJOIIHHS
CTYACHTaMH 3aco0aMy IU3aifHy Ta aHaji3 il BIUIMBY Ha
(hopMyBaHHS TBOPUOi AKTUBHOCTI CTY/ICHTIB.
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