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HauioHanbHa akademisi 06pa3omeop4yo20
mMucmeuymea i apximekmypu

I3 ICTOPIi MAUCTEPHI
MOHYMEHTAJIBHOI O XXMBOMUCY
HALIOHANBLHOI AKAQEMIT
OBPA30TBOPYOIo MUCTELITBA
| APXITEKTYPHU

Iununenxo 1. A. I3 icmopii maiicmepni mouymen-
mansHozo scusonucy Hayionanvnoi akademii oopa-
30meopuozo mucmeymea i apximexmypu. Cmammio
NPUCBAYEHO MAUCMEPHI MOHYMEHMANbHO2O HCUBONU-
cy — 6i0 uacy 3acHy8aHHA MAUCMEPHI 00 CbO20OeH-
ns na mai icmopii Hayionanvnoi axademii obpazo-
MEOpU020 Mucmeymea i apximexkmypu. 3Hauny ysazy
npudineno pegopmam GUWOI WIKOIU, BUABLEHO IXHIll
6NIUG HA OLLIbHICMb AKAdeMil, Ha ICHY8aHHsl (haxoeux
cneyianizayiti. Posensinymi emanu pegopmysanns na-
BUANLHO20 3aKIA0Y 00360ISIIOMb NOOAUUMU 36 SI30K
MIDIC peopeaHizayiamu CmpyKmypHux niopos3oinié i
3MICMOM HABYANLHO20 npoyecy. AKyeHmosaHo yea-
2y Ha npoyeci nepe6yoosu memooie 8UKIAOAHHs, HA
CMAHOBNEHHI OCHO8 GIMYUZHAHOI Nedazo2iku, Ha Ko-
Pe2YBAaHHI HABYANLHUX NPOZPAM | NIAHIE, CHPUYUHEHUX
nepeopieHmayicio xy0odchb020 haxy, ujo 3 0cooIUBoI0
inmencusnicmio 30iticniosanucs ¢ 1920-1930-x pp.
Ilposedenuti oensio icmopii HAOMA o0o3601us 6u-
OKpemumu nepioou iCHy8aHHs MAaiCmepHi MOHYMeH-
MATLHO20 IHCUBONUCY, OXAPAKMEPUIYBAMU KONMCEH 13
HUX (npiopumenm MOHYMEHMANbHUX YOPM, NPUNUHEHHS
oisitbHocmi, 8i0poddicenns cneyianizayii). Posxpumo
3HAUEHHs] CIMPYKMYPHUX 3MIH akademii 0 30iiCHeH s
haxosoi niocomosKu xy00rHCHUKIE-MOHYMEHMANICMIG.

Knrwouoei cnosa: maiicmepus MOHYMENMANbHO20 JiCU-
eonucy, peopeanizayis, ¢axosi OUCYUNIIHYU, HABYATb-
HULl npoyec, MemoouKa 8UKIAOAHHS.

Ilununenxo HU. A. U3 ucmopuu macmepcxoit Mony-
menmanvnoii ycusonucu Hayuonanvnoi axademuu
U300PA3UMENbHO20 UCKYCCHIGA U APXUMEKMYPbL.
Cmamvs nocesuwjena MacmepcKol MOHYMEHMATbHOU
JHCUBONUCU — ¢ MOMEHMA OCHOBAHUS MACMEPCKOU
00 coepemennocmu 6 Konmexcme ucmopuu Hayuo-
HANLHOU  akadeMuy  U300pA3UMENbHO20 UCKYCCMBA
U apxumexmypel. 3HauumenvHoe GHUMAHUE YOeleHO
peopmam gvicuieli WKOMLL, GbIAGIEHO UX GIUAHUE HA
0esimenbHOCb aKademMuu U Cywecmeosanue cneyua-
auzayuu. Paccmompennvie smanvl pepopmuposanus
YUebHO020 3a8edenust NO380I0M YEUOEeNb 63AUMOCEA3b
MENCOY Peopeanu3ayusMu CImpyKmypHuix noopasoeie-
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HUll U cooepoicanuem yuebHo2o npoyecca. Brnumanue
AKYenmuposano Ha npoyecce UIMEHeHUs Memooos
npenooasanusl, CMaHoSIeHUuu Ome4ecmeeHHol neoa-
202UKU, HA KOPPEKMUPOBAHUU YHEOHbIX NPOSPAMM U
NIAH08, 8bI36AHHBIX NEPEOPUEHMAYUAMU NPODUTLHBIX
cneyuanuzayuil, ocobenno umnmencusuvix 6 1920—
1930-x ee. Ilposedennviii 0630p ucmopuu HAHHA
NO360IUT BbIAGUMb NEPUOObL CYUJECMBOBANHUA MACTED-
CKOU  MOHYMEHMANLHOU HCUBONUCU, OXAPAKMEPU3O-
6amuv Ux (npuopumem MOHYMEHMANUIMA, Npexpauje-
HUe OesimeNbHOCMU, B03DONCOeHUe CNeyuaru3ayui).
Packpvimo 3nauenue cmpykmypHuix usmeHeHuil akade-
MUl Ol OCyuecmeieus npogheccUoOHarbHOU no02o-
MOBKU HCUBONUCYEE-MOHYMEHMATUCINOS.

Knrouesvie cnosa: macmepcras MOHyMEHMATbHOU HCUBO-
NUCY, peopeaHu3ayus, NPoPeccUoHaIbHble OUCYUNTUHYL,
YuebHbIlL npoyecc, MemoouKa npenooasanusl.

Pylypenko 1. From the history of monumental paint-
ing workshop of the National Academy of Fine Arts
and Architecture.

Background. History of the National Academy of Fine
Arts and Architecture since 1917 (establishment as
Ukrainian Academy of Arts) till now was described
in a huge amount of special literature. At the present
stage pedagogical, historical and art criticism studies
are exploring the question of formation art education
in Ukraine in general and narrow theoretical aspects.
This can be confirmed by researches of recent decades.
Problems of establishment and development of the old-
est art institution was revealed in the researches of
S. Hryhor’yev, O. Kashuba-Volvach, O. Kovalchuk,
M. Krivolapov, L. Prybega, A. Chebykin, but those
questions was described only in fragments. Retrospec-
tive analysis of the monumental painting workshop ac-
tivity is still actual.

Objectives. The aim of the study is an analysis of the
development process in the National Academy of Fine
Arts and Architecture on example of monumental paint-
ing workshop. Due to this aim was tasked: made an
analysis of articles about the history of National Acad-
emy of Fine Arts and Architecture and determine stages
of reformation in the monumental painting workshop.
Methods. Methods of research were chosen due to aim
and task. Author used methods of analysis; also he ap-
plied comparing method in the describing of historical
aspects.

Results. There were many prominent figures of sci-
ence, culture and art involved in the creation of Ukrai-
nian Academy of Arts (M. Hrushevsky, D. Antonov-
ich, H. Pavlutsky, D. Scherbakivsky, F. Krychevsky,
V. Krichevsky, M. Boychuk, G. Narbut, O. Murashko,
M. Burachek, A. Manevych). A new Academy should
embody the principles of artistic freedom, creating their
own art traditions, in particular to implement a system
of individual workshops under the guidance of famous
artists, such as M. Boychuk (monumental painting),
M. Burachek (lyrical landscape), M. Zhuk (decorative
arts and drawing), V. Krichevsky (architecture, compo-
sition), F. Krichevsky (portrait and domestic-historical
painting), A. Manevych (decorative landscape), O. Mu-
rashko (portrait), G. Narbut (graphic arts).

From 1917 M. Boychuk led a monumental paint-
ing workshop. He created the school of Ukrainian
monumental painting, where students study drawing,
painting, chromatic, colorant, composition, painting
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materials technology, and ground. On practice les-
sons students performed works of fresco, tempera, and
mosaic. In the period of 20"—early 30" monumental
art was dominated in the Academy. Methods of teach-
ing were directed according to this fact. There was
researched impact of reorganization in the National
Academy of Fine Arts and Architecture on the monu-
mental painting workshop. Author detected stages of
reorganization that can show a connection between ed-
ucational reformation and content of educational pro-
cess. The most intensive reforms were in 1920"—1930".
According to these reforms there were changes in the
academy structure, educational plans and programs,
and in the methods of teaching, which has great impact
on professional training. In the studious of monumental
painting of M. Boychuk, L. Kramarenko, A. Taran was
implemented new pedagogical conceptions. There was
created conditions for the assimilation of monumental
art traditions. It was a progression peak of the monu-
mental art for Ukraine.

The reform of 1934 changed the system of art educa-
tion in Ukraine. There was created uniform program
by Russian Academy of Arts that required to make a
correction of curriculums, educational plans, and pro-
fessional training programs. Easel art forms became
superior, and monumental art forms start to losing
ground in the beginning of 1930™. In the year of 1934
National Academy of Fine Arts and Architecture stops
to educate monumental painters and resume to teach
them only in 1965.

Today National Academy of Fine Arts and Architecture
keeps those tradition and principles which was estab-
lished with Academy in 1917. Future artists received
professional training in educational and creative work-
shop under the direction of famous artists. The depart-
ment of painting and composition provides training of
artists of easel and monumental painting by two spe-
cializations: artist-painter and artist-painter of monu-
mental art. Educational-creative workshop was headed
by such professors as V. Chekanyuk, T. Yablonska,
O. Kozhekov. In the year of 1994 professor M. Storo-
zhenko created educational-creative workshop of mon-
umental painting and church culture, where students
can learn different types and varieties of painting tech-
niques, such as frescos, murals, mosaics, iconography,
oil painting, stained glass, and egg tempera. Head of
the workshop created his own educational method of
monumental artists training, provided the appropriate
professional level, and his students continuing to use
his educational system.

Conclusions. For the long years of history National
Academy of Fine Arts and Architecture feel the im-
pact of the different reforms and reorganizations and
it is still leading art institution with ability to educate
a large amount of famous fine art masters, especially
monumental painters. Based on traditions of academic
pedagogical system it has established main principals
of art education, which are based on professional train-
ing in educational-creative workshops of monumental
painting under the direction of famous artists. For the
years of existence workshop of monumental painting
has a several periods: the period of greatest prosper-
ity (1920"), period of harassment and neglect (1935—
1965) period of rebirth (since 1965).

Understanding of historical heritage of the art educa-
tion and its cultural values cam be main point for the

creation of contemporary models of art reformation
and should be researched in the nearest future.

Keywords: monumental painting workshop, reorgani-
zation, professional training, educational process, edu-
cation method.

HocTranoBka npobdaemu. Icropis HamionanbHoi
akazieMii oOpa30TBOPYOTO MHCTELTBA 1 apXiTeKTypH
(HAOMA), mo Oyna 3acHOBaHa sk YKpaiHChKa akaje-
Mist Muctents (YAM) y rpyasi 1917 p., TicHO 1oB’si3aHa
3 1CTOpIEI0 YKPATHCHKOT XYJI0KHBOT KYJIBTYPH Ta OCBi-
. [IpoTsirom Maii’e CTONITHBOTO MEepiofy iCHYBaHHS
BOHA 3a3Hajla 0araThbOX 3MiH, peopraHizalifHuX 3a-
XOJ[IB, IPOUIILIA CKIIAJHUI MUIIX TBOPECHHS TpaIUIlii
MHUCTENBKOT (haxoBOi OCBITH, (POpMyBaHHS HOBITHBOT
BITYHM3HSHOI IEAaroriku, npodeciiHoi MaiicTepHOCTI,
3aJMIIIIIACH IPOBITHOIO XYJOKHBOIO IIKOJIOI0 B YKpa-
iHi. OcoOIMBOrO 3HAYCHHS B LIbOMY KOHTEKCTi HaOyBae
3aBJaHHA KPUTUYHOTO PO3YMIiHHS iCTOPUYHOT CrIaIIu-
HU XyJOXHbO1 OCBiTH. Lle mmpoke 3aBaaHHs, 1O CTO-
iTh TIepes MUCTEITBO3HABYOIO HAYKOIO CHOTO/IHI, MOXKE
OyTH KOHKPETH30BaHE Ha TIPUKJIaJli €TaliB CTAHOBJICH-
HS 1 pO3BUTKY MalCTEepHI MOHYMEHTAILHOTO KUBOITH-
cy HAOMA. 3BepHeHHs 10 OpraHi3aliiHoro, meaaro-
TiYHOrO, TBOPYOIO JAOCBiAY L€l MalCTepHI BHUIVISAAAE
JOLIIBHUM 3 OTJISAY Ha MPOLECH, IO BiAOYyBarOThCA Y
BUIIIIM NIKOJII B3aralli 1 y MECTEIIbKil OCBITI 30KpeMa.

3B’5A30K i3 BaXKJIMBMMH HAYKOBHMH YU NMpaK-
TUYHUMH 3aBIaHHsAMH. CTaTTs BUKOHAHA BiAMOBITHO
JI0 TUTaHY HAyKOBO-IOCIHiAHOT poOoTH Kadenpu *KUBO-
nucy Ta komno3uiii HAOMA.

AHami3 OCTaHHIX OCHiIKeHb i myOsikamiii.
Ha cydacHoMy eTarni meiarorigyda, icTOpU9YHa Ta MHC-
TENTBO3HABYA HAyKH 3aiiMalOThCS BUBUYCHHSM ITHTaH-
Hs CTaHOBJIICHHS MHCTEIIBKOI OCBITH B YKpaiHi K y
3arajlbHOTEOPETUYHOMY, TaKk 1 y BY3bKOIPOQiIbHO-
My acleKTax, Ipo MIO CBiqYaTh JOCTiIKEHHA OCTaH-
HiX JecaTuiiTe. besmocepenHno ictopii ¢popmyBaHH:S
ko xuBormucy B HAOMA noBo€eHHOTO Tiepiony B
KOHTEKCTI XyIO’)KHBOTO TIpoliecy B YKpaiHi IpHCBsIYe-
HO mucepranito O. Kopanmpuyka [3]. ABTOp JTOKIaIHO
MpoaHalli3yBaB CTaH BUBUEHOCTI MepIIuX 25 pOKiB [i-
SUTHOCTI aKaJieMii, 3a3Ha4MBIIH, 10 B JIITEPATYpi IO
1990-x pp. pedopmu, siKi TIEPEKUB el MUCTEIBKUIH
HaBYAJBHHI 3aKJall, BiIOOpakeHO TIEPEBaKHO 3 111€0-
JIOTIYHUX TO3WIIN. IcTOpis 3acCHYBaHHS Ta €TalH Po3-
BuTKy HAOMA, cTpyKTypHi pehopMyBaHHS ii GaKyib-
TeTiB BUCBiTIeHI B ctarTsx JI. [Ipubern, A. UeOukina
[7; 8]. [TobynoBana Ha apXiBHHX MaTepiajlax MOHOTpa-
¢isa O. Kamybu-BonbsBay [2] XpOHOIOTIYHO BiITBOPIOE
icTopifo 3acHyBaHHS YAM Bix 3apomkeHHS inei -0
MMOYaTKy ii MiSUTBHOCTI, aHaJi3y€e i1CTOpUYHE 3HAYCHHS
CTBOPEHHSI HOBOI MHCTEIBKOI IIKOJIH, IO 3aJEKIapy-
BaJla IPUHIMIIKA CBOOOIM TBOPUOCTI, i1HANWBIAYaTbHOTO
HigX0/y, JOTPMMAHHS HAaLliOHAJABHMX Tpaauuii. IpyH-
TOBHI aHaniTh4Hi npani M. KpuBonanosa [5; 6] po3-
KPUBAIOTh CTOPIHKHU icTopii YAM, naroTh YsIBICHHS
PO COMLIaTBHO-TIONITHYHE 1 KYIBTYPHE TJI0, OKPECIIO-
I0Th OCOOJIMBOCTI BUKJIaJJaHHSI, CIIUPAIOTHCS Ha apXiBHI
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JoKepenia 1 MaTrepialld TOTOYacHOT XyJI0KHbOT KPUTHKY.
Ha cporozHi He icCHY€ y3araJibHIOKOY0i HAyKOBOT Ipaili,
B SKii LIJTICHO PO3MIAHYTO iCTOpit0 MaiicTepHi MOHY-
MEHTAJIFHOTO JKUBOIUCY Ta BCEOIYHO MPOaHai30BaHO
CHUCTEMY MiArOTOBKH >KUBOMHCIiB-MOHYMEHTAICTiB.

MeTo cTaTTi € aHalli3 MPOIECY PO3BUTKY 1 IIe-
PETBOPEHB Mepmoro B YKpaiHi BHIIOTO XyTOKHBOTO
HABYAJIBHOTO 3aKJIay aKaJeMidHOTO CIPSIMyBaHHS Ha
MPUKIIAAL 3MiH, IO BiAOyNIuCs B MaiicTepHI MOHYMEH-
TAJILHOTO JKMBOMUCY. BiIMOBITHO 10 METH BHpINIy-
€ThCs 3aBJaHHs BH3HAUCHHS €TamiB pedopMyBaHb, 110
BiIOyBaJTUCsI B Hill BIPOJOBXK ITEpioJy iCHYBaHHS, Ha
MiZICTaBi aHai3y myOumikarii i3 ictopii HAOMA.

Bukyiax ocHOBHOro Marepiaay AOCTiTKeHHS.
Ho ctBopenHs YAM mnpuueTHi BUAATHI Jisi4i KyJbTY-
pu, Hayku 1 mucteurBa — M. I'pymeBcokuid, /. An-
ToHoBHY, I. [TaBnyupkuii, B. i ®. Kpuuesceki, O. My-
pamko, I HapGyt, M. boituyk, M. Bypadek, M. XKyk,
J. Ulepbakichkuii, A. ManeBuu. KoxkeH i3 ¢yHmaropin
MO-CBOEMY Oa4yMB MaiiOyTHE HAIIOHAJBEHOTO MUACTEIITBA,
yTiM, 00’€HaNO X crinbHe Oa)kaHHs (popMyBaHHS Ha-
[IOHATBHOT 00PA30TBOPUOT IIKOJIH, SIKa HAaIa MOXITH-
BiCTh 00JapoBaHiii Moozl 3700yBatu nmpodeciiiHy Xy-
JIOXKHIO OCBITY B YKpaiHi, a He B [leTepOyp3bKiil uu B
€BPOTICHUCHKHX aKaJIEMIsIX MUCTEIITB, SIK I1e OyJ10 paHirie.

PosrnsiHemo, sk yrmimuHynmu peopranizanii B YAM
Ha MiATOTOBKY XYIO)KHHKiB-MOHYMEHTAJICTIB 1 PO3-
BUTOK IIKOJIM MOHYMEHTAJIFHOIO MHUCTEIITBA 3arajioM.
HoBocTBopeHuii BuIUi HaBYaIbHUN 3aKJaJ] «3 He-
BEIUKUM TPOPECOPCHKUM CKIIAJ0M, HEYHUCICHHUM
KOHTUHIEHTOM CTYJICHTIB Ta OOMEXECHOIO KIJIbKICTIO
CHeIiaTbHUX JUCIHUILIIH (KUBOIHUC, Tpadika) MEeBHOKO
Mipoto OyB moAiOHuil 10 3apyOiKHHUX BIIbHUX aKaje-
Miii» [7: 12]. OaHak, 32 3aJyMOM OpraHizaTopiB, HOBa
akajeMisi Maja BTUTUTH TPUHIUI CBOOOAU MHUCTEI[b-
KOl TBOPYOCTi, BIAKMHYTH PYTHHY, CTBOPUTH BJIACHI
MHUCTEIbKI TpajMilii, 3aCHOBaHI Ha HAI[lOHAJTBHOMY
ykpaiHchkoMmy mucTenTBi [2: 34]. Came ToMy B Hili 3a-
MPOBAKYETHCS CHCTEMA 1HIMBIAyalIbHUX MaliCTepeHb
MiJi KepiBHULITBOM OKpPEMHX XydoKHMKIB. Kpim Toro,
JIeKiNbKa IECATKIB CTYNEHTIB Mepux HaOOpiB MOTIU
BUTLHO TIEPEXOUTH 3 MACTEPHI OHOTO Ipodecopa a0
HIIIOT0, HABYATHCh BOJHOYAC Y IBOX MaWCTPIB.

Jlo BuKIamaHHs OyJH 3ampoOIIcH] MPOBiHI Mak-
CTPHU YKPATHCHLKOTO MUCTEITBA, OUIBIIICTh 13 SIKUX Ha-
Jiexana 10 XyI0KHUKIB-CTAHKOBICTIB, SIKi 3aIO4aTKy-
BaJlu CBOI MalCTepHi, a BIAMOBIIHO, 1 Cremiani3arii:
M. Boituyk (MoHyMeHTanbHUHN )uBomHC), M. Bypauex
(mipuuHMit merzax), M. XXyk (1ekopaTHBHE MaJIIPCTBO,
pucyHok), B. KpuueBchkuii (apXiTekTypa, KOMITO3H-
uis), . Kpuuecokuil (moprpet i moOyTOBO-icTOpHY-
HEe MaJIIpCTBO), A. MaHeBHY (IeKOpaTHUBHUHN Mei3ax),
O. Mypamko (noptpert), I. HapOyT (rpadika).

1917 p. M. Boituyk «04oJMB MalCTEPHIO PEIiTiii-
HOT'O MaJISIpCTBa, MO3aikH, (PPECKHU Ta IKOHUY, KA Iic-
JIs peopraHizaiiid oTpuMaia Ha3By MaWCTepHI MOHY-
MEHTaJbHOTO XuBonucy [4: 174]. dakTu4HO HepInil
Habip g0 Hei BinOysces 1919 p., amke auine micis 31ii-
CHEHHSI 3arajibHOi MiJrOTOBKM Ha MOJOIIMX Kypcax

201

CTYACHTH OTPUMYBAJH IpaBo o0Opatu mpodecopa xKu-
BOITMCHOTO (DaKyNBTETY, A€ MPOIOBKYBaIH HaBUAHHS.
Came TOai MalCTEPHEI0 KOMITO3MIII{ 3aJIHIIUBCS Kepy-
Batu B. KpuueBchkuid, a inmmi ii negaror, M. Boituyk,
CTBOPHB CBOIO HOBY MaHCTEpHIO MOHYMEHTaJIbHOTO
MaJIIpCTBa, 110 Oylla po3TamoBaHa B OyauHKY 1o [eop-
riiBCbKOMY TIpOBYJAKY [6: 515]. Btim, y menaroriuniit
cucteMi M. Boifuyka, cripsiMOBaHiii Ha CTBOpEHHSI Ha-
[[IOHATLHOTO CTHUJIIO 1 Ha BUPIIIEHHS MPOOIeMU MOHY-
MEHTAJIBHOCTI B MHUCTELTBI, MPIOPUTETHUM 3aJIHILIH-
JIOCh TOCITiZIOBHE BUBUEHHS CaMe KOMIIO3HILi.

VY 1919-1920 pp. 3 pi3HHX NPUYUH BigOyIHCS
CYTTEBI 3MIHH y BHKIamanbkoMy ckiaai YAM, i Ha
1921 p. cTpyKTypHO BOHa Majla HACTYIHHHA BUIVISA:
1) maiicrepus moptperty i xanpy (nmpodecop @. Kpu-
YEeBCHKHIA, 95 CTYICHTIB); 2) MaliCTEpHS MOHYMEHTAJb-
Horo Muctenrtsa (mpodecop M. boiiuyk, 46 CTyAeHTiB);
3) MaiicTepHsS JIEKOPaTHBHOTO MHCTEITBa (Tpodecop
JI. Kpamapenko, 12 cryneHriB); 4) MalicTepHs men3a-
Ky 1 xaHpy (mpodecop M. Bypauek, 12 cryaeHTiB);
5) maiicTepHs KoMIo3uiii i opHameHTy (Tpodecop
B. Kpuueschkuii, 12 cTynenriB); 6) MaiicTepHs Tea-
TpasibHOTO MUcTenTBa (mpodecop B. Mennep, neB’aTh
CTyneHTiB) [9: 228-229].

[ Hamani YAM 3a3HaBania HEOJHOPA30BHX pedopM
Ta 1epeOyaoB, MO 3 OCOOIMBOIO IHTCHCUBHICTIO TPH-
BAJIM BIPOJOBX MEPIINX ACCATUNITh iCHYBaHHS: 3Mi-
HIOBAJIMCSI MUCTEIIbKA OPIEHTAIIiSI 3aKJIay, HOTO Ha3BH,
podecopChKO-BUKIAIABKUN CKIIal, pedopMyBaBcs
HaBYAJIBHUIA Tporiec. 1922 p. akazemito Oyino mepe-
TBOPEHO Ha [HCTHTYT IUTACTUYHUX MUCTEUTB, IO HOTO
3aBIaHHS BU3HAYEHO SIK IMIATOTOBKA XyMOXKHIX KaipiB,
CTIIPOMOXHHUX BHPILIYBAaTH NMPOOIEMM eCTeTH3alil Ha-
BKOJIMIIIHBOTO cepeoBuIla [8: 8]. AKTUBHO BIIPOBAIXKY-
BaJIMCS HOBI IEJaroTivHi KOHIEMIIii, eKCIIEPUMEHTAIbHI
IUCIUIUTIHY, TPOBOMMIIUCS 3aHATTSA 3 TEOpil KOIBOpY,
PpHCYHKa, JKHBOIIUCY, Ha TIEPIIHX Kypcax iruia Gopmas-
HO-TEXHIYHA TMIIroToBKa. BHKIamadi IOTPUMYBAIHCH
PI3HMX HANpPSIMKIB Y METOANIII BUKJIaJaHHS IPO(iIEHIX
quctuiutid. [TocTynoBo MPOTUCTOSHHS aKaIeMivHOTO Ta
(hopMaTicTHIHOTO TOCHITIOBAIOCH, AaHTArOHI3M MiX pea-
JiCTaMu i HOBaTOPaMH JIMIIIE 3POCTAB.

Sk BBaXawTh, peopranizamis 1922 p. He nwuie
CYTTEBO CKOPOTHJIA aKaJeMIiYHi MpaBa BHUKIAAAYiB 1
CTYIEHTIB, a i periaMeHTyBaJla IPOrpaMy HaBUAHHS
BIJINIOBITHO JI0 TOMILIHIX MapTiHUX BUMOT [2: 214],
BIUIMHYJIA HAa 3arOCTPEHHS «HETOPO3yMiHHS 1 Mpo-
THOOPCTBO MiX Mpodecyporo, MO Pi3HUIACS CBOIMHU
TBOPYMMH TUIATGOPMAMH Ta MEHATOTiYHOI0 CHCTe-
Moto» [5: 14]. Po3aMaiTTst TBOpUMX CHII, 30CEPEIKEHNX
B Axkajemii, iHTerpyBasio ii B 3araJbHUN MUCTEIBKUII
nporec. 3a CHPUSATIMBUX yYMOB II€ MOIJIO TO3UTHB-
HO BIUIMHYTH Ha PO3BUTOK HAlliOHAJBHOI XyHOXKHBOI
IIKOJIH, OTHAK PEajbHICTh BHSABMIIACS iHIIOK. [lomryk
HOBUX METOJIIB BUKJIaJaHHs, 3 OMHOYACHHUM 3allepeUcH-
HSM BCIX 1HIHMX, MOPOIKYBAB MPOTUCTOSHHS, PO30paT,
HETNPUMHUPEHHICTh MO3UIiH, 10 BiIAKPUBAIO HUISAX 10
(hi3MYHOTO 3HUILEHHS BCiX THX, XTO HE BIANOBigaB 00-
panomy crangapty. Pedopma 1922 p., Ha xanb, cTana
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MEepIIIM KPOKOM Ha oMY NULIXy. Ha mymKy ckymb-
nTopa i nexarora €. CaraiiJaqHOTO0, «HAWKAXJIHBIIIE B
MHUCTELTBI, KOJIU SKUHCh METOJ] OTOJIOLIYETHCS MaHiB-
HUMY», aJDKe «OyIb-sKHii METOJ CTaB OW BiJpa3IuBUM,
sIKOM OyB 000B’s13KOBUM J1st BCix» [1: 29].

1924 p., 3aBasku 00’ €IHAHHIO [HCTUTYTY ILIac-
TUYHUX MHCTENTB 3 YKPaiHCBKUM apXiTeKTypHHM
IHCTUTYTOM, BHUHHK KHIBCBKHMH XyHOXHIH I1HCTHUTYT,
o0 MaB 3iHCHIOBATH MiATOTOBKY XYAOXHHKIB «JJIs
rapMOHIHHOTO (OPMYBaHHS HABKOJHIIHBOTO CEpe-
oBHIIa, NOOYTY, BUpoOHHUTBa» [7: 12]. BusHaueno
OHOBJICHY CTPYKTYpPY HaBUaJILHOTO 3aKJafy, IO BifgTe-
nep crae 6aratonpoiIbHEM 1 HAIYYE 11’ ATh (aKylib-
TETIB: apXITEeKTYpHUH, JXUBOIUCHHU, CKYJIBITYPHHUIA,
XyJAOXKHBO-TIEAArOriuHUi Ta moiirpadivauii. Ha xu-
BOMHMCHOMY (hakynabTeTi Ha JOJa4y 10 BXKE ICHYIOUHX
BIJIIIICHh CTAHKOBOT'O 1 MOHYMEHTAJILHOTO MUCTEITBA
3’SBUJIOCH HOBOCTBOpEHE Tea-KiHO-poTo. BimmineHHs
MOHYMEHTaJIbHOTO MHUCTENTBa chopmyBaocs 1926 p.
NUIAXOM 00’ €HAaHHS JIEeKiIbKoX MakcTepeHb (M. boii-
yyka, JI. Kpamapenka, A. Tapana). Ha ckynsntypHOMY
¢dakynpTeTi OynM MOHYMEHTajlbHAa, CTaHKOBA CKYJb-
NTypa, Xya0XKHs 00poOka nepeBa Ta kepamika. Ha mo-
JOJIIUX Kypcax >KUBOIMHCHOrO (pakynmbTeTy mopyd i3
000B’SI3KOBUM IIUKIIOM (DOPMaNTBHO-TEXHIYHUX JUCIIHU-
TUTIH 31HCHIOBAJIMCS NPAKTUYHI 3aHATTS Y MalCTEPHAX
¢daxoBoro Ta TexHiuHoro mpodinmto (ppecka, Mo3aika,
TeMmIepa), BUBYAJIKCs TEXHOJIOTii MarepiamiB [7: 13].

Ax OGaunMo, B MPOJETKYAbTiBCHKO-ariTalliiHUiA
nepiox 1920 — mouatky 1930-x pp. B akajgemii nepe-
BaXkaJTd MOHYMEHTaJIbHI ()OPMH 1 BIMTOBITHO JIO I[LOTO
Oyia crnpsMOBaHa METOAMKA BHKJIanaHHS. [liIroTos-
Ka MaiOyTHIX XyIOKHUKIB BH3Ha4ajacs AEp:KaBHOIO
MOJIITHKOIO, CIPSMOBAaHOK Ha MOTpeOH MacoBOIO BU-
pPOOHUIITBA, HA JTOIYYCHHSI iX 10 KyJbTPOOOTH Ha Iiji-
MPUEMCTBAX, IO BH3HAYAIO CTPYKTYPY IHCTHTYTY 1
KBaJTi(hiKaIlito BUTYCKHUKIB.

1930 p. 3nificHeHa yeprosa TpaHc(opmallis 3i 3Mi-
HOIO Ha3BU — Ha KWiBCbKMii IHCTUTYT mpoJeTapchKol
MHUCTELBKOI KyJIbTypH — Ta MepenpoQLIFOBaHHAM CIIe-
miamizanii Ha QaxkynpTeTax: XyJOXKHbO-IIPONaraHaucT-
CBKOMY, XYIOXXHBOTO O(GOPMIICHHS IPOJIETAPCHKOTO
moOyTy, CKYJIBNTYPHOTO OQOPMIICHHS COIialiCTHY-
HUX MICT, KOMYHICTHYHOTO MHCTEI[LKOTO BHXOBaHHS
[6: 518-519]. Moxemo 370TagaTUCh, IO 3 HaBYAJb-
HUX IJIaHiB OyJ0 BUIYYEHO HHM3KY TUCIMILIIH, BaXKIIH-
BUX IUIs popMyBaHHS mpodeciiHnxX HaBUUOK. TpuBa-
JIM TOCTPl JUCKYCii BITHOCHO JIOIJIBHOCTI BHBYCHHS
MEPCIICKTHBH, 3aKOHIB KOJIbOPY, CBITIOTIHI, poOOTH
3 HATypH. 3HUKJINA (HOpMaNbHO-TEXHIYHI JUCIUILIIHA
(mpocrtip, 00’eM, komip). [lnanyBanochk BiAMOBUTHCS
BiJI CUCTEMHU IHAMBIAyabHUX MalicTepeHb. OIiHIOI0YN
cTaH xyJ0xkHbo1 ocBiTH B Kuesi, C. ['purop’eB BBaxas,
o mpoTsiroMm 1920-x pp. BoHa 10 MEeBHOI MipH BTpa-
THIa KpuTepil nmpodecioHaniamy i HaxoBocTi, BiIKH-
IAro4H, depe3 HerepeOOopHe YCTPEeMIIIHHS 10 HOBOTO,
«pe3yNbTaTh BUCOKOI IIKOJIM MaHCTEpHOCTI B 00pa3o-
TBOPYOMY MHCTENTBI» MOMEPEAHIX €NO0X, THM CaMUM
BiJIKPHBAIOYH LIIAX XyI0XKHii 6e3rpamoTHOcTi [1: 38].
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«HaenexTpu3oBaHuii HEBIUHHUM CTPEMIIIHHSAMY 3MiH
yac, IKBaJ TpaHchopMalliii MaitOyTHIH HApOIHUH Xy-
JIOXHUK Ykpainu, pexrop KXI BiguyB Ha co0i. [TpoTs-
roMm 1928-1932 pp. BiH yCTHT IPOBYUTHUCS HA BOCBMHU
(hakynpTeTax — MAacOBHUX AiH, KIIyOHOMY, MOJITIpOC-
BiTy, TUTAKaTHOMY, OQOPMIICHHS TEaTpiB, *KHUBOIHUCHO-
My, TPAHCISTHBHOMY — Ta OTPUMATH KBai(iKaIlito
rpagika-crankoBicta. KoxHa deproa 3miHa mepen-
Oavana KOpEryBaHHS HABYATIbHUX IUIAHIB, BBEICHHS
000B’I3KOBHMX JUCLMILIIH, TO/I K «HA CAME MUCTELITBO
yacy 3anuinaiochk oomanby [1: 21].

Bimomo, mo Ha mouatky 1930-x pp. ¢akynbret
MOHYMEHTAJIBHOTO JKHUBOITUCY OyJIO MeEepeBEeICHO 0
XapKiBCBKOTO XYIOKHBOTO 1HCTHTYTY, KyIu Tepe-
xmkae JI. Kpamapenko. Y KueBi 3anumiaerbes maid-
ctepHsi M. Boituyka, sikot0 HOro yueHb 1 MOCIHTiTIOBHUK
M. Pokulipkuit kepye Ha TOW 4ac, IOKH caM mpodecop
3a CyMICHHIITBOM BHKiIamae B JleHiHrpanmcpkomy IH-
CTHUTYTI TPOJIETAPCHKOTO 00Pa30TBOPUOTO MHECTEITBA
(1930-1932).

XynoxHust pepopma 1934 p. Mae KIF0OIOBE 3HAUCH-
Hs B icTOpii XyZOXXHBOI OCBITH. IHCTHTYTH B XapKOBi
ta Oneci oTpuMainy cTaTyc y4wiui, a Tomy Beeykpa-
THCHKUH Aep>kaBHUH XymoxkHii iHCTUTYT (i3 1939 p. —
KuiBcbkuii fepKaBHUH XyT0KHINA IHCTUTYT) (HaKTHIHO
CTaB €IMHOIO0 BHUIIOI0 MHUCTEIBKOIO IIKONIOK. BinOy-
Jacsl mepeOynoBa HABUAIBLHOTO IPOLECY, BUII MOBEpP-
HYBCSL JI0 aKaJEMIUHHX 3acaJ OCBITH, 3IIHCHIOIOUN
HiITOTOBKY Ha JXHBOIMCHOMY, CKYJBIITYPHOMY Ta ap-
XITEKTYypHOMY (akynbTeTax (rpadidyHuii (QakyiabTer,
ckacoBanuii 1930 p., He Oyae icHyBartu a0 1945 p.)
Just Hac BaxumBo, 1o pedopma 1934 p. mpusBena no
[eHTpaTi3anii HaBYaJBHUX IporpaM i3 (axoBUX IHC-
UILTiH. Bigpo/keHHs akaJeMidyHOi CUCTeMH HaBYaH-
Hs, HAClliIyBaHHS €AWHOI mporpamu Bcepocilichkol
aKazeMil MUCTELTB BUMArajao 3IiMCHEHHS BiIIOBIia-
HOT'O KOpEryBaHHS 3MICTy HaBYaJbHHUX TUIAHIB, YHi(i-
Karil METOHIB BHKJIAJaHHs, IO IIUIKOM BIIITOBIJAIN
TorouacHiil imeonorii. IIpioputer y pisHHX ramy3sx
00pa30TBOPUOTO MUCTENTBA OyJO HANAHO CTAHKOBUM
(hopmawm, i CTAHKOBI3M Ha TPUBAJIMH YaCc CTaB OCHOBOIO
METOIVKH HABYAHHS, IO Iepeadadaio HaloJICIINBE
BUBUCHHSI HaTypW 3aco0aMH PHUCYHKAa Ta >XHBOIIUCY,
OBOJIOHIHHS aHATOMIE€IO Ta TEPCIEKTHBOIO, POOOTY Ha
IUIeHepi. Yce Le y MO€AHaHHI 3 MOCIiOBHUM BHUKJIA-
JIOM BiJ] IPOCTOTO 0 CKJIQAHOTO MiJBOAUIO O CaMO-
CTIHHOTO BUKOHAHHS CHOXKETHO-TEMATUYHOI KapTHHU.

MoHyMEHTAIFHUN JKUBOIIAC BifgTemep MO30yBCs
MPIOPUTETHHUX TIO3UIIIH, AKi BiH 3aiiMaB y 1920-Ti pp.,
peai3yrodr Ha TOH Yac akTyalbHy MPUKIaaHy (QyHKIIFO
MHCTELTBa 3 (DOPMYBaHHS MarepiabHO-IPEAMETHOTO
cepenoBuma. [licns 1934 p. ceniamizanis y raixysi Mo-
HYMEHTAJIBHOTO MHUCTEITBA B3arajii He 3/1iiCHIOBaacs,
BinOymacs JOKOpiHHA 3MiHAa BUKJIATAIBKOTO CKIay (a-
KyJbTeTY, a3 1936 p. mxomy M. boiuyka O0ysi10 MopanbHO
1 ¢iznuHO 3HUIIEHO. JTuie 1965 p. mpoliec BiAPOIKEH-
HSl YKPaiHCHKOTO MOHYMEHTAJIBHOTO MHCTEITBA 3yMO-
BUB BIJIKPUTTS Ha )KUBOIMCHOMY (DaKyJIBTETi MaicTepH1
MOHYMEHTAJICTiB. 1992 p. Oyno MOBEpHYTO MEPBICHY
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ICTOpUYHY Ha3By « YKpalHChKa aKkajeMisi MACTEIITBay. I3
1997 p. HaBYaNbHUHN 3aKJIa]] HOCUTH HAa3By «AKaaeMis
00pa30TBOPUOTrO MUCTEITBA 1 apXiTeKTypu», ctaryc Ha-
nionansHOro B orpumas 2000 p. [7: 15-19].
Crporogni HAOMA 30epirae npuHIMIN HaBYaH-
Hs, 3amoyatkoBaHi 1917 p. MalOyTHI XyHOXXHUKHA
OTPUMYIOTh (DaXOBY IIJATOTOBKY B 1HAWBIIyaTbHHX
HaBYAJIBHO-TBOPUMX MAaHCTEpHSIX, IO BXOAATH MO
cKiIagy Bumyckarouux kadenp. Takor € kadenpa xu-
BOIHUCY Ta KOMITO3HUIIIT — OJIHA 3 HalicTapilluxX B aKa-
neMii, sika 3/TIMCHIOE MATOTOBKY (DaxiBIliB CTAHKOBOTO
1 MOHYMEHTAIILHOTO JKWBOIHKCY 3a CIeliaTi3allisiMi
«XyTOKHUK-KHBOIIUCEIBY 1 «XyTOKHUK-KUBOIHCEIIb-
MOHYMEHTaJicT». HaBdanbHO-TBOpYY MalCTEpHIO MO-
HYMEHTAJIBHOTO >KMBOIUCY B Pi3HI YacH OYOJIOBAIU
npodecopu B. Uekanwok (1965-1967, 1973-2000),
T. AA610HCHKA (1967-1972), O. Koxkexos (i3 2000 p.) Ha
nmoyatky 1990-X pp. BUHUKIIAa HEOOXIHICTh Y BUXOBaH-
Hi XyIOKHHUKIB, sIKi MPo(eCiiHO PO3YMIIOThCS Ha MO-
HYMEHTAJIEHOMY CaKpaJbHOMY MHUCTELTBI, BOJIOTIIOTH
TeXHIKaMU (PPECKOBOro CTIHOMUCY, MO3AiKH, BITPaXKYy,
SIEYHOT TeMIepH, ONiiHOro xuBomucy. Habytu Taky
CIelianizaiio cTajlo MOXKIUBUM Yy CTBOpeHil 1994 p.
npodecopoMm M. CTOPOKEHKOM HABYAIBLHO-TBOPUIN
MalCTepHi MOHYMEHTAJIIBHOTO JKHUBOIHCY 1 XpamMoOBOT
KynapTypu. Cakpasizailisi MUCTENTBA, [0 BUPIIIYETHCS
B 1[Il MalicTepHi, cliBNagae 3 NPUHIUIIOBUMHI METOJI0-
JIOTITYHUMU Ta €CTETHYHHUMH 3acagaMu 1ikoau M. Boii-
yyka. [ToeHaHHS HaI[lOHAJTLHUX TPAJUIIIH 13 HOBaITis-
MH YKPaiHCBKOTO MUCTELTBA MEpPIIOl TPETUHU XX CT.
no3Bommna M. CTOpOKEHKY 3HAWTH CBOIO METOAMKY
BUXOBaHHS MaWCTPiB-MOHYMEHTAICTIB, 3alloYaTKy-
BaTH CBOIO IIKOJY, 3a0€3MeYnUTH HaJeKHUN (paxoBuil
piBeHb. Yuni M. CTopokeHKa MPOIOBKYIOTh BIOCKO-
HAIIOBATU MPOrpaMy MiATOTOBKH, IO MOEAHYE aKaje-
MIYHO-HAYKOBY Ta KOIIIOBaJIbHO-PENITIHHY CKIIa0BI.
BucHoBku i nepcnekTuBH gocaigxenns. [Ipoii-
MIOBIIM CTUTBKK pedopMaliiHuX KT, AKajgemis To-
BepHYJa co0i HE TLTbKU NMEPBICHO-3aII0YATKOBAHE 1M 51,
a ¥ 3MilHWIA TPaJUIil aKaJeMi4HOT TIeIaroTiYHOI CHC-
TEMH, CTBEPIMIACS B OCHOBHUX IPHHIUIIAX BUXOBaH-
HS XYJIO’KHUKIB, TII0 OYIyIOThCS Ha ()aXOBOMY HaBYaHHI
B IHAWBIAyaJFHUX HABYAIGHO-TBOPYHX MAaiCTEpHSIX,
KEepOBAaHUX BHUIATHUMH MHUTIIMH-TICJaroraM, Io-
TPANUTU 10 SIKUX MOXJIMBO MICNsl 3aBEpPIICHHS Ipy-
roro kypcy. KoxxHa MaiictepHs Mae CBO€ HEMOBTOPHE
TBOpYE OONMUYYS, CBilf HANPSMOK, CBOIO MPOTpamMy Ta
THIMBIyaTbHY METOMUKY ii BUKOHAHHS. 3a JOBT1 POKH
ICHyBaHHS MaHCTEpHS MOHYMEHTAIFHOTO >KHUBOIIHCY
3Haja mepiogu poskBity (1920-ti), yTHCKiB 1 3a0yT-
14 (1935-1965), Bigpomxkenns (3 1965). Ii nenaroru
JOKJIATK 3yCHJIb 10 (OpMyBaHHA YKpPAiHCHKOI ILKO-
M MOHYMEHTAJIBHOIO MHCTELTBA Ta MOJIYYHIUCS 0
TBOPEHHS HOBITHBOI BITYM3HSHOI MMEJAroTiKU B rayry3i
o0OpaszoTBopyoro mMucrenrsa. OCMHUCIICHHS ICTOPUYHOT
CHAJNIMHA MUCTEILKOI OCBITH Ta i KYJBTYPHOI LiH-
HOCTi MOXE CIyT'YBaTH OCHOBHOKO MEPEAYMOBOIO IS
CTBOPEHHS CyYaCHUX MOJEJIe! XyI0KHbO-MUCTEI[BKUX
pedopm, 110 moTpedye MOAATBIIOTO JOCIiHKSHHS.
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