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HANPAMKW BI3YAIIbHOIO
MUCTELITBA

Xpicangposa /l. B., /lanunenko B. AI. Hanpamxu gi-
3yanvno20 mucmeymea. Pozeumok i esomoyisn in-
Gopmayiiinoeo npocmopy cmeoprwons HOBUU eman
V opmysanHi cyuacHoz2o Gi3yaibHO2O0 MUCMEYmaa.
Ocobnugocmi. YKpaiHCbKo20 MeHMANbHO20 NPOCHOpY
BUABNAIOMY | POSKPUBAIOMb KOMYHIKAMUBHY CKIAO08Y
Hanpsamkie. Biokpumuil xapakmep cyuacnozo 6i3yans-
HO20 Mucmeymea Cmeopioe meopyy naamegopmy s
00CNIOMNCEHHSI HOBUX HANPSAMKIE MUCmeymed: mypa-
apmy, neno-apmy, media-apmy mowjo. Hapooocyromeo-
€51 CUHME308AHI MUCMEYbKI hopmu, 5IKI POKPUSAIONb
CBIMONA0 MUMYS | CIMBOPIOIOMb 3A2ANbHOMUCTEYLKY
naamegopmy 015 ompumants 00cgioy 3aEMHO20 CNi-
Ky8anHs i 00ciodiceHy.

Y emammi posensoaromsca akmyanvri Hanpsmku 6i3y-
anvHo20 Mucmeymea Yxpainu ma eniue inHOBAYIlIHUX
HanpsIvMKie i apmgopm Ha 0C8IMHIO XYO0JICHIO CUCme-
my. Pozensoaromucst ymosu cmeopennsi 6a3060i ocgim-
HbOI naamgopmu 0N 6USYEHHA BI3YANLHUX NPAKMUK
aKmyanbHO20 MUCeymeda.

Knrwouoei cnosa: sizyanvie mucmeymeo, KomyHikayis,
Mypan-apm, 1eHO0-apm, apmod €km.

Xpucandgposa /. B., lanunenxo B. A. Hanpagnenusa
6u3yanbHo20 ucKyccmea. Pazeumue u 360m0yus uH-
dopmayuonnozo npocmpancmea Gopmupylom Hogwlll
9Man 8 Co30aHUU COBPEMEHHO20 BU3YANLHO20 UCKYC-
cmea. OcobenHocmu YKpauHcKo20 MeHManbHo20 npo-
CMPAHCMBA BbIABNAIM U PACKPLIEAIOM KOMMYHUKA-
muenyio cocmasnaiowyto HanpagireHui. Omkpeimuiil
Xapakmep CO8PEMEHHO20 BU3VAILHO20 UCKYCCMEA
coz0aem meopuecKylo naamgopmy 0 Uccie008anus
HOBbIX HANPABNEHULl UCKYCCMBA: MYpai-apmd, 1eHO-
apma, meoua-apma u m. O. Boznuknogenue HOBbIX
Gopm uckyccmea, GKIOUAIOWUX CUHMES NOOX0008 U
UHOUBUOYAbHYLIL XAPAKMep MB0pUecKo20 npoyeccd,
dopmupyem cospemenHyto apm-niam@opmy eusyaiv-
HO20 UCKYCCmea.

B cmamve paccmampusaiomcs akmylivHble HaAnpas-
JIeHUsl COBPEMEHHO20 UCKYCCmMBa YKpaumnvl, a makdice
GIUAHUE UHHOBAYUOHHBIX HANPAGIEHUl U apm-gopm
Ha 00pasosamenvHylo XyOoXHCeCMBEHHYI0 CUCTIEM).
Pacemampusaiomest ycnosust cozoanust 6a3060u obpa-
306amenbHO NAAM@POPMbL 0N U3VHEHUS BU3YATLHBIX
NPAKmMuK aKkmyanibHo20 UCKYCCMEA.

Knrouegule cnosa: susyanvroe ucCKyccmeo, KOMMYyHUKA-
Yus, Mypan-apm, 1eH0-apm, Meoua-apm, apm-ooveKm.
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Hrisanfova D., Danilenko V. Directions of visual arts.
In Academy along with the traditional basic schools of
painting, drawing, restoration and design is launched
a new modern tradition — the study of visual practices
of actual art. New department based on the art cen-
ter HudpromLofi, which was opened on 12 October
2015 in the international forum “Design Education”
VIII. Art Center combines various areas of art, creat-
ing a foundation for the synthesis of the visual arts,
their creative coexistence among them. The main, basic
practice studying of drawing and painting become in-
novational approaches to the traditions of Kharkiv and
European art schools. Tradition and creativity, fantasy
of the artist and conceptual component in the creation
of a visual image became main course. Creating an art
objects, installations, land art — as a modern form of
ethnographic art and awareness environmental of the
living world, Mural art and street art — as an urban art
coexisting authenticity of architectural space. Impor-
tant practices become video art and media art, which
belong to the modern tools of the artist visual arts. It
is proposed introduction of the art of oratory — as an
important area in the life of the artist.

Artist coexists not only with his personality, but also
with the world of the artistic process. He enters the
system of general coordinates of existence of the artist
in informational space. The necessary skills to create
contemporary visual image will be a variety of techni-
cal and scientific practices with the using of modern
materials.

Theoretical and practical practice and study of ART
management and representation of the visual works will
be an important tool for students of “Visual Practice”.
Students of the department’ Visual Practices acquire
the skills of creating visual objects, modern representa-
tion of actual paintings, art leading and mural art.

The development and evolution of informational space
creates new stage in the formation of contemporary vi-
sual art. Features Ukrainian mental space show and
reveal the communicative part of areas of visual arts.
The open nature of contemporary visual art provides
a creative a platform for research of new areas of art:
Mural art, land art, media art, and more. Synthesized
art forms have born. It reveals the artist’s outlook and
create new art platform for mutual communication ex-
perience and research.

Problem. An important component of the visual arts is
the openness and a variety of stylistic directions.
Contemporary visual art of Ukraine does not historical
heritage. It is a relatively young by age, so it becomes
emotional and ambiguous. Traditional fundamental
art, to which the viewer accustomed, formed as a closed
artistic structure filled with not only the picture but con-
servative ideological form. “Nondisclosure” — as the
quintessential post-Soviet society has brought an artis-
tic view of the closed mental space. It forms their artists
without encroachment into another different “western
world”.

There was created a lot of good projects and important
works of art that combined professional skills and ideo-
logical content.

The modern world is evolving in the direction of open-
ness and communication, as setting joint projects not
only of the different artists, but also from different
countries. As a part of the educational process this is



BICHUK
XAADLM

an multidisciplinary processes, projects that combine
different areas of art, different approaches, styles and
faculties.
Completely different “artistic image” that combines
aesthetic, philosophical and sociological component
has already born. Multifunctional of experiment cre-
ates the search field for the future creative artists.
The possession of Professional School, innovation and
development — these are three important components
in the process of artistic vision of future artists.
Analysis of the latest research and publications. Mod-
ern research base for the study of visual arts in Ukraine
has not yet formed. It is standes at an early stage. A lot
of discussion of artistic platforms have creates. We
study the experience of Western artistic thought. Thanks
to new information artistic policy and the new format
of art publishers, awareness becomes bigger and social
demand expanding its borders.
The objectives of the article. The aim of this study is to
determine the main areas of contemporary visual art
and defining the role of education in the formation of
academic artists of visual art.
Conclusions. Contemporary visual art of Ukraine be-
comes novelty as a result of a variety of art events and
institutions. The number of art festivals, art and other
art residences clusters. Over the last decade interest of
society and the intellectual community to the character
and image of the visual arts increased.
In the visual arts formed the main areas of develop-
ment:

o The art of media,

* The art object,

o Arts of events,

* Mural and Street art,

» Land art.
In the contemporary visual arts different artistic
personalities and platforms have coexisted. The main
message of art is communication and openness of
artists and institutions. Creating a single free art space,
which combines art, individuality and creativity.

Keywords: visual arts, communication, Mural art, land
art, art object.

IMocTanoBka npodiieMu. BaxxanBoro cki1a10Bor0
Bi3yaJILHOTO MHUCTELTBA € BIAKPUTICTH 1 Pi3HOMAaHIT-
HICTh CTUJIICTUYHUX HAIPSAMKIB.

CyyacHe Bi3yalbHE MHUCTENTBO YKpaiHH HE Mae
MHOTOJITHBOI ICTOPHYHOI CITAJIIWHI, BOHO BiTHOCHO
MOJIOJIC 3a BIKOM, a TOMY €MOIliHEe 1 HeOoJHO3HAYHE.
Tpamuuiiine QyHmaMeHTalbHE MHCTENTBO, JIO SKOTO
3BHK TIIsijiad, COPMYBAJIOCh SIK 3aKpUTa MHCTEIbKa
CTPYKTypa, HallOBHEHA HE TiIBKU apTOM, a i 171e0I0riv-
HOIO KOHCEpBaTHBHOIO (hopmoro. «Hepo3rosomeHicTey,
SIK KBIHTECEHIIISI IOCTPaSTHCHKOTO CYCIIIbCTBA, BUXO-
BaJla MHCTELFKY JyMKY 3aKPHTOTO MEHTaJLHOTO IIPO-
cTopYy, KU popMye MUTIIIB Oe3 3a3iXaHHS HA THAKIIUH
«3ax1IHUU CBIT.

Byno cTBopeHo 6arato Xopomux, BaXXJIUBUX MPO-
€KTiB i TBOPIB MUCTELITBA, y SIKUX MOEAHYBAIUCS MIPO-
(eciiina MaliCTepHICTB Ta 11CONOTIYHUH 3MICT.

CyuacHHH CBIT €BOJIIOIIIOHYE B HAITPSIMKY BiJIKpH-
TOCTI i KOMYHIKaIlii, CTBOPEHHS CITUJIbHUX IMPOCKTIB HE
TIJIBKU PI3HUX MUTLIB, a ¥ Pi3HUX KpaiH.
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VY paMmKax OCBITHBOTO MpOIeCy — € MIKIUCIIU-
TUTIHAPHI TIPOIECH, TTPOCKTH, SIKi MOENHYIOTh Pi3HI Ha-
NPAMKHA MUCTELTBA, Pi3HI MAX0AH, CTUII i (haKyIBTETH.

HapomxyeTbcst 30BCiM 1HIINH «MUCTEBKHIA 00-
pas3», SKUi MOeAHYE ecTeTU4HY, (PiocodChKy Ta co-
I[IOJIOTIYHY CKJIagoBi. baraToyHKIiOHaNBHICTE €KC-
MEPUMEHTY CTBOPIOE JJIsi MalOyTHIX MHTIIIB TBOpYE
T0JI€ TIOIIYKY.

Atmocdepa BiIbHOI KOMYyHiKamlii Ta iHHOBaIii
CIIOHYKA€ J0 PO3BUTKY IHAMBILYaTbHOCTI MUTLIS.

Bonoainas npodeciiiHO0 MIKOJIO, 1HHOBAIliN-
HUM TAX1T 1 PO3BHTOK — II€ TP BAXKITUBI CKIIAJIOBI y
nporieci (GopMyBaHHS MHCTEIBKOTO CBITODISALY Maid-
OyTHIX MHTIIIB.

AHami3 OCTaHHIX OCHiIKeHb i myOsikamiii.
CyuacHa jocnigHuIbpKa 6aza 3 BUBUCHHS Bi3yalbHOTO
MHUCTeUTBa B YKpaiHi 1Ie He copMoBaHa, nepedyBae
Ha ToyaTkoBoMmy eTari. CTBOpIOEThCS Oarato Jwc-
KycCiliHEX MucTenbkuX 1miardopm. JlocmimkyeTses
JIOCBIJT 3aX1THOEBPOIEHCHKOT MHCTEIIBKOT TyMKH. 3a-
BIISIKU TIPOBEICHHIO HOBOI 1H()OPMAIiHHOT MUCTEIHKOT
MOJITHKY i HOBOT'O pOpMATy MUCTECILKUX BUIABHHUIITB,
00i3HAHICTh CTa€ MACIITAOHIIIOI, a COLIaJbHHUM II0-
MHT PO3LIUPIOE CBOI KOPIOHMU.

Merta crarti. MeTor JaHOro JOCHIIKEHHS € BU-
3HAYEHHS OCHOBHHUX HAIPSIMKIB Cy4acHOTO Bi3yallbHO-
r'0 MUCTELTBA Ta BU3HAYCHHS POJIi aKaJeMi4HOI OCBITH
y ¢hopMyBaHHI Xy/I0)KHHUKIB Bi3yaJIbHOTO MUCTEIITBA.

BukJjag ocHOBHOro Marepiajy J0OC/TiIzKeHHS.
B iH(OopMaIiifHOTo Ta COMIaTbHOTO IMOJISl BHSIBHB
y Cy4aCHOMY MHUCTEUTBI YKpaiHU HOBI HANPSIMKH PO3-
BUTKy. CyJacHe Bi3yaJbHE MHCTEUTBO CIOHYKa€ IJIs-
Jaya He OyTH macuBHMM. HoBe MHCTEUTBO MPOMOHYE
JaJIoT, IHTeNeKTyaJIbHy pO3MOBY Ha CKJIaJIHi COLliasibHi
ta (utocodchki TemMu. HeoqHO3HAYHICTH MHUCTEUBKOT
m1aTHOpMH CTBOPIOE TIOTYXKHE TUCKYCiliHe mole. BoHo
MOJE CKJIAZIATUCS: 1 3 KPaWHBOTO HIT1ITI3MY 1 HECTIPHIA-
HATTS CY9acHOTO MHCTENTBA SK aMaTOPCHKO-TIOBEPX-
HEBOT'O TPOLIECY, KU 3[IaTHUI 3HUIIUTH aKaJeMidHy
TPaJAMIIIHHY IIKOJIY; 1 30BCIM 3 1HIIIOTO MOTJISAY — MijI-
TPUMKH Cy4acCHOTO KOMYHIKaTHUBHOTO TBOPYOT'O MpoIie-
Cy, SIKMI Mpalio€e K KUBa XyHOXKHS CTpyKTypa. Taka
HEOJHO3HAYHICTh, HacaMIIepe], TOBOPUTH IIPO HasB-
HICTh XyJ0KHBO-JUCKYCIHOTO MOJIS Bi3yallbHOTO MHC-
TeuTsa B YKpaiHi.

B ictopii MucTeUTB, MPOTATOM CTOpi4 iCHYBaB
MEBHUN MPUHLUI CHPUNHSATTS JKUBOIUCY SIK «KapTH-
HU». [IOHATTSA «KUBOMHCY» IACHTU(IKYBAIOCH 13 TIO-
HATTSIM «KapTuHay [7].

[epeocMmucroroun cydacHy XyIOXHIO ITPaKTHKY,
BIJIOMHII TEOPETHK MUCTENTBA Ta XyIOXXHUK Ti0Oepiit
CinpBali Harojiomye, M0 KapTHHA, sika Oyiaa ronoB-
HOIO (JOPMOIO PEMPEe3eHTATUBHOIO MHUCTETBA, B HAII
9ac MoCTa€ YaCTHHOIO MOBHOI MPAaKTHKH B CyYacCHOMY
MECTENTBI. XyIOXHUK Ja€ BU3HAYCHHS >KUBOMHCY SIK
«00’exTa KOIbOPY». Taka Bi3yalnbHa MPAKTHKA KHBO-
MUCY MOXXE ICHYBaTH HE 3a MpHHUMIAMH (irypaTus-
HOT'0, HAPAaTHBHOI'O MHCTELTBA, a MATH IHIAUBIAyaIbHY
nepcoHi(ikoBaHy NpUPOIY TBOPUYOCTI MHUTIIS.
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XapkiBcbka Jep)KaBHA akKajeMis JH3aifHy 1 Muc-
TEIITB 3aIlPOTIOHYBAJIa CTBOPUTH TIepITy B YKpaiHi OCBiT-
HIO 0a3y JJisl BUBYCHHS aKTyaJIbHHUX Bi3yaJIbHUX IPAKTHK.

Maro4r HaBUYKH TPAIUIIIHOT XyT0XKHBOT IIKOJIH,
Maii0yTHI MUTIIi 3MOXKYTh BUBYATH HOBI CydacHi Bi3y-
QJIbHI HAPSMKH MUCTEIITBA.

Kagenpa axryanpHOTO CrpsIMyBaHHS HE € aKa-
JIEMIYHOIO 332 CBOEIO CTPYKTYpOro (GopMyBaHHS. AKa-
JIEMi3M HE € OCHOBOIO MIJICYTBOPESHHSA Tpu (Hopmy-
BaHHI CTpaTerii pPO3BHTKY CYYaCHOTO MHCTEITBA.
AKaeMi3M — CTPYKTypa «KYJIBTYPHOI HONITUKIY», LIS
CTPYKTypa WTY4YHO chopMOBaHA Ta MIATPUMYETHCA 3a
JIOTIOMOTOFO BaXKEIIiB, 10 CITUPAIOTHCS HA TPaAHUIIl ic-
TOPUYHOTO (POPMYBaHHS AKAEMI3MY K CTPYKTYPH.

BuBYeHHS TpeaMeTHOI MHCTEIBKOI iCTOpii mmo-
cTae eranoM y ¢popMyBaHHI 6a30BOi OCBITH Cy4yacHOTO
MuTI. KoMIuiekcHe CipuidHATTS iIHHOBaLiMHUX (Gopm
i 0a30BHX HABHYOK CTBOPIOE aKTyaJbHUH apTIPOCTIp
Cy4acHOTO Bi3yallbHOro MucTenTBa. CHiBICHYBaHHS
Bi3yallbHUX (PiTOCOPCHKUX 00pa3iB Ta TEXHIYHHX He-
CTaHJIAPTHUX 3aCO0IB BUSBJICHHS MUCTEIIBKOTO OaveH-
HS BIUTMBAE Ha apTHOTIK Y CYy4YaCHOMY CYCHiJIbCTBI.

Tpaauiii MOHYMEHTAIFHOTO MHCTEITBAa MAalOTh
0araToBiKOBY iCTOPil0 BUBYEHHS IUIACTHYHUX Ta KOM-
no3uninHuX Gopm. Ha cTpyKTypy i TEeMaTHKy pO3MHCIB
BIUTMBAJIa TIOJITUYHA Ta COIliajbHa CHUTyalis. Mucre-
[TBO MacmTabHE 3a PO3MIPOM CTaBajio 3apyYHUKOM
MUCTEIBKHX Ta MOJITHYHUX JOKTPUH.

VY cydacHOMy CBiTi Mypan-apT HE € ie0J0Tri4yHO
CIPSIMOBAaHUM. AJie MCBHUM CTPUMYIOUHM BajkeleM
MOCTa€ apTPUHOK, KOMEpIiiiHa CKJIaJ0Ba CY4acHOTO
CHIBICHYBaHHS MHUTIIA 1 COTIIyMY.

OCHOBHI TeMH CY4YacHHX PO3IHUCIB PO3KPHBAIOTH
JIyXOBHHMI CBIT JIIOMHU Ta i1 OTOYCHHS, NMpPAarHEHHS
rapMmoHii BeecBity 1 nronunu (puc. 7, 8,9, 11).

[MoennanHs pi3HUX HANPSIMKIB Bi3yalbHOTO MUC-
TENTBA CTBOPIOIOTH CHHTE3 apTIPOCTOPY 1 KyJABTYPHO-
r'0 KOMYHIKaTHBHOTO ITOJISL.

Bipryamizanis mucrenTBa He € mTy4HOI0. DoOp-
MYBaHHS Bi3yaJbHOTO TMOJS MUTLS 3aJIeKUTh Bin Oa-
rarboXx (haKTOpiB HABKOJMHUIIHBOI peanbHOCTI. IBUA-
KOIUIMHHICTh 1HHOBALIMHUX TEXHOJOTIYHUX 3aco0iB i
NPUHAOMIB Ta IHIMBIIYATbHUH MEPCOHAIBHUI JTOCBIT
MUTIST BUBOMSATH XYIOXHIO TPaJHIIO 32 PaMKH XKaH-
piB, chOpPMOBaAHHX 32 TPATHIIIHHOIO MUCTEILKOIO CXe-
Moro [5].

CTBOpEHHSI MUCTEILKUX TPOEKTIB MPH MO€EJHAH-
Hi HE TIJbKM Pi3HUX CYYaCHHX TEXHIYHMX 3aco0iB, a it
IHITUX BHAIB MHUCTEUTBA YTBOPIOIOTH HOBUH CYJacHHUI
BIIKpUTHI MHCTEIbKUH cBiT (puc. 1-6, 10).

MucrenrBo 06’ekta i mepdopMaHCy BHUBOAUTDH
TpaIuIiHUI KaHp HATIOPMOPTY Ta KaHPOBOT KAPTUHU
B iHIIUI BUMip MUCTeLbKOI peanbHOCTi. CHiBiCHYIOTh
HE TIIBKM IJIACTUYHI HapaTHBHI (OPMH, HAPOIKYETh-
s TeaTpasibHa ICTOpis — PO3MOBa MpeaMeTa, IIisgada
1 ipocTopy. [HTepTEeKCTyaNbHICTh 00pa3iB MIACTUIHOT
(hopMU PO3KPHUBAE Pi3HI HAPSIMKH MEHTALHOCTI, TICH-
XOJIOTIi Ta CBITOTIISIAY MHUTLISL.

[HauBinyanbHICTS 1 MEpCOHANI3AMISA CYYacHOTO
Bi3yaJIbHOTO MHCTEUTBA CTBOPIOIOTH HOBY (OpMY IJIS
JOCITIDKEHHS XyJA0XHIX MPOIeciB. BicyTHICTH YiTKOT
«OKaHpOBOI» Kiacuikamii ClIOHyKae MHUTIIB CTBOPIO-
BaTH iHIII HOBIi «IIOTpaHUYHI» (HOPMHU 1 HAIPSMKH Y Bi-
3yaIbHOMY MUCTEIITBI.

BucnoBku. CyyacHe Bi3yaJlbHE MUCTEITBO YKpa-
iHM HaOyBa€ MHCTEIbKOI HOBH3HU BHACIHIJOK Pi3HO-
MaHITHOCTI apT3axXofiB Ta IHCTUTYIIH. 301IbIIYETHCS
KUTBKICTh apT(hecTUBaliB, apTPe3WACHLIN Ta IHIIHUX
aptiiactepiB. [IpoTaromM oCTaHHBOTO NECATUPIYYSA 3PiC
IHTEepeC CyCHiJIbCTBA Ta iIHTENEKTYaIbHOT CIUIBHOTH J10
XapakTepy Ta 00pa3y Bi3yalbHOTO MUCTEIITBA.

VY Bi3yallbHOMY MHCTEITBI c()OpMOBaHI OCHOBHI
HaTpPsIMKHA PO3BUTKY:

* MHCTEITBO Me/ia-apTy,

* MHCTENTBO 00’€KTa,

* MHCTENTBO NephopMaHcy,

* MHCTEITBO Mypall-apTy Ta CTPHUT-apPTy,
* MHCTEITBO JICHI-apTy.

VY cy4yacHOMy Bi3yalbHOMY MHCTEITBI CITiBiC-
HYIOTb Pi3HI MHCTEIbKi OCOOMCTOCTI Ta MIATPOPMHU.
OCHOBHUM MeCEI)KeM MHUCTELTBA € BiAKPUTICTH 1 KO-
MYHIKallisg MUTIIB Ta iHCTUTYLid. CTBOPEHHS €JMHOTO
BUTEHOTO apTHPOCTOPY, B IKOMY ITOE€IHYIOTHCS MHUCTE-
ITBO, IHIUBIAYaJIbHICTh 1 TBOPYICTS.
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