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MpokonoBu4 T. A.

IHcmumym mucmeums, CxidHoesponelcbKkuli
HaujoHanbHUU yHisepcumem imeHi Jleci YkpaiHku

EKCNPECIA TBOPIB CYYACHOIO
MUCTELTBA. XUBOMUC

Ilpoxonoseuu T. A. Ekcnpecia meopie cyuacnozo
mucmeymea. Kueonuc. Y cmammi npoananizoeano
excnpeciio meopié Cy4acHo2o MUcmeymea Ha OCHOBI
KapmuH HAuOOPOMCUUX CYUACHUX YKPATHCOKUX XYOOHC-
Hukis. Buxnaoeno piznosexmopmicms HAyKogux nioxo-
0i8 00 @uguenHs Qenomena Xyoodxcnuxa. Buceimneno
acnekmu NCUXoN02iYH020 OOCHIONCEHHS eMOYILUHOC-
mi Xyo0oolcHuxie i il npoekyilo Ha mucmeywvKy Oisilb-
nicmo. Ha ocnosi meopemuunozco ma emnipuynozo
00CIOMNCEHHS BUABTEHO NPOoONemMU 83aEMOOI eMoyiil i
meopuoi JistbHocmi Xy0odcHuxig. Pozensnymo nposisu
excnpecii' y meopax cyuacHux xyooxcnuxie B. [Jaeono-
6a, O. Poimbypoa, A. Kpusonana, M. Baiicbepea. 3a-
VBAICEHO, WO eKCAPeCisi € OOHUM i3 CKAAO08UX YCHIXY V
CYYACHOMY MUCmeymei, OCKLIbKU nepedaHa Ha noiom-
HO CULa nposagy NOYymmis ma nepexicuéand nioCUmoe
HecgiooMULl BNIUE MUCEYMBA HA 2A0AYA.

Knrouosi cnosa: excnpecis, emoyii, mucmeymeo, xHcu-
BONUC, CYUACHE MUCTNEYMEO, XYOONCHUKU.

Ilpokonosuu T. A. IKcnpeccus npouseedenuil co-
6pemenno20 uckyccmea. Kueonuce. B cmamve npo-
AHATUUPOBAHA IKCHPECCUs NPOU3BEOEHULl COBPEMEH-
HO20 UCKYCCMBA HA OCHOBE KAPMUH CAMBIX OOPO2UX
COBPEMEHHBIX VKPAUHCKUX XYOOXCHUK08. H3100cena
PA3HOBEKMOPHOCHb HAYUHBIX NOOX0008 K U3YUEHUIO
genomena xyooorcnuxa. Oceewyenvl acneknmvl NCUXO0-
2UYECK020 UCCNe008aHUSL IMOYUOHATLHOCIU XY O0HC-
HUKO8 U ee NPOeKYUst Ha XYOOHCECMBEHHYIO Oesimeb-
Hocms. Ha ocHose meopemuuecko2o u sMIUpuyecko2o
UCCIe008AHUSL 8bIABTIEHI NPOOTIEMbL 83AUMOOECMEUsL
IMOYULL U MBOPUECKOU OesAMeNbHOCU XYOOHCHUKOB.
Paccmompenul npossnenus sxkenpeccuu 6 npousseoeHu-
51X cospemennbix Xyoodcnukog B. Lazonosa, A. Poiim-
6ypoa, A. Kpusonana, M. Baiicoepea. 3ameuerno, umo
IKCHpeccust A6IAemcst OOHUM U3 COCMABIAIOWUX YChe-
Xa 6 COBPEMEHHOM UCKYCCmee, MaK KAk NepeoaHHds
HA NOOMHO CUNA NPOSABTIEHUS LYBCME U NEPENCUSAHULL
yeunueaem Oecco3HamenvHoe uuAHUe UCKYCCMBA Ha
3pumens.

Knrwouegvle cnosa: sxcnpeccus, smoyuu, UCKYyCccmeo,
JHCUBONUCD, COBPEMEHHOE UCKYCCIBO, XYOOICHUKU.

Prokopovych T. Expression of contemporary art
paintings. Painting. The article analyzes the expres-
sion of contemporary art paintings on the basis of the
most expensive paintings of contemporary Ukrainian
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artists. Different scientific approaches to studying the
phenomenon of the artists are revealed in this article.
This article describes the aspects of psychological
research of artists’ emotionality and its projection on
artistic activity. Based on theoretical and empirical re-
search, the problems of interaction between emotions
and creative activity of artists are found. Manifesta-
tions of expression in the works of V. Tsaholov, A. Royt-
burd, A. Kryvolap, M. Weisberg are revealed.

The context of individual preferences of an artist makes
an impact on all the aspects of life of the creative
personality, expressiveness and imagery of his works
determines their cognoscibility and actuality on the
art-market. This symbiosis implies the presence of the
factors of expression in the paintings of artists. Expres-
sion, in its turn, has an impact on the format of artistic
activity which involves research of the problem on the
border of two sciences — art and psychology. Modern
context of the scientific research declares qualitatively
new projection of its analysis, aimed at the comprehen-
sion of the complexity and mysteriousity of the structure
of the creative personality and actuality of its works of
art on the modern art-market.

Artistic activity is the only non-verbal tool that reveals
the intense feelings and emotions, that is why with the
help of images an artist can better reveal his emo-
tional distress. Passing the images of visual perception
through his nervous system, he creates his own notional
objects which are selected from reality. Through imag-
es, colour palette and plot, artists express their emo-
tions, get rid of heavy thoughts, dislodge taboo topics
from their minds.

Bright emotional states that are peculiar to artists are
manifested through the expression of contemporary art
paintings. Modern artists engage and actively respond
to the state of society and emotional moods in it. In
their works they use reflections of the mind and visual
responses, artists express the maximum emotional con-
glomerate of their internal state, its emotional borders
and social imprint in the mind.

Internal feelings and emotional processes, occurring
inside the artist, affect the transfer of expression in
his works. Expressiveness and emotional colouring of
the painting is realized through the use of imagery and
subjectivity and is directly linked to the cultural and
social life. Expressive factor in art is one of the most
important factors of direct influence of works of art to
the viewer. In the works of the most expensive Ukraini-
an contemporary artists expression can also be found.
For example in the paintings of V. Tsagolov expression
is manifested through a combination of brutality and
sensuality, mythology and popular culture. Through
the overblown imagery of fairy-tale characters, aliens,
criminal boys and office relationship the artist shows
the topics that embarrass the public — the dehumaniza-
tion of society and the collapse of spirituality.

A. Roytburd in his works combines incongruous, he
comprehensively expresses his vision of degradation of
society, using images he tries to change the background
and the focus of vision and perception, the context of
the viewer's thought. The artist shifts the emphasis to
rethink and create a new viewpoint at the classical and
timeless stories where abstraction and biblical charac-
ters are intertwined. Combining bright palette of co-
lours on a dark background, the artist does not only
consciously influence by the plot of the work, but also
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makes a subconscious effect on the viewer using the
colour.

A. Kryvolap creates mystical monochromatic, harmoni-
ously combined or in contrasting open colours paintings.
The main expressive technique of his paintings, which
provokes the rise of emotions and the viewers creative
vision, is the depiction of space, which is formed by pure
colours in the monochromatic palette or in the palette of
harmonious combination of contrasting colours, which
due to its secondary properties influences the mind, de-
lights the audience, causing the expression.

M. Weisberg, in his works, reveals expressivity quite co-
lourfully, developing the ideas of humanism confronta-
tion and recalcitrance. The artist connects his creative-
ness with the reality, develops topics which embarrass
the public, showing sharp social and political relations
in the country. In the paintings of the artist, expres-
sion is revealed through a combination of means and
styles, profound lyricism, understanding of time as a
catastrophic space of human existence. It is sometimes
complicated by formlessness, diversity, plot and sym-
bolism, revealed through the strengthening of silhou-
ettes, colours and shapes on a dark background.

1t is revealed that the expression of contemporary art
paintings is a kind of emotional sublimation of artists,
their visual senses and perception of the world. It is
mentioned that the expression is one of the components
of success in contemporary art, since transferred to
canvas, the strength of manifestation of feelings and
experiences in various forms, enhances the impressive
effect on the viewer.

Keywords: expression, emotions, art, painting, contem-
porary art, artists.

IHocTanoBka npodsemMu. ACrieKT BUBYCHHSI MUC-
TEBKOT AISITBHOCTI XY/IOKHHUKIB Y Cy4YaCHOMY CYCITUTb-
CTBI BHHHUK Yy 3B’SI3KYy 3 aKTyaJbHICTIO JOCIIKEHHS
crenu(iKi MUCTEIBKOTO OCSTHEHHS CBITYy B KOHTEKCTI
THIUBITyaNbHUX MpedepeHLiil XynoxKHUKA 1 BUPA3HOCTI
Ta 00pasHoCTi oro podiT. Amke e cuM0i03 3yMOB-
JIIOE€ BIUIMB Ha BCi cepu KHUTTS TBOPUOi OCOOUCTOCTI,
BHU3HAHICTh ii TBOPIB, BMI3HABAHICTh 1 AKTYaJIbHICTb.
HasiBHiCTh (akTOpiB ekcmpecii y TBOpax MHCTEHTBa
MOB’si3aHa 13 BHYTPIIIHIMU Ta 30BHIIIHIMA YHHHUKAMH,
110 GOpPMYIOTh eMOLIIHHUM cTaH XyaoxkHUKa. Ekcrpecis,
y CBOIO Yepry, BIUIMBAa€E Ha (opMaT MHUCTELBKOI Aisb-
HOCTI, TOMY Iependadae po3risi AaHOi MpodjeMu Ha
MEeX1 JOCHIJKSHHS IBOX HayK: MUCTEITBA 1 TICHXOJIOTII.

AHali3 ocTaHHIX AochaigxkeHb i myOaikamii.
Y MacHBi MHCTECUBKHX, KYJIBTYPOJOTIYHHX Ta ICHXO-
JIOTIYHHUX PO3BIIOK BHUSBICHO 3HAYHI HAIlPalfOBaHHSI, y
SAKUX METOJOJIOTiYHE OCATHEHHA NpOoOJeMH B3aeMOZii
€MOIill 1 TBOPYOiI IisUIBHOCTI XYyJIOXKHHKIB CKIIQJal0Th
BaroMy TEOpeTH4Hy 0a3y, KOTpa B 3araJlLHOMY YTBOPIO€E
KOHCTPYKTOp (eHOMeHa XymoxkHuka [4; 5; 9; 10 Ta iH.]
Cy4acHuid KOHTEKCT HAyKOBHX JOCTIIKEHb IEKIIapye
SIKICHO HOBY MPOEKIIIO ii aHai3y, CpsSMOBaHY Ha OCST-
HEHHSI MUCTEUBKOI AISITBHOCTI XYJOMHHUKIB.

Merta cTaTTi (IOCTAHOBKA 3aBJAaHHSA) IOJIATaE y
IIPEACTABIICHH] pe3yabTaTiB KOMIUIEKCHOTO aHalli3y TeH-
JIEHINN B3aeMOiT MHUCTEIHKOI MisUIBHOCTI, €MOIIHMHOTO
CTaHy XyIOXHHUKIB Ta eKCIIpeCii y TBOPAX KHUBOIIUCY.
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Bukiaag ocHOBHOIO Marepiaay JOCTiIKeHHS.
CKIIIHICTh 1 3araJIKOBICTh CTPYKTYpH TBOPHYOI 0COOMC-
TOCTI HEOJTHOPA30BO CTaBasla 00’ €KTOM Pi3HOBEKTOPHHUX
HayKoBUX momykiB. OcoOmuBocTi emMomiiiHoro (oHy
XYJ0XKHHUKIB 1 3B’S130K 13 MHCTEIBKOIO JISUTbHICTIO BH-
3Havanucs 0aratbMa KpUTEPIsIMU, a eMITIPUIHUI OTJIS
OIPallbOBAaHUX PO3BIAOK CBIMYUTH MPO Pi3HOOIYHICTH
OTPUMAaHUX PE3yJIbTaTiB.

Jiomn 3 pO3BUHEHMMH XYyNOXHIMH 3Ii0HOCTSIMU
MaloTh OLJIbII 3aroCTPEHO-YYTIUBUI E€MOIIHHUN CBIT 1
MIMPOKY MANITPY EMOILIIHHUX MepeknBanb. J[yxe BHCOKa
TOCTPOTA CHPUIHSTTS 1 CHJIa eMOIIHOT YyHHOCTI HaITO
BIUTMBAIOTh HA KHUTTS 1 TBOPYMH MPOLIEC TAKUX JIOACH.
Ha BigmiHy BiJ HayKOBOTO CHpPWUHHSTTS 1 Mi3HAHHS, /€
BiJJOOpaKEeHHS NIHCHOCTI BiAOYBAEThCS OLIBIN y3araib-
HEHO, Maibke 1Mo30aBJIeHO eMOIIil, Y XYIOXKHIH Ta ecTe-
TUYHIA cdepi OIACHICTh Mi3HAETHCS KPi3b MPUMY €MO-
[IHOTO OLIHIOBAHHSI. 3IATHICTh pearyBaHHs Ha €MOIIii,
MIEBHOIO MipOI0, BH3HAYa€ CBOEPIAHICTH Ta HEMOBTOP-
HICTh XYJO0XXHbO TJIaHOBUTHX Jtoneil. Heysromkenicts
Ta HEBIAMOBIIHICTh MIXK TaJIbMyBaHHSIM €MOLIIH i BigHe-
CEHHSIM 1X JI0 COLIaJIbHO HEAKTyallbHUX CTa€ MiIIPYyHTIM
JUISL BIICYTHOCTI BUXOMY IICHXIYHOI €HEeprii, 110 MPHU3BO-
JIUTh 10 il HAKONHWYEHHS, BUHUKHEHHS JECTPYKTUBHOI
MOBE/IHKH.

[iarpyHTsIM 3aI[iKaBIEHOCTI Yy BIIMIHHOCTI eMo-
IHHOTO CIIPUUHSATTS XyAOKHHUKIB 31 3BUYAHUMU JTIO/Ib-
MU crana ¢izionoriuna konuentis 1. [TaBnosa, sikuit Ha
OCHOBI BHBYEHHS (DYHKIIH MiBKYIb TOJOBHOTO MO3KY
JIOBIB iICHYBaHHsI JIBOX KaTeropid JIIOOeH — «XyIOKHH-
KiB» 1 «MHUCIIUTEIIBY, SIKI MAOTh BiMIHHOCTI y CIIOCO-
01 cripuidnsaTTs 1 MucienHns. [. [1aBioB y cBoix mpaisx
3ayBa)KyBaB, 1110 B «XyIOKHHUKIBY» MEpeBaXkae mpasa IiB-
KyJsl 1 oOpa3He MHCJICHHS y CpUiMaHHi IiHCHOCTI, a B
«MUCITUTEINIB» — JIiBa MiBKYJIA U a0cTpakTHEe OavyeHHs.
VY 3B’s3Ky 3 TUM, IO BiAMIHHOCTI €MOI[II{HOCTI BH3HA-
YarThCSI TCHETHYHO, — Y XyAOXKHUKIB CIIPHAHSTTS TPO-
XOIIUTh TEPEBAKHO Yepe3 NpaBy IMiBKYJIIO TOJOBHOTO
MO3KY, sIKa, Y CBOIO Yepry, «BIIIMOBiJae» 3a eMoliliHe
CHpuiiMaHHs AIMCHOCTI, TOMY €MOIlil HaKJIaJaloTh Iep-
[IOYEPrOBUil BiIOMTOK Ha IX MUCTEILKY JisIIbHICTS.

Yepes MUCTEbKY AiSITBHICTD XyT0KHUK MOXE Mpa-
IOBATH 3 JYMKaMH 1 MOYYTTAMH SK IIO3UTHBHOTO, TaK
1 HEraTMBHOTO Xapakrepy. [HOAI MHcTenbKa JisUTBHICTh
BUSIBJISIETHCS €JMHUM HEBEpPOAITBHUM 1HCTPYMEHTOM, 110
PO3KpHUBaE iIHTEHCUBHI MoOuyTTs Ta emolii. Came 3a 10-
TIOMOTO0 00Pa3HOr0 300paKEHHS XYIO0XKHHK Ma€ 3MOTY
Kpalle pO3KPUTH CBOT €MOIIiiHI MMepeKUBaHHs, HIK ITiJ
yac KoMyHikamii. P. ApHXeiM, sIKHid JTOCITiKyBaB ICH-
XOJIOTiI0 MUCTEIITBA, BBAXKAB, [0 Yepe3 CUTHATYpPY Moba-
YEHOr0 XYIOKHHK Y TIPOLECi CBOET pobOTH BigoOpakae
30BHIIIHIO CTOPOHY peueld 1 pH LbOMY Tepenace iX BHY-
TpillIHIO Iprpoxy [2].

A. Tamin 3a3Hauae, 10 MiCI HATXHEHHS BUHUKA-
I0Th CHJIbHI €MOIIi1. 3Ba)Kar0YH Ha T€, 110 B XYJI0KHUKIB Y
MpOIIeCi TBOPUOCTI BUHUKAE OAaraTro eMOoLii, UM JHOIsIM
OUITBIIOI MIPOIO MPUTAMAaHHUI CTaH MiABUIIEHOT eMO-
uiitHocri [5: 72-75]. Ilpomyckatoun yepe3 CBOIO HEPBO-
By CHCTeMy O0pa3u 30pOBOTO CHPUHHATTA, XYIOXKHHUK
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CTBOPIOE CBOI BJIACHI, BHOPaHi 3 HABKOJIMIIHBOI AICHOC-
Ti 3HAYEHHEBI 00’ €KTH.

3. dpeiig 3acBiguye, MO 0COOUCTICTh TpaHCchOp-
My€ y TBOPH MHUCTEITBA B COILIAJIbHO MPUHHATHIA Ma-
HEpi CBOI HEYCBIIOMITIOBaHI IHCTUHKTH 1 MOTATH (1HKOJIA
HaBiTh IECTPYKTHBHOTO Xapakrepy) [15].

Ha nymky M. HikosaeHka, y XyI0>KHUKIB BUPayKEH-
Hsl €MOIIi# 13 MepeKMBAHHSIM Karapcuca, 3BUIbHEHHS Bif
BaXKKUX JYMOK, BUTICHCHHS 31 CBiJOMOCTi 3a00pOHEHHX
TeM BifgOyBaroThCs 4Yepe3 rpadivuHi oOpas3H, KOJIbOPOBY
ramy i CiokeT TBOpY. JIOCHiIHUK CTBEpIKYE, IO Yepes
TBOPH MUCTELTBA MOXHA IIPOCTEKUTH €MOLINHUIN CTaH
XyJO’KHHKA B MOMEHT HanucaHHs TBopy [9: 182].

Oxpim Toro, B. bormaHnoBuu yBaxkae, 110 MUCTe-
LTBO Ma€ IyXe NTMOOKHH BIUTMB HA JIIOOUHY, TO3BOJIS-
104U BUBECTH HA30BHI BHYTPILIHI HETaTWBHI IIPOrpaMu
Ta OTPUMATH €HEeproiH(pOpMaIiiHUN, eMOLIHHHUN 3apsii.
JlocnigHUK HIATPUMYE Ty DYMKY, IO XYIOXHHUK BKJIAJIa€
y TBOPIHHS MEBHU CIIEKTP eMOIIHUX cTaHiB [3].

VY CcTpyKTYpl XyHO0KHBOI OCOOMCTOCTI came cuiia
1 IMOKHA MOYYTTIB 3aliMarOTh BaroMe MiCIle, OCKITbKH
BUCTYIAIOTh MOTUBALIITHAM €JIEMEHTOM, TOMY IO MHC-
TelbKa JiSUTBHICTh 000B’SI3K0BO MOTPEOy€E BUCOKOT €MO-
LIHAHOCTI.

B. TpycoB 3a3HauuB, 110 XyHAOKHHKaM BJIaCTHUBE
PI3HOMAHITTS €JIEMEHTIB, SKi BUKIMKAIOTh Y HUX €MOIIiii-
HU BiATyK. JIOCHITHUK yKa3ye, IO XYIO)KHUKH MArOTh
BiIMIHHOCTI CIIPUUAHSTTS, SIKI BIAPI3HAIOTHCS BiJl CIIPHIi-
HSTTS CBITY 3BUYAHHUMH JIIOOBMH [14].

PesynsTaTu mociigkeHb, IPOBEJCHUX PI3HUMHU Ha-
YKOBIUIMH, TIEPEKOHYIOTh, L0 XYAOKHHKH, a TaKOX Ti
JIIOAH, SIKI 3aMAalOThCS NEKOPATHUBHO-IIPUKIAHUM MHUC-
TEITBOM, — OUIbIlle 33 1HIIMX camonocTarHi. J{ns Hux
XapakTepHi Oarara ysiBa Ta ICKpaBO BHPa)KeHa €CTETHYHA,
POMaHTHYHA eMOMiifHa CHpsIMOBaHICTh [6: 94-102; 10].

Emorii B Xy[IOXHUKIB MIHSIOTH CITiBBIJTHOIICHHS
(dyHKIIIH MUCIIEHHS 1 TOBeIiHKY B oprani3mi. [Ipoxoasun
BCi CTaJil TBOPYOCTI, XyJIO)KHHUK, 32 JOTIOMOTOI0 €MOIIii,
CTBOPIOE BHYTPIIIHI Ta 30BHILIHI YMOBH JJIsl MUCTEIIBKOT
IISUTBHOCTI, CIIPUAMAIOYX TBOPYICTH SIK DKEPEIIO CIIO-
KOIO, @ PO3BUTOK 3/IaTHOCTI IO TBOPYOCTI — 5K 374aT-
HICTh Y TICUXOJIOTIYHOMY ILIaHi JikyBatu cede [S]. [ary
CTOPOHY €MOLIIHOIO CTaHy SIK MOTHUBALIHOTO eJIeMeH-
Ty B MHCTEIbKIH [iSUIBHOCTI XyJIOXXKHHKIB pO3IIsiac
I. Cenbe. JlocHimHUK BBaXKae, 110 aKTHBAIll TBOPYOTO
CaMOBHpPaXKeHHs cIpusie ToMipHui ctpec [11].

BusiBnieHo, 1110 SICKpaBi eMOLIHHI CTaHHU, SIKI BIac-
THUBI XyI0’KHUKaM, IIPOSABIIAIOTHCS Yepe3 eKCIPECiio TBO-
PiB cy4acHOro MHCTELTBA 1 HEOJHOPA30BO PUBEPTAIOTh
1o cebe yBary BueHux. Cy4yacHa TMHaMiKa pO3BUTKY CycC-
MJIBCTBA 3YMOBIIIOE€ HEOOX1IHICTh MPOMOBKECHHS JOCITi-
JOKEHHS B IIBOMY PYCIi. SICKpaBiCTh Ta iHAWBIAYaIbHICTD
XyIOXKHBO 00J1apOBaHOl OCOOUCTOCTI MPOSIBIAIOTHCS Ye-
pes3 1i peaizaliiro y MUCTEIbKil AISNTBHOCTI B Cy4acHOMY
KyasTypHOMY cBiTi [13]. CyuacHi MHTII aHTaXyHOTbCS
1 aKTUBHO PearyloTh Ha CTaH CYCIIBCTBA Ta €MOLIHHI
HacTpoi B HhOMY [12]. Uepes iX eKCIpecwBHI BUTBOPHU
MO)KHA CIIOIVISIIATH BHYTPIIIHI MEPEKUBAHHS XYIOXK-
HUKa, HOro eMOLIWHWHA CTaH y Mpoleci BUHUKHEHHS

TBOPYOTO MPOAYKTY. SIK mpoaHaizyBaru CTWI 1 3acodu
BUP)XEHHS B MUCTELIKUX IPAISIX KOJIbOPOBOI HMaiTpU
1 TUHAMIi3MYy, TO MOXHA TPUITYCTHTH, 10 EMOLIHHICTD 1
peaxiisi Ha HaBKOJIMIIHIO IIHCHICTh XY/TOXKHHKIB JTOCUTh
BHCOKAa. 3aCTOCOBYIOYM Y CBOiX BHUTBOpax pediekcil
po3yMy ¥ Bi3yallbHUX peaxliiiif, XyJOXHbO 00JapoBaHi
0COOMCTOCTI BUPaXarOTh MaKCUMAJIbHUI EMOIIHHUI
KOHIJIOMepaT CBOTO BHYTPILIHBOI'O CTaHy, HOro eMOLil-
HUX MEX Ta COIIaIbHOI0 BIIOUTKY Y CBIIOMOCTI. Y mpo-
[eCi TBOPYOro aKTy MHTELb TaK CHJIBHO 3aHYPIOETHCS
B T€, II0 TBOPHTH, 10 Y HHOTO PO3MHBAETHCS TPAHHIIST
YCBIJIOMJICHHSI 1 BiZIOKpeMJIEHHs ce0e BiJl CTBOPEHOTO
HPOAYKTY 1 caMOTO MHUCTELILKOTO akTy. Bunukae enune
KOTHITMBHO-MEHTaJIbHE YTBOPEHHA Yy cBigomocTi. Ille Ha
novyaTky MuHyJoro croiitrs [. Cenbe KOHCTATyBaB TOM
(daxT, mo I XyIO)KHUKA ITePIIOOCHOBHUM BHCTYITA€
caM aKT TBOPCHHS, a He PE3YJIbTAT, IPOTEe ISl XyAOXKHHU-
Ka € Ba)KJIMBOIO MOTpeda y TBOPUOMY CaMOBHPAKEHHI B
couianbHOMY cepenopumli [11].

ExcripecuBHMIT YMHHUK Y MHCTELTBI € OAHUM 13
BOXUIMBUX (DakTOpiB Ge3MOCepeTHhOTO BILIMBY TBOPIB
MUCTELBKOI JisJIBHOCTI XymoXKHUKa Ha Tisigada. Came
BiH CTBOPIOE YMOBH Ta MOMJIMBICTh peaii3amii TBOPYHX
i7IeH y XyIO’)KHbO-KYJIBTYPHIN Ta €CTETHYHIH JisSUIBHOCTI.

Uepes aHasi3 MUCTELBKOTO CHAIKy BiIOMHX XYy-
noxuukiB (M. Bpybens, E. Mynka, 1. Penina, B. Cypi-
KOBA Ta iH.) MPOIISIAETHCA, SK 31 3MIHOIO E€MOILIHHOTO
HACTPOK XYIOKHUKA 3MIHIOETBCS MaJliTpa KOJILOPOBUX
acorianiit. M. HikonaeHko miaTBEPIKY€ 3B’ 30K MIXK KO-
JHOPOBUM 00pa30M Ta EMOLIIHHIM CTaHOM 1 Ha IPUKJIIaIi
0araTboX BUAATHUX XY[JOKHHKIB 3ayBaXKye iX eMOLilHY
HecTaOuTbHICTh [9: 185—195].

BBaxkaeTbcs, Mo 4epe3 eKcIpecilo y po0oTax y
Xy/JIOKHUKIB BiIOyBa€ThCs IHTErpalis eMOLIHOI CBiT0-
MOCTI 1 4yTTEBOTO BifmoOpaxxeHHs niiicHocti. Came de-
PE3 MUCTELbKY AisIbHICTD MOXJIMBE IPOSBICHHS JKUT-
TECTBEPIHOCTI 0COOUCTOCTI, ii OyTTEBUX Ta eMOLIHHUX
cui1. Xoua JIFoAMHA HaJliIeHa HECB1IOMO-1HCTUHKTUBHUM
TParHeHHSM JI0 )KUTTS, y TPOLIECi HATXHEHHSI XyTOKHUKI
MOXXYTb JJOBI'HH 4ac 3HAXOAUTHCS Ha MEXI1 3yCHIIb, TIepe-
OyBarouu 0e3 Tki, cHy 1 BignounHkKy. OcoOauBi eMOMiniHI
CTaHM MiJHECEHHS, 10 BUHUKAIOTh Y IIPOLECi MUCTELb-
KOi IiSUIBHOCTI, CYIPOBOKYIOTECS ICKPABO BUPAKEHUM
€CTETMYHHUM 3aXOIUIEHHSAM, HAcOJIOHOI0, IiJHECEHHSM,
3aMuITyBaHHAM TOIIO. [1i/1 Yac TakuX eMOIIMHUX CTaHIB
TBOpYA OCOOMCTICTH BXOMUTH y (pycTpauiitauii cran —
nepecTae po3pi3HITH €CTETHYHI, 00pa3Hi, TeMIIepaTypHi,
4acoBi, 3ByKO-IIIyMOBI, CMaKOBi ()aKTOpPH Ta XapaKTepHc-
THKH, aX JI0 CTyIeHs BiIacHoro koMmpopty. OcoducTicTh
BTpayae Ha TOM MOMEHT CTaTeBY, iHTEJIEKTyajbHY Ta
COLIIANbHO-1€PAPXIYHY 3HAYUMICTh IHIIUX JrofcH. Bia-
OyBa€eTbCsl TOMIHYBaHHS MOTHBAaliifHO-eMOLIHHOT cde-
pY MUCIEHHS HAJ| PalliOHATBHO-JIOTTYHO0, MPOIEC Ha-
TXHEHHS 1 TBOPEHHS MOSACHIOETHCSA MOXIIMBUM IIPOSIBOM
BUIIKX CWJI, TOOTO TBOpYAa OCOOHCTICTh crpuiiMae cebe
SIK TIPOBIJTHUKA Ta IHCTPYMEHT.

JloCmiTHAKK CTBEPIXKYIOTh, MIO 32 BHUKOHAHUMH
npalsiMi, eCKi3aMH, eTIONAaMH, 3aMalbOBKaMH Ta 4ep-
HETKaMU MOYKHA TIPOBECTH IICUXOAHAII3 XYI0KHBO 00/1a-
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poBaHoi ocoducrocri. Bizomo, mo 6araro emoIiiHoO He-
cTablIbHUX JIFOAEW CTBOPIOBAIN T'eHIallbHI TBOPH, KOTPi
BU3HABAINCS CYCHIILCTBOM sk mieaeBpu [8: 86—-102].
Tak, 3a mocnimkerasmu Y. JlomOpo30, BUSBICHO: I'eHi-
ANBHICTh TBOPIB €MOLIHHO HecTaOUILHHUX IO Hpo-
SBISIETHCA B TOMY, LII0 OCOOUCTICTH BHXOIWUTH 33 MEXI
3JI0POBOTO T3y i CTBOPIOE Taki XUMepHi o0pasu, Ha
BUKOHAHHS SIKMX HE HaBaxxunacsi O 370poBa, eMOLi{HO
cra0inpHa JTIOJUHA, BU3HABIIM 1X HEJIOTIYHMMHU H 0e3-
rry3auMu. Y. JlomOpo30o BHCyBae AyMKy, IO KOIH B
XyJOKHUKA 3 SBIIETHCS HAaB S3]IMBa MUCTEIbKA ifes,
BOJIBHSIE TTOBHOIO MIpOI0 MOTpPeOU OCOOMCTOCTI, TO Lie
HaBITh MOX€ CIPUSITH ACCTPYKTHBHIH MOBEIIHIlI, PO3BH-
TKy IyImeBHUX XBOpoO Tomio [8]. YueHi BHCIOBIIOIOTH
MPUITYIIEHHS, [0 00JapOBaHICTh, TAJAHOBUTICTH Ta
KpEaTHBHICTh 3HAXOIUTHCS HA MEXI HOPMH 1 TaTOJIOT1i.

BHyTpiniHi nepexuBaHHs 1 IpoLecH, 110 MPOTiKa-
I0Th Y JIIO[JMHI, BINIMBAIOTh Ha Iepeaady eKcipecii y TBo-
pax, a TAKO)XK Ha BU3HAYCHHs XapakTepy MHCTELBKOI [i-
STTBHOCTI XynoxHUKA. CHila MposBy NMEBHUX MTOYYTTIiB Ta
MepeXnBaHb, a00 K HATOJIONICHHS Ha BUSBICHHI BUPa3-
HOCTI TICBHUX MOYYTTIB YW MEPEKUBAHB, SKi IMiJCHITIO-
I0THCSI UM CTBOPIOKOTHCS PI3HUMU 3aco0aMu 1isi 30111b-
LICHHSl BpaKarouoi Jii, HA3WBAEThCS EKCIpECi€ro (Jar.
expressio — BUpakeHHs). Excripecis TicHO 1oB’si3aHa i3
00pasHICTIO 1 Cy0 €KTHICTIO. Y TBOpax Cy4acHOTO KHBO-
MUCY 00pa3HICTh 1 Cy0 €KTHICTh MAIOTh BaroMe 3HAYCH-
HS: Yepe3 BUKOPUCTAHHS 00Pa3HOCTI peali3yloThCs eKe-
MIPECHUBHICTh Ta €MOIliliHa 3a0apBIlleHICTh TBOpY. AJDKe
y 3HAUYHIM KIJIBKOCTI POOIT CydaCHHMX XYHOXKHHKIB, IS
3aJTy4eHHs YBaru IMfjada 1 BUKJIMKY IeBHUX €MOILlii, 3a-
CTOCOBYETHCS caMe€ 00pPa3HICTb.

Jo HemaBHBOrO Yacy HiHHICTH POOOTH BU3HAYAIA-
Csl HASIBHICTIO aKaJeMi3My 1 €CTETHYHOCTI. Y CydacHOMY
MHUCTEUTBI IIbOTO HEIO0CTaTHhO. EKCIpecHBHICTH poOIT
MiABUINY€ETbCA 3@ PaxXyHOK 3aly4eHHS MeBHOI (opmu
IIpe3eHTalli], KaHpy, HOBaTOPCHKOTO MiAXOMy, AUHAMI3-
My, SICKpaBoTo KOMOiHyBaHHs 00pa3iB i cTruiB. Lle 1o3Bo-
JIsi€ TOTJITHY TH Ha MECTEITBO ITiJI IEBHUM KyToM. Tak, y
kinOi 2013 — Ha nouatky 2014 poky PinchukArtCentre
npencraBuB mpoekT «KonekmiitHa mnardopma 4: Emomnii
Ta TexHoJorii» [7]. JlaHuil MpoeKT MpOIOHyBaB €KCIIO0-
3MLII0 POOIT CIMHAIUATH YKPaiHCBKUX Ta 1HO3EMHHX
XyIO)KHUKIB, HA TEMAaTHKY KBIHTECEHIT eMOIIiif 1 TEXHO-
niorii. Taka celleKTHBHICTD PO3KPHUBAE EKCIIPECIIO TBOPIB
CY4YaCHOTO MUCTEITBA, 1[0 BUTIKAE i3 CIIPUHAHATTS cydac-
HOTO TEXHOJIOTTYHOTO CBiTy. B ekcno3ullii nmpeacrasieHi
TBOPH, fKi, B IIEPILY Yepry, BUKIMKAIOTh, a Hajall po3-
KPHBaIOTh eMOLlii criorsiiaqa.

CyvacHe MHCTENTBO KOMOiHOBaHe, OaraTorpaHHe i
0araroriaHoBe, Take, [0 JaMae KOPIOHU MK TPaJULii-
HUMH JKaHPaMU 1 TPaAHiHHUMH 300paKCHHSMH, Take,
mo Oe3 ciiB rOBOPUTH PO NEBHI MOMEHTH JKUTTA 4H
TO npobnemu. Excrpeciss TBOpiB cyd4acHOTO MHUCTELTBa
OB’ s3aHa 3 KyJIBTYPHHUM 1 COLIIaJIbHUM JKUTTAM. AJDKe Ha
EKCIIPECUBHICTh XYIOXKHHUKA 1, BIIMOBIIHO, HA BUPAKCHHS
EKCIIpecii y HOro TBOpax BIUIMBAE COILIOKYIBTYPHE CEpell-
OBHIIIE,  IKOMY BiJJOYBA€THCSI CTAHOBIICHHSI OCOOMCTOCTI.

Teopia mucteuTBa 43

© © 0 0 6 0 0 0 0 0 0 0 0 00 00 0 00 000G G000 000000000000 0000000000000 OGEOCEOCEOCEOCEOCEOCETOCIEOE O

XyNOKHUKU-EKCIIPECIOHICTH MaJIU 3MOT'Y IIepejaTH
HA30BHI BHPAXXEHHsI €MOIIii, PO3YMIIOYH E€KCIIPECilo SK
€CTETHKY B 00’€KTi 300paKeHHS, KOTpPa HAIIOBHIOETHCS
MOYYTTSMH, EMOLISMH 1 BIZYYTTAMH aBTropa. SKmio npu
CTOTISIaHHI KAPTUHU i MOYYTTS 1 BIXIyTTS Oynu mo-
OaveHi TisiayeM, BHUTBIp CIIpUMAaBCS SIK E€KCIPECHB-
Hui. Excripecito y cBOiX TBOpax Hamarajiucs nepenatu
XyIOKHUKKA B 00pa3i eriHicTH4HOI ckynbnTypu. Ha-
Jnani — XyaoxHHUKUA-MaHbepuctd y XVI-XVII cropiu-
Yax 3a JOTOMOTOI0 JIAMaHUX JIiHil, HANPYy»KEHOCTI 103,
nedopmoBanocTi  Qiryp, cyOdIMOBaHUM €pPOTHU3MOM,
OUBHUMH e(eKTaMH, TpOI0 PO3MIpy Ta NEPCHEKTUBH.
XyHn0)KHUKU-EKCIIPECIOHICTH y CBill KHBOIKC BTLIIOBA-
JIM BIIACHMW BHYTPIILIHIA CTaH, a HE MPOCTO 30BHIMIHIN
00’exT. TakoMy >KMBOIIHCY MPUTAMaHHI Hanpyra i ubo-
KUW 1HAUBIAYyaTbHUNA MiaXi[. XyI0KHUK-EKCIPECIOHICT
MOJKE IepeaaBaTH CBOi eMOIIii 32 JTOTIOMOTOK0 SICKPaBOTO
KOJIOPUTY, HEpeaJlbHUX SICKPaBHX, a00 K HaBIIaKU, HAZITO
HPUTHIYEHHUX KOJIbOPIB, HE3BUUAHHUM KOJIOPUTOM, HOBa-
TOPCHKOIO TEXHIKOIO TOLIO.

Jlo KJTacuKiB IIOTO KAaHPY €KCIPECiOHI3MY MOXK-
Ha BIJHECTH TakuxX Horo mpencraBHUKiB: Epaer Bap-
nax (1870-1938), Makc bexman (1884—1950), Puuapn
I'epcan (1883-1908), XKopx I'poc (1893-1959), Orto
Hukc (1891-1969), T'enpix Kamnennonk (1889-1957),
Kec Ban [onren (1877-1968), Kannuncekuii Bacwib
BacunboBuu (1866-1944), Epucr Jlronsir Kipxuep
(1880-1938), IMTayms Knee (1879-1940), Ockap Kokomi-
ka (1886-1980), Anpdpen Kybin (1877-1959), Buis-
renbMm JlemOpyk (1881-1919), ABryct Make (1887—
1914), ®pann Mapk (1880-1916), Jlronsur Maiinnep
(1884-1966), Amenco Monminbsui (1884-1920), En-
Bap1 Mynk (1863—1944), Orto Mionnep (1874-1930),
Epuctr Binmerensm Haii (1902-1968), Emine Hombne
(1867-1956), Makc Iexmreiin (1881-1955), Kpicrian
Ponbde (1849-1938), XKopx Pyo (1871-1958), Xaiim
Cyrtin (1893-1943), Epix Xekkens (1883-1970), Ocun
Hankun (1890-1967), Eron line (1890-1918), Kapn
HImunr-Porryd (1884-1976), Omexciii ¢on SBnen-
cekmit (1864-1941), Konpan demixemromnep (1897—
1977) Ta in.

OueBHUIHO, 1110 10 EKCIPECIOHI3MY TaKOXK YaCTKOBO
MOXKHA BIJJTHECTH ¥ Taki Tedii, ie y TBOpi MHUCTEITBA CTa-
BUTBHCS 3a T'OJIOBHE HE 00’€KT 300pakeHHs, a BiAUYTTH,
110 BiH BUKJIMKAE 9M repeaac. Lle ky0i3M i smoHChKuUii Mi-
HiMaTi3M TO10. EXCIIPECUBHICTD MPOTISLIAETHCS TAKOXK 1
B Cy4aCHOMY MHUCTELTBi, TOMy IO Cy4aCHE MHCTEUTBO
HPOAYKY€ HaNpsIMHU, y AKUX XYJOXKHHK Oakae, mepI 3a
BCE, BUpa3UTH cebe, MPoIlycKaoun o0pa3u yepes Biac-
HY TICHXIKYy 1 BUKJIMKAIO4U eMollil y criorsiada. Yepes
CHMBOJIIYHI 300pakeHHs 00’ €KTIB, CrpolieHi GopMu Ta
CKJIQJIHI CTPYKTYPH XYIOXHHUK MEPEHOCUTH Ha IOJIOTHO
MOMEHT CBOTO 3aT'OCTPEHOT'0 CBITOOAYEHHSI.

Jl1s momyky eKCIpecUBHOCTI y TBOPaxX Cy4acHHX
XyZI0’KHHKIB, BapTO BUAUIMTH BU3HA4YaJIbHI PUCH €KCIIpe-
CIOHI3MY:

* TIEpIl 3a BCE, L€ 3alliKaBIeHICTh MCUXIYHUMH IIPO-

LecamH, o MPOTIKAIOTh Yy JIFOAKHI, TPOSB eMOLIN

HA30BHI UM BUKJIMK €MOLIHN Yy TIs1aua;
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* HACTYITHA pUCa — II€ 3allepPEUCHHS PaIliOHAIZMY
1 IO3UTUBI3MY;

* BHUKOPUCTAHHS OOpPa3HO-CTHIIICTUYHUX 3ac00iB,
JUIsL  TiABMINEHHS Bupa3HocTi. OO0’ eqHaHHS
HETMOEHYBaHUX MK €000 CTWIiB 1 3aco0iB
BUpaXeHHA. HaBMHCHO 3aBuIeHWIA madoc i
MTOTITNOJICHUH JTIPU3M;

* MOB’SI3aHICTH  TBOPYOCTI 3
1 3amikaBlIeHICTL  TEMOIO, IO
TPOMAJICBHKICTb.

SIK po3mIsSIHY TH pOOOTH HAalIOPOKINX YKPATHCHKUX
CY4YacHHX XYIOXHHUKIB, TO B iX KapTHHAaX TaKOXX MOXHA
BigHaiiTH mposBu ekcnpecii. Tak, kapruHa «3alqnK»
Bacuns Laronosa y 2009 poui Ha Sotheby’s Oyna mpu-
noana 3a 41 000 nomapis CHIA. A xapruna «OdicHa jro-
00B — 2» y uepBHi 2009 poky Oyna KyIuieHa Ha ayKI[ioH1
Phillips de Pury & Company 3a 53 600 nonapis CLIA.
Crunb, y SKOMy IHUILIE aBTOp, — mocTtMozepH. [Ipote
eKcIIpecis y poOoTax JaHOTO aBTOpa MPOSABISETHCS Ue-
pe3 moenHaHHA OpPYTaNbHOCTI 1 YyTTEBOCTI, Midoorii i
MacoBOi KyJBTYpU. ABTOp CTBEPIUKYE, IO HAMAra€ThCs
CTBOPIOBATH TMOJIOTHA, SIKi BUKJIMKAIOTh MOCMIIIKY 1 3pO-
3yMili BCiM. AJte B ioro po6oTax 4yepes rinepTpodoBaHy
00pa3HiCTh Ka3KOBHUX IEPCOHAXKIB, IHOIUTAHETSIH, KPHMi-
HaJIbHUX XJIOTMLIB Ta 0(hiCHUX CTOCYHKIB IOKa3aHO TEMH,
10 XBHITIOIOTh TPOMAJICHKICTh, IEryMaHi3aIliio CyCIIiib-
CTBa Ta PO3MAaJ] JyXOBHOCTI.

Onekcanap PoltOypm — imie omuH 3 HaWIOPOXK-
YHX CYYaCHHX YKpaiHCBKHX XyIOXHHKIB 13 Opmecu. Lle
OJIMH 13 HallSICKpaBiLIMX MPEICTAaBHUKIB TPAaHCABAHT APy
1990-x pokiB. Kaptunu O. PoiitOypna daxisii ranepeii-
HOTO MUCTELTBA BBAXKAIOTh JY)Xe LIIHHHUMHU 3 MHUCTELb-
KOT TOUKH 30py, ioro po6oti posmimeni y Heio-Hopky
B My3ei cyuacHoro mucrenrsa [Museum of Modern Art
(MOMA)], a Takox B ['ocynapctBenHo# TpeThsIKOBCKOI
ranepee y Mockgi, y my3zei DUMA B CIIIA.

VY uepBHi 2009 poky Ha aykuioni Phillips de
Pury & Company 0Oyno npogano kapruny O. PoittOyp-
na «IIpomasaii, Kapasamko» 3a 97 000 monapis CIIA.
VY cBoilf poOOTi aBTOp MOETHYE HETIOETHYBAaHE, OCMHIC-
JICHO BUCIIOBIIFO€ CBOE OAa4eHHS Jerpajarii CyCIiibCcTBa,
HaMarar4yuch o0pazaMu 3MiHUTH (OH 1 (poKyc OadeHHs
Ta CHPUIHATTA, KOHTEKCT yMKH CIIOIVIAAYa.

O. PoiirOypn 3Milllye akIeHTH 17151 TEPEOCMUCIICHHS
1 CTBOpEHHS HOBOTO TIOIVISITY Ha KIIACHKY 1 BIUHI CEOXKETH.
Bynp-sikui i3 BUAIB Cy4acHOTO MUCTELTBA, SIKUM BOJIOIIE
PoiitOypn, npencrapisie auiie GparMeHT CTPIMKOTO PYXY
XyIO)KHUKA 1O TOJOJIaHHS HaraJbHUX MpoOJeM BHXKH-
BaHH!, AEMOHCTPYIOUH JIOBONI OCOOMCTICHE 1 €CTETHYHO
BUIIPaBIaHE MUCTELTBO. ¥ HOro CIOKeTax IepeIliTaloTh-
csi aOcrpakiis 1 OiOMiiiHI mepcoHaXi 1TamiChKOTO JKH-
Borucst KapaBamko. O0’eHyroun sICKpaBy HaiTpy Ha
TeMHOMY (hOHI, JOOABIISFOYN 3aBUXPEHHS YEPBOHOTO, TI0-
MapaH4eBoro, Oinoro i ¢ioneroBoro B kapruni «IIpomra-
Baii, KapaBamxo», Xyn0XKHIK YHHUTH HE TUIBKH CBIIOMUM
BIUIMB 3MICTOM TBOPY, & i MiACBIAOMUI BIUIMB KOJILOPOM
Ha cronsiada. 3rajiana KapTuHa Oylia mpoJaHa B YepBHi
2009 poky Ha aykiioni Phillips de Pury & Co B Jlonmoni
3a 97 tuc. nonapis CLIA.

PEaNBHICTIO
XBIJTIOE

Amnaroniii KpuBosan — kjlacMK yKpaiHCHKOTO He-
(irypaTUBHOIO XKHMBOIIUCY Ta NEeH3aXy — XyIOXKHHUK, 1110
CTBOPIOE MICTUYHI MOHOXPOMHI, TAPMOHIITHO TIO€THAHI,
a00 K y KOHTPACTHHX BIJIKPUTHX KOJbOpax KapTuHu. Ha
ayKIIiOHI Cy4acHOro mucrenrsa y OyamHky Phillips de
Pury & Co iioro kapruna «Kine. Hiu» Oyna npopana 3a
PEKOPAHY 7S YKpaiHCHKOTO MUCTELTBa cyMmy B 124 400
nonapis CIIIA. TTepen Tum kapruHa «Cremny minuia 3 Mo-
notka Ha aykuiosi Phillips de Pury & Co B Hero-Hopxky
3a 98 500 momapis CLLIA.

A. Kpusonan He nponucye aetaini. [onoBHui exc-
HpecUBHUI puiloM HOro KapTHH, 10 IPOBOKY€E BUKIIMK
eMoliil 1 TBopue OayeHHs y cromisigada, — Iie 300pa-
JKEHHsSI MPOCTOpy. 300paskeHHS (QOPMYETHCS UYHCTUMHU
KOJIbOpaMH Y MOHOXPOMHIH ramMi a0o B TaMi rapMOHIHHO-
0 NIO€THAHHS KOHTPACTHUX KOJIBOPIB, IKi CBOIMHU JPYTO-
PSAIHUMH BIACTHBOCTSIMH MOXXYTh BIUIMBATH Ha MCHXIKY,
3aXOILIIOIOTH [MIs1a4a, BUKJIMKAIOYH B HBOTO €KCIIPECiIO.
300pakeHHs MPOCTOPY Ha KapTWHAX — MOBITpPs, HeOa,
3eMJIi — Mae MeBHE CHUMBOJIYHE 3HAYEHHA: 1€ IPOCTIp
IUISL YSIBH, MEIUTATHBHOTO CTaHY, KU MPOBOKYE pi3HE
OaveHHs1, MUTAIITOBYIOUN TIsia4a i cebe 1 BoAHOYac
MIJIAII TOBYFOMUCH M1 TIsiava.

M. BaiicOepr — yKkpalHChKUH KHBOIHUCEIb, I'pa-
(hik, HAJIEKHUTHh 10 TOMOBHX YKPATHCHKUX XyHOKHUKIB
y 2010-2015 pp. 3aranbpHa KiIbKICTh BHCTaBICHHX
fioro po0it (B YkpaiHi Ta 3a ii MeXaMHu) Ha ayKIiOHAX
OymuHkiB «3o0m0Toe Ceuenue», «KopHepey, «JykaTy,
Sotheby’s, Christie’s, Phillips cranoButh 29. I3 miei
KUJIBKOCTI ycHilrHUX TOpTiB (B YKpaiHi Ta 3a 11 Mexa-
MHU) — 25. 3arajibHa cyma npoJiaxy poOiT IIbOTro aBTopa
Ha aykuioHax — 111 450 nonapie CHIA. V iioro po-
00Tax eKCIPECHBHICTh MPOSBISIETHCS JTOBOJI SICKPABO.
Muctenrso M. Baiicbepra € HapaTHBHIM, 3aCHOBAaHUM
Ha eK3UCTCHLIHHOMY, OCOOHMCTICHOMY, B TOH ¢ 4ac
TpariyHOMy CBITOCHPUHHATTI cydacHocti. [octpora
MOYYTTIB XyHO)KHUKa — THIB, Ie4ayb, Halis, Ou1h —
3HaXoAMIa BUXill y cepii poOiT OCTaHHBOTO Tepiony 3
Kty «CtiHa». Yepes cBOe MUCTEIITBO XYIOXKHHUK PO3-
BUBA€ iliel TYMaHI3My, PO3KPHUBAE CUJIBHY EKCIIPECIto
NpOTHOOPCTBA, HEMOKIPHOCTI MPUTHOOJIEHUX 1 KOPCTO-
KocTi THOOUTENIB. CBOIO TBOPUICTh MUTEIlH MOB’A3YE€ 3
pEanpHICTIO, PO3BUBAE TEMH, IO XBUIIOIOTH I'pOMaj-
CBKICTb, ITOKa3y€ 3aroCTpeHi COIlialbHI Ta MONITHYHI
BIZHOCHHHM Y KpaiHi. Y KapTHHAX MHUTISI OKPIM BHIIEO-
MICAaHUX PUC EKCIIPECist PO3KPUBAETHCS Yepe3 MTO€JHAH-
HS 32c00iB 1 CTHJIIB BHPQKEHHS, TOTIMOJICHOTO JIipH3-
My, OCMHCIEHHS 4acy SIK KaracTpo(idyHOro mpocTopy
JIOJCHKOrO iCHyBaHHA. BOHO ycKIIagHIOEThCA MicIAMU
6e3(opMHICTIO, MICISIMU 0AaraTOJIMKICTIO, CIOKETHICTIO
1 CHUMBOJII3MOM, PO3KPUBAETbCS Yepe3 MiJCHUIICHHS CH-
ayery, Konbopy 1 ¢popmu Ha TemHOMY (omi. Lle mexa
MiX QirypaTHBOM 1 abCTpakii€lo, e GiKCYIOThCS 3HAKU
1 IOYyTTS Yacy, CTBOPIOIOYH «KHUBOIHC NPAMOT Aii».

BucHoBKH. [3 BHUIIEHAaBEICHOTO MaTepiady MOX-
Ha 3poOMTH BHCHOBOK, II0 €KCHPECis TBOPIB CydyacHO-
rO MUCTEITBA € CBOEPITHOIO CYONIMAIIi€l0 eMOIIHHOCTI
Xy/IOKHHUKIB, iX TOCTPOTH MOYYTTIB i CIIPUHAHSTTS CBITY.
Came ekcrpecis € OJHHAM i3 CKIIaJJOBUX yCIIiXy B cydac-
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HOMY MUCTELTBI, OCKIJIbKH IlepellaHa Ha IOJIOTHO cuiia
IPOsIBY OYYTTIB Ta IEPEXKUBAHb y PI3HUX MPOsIBaX Mij-
CHITIOE BpaXKalody Jif0 Ha IIsiada.

IlepcnexkTuBH nNoAANbLIIUX Po3BiToKk. dopmar
myOumiKaI(ii He 103BOJISIE BUCBITIAUTH BCl ACTIEKTH OIS~
Iy Ha eKCIPECiio TBOPIB Cy4aCHOTO MHUCTELTBA, TOMY Y
MOAANBUIMX PO3BiIKaX B JaHOMY HampsMKy Iependada-
I0THCS PO3TIISAA 1 MOIIYK €KCIIpecii y TBOpax iHIIUX Hai-
JOPOKYUX CYYaCHUX XYAOKHHKIB YKpaiHH.
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