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OCOBNUBOCTI BI3YANbHO-
OBPA3HOI MOBU TUMOTPA®IKM
OADAI3MY Y NONIFPA®IYHIN
PEKNAMHIA MPOAYKLIT NEPIOAY
PAHHbOIO MOLIEPHI3MY

Icmaitnosa M. C. Ocobnusocmi 8izyanvno-oopaznoi
Moeu munocpagixu oadaizmy 'y nonicpagiunii
PEKNamHuiil nPoOyKyii nepiody paHHb020 MOOEPHIIMY.
Y emammi posensioaromeca ocobnusocmi 8i3yanvHo-
06pasHoi mosu munozpadixu dadaizuyy noniepagiuniti
PpeKknamuiti npooykyii nepiody paHHb020 MOOEPHI3MY.
Posxpusacmocs 36’5130k 6i3yanvHo-o6paznoi  mMosu
ousaiiny pexnamuoi  noniepagiunoi  npooykyii 3
COYIaANbHO-NONIMUYHUMU Hacmpoamu enoxu. Ha ocnogi
CIMULICMUYHO20 AHANIZY MEOPHOCMi NPedCmAagHUKIE
daodaizmy y cgpepi pexnamnoi noniepagiunoi npodyryii
BUABNEHO XYOOICHbO-CTMULICIMUYHI  XAPAKMEPUCTIUKY
munospagiuHux KOMno3uyiil, 3a2a1bHi 3aKOHOMIPHOCI
KOMRO3UYiliHO20 pillenHs 6 opeanizayii wpugmo-
BUX KOMNO3UYIL, A MAKOHC BUOLIAIOMbCA MPU MUNU
munoepagixu dadaizmy: munozpagika sK camooo-
cmamHus epagiuna Mosa, munozpagixa sk 0ON0GHeH s
00 mocmpamuenozo 300padicents, munozpagika, uwo
PIBHO3HAUHA 300paAdICEHHIO.

Buguennsi  00oceidy — euxopucmanusi munozpagiku
dadaismy 6 Ouzaiini pexknamnoi  nouaiepagiunoi
npodykyii mac 3HauHy yinHicmo ON NPAKMUYHOL
OisinbHocmi  cydacnux maticmpie i3 epagiunoeo ou-
sauiny. Ilpeocmaeneni pe3ynomamu € 8ax3#CIUSUMU npu
CMBOpeHHi NIeKYIiliHUX Kypcie i3 meopii ma icmopii
epagiunoeo Ouzaiiny, a maxkodc npu NPOEeOeHHI
CeMIHapi6 I NPAKMuyHUXx 3aHAmMb, NPUCEAYEHUX NPO-
bremam munocpaghixu.

Knrwouosi cnosa: munocpaghixa, oada, 0adaizm,
noniepaghiuna pexnamua npooyKyis.

Hcemaiinosa M. C. Ocobennocmu eu3yanvho-oopas-
HO020 A3bIKA munozpaguku oadauzma 6 nonuzpagu-
YeCcKoll PeKnNamMHOll NPOOYKyuUu Nepuooa panneo
ModepHusma. B cmamve paccmampusaromes 0coben-
HOCMU  8U3YANbHO-0OPA3HO20  A3bIKA  MUNOSPAPUKU
dadauzma 8 nonuepapuyeckol pekiamMHou nPooyKyuu
2noxu pamnnezo mooeprusma. Packpvieaemcsa cesasb 6u-
3YANbHO-06PA3H020 SI3bIKA OU3AUHA PEKIAMHOU NOLU-

Peuensenr crarri: CoitHeBa H. ®., KaHa. MUCTEIITBO3HABCTHA,
JIeKaH (aKynbpTeTy Au3aiiHy, TOLEHT, XapKiBChKa IepKaBHA
aKazieMis IM3aifHy 1 MUCTELTB
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epagpuueckoli npodyKyul ¢ COYUanbHO-NOTUMULECKUMU
Hacmpoenusimu dnoxu. Ha ocnoge cmunucmuieckoeo
ananuza meopuecmea npeocmasumenel 0aoauzma 6
chepe pexnammotl nonuepaguyeckol npoOyKyuu 6ol-
SAGNAIOMCSL XYOOICECMBEEHHO-CIMUNUCTHUYECKUE XAPAK-
MEPUCUKY MUNO2PAPGUUECKUX KOMROZUYUL, PACKDbI-
salomesi obwue 3aKOHOMEPHOCIU KOMNOZUYUOHHOZ2O
peutenus 8 opeanuzayul WpU@OmMogblx KOMROUYull, a
makaice 8blOeNAIOMC MPU MUna munocpaguku 0aoa-
uzmMa: munospagura é Kawecmee camodoCmamoiHo2o
2paguueckozo a3viKa;, MuUnocpaguka Kak OOnoNHeHUe
K WLIIOCMPAMUGHOMY U300PAICEHUI0; MUNOSPAPUKA,
PasHo3HAUNAS U30OPANCEHUIO.

H3yuenue onvima ucnonv3o8anus munocpa@uxu oa-
oausma 8 ousatine peKiamMHol NOTUSPaAPuUUecKol npo-
OYKYUU npedcmasnaem 3HAYUMeNbHY0 YeHHOCMb O
NpaKmuyeckoli OesimenbHOCMU COBPEMEHHbIX Mdacme-
P08 epaguyeckoeo ouzatina. Ilpedcmasnennuvle pe3yno-
Mamvl 8aAX*CHLL NPU CO30ANUU TEKYUOHHBIX KYPCO8 NO
meopul u UCMopuu 2paguieckoeo OUaliHa, a maxkice
npU NPOBEOEHUU CEMUHAPO8 U NPAKMUYECKUX 3AHAMULL,
NOCEAUEHHBIX NPOOTIeMam MUNOSPaAPUKU.

Knrwouesvie cnosa: munocpagpuxa, oaoa, dadausm, no-
auepaghuieckas pekiammas npoOyKYus.

Ismailova M. Specific features of expressive visual
language of dadaism typographics in printed
advertising materials of the early modernity.

Abstract. The paper discusses specific features of the
expressive visual language of dadaism typographics in
the printed advertising materials of the early modernity
time. It shows relations between visual expressive
means in the design of printed advertising materials
and socio-political atmosphere of the epoch.
Nowadays the avant-garde model of printed advertising
products is still among the dominant ones. This is
confirmed not only by the contemporary development
of the visual language of typographics in printed
advertising but also frequently the use of original
concepts, approaches, established at the dawn of the
last century.

Despite the fact that the conveyed research mainly
focused on the style aspect of dadaism typographics,
it was also possible to present the overview of the
nature of this phenomenon and even identify its major
coordinates as an artistic system.

The early 20" century was the period of rapid changes
on the European continent. World War I and the Russian
Revolution were of high concern, threatening their
generally accepted worldview. Technological advances
changed human thinking dramatically. The triumph of
science, human intellect, the epoch of social storms and
upheavals make up the general characteristics of the
20" century. Modern society, establishing high ideals
of love for people, equality, freedom, and democracy,
at the same time lead to the simplified understanding of
these values. Movements in art in the early 20" century
brightly reflected this social motion. One of these
movements was dadaism (French dada — as wooden
horse, in the figurative meaning — a simple childish
senseless small talk) — avant-garde art movement that
emerged as the protest against traditional moral and
cultural values and developed in 1915-1922.

The aesthetic form of protest in the design of the printed
advertising materials was the illogic and irrational
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art, often meaningless sets of words put together as a
graphic collage. Dadaists did not develop their own
artistic style, they took extreme positions, trying to
shock a self-confident townee at any cost (including by
bold behaviour). The essence of self-expression was in
provocation as the only way to exist. Dadaism shared
the main avant-garde idea that public and political
radicalism must be related to innovations in arts. The
artist’s aim was to break the mould of aesthetic feelings
and have the effect on people’s life by making them see
and sense the world differently.

The key of dadaism was to sneer at the bourgeois culture.
The anarchical rebellion against everything was the
consequence of offence and social powerlessness
of the elite facing the horrors of imperialistic war
and social disruptions. Hence there emerged that
demonstrative Dadaistic anti-aesthetism. Typographic
design lost its conventional geometry and functionality
and became chaotic in terms of placing font elements,
eclecticity in style within one composition. Typographic
«randomizedy collage was an arbitrary combination of
various elements.

Dadaists were the brightest representatives of the
irrational line in the typographic avant-garde, who did
not accept limits, principles and rules of placing font
elements. Expressive visual language of typographics
was chaotic. It could be perceived on different levels;
there was a combination of different font faces, printing
and scales.

The research into the specific features of organizing
typographics in dadaism in the printed advertising
materials in the cultural context of the early modernity
revealed the cultural and aesthetic meaning of this
issue, showed aesthetic features of the expressive visual
language of Dadaistic typographics.

Dadaism  significantly influenced on other art
movements, in particular, surrealism (first of all in
its inclination to absurdity and fantasy), abstract
expressionism and conceptual art. In the 1920s in
France dadaism merged with surrealism, and in
Germany — with expressionism. Since traditional art
could not serve a link between an artist and life in its
contemporary manifestations, Dadaists used posters,
advertisements, leaflets where they tended to daring and
courageous selection of expressive visual language.
Dadaists became the pioneers in using such currently
popular creative techniques as installation, graffiti
(in the contemporary understanding of this word),
photomontage of the font and image. Dadaistic methods
of combining «ready-madey objects became the source
of pop art works in the middle of the 20" century.

The research confirmed that the expressive visual
language of typographics in dadaism is chaotic,
multilayered in perception, combining different font
faces from light antique to the brutal grotesque,
varying font printing and scales. The use of collage
technique in the Dadaistic typographics is an arbitrary
combination of various font elements united into a
unified composition. In numerous Dadaistic works,
visual part of the font prevails. The meaning loses its
priority, its informative function yields to the visual
meaning of typographics.

During the work it is possible to single out three types of
expressive visual language of Dadaistic typographics:
1. Typographics as a self-sufficient graphic language,
which primarily acts as a visual image. Work with

different font printing alternatives, combination of
contrast faces create dynamic font composition, with
no rules and unexpected play with typographics.

2. Typographics as a complement to the illustrative
image. Font inscriptions are secondary in meaning,
whereas the image is dominant. However, the font
becomes a part of the composition, typographic blocks
are placed as an extension of the elements of the visual
image.

3. Typographics equal to the image. Font blocks and
letters are fragmented and placed as the background,
but in terms of the visual aspect the meaning of
typographics is equal to the illustrative elements.
Studying the experience of using Dadaistic typographics
in the design of advertising materials is valuable for the
practical activities of contemporary graphic designers.
The results of this study are useful for lecture courses in
the theory and history of graphic design, as well as for
seminars and practical classes, devoted to the problems
of typographics.

Keywords: typographics, dada, dadaism, printed
advertising materials.

IMocranoBka mnpodiaemu. Ilouaroxk XX ct.
Oy mepiomoM OypXJIMBUX 3MIH Ha €BpPOINCHCHKOMY
koHTHHEHTI. [lepia cBiToBa BiiHa 1 peBomonist B Pocii
HaJ[3BUYAIIHO 3aHETIOKOINHN JII0AEH, IIOCTaBUBILY IIiJ 3a-
rpo3y iX CBITOpO3yMiHHS. TeXHOIOTriYHI HOBOBBEICHHS
paauKaIbHO 3MIHWIN JIIONCHKY CBimoMicTh. TopxkecTBO
HayKH, JIFOJICBKOTO 1HTENEKTY, eroxa coliambHuX Oyp i
MOTPSICIHb CKJIAIAIOTh 3aralbHy XapaKTepUCTUKY XX CT.
CyuacHe cycHinbcTBO, hOpMYIOUH BUCOKI 1/1eain Jr000B1
JI0 JIIOMHY, PIBHOCTI, CBOOOM, IEMOKparii, 0JHOYaCHO
HOPOIMIIO CHPOLIEHEe PO3yMiHHA LUX LiHHOCTEeH. Pyxu
B MHCTENTBI Mo4arky XX CT. SCKpaBO BigoOpakaiu
YMOHACTPOI CYCHIILCTBA. 32 CTBEPIHKCHHSIM [IOTIaH/ICh-
KOro BUeHOro, mucrenrBo3HaBi J[. XonkiHca, y mei
nepiox y KyabTYpHOMY IUIaHI BU3Hauyaaucs MPUHIMIO-
BO HOBI, «MOJEPHICTCHKI» MOMIAau Ha cBiT [7]. OnHuUM
i3 Takux pyxiB OyB dadaizm (bpaHni. dada — nepe’siHa
KOHSYKA, Y TIEPEHOCHOMY 3HaueHHI — I HEeCKJIaJHUI
OUTSYAHN JITIET, y SIKOMY BIJCYTHIH CEHC) — aBaHTap-
JUCTCHKHH HANpsSMOK y MHUCTEITBi, KOTPHH BUHUK 5K
HpOTECT MPOTH TPAAMLIHHUX MOPAIBHHMX 1 KyIBTYp-
HUX I[IHHOCTEW Ta po3BuBaBcs B Mexax 1915-1922 pp.
Ha ngymky [I. XomkiHnca, came B Ja/iai3Mi CiIiJl NIyKatu
HAMCMINMBINI JOCTI/DKCHHS Iyl Cy4acHOi JIFOUHH,
OCKIJTBKH caMe J1a1aiCT pOoOHIIH OCOOIMBHI HAr0JIOC Ha
obnacThb ncuxiku [7].

3a  CTBEpAKEHHSAM  POCIHCHKOIO  BYEHOTO
B. CenenpHika, OpuHIMION JagaisMy — pO3pHUB
i3 TpamuLisIMU CBITOBOI KyJIbTYpHU 1 3alepedcHHS
YCUIAKMX IIIHHOCTEH, BUBEICHHS MUCTEITBA 33 TPaHb
cepitozHoTO [5].

CrorofHi  aBaHTapmHAa  MOIETh  JAPYKapChKOl
noyirpadiuyHoi  pekIaMHOT TPOAYKIIi 3aJHIIAEThCs
onHielo 3 pominyrouux. I[Ipo me cBimyarh He TUIBKH
Cy4acHMH pPO3BHUTOK Bi3yallbHOI MOBHU THUIOTpadiku
B mojirpadiuHiil pexiami, a HEpiAKO i BHKOPHCTAHHSI
IHJMBIIya IbHUX KOHICMIIiH, MiJXO/iB, CTBOPEHHX Ha
MOYaTKy MHUHYJIOTO CTONiTTs. HeoOXimHicTh aHamizy
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JIO3BOJISIE  HE TUIBKM JUQEpEeHIIIOBaTH TBOPYICTh
MpeNCTaBHUKIB TUmOrpadiku naaaisMy Ha OCHOBI
CHITBHOCTI 200 BIIMIHHOCTI €CTETHYHUX YCTAHOBOK, a 1
BUSIBUTH 3arajbHi 3aKOHOMIPHOCTI Bi3yaJlbHO-00pa3HOTO
pilleHHs B oOprasizauii TUIOrpadiqyHUX KOMIIO3UIIIH
K OIHOTO 3 TOJOBHUX XYHOXHIX TNpPOSBIB KYJIBTYypH
paHHBOTO MOAepHi3My. Lle BU3HaUae aKkTyanbHICTh MH-
CTELTBO3HABYOTO IOCIIKEHHS TUHorpadiku naaaizmy
B KOHTEKCTI Teopii Ta METO0NIOTii rpadiqHOTO qH3aiiHYy.

Jane nocnipkeHHs: 0yJ10 MPOBEACHO 3TIAHO 3 ia-
HOM HayKOBO-IOCHiTHOI poboTH Kadenpu rpadidHOro
nu3aiiny XapKiBChKOi JIEepiKaBHOI akaaeMii au3aiHy
1 MUCTELITB.

AHaJli3 ocTaHHIX [AocjaimxkeHb i myOJikamii.
Icropist pos3Burky TtHnOrpadiku B OCTaHHI POKH
mpuBepTae 1o cebe iHTepec, MmO 3pocTae, 3 OOKy SK
JMOCIIHMKIB, Tak 1 au3aiiHepiB-rpadikiB. Mucrenr-
BO3HABYa OILlIHKAa OararorpaHHoOro JIOCBIy BUKOPH-
cranHs THHOrpadiku y pekiamMHOMy rpadiqHOMY
IU3aliHi IpeAcTaBisie 3HAYHY LIHHICTh Ul NPAaKTUYHOI
IISUTBHOCTI Cy4acHHX JHu3aiHepiB-rpadikib.

HesBaxxaroum Ha Te, 1IN0 B MPOBEICHOMY
JOCTI/DKEHHI OCHOBHY yBary OylIo 30CepelKEHO Ha
CTUJIBOBOMY acHekTi Tunorpadiku aamaizmy, Bhaiocs
CKJIACTH 3arajbHe YABJICHHs IIPO XapakTep LbOTO SIBU-
Ia 1 HaBiTh BU3HAYUTH HOTO OCHOBHI KOOPJAWHATH SIK
XYII0KHBOI CUCTEMH.

3a cTtBepmxennaam /. XomkiHca, magaism — Harmpsi-
MOK B 00pa30TBOPYOMY MHCTEITBI, 1[I0 BUHUK IIij] 4ac
[epmioi ceitoBoi BiliHM y IlIBetinapii. IIpencraBHuku
Janai3My 3amepedyBajy KJIacH4He MUCTELTBO, KYJIbTH-
BYIOUHM BJIACHY TBOPHYICTb 3 eneMeHTaMu abcypny. Taki
MUTII KOPHCTYBAINCS TEXHIKOIO KOJIaXy, TOOTO CTBOPIO-
BaJIK 00Pa30TBOPYI KOMITO3HIIIT 32 JOIIOMOTOIO 3’ € THAHHS
pI3HHX MarepialliB, JaJeKUX BiJ] MUCTEITBA MPEIMETIB.
[Janmaict CTBepmXKyBasld, ILIO JIIOACHKE CIPUHHATTS
3MaTHE BOAYUTH MUCTEUTBO B Oylb-SIKOMY IpEIMETi,
SKUH BUIIy4E€HHMH 31 CBOTO 3BUYaHHOIO XHUTTEBOTO OTO-
YEHHSs1, 1030aBJICHUIN CBOTO TPU3HAYCHHS 1 TIOMIIICHUH B
iHII1y 00CTaHOBKY [7].

Himernpkuit Buenuii, mucrenrso3nasens [l. Enrep
BU3HAYaE, IO Aafai3M ONepye 3 «HEXyHOXKHIMHU i1esIMU
1 Marepianamu». Ha ayMKy 1poro aBTopa, HpeacTaB-
HUKHM PyXy Jajga OepyThCs 3a BHUIIPABIEHHSA «IIOMHIIOK
cBiTOOYIOBUY [9].

VY poboti pociiickkoro myOminucTa Ta XyJIO0XKHHU-
Ka, NpeacTaBHUKa (panmyspkoro mamaizmy C. Iap-
IIyHa YUTAEMO, IO «J1alai3M — CyMOypHa CyMill ycix
MOYYTTIB, sIKa OXOIIHJIa EBPOTICHIIS 3 uacy BiiHu» [8: 10].

Pociiiceknii mocnmigauk aanmaizmy B. CenenbHik
y moHorpadii «/lamaizm i magaicti» CTBEpIXKYyE, IO
CXWJIBHICTB JI0 MPOBOKALIH, 10 MOPYIICHHS CYCIUTBHUX
HOPM Ta €CTETHYHUX NPHUHLUIIB, TOTOBHICTH JO IEp-
MaHEHTHOTO OYyHTY B JKHUTTI 1 MHCTENTBI BU3HA4Yalll
MOBEJIHKY 1 00pa3 JyMOK HEBEIUKOI I'PYITH XYI0KHHUKIB
nanaizmy, skuM Oyna OJuM3bKa CBOEpITHA €CTETHKA
aHapxismy [5].

Himenpkuit xynoxnuk, ictopiorpad X. Pixrtep,
OJJMH 13 AaKTUBHHX YYaCHHKIB JaJaiCTCBKOTO pPYXY,

BU3HAYaE, 1110 1a/1a He OyIo Xy 0)KHIM PyXOM Y 3BUYHOMY
CEHCI cJI0Ba, 1ie Oylia rpo3a, KOTpa PaToBO 00pyLIMIAcs
Ha MHCTEITBO TOTO 4acy, sk BiiiHa Ha Hapoau. BoHa Bu-
OyxHysa 0e3 MOoNepeHbOTO CIOBIIICHHS B 33y ITUBIH
atMocepi curocTi [4].

Pociiicbknii yuenuii, MuctenTBo3Haselp B. [azu-
YyeB BBAXAE, 1110 1a1ai3M OyB MapagoKcaaIbHUM IPOTECTOM
MPOTH CTapOro MUCTENTBA (1 CTApOro CBIiTy, 00 MHUCTEIIT-
BO 1 CBIT 3’ €THYBaJIUCS B OJTHE LIiJIe Y CBIIOMOCTI TBOPILIIB
nporpam XyIoKHix Tediit). [lagaicTu 3Bu4aiiHy mo0yToBy
piu yrepiiie BBEJIM B apceHal XyJOXHIX 3aco0iB. [lanaizm
CTBOPIOE CBOI crienuivHi MPOCTOPOBI KOMITO3UIIIT i3 ro-
TOBHX IMPEIMETIB, CTBOPIOIOYM MK HUMH HOBI 3B’SI3KH,
BUPHUBAIOYH iX 13 3BUYHOIO KOHTEKCTY, HAaJal0uH IOHSIT-
TI0 «Piw» HOBHIT 3MicT. 3a cTBepmKeHHsM B. [1azuuesa,
Jana-Iu3aiiH HaBiTh B €JITAPHOMY CBOEMY BUpa)KCHHI
HE MII BUKOPUCTOBYBaTH BUPOOJICHI IIMM PYXOM 3ac0o0n
pOOOTH 3 piudro 1 TINBKK 3apa3 MOXKHA MMOOAYNUTH BILUIUB
JlaIaicTiB y pekiaaMHil rpadimi Cy4acHOro MacoBOTO MH-
creurna [1].

BuBueHHS MOCBiAy BUKOPHUCTaHHS THUIOTpadiku
Jlaai3My B IM3aiiHi pekaaMHOT momirpadivHol IpoayKIlii
NpPEACTaBIsiE  3HAYHY I[HHICTH U1 MPAKTHIHOT
JUSUTBHOCTI Cy4acHUX MaiCTpiB i3 rpadiqHOTO qU3aiiHy.

Merta poOoTH TONsTaE B aHalizi  OCOOIMBO-
crei Tunorpadiku nanaizMy y au3aiHi nomirpadivHoi
PEKIIaMHOI TPOAYKIIi epiofy paHHBOTO MOJCPHI3MY.

Bukiaag ocHOBHOro marepiaay J0CTiIsKeHHS.
JanaisMm — OyHT MIPOTH rpoMaJIChbKOI HICEHITHHUIII 3a J10-
noMororo HicenitHui. Jlanmaictu aexnmapyBaiu adcypn
1 aTMocdepy ckaHIaly, Oe3epTUPCTBO, BUCIIOBIIOIOUU
npotect npotu [lepmioi criToBoi BiitHu. Ecternunoro
(dhopMoro MPOTeCTy B AW3aiiHI ModirpadivaHoi pexiTaMHol
NPOAYKII] CTaJl0 MUCTENTBO AJIOTIYHE 1 ippalioHalbHe,
Hepinko 0e33MiCTOBHI Ha0OpHW CIIiB, CKIIAJCHI METOIOM
rpagiuHoro xonaxy. [amaictu He po3polmsimm cBiit
0COONMBHI XyHOXKHIN CTWIIb, BOHU KHIAJIUCS 3 OJHIET
KpaiHOCTI B 1HIIY, HAMAraluuch OyAb-IKUMH criocoba-
MH (Y TOMY YUCIi i 3yXBaJIOIO TIOBEIIHKOK) enaryBaTu
CaMOBJIOBOJICHOTO OOMBATEIIS.

Vmrobneni kaHpW JanaisMy — MOHTaX, Ko-
nax 1 «pedi-metioy (aHrn. ready-made — TOTOBHIA;
HOBCSIKAGHHI HPEAMETH, MPEACTaBlICHI SK TBOPU MH-
crenrsa). Y TUnorpadivHUX KOMIO3UISAX B 3a0ipHHX
KapIIFOYKaX, ICEBIO-KPECICHHAX, KOMOIHAIIISX KONTaXKiB
Ta poroMoHTaXIB [5].

Sk 1 Gararo iHIIMX Te4ill y MUCTEITBI, a/1ai3M BH-
HUK siK peakiist Ha [lepury cBitoBy BiiiHy. Toxi GaraTo
JIOIeH 3MyIIeHi OyJii eMirpyBaTH 3 TEPUTOpIH, Je TOYH-
nacs BiifHa, 10 HelTpaibHol [IBeinapii. 3anumuBimmMcy
0e3 OaTbKIBIIMHM 1 BTPATHBLIM >XHUTTEBI OPIEHTHUPH,
XyJTOKHAKU-JAAICTH TI0YaJld TIPOTOBIAYBAaTH aHTH-
MHCTELTBO, Y SKOMY HEMae aHi MOpaii, aHi JIOTIiKH,
ani Tpaauuiii. Te, mo y HuxX Oyno crinbHE, — TBOP-
YUi TOTEHIiall, HENPUIHATTA Cy4acHOTO MHCTELTBA,
BiliHH, cycmibHOrO ycrpoto. Cepen THX, XTO 3i0paBcs
y IlBeituapii, Oymu Xanc Apn (Himewumna), Pixapn
INonp3enbek (Himeuunna), Tpicrian Tuapa (PymyHis),
Mapcenp Suko (PymyHis) Ta iH. BoHn opranizoByBanu
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BEYipHI BUCTaBH, BUIYCKAIN MaHI(pecTH, y SIKUX JIeKiIa-
MYBaJId OCHOBHI IPUHIIMIIY AaAai3My, pO3poOMIIH KilbKa
BUITYCKIB HOMEpIB xkypHany «/ana». O0kiaanHKa Kyp-
HaJTy BUTPUMAaHa y KIaCHIHOMY THITOTPadiqHOMY CTHIII
3 IEHTPAIFHOI0 CHUMETPUYHOI KOMITO3HIIIEI0 1 KOJNaX-
HUM 300pakeHHsIM MopTpeTa. PO3BOPOT Mae MpOTUIIEK-
He po3MilIeHHs mpu(TOBUX OJIOKIB Ta cIiB 0e3 NeBHOT
3akoHOMIpHOCTI. ['pa i3 pi3HUM HakpecieHHSIM pUPTIB,
MOENHAHHS  KOHTPACTHUX  TapHITYp  CTBOPIOKOTH
JIUHAMIYHY THITOTpadivyHy KOMITO3HLI0. BizyansHum mo-
MIOBHEHHSM JI0 CHMETPHYHOT OOKIIAIUHKH € LIEHTPaJIbHE
PO3MIIIEHHS KOJOHLIM(P Ha CTOPIHKAX Ta OAHAKOBE 110JIe
JUTS po3TairyBaHHs Tekcty (i1. 1).

CyTTIO CaMOBUpaXEHHS cTajla MpOBOKalisi SK
€IMHUI MOXJIMBHI croci0 icHyBaHHsI. J[anai3m mominass
BU3HAYAJbHY JJIsl aBaHrapay BICBHEHICTh Yy TOMY, LIO
TPOMAaJChKHI 1 MOJMITUYHUHA paHKaNi3M MawTh OyTH
IIOB’s3aHi 3 HOBOBBEIGHHAMH Y MUCTELTBI. 3aBIaHHAM
XyIOXKHUKA OyJI0 BUHTH 3a MEXi €CTeTHYHOIO 3aJ0BO-
JICHHS 1 BIJIMBATU HA XUTTS JIIOAEH, 3MyCHBIIN 1X Oauu-
TH 1 BII4YBaTH CBiT MIO-HOBOMY.

OcHoBonosioxkHukoM Tewii OyB Tpicran Tua-
pa, IIBEHINAPCBKUI TMOET, XYIOXKHUK PYMYHCBKO-
ro noxomkenns. Came Tuapa 3i0paB HaBkojo cebe
aHAapXiYHO HAJAIUTOBAHUX ONHOAYMLIB, C(OPMYIIOBAB
OCHOBHI IIPUHLMIM HOBOTO MHCTELTBa, CTaB aBTOPOM
Mamidecrty Jlana, y skomy CTBepKyBaB: «/lana — 3HaK
MPUMITHBHOTO CTAaBJICHHS JI0 iCHYIOUOI PeaIbHOCTI, IIpU
LOMY Ja/ai3M BIJIKpUBA€E JBEpI HOBOI jilicHOCTI. Mu
MIPEACTABISIEMO IEPIINII HampsM y MUCTEUTBi, AKHUN
HE MPOTUCTABIIE ceOe JKUTTIO B €CTCTUYHOMY ILIaHi, a
HaBIIaKU — Ha KJIANTi PO3pUBAE Cy4yacHi ysABJIEHHA MPO
€CTETHUKY, KyIbTYpy BHYTPIIIHBOTO XUTTsD» [6: 1].

Oo6knaguaka Manidecty Jlama sBise coboro
TpaiijiuBy AMHAMIYHY IpU(TOBY Kommosuuito. Jlitepu
pO3TalioBaHi y pi3HUX HampsMKax i CTBOPIOIOTH acH-
METPUYHUI PYX, aKIIEHTH — Ha NeBHI OyKBH XUPHOTO
HAKpECIeHHs, Tpa i3 KEPHIHIOM MiIKPECIIIOE TPOCTip
Ta Jerkictb. Ha mpoTtuBary nuHamiyHid IIpUQTOBIH
KOMIIO3HIIi, 3BepXy pO3TallOBaHAa CTaTHYHA ILIAIIKA
13 HamMCOM iMeHi aBTopa KHuru. Po3Bopor MaHidecty
IpeAcTaBisie co0OI0 BEPCTKY TEKCTOBOIO OJIOKY IIO
IIMPHHI, EKJIEKTHYHE TOEJIHAHHS PI3HUX MIPUPTOBUX
TapHITYp aHTUKBU Ta IPOTECKa, BapilOBaHHA MaciiTaly
Ta HaKpecieHs mpudroBux ¢pas (i1. 2).

XapakTepu3yloul XyJIOXKHIO TEXHIKY Janaizmy,
X. Pixtep BiMiuaB, mo-miepiiie, HABMUCHE 3HCLIHEHHSI MU~
CTEIITBA, IO BEJIO JI0 BUKOPUCTAHHS 3aC00IB i TEXHIK, KOTpI
He Hajexanu A0 cdepu MucrenTBa (KOJax, BHIAIKOBI
MIpeMETH, YPUBKH i 0OpUBKHU (pa3, MPUKa3KH, peKIaMa),
1 mMo-Apyre, 3MilIAaHHA JKaHPIB: KapTHHU-MaHi(pecTH, Imo-
eMU-MaJTFOHKH, TUIaKaTHa moe3ist, GotoMoHTax. |, 3Bnuaii-
HO, cTaH 0e371a/y 1 MPUHLHII TOAUBY [4].

CyrTi0 Jajmai3My craja HacMillka Haj Oypxyas-
HOIO KyNBTYpOl0. AHapXiYHHH OyHT MPOTH BChOTO OYB
HACITiZIKOM OOypeHHs Ta ColialibHOi 0e3mopagHocTi 00-
reMH nepes o0MuIYsaM KaxiB iMIepiadicTHYHOT BIHHU 1
COLIaTbHNX HErapasniB. 3BICH BUHHK JIEMOHCTPATHB-
HUH aHTHEeCTEeTHU3M Aanaizmy. Tunorpadiunae opopmieH-
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HS BTpava€e CBOIO TE€OMETPUYHICTh Ta (PyHKIIOHABHICTB,
HaOyBae XaOTUYHOCTI PO3TAIIYBaHHS €IEMEHTIB IIPUPTY,
SKJIEKTHYHOCTI CTHJIBOBHX MPOSBIB B OJHIH KOMITO3HIII].
Tunorpadiyanii «BUMAIKOBHID KONaX MPEACTABISE CO-
0010 JOBiTbHE KOMOIHYBaHHs Pi3HHX ejeMeHTiB. Tak,
Hanpukian, Tpicran Tumapa pospizaB rasery Ha clo-
Ba, 1100 Hajami CKIIACTH BIpII, CTOPIHKY AJIS KypHAITy
abo anpmanaxy (1. 3). CTOpiHKM IiTEeparypHOTO TBO-
Py B KOJaXHIH TeXHili SBISIOTE cOO0r0 Habip Jitep Ta
CJIOBOCIIONYY€Hb aKIMJCHTHOT TapHITYpU WIpHQTY, MO0
PO3MIllIeHI JJOCUTh JHHAMIYHO: BEPTUKAIBHI Ta TOXWIII
TUnorpagivHi eJeMEeHTH, 31 3MIIIEHHSIM Bropy i BHU3,
CTBOPIOIOTH SICKpPaBUH Bi3yallbHUI 00pa3. Pesynbratom
TBOPYHUX MOIIYKiB a/1aiCTIB CTany rpadivuHi KOMIO3HIIii,
B SIKUX MEPEIUTITAIHNCS Pi3HI 3aMaIbOBKH, JIiHIT, KOJIOHKH
uudp, wpudTH Pi3HOT TAPHITYPH i PO3MIpY.

AHapxiuHuil OyX Aajga dYiTKO BiJoOpa)xyeThCs
y te3ax madidecty 1918 p. T. Tuapa: «S5 nporu niid,
MOB’s13aHUX 13 Oe3NepepBHUM 3arepedeHHsM abo 3a-
TBEpIUKEHHSIM... MU He BU3HAEMO HisSIKHX Teopii» [6: 1].
3rifHO 3 Li€0 MO3HIIE0, XYI0XKHS IPOAYKIIiA JaaaicTiB
BUPI3HSUIACS a0COJTFOTHOIO CTHIIICTUYHOIO CBOOOIOFO.

I3 3akiHyeHHM BiiiHM HelTpanbHa LlIBelnapis me-
pecrana OyTH LIEHTPOM Jalai3my, IpyIH NPUXHUIbHUKIB
nanaizMy BuHukiM B Himeuunni ta dpanii.

VY Tlapwxi npeacraBHUKU nanaizmy Jlyi Aparos,
Annpe bperon, ®@inin Cymno noyanu BUIAHHS KypHaIY
«Jliteparypa», 10 HUX mpuenHamucs Mapcens dromiaH,
®pancic Ilikabia, Tpicran Troapa.

BucraBu napus3bkux JaiaicTiB enaryBaiu, 00ypro-
BaJIY, BPa)KaJIy, CIIAHTEIMYyBaIH. YCi IOl OTpUMyBaJIn
CBOE€ BigoOpakeHHs B xypHaii «/lana». Texcrosi Oioku
Ta 3arOJIOBKH y JKYpHAJIi MAIOTh 3aKOHOMIpHE pO3Tallly-
BaHHs. Ha nmporuBary tunorpagini HaGipHOTO mIpHUQTY,
Ha (OHI pO3TAIIOBaHI PHCOBaHI CXEMATHYHI MAIOHKU
Ta HAIUCH, SIKi MiJKPECTIOTh CBOOOAY XYIOKHUKIB-
nmanaictie (1. 4).

®pancic [Tikabia— ¢ppaHIly3bKHii XyTOKHUK, OTUH
13 HalOLIPII 3HAYHWUX NPHUXWIBHUKIB Hanaizmy. Mery
mucrenrBa @. [likabia 6ayuB y ToMy, IIOOM CHOHYKaTh
Isia4a 10 po3ayMiB. Xy[I0XKHHUK He 00Upae BKe iCHY04i
CTWJII YW HaINpsSIMKH, a CTBOPIOE IUKJI CaMOOYTHIX
XyHAO0KHIX KOMITO3UIIIH, sIKi CTamy HAiOLIBII XapakTep-
HUMH JJIs1 10T0 0COOMCTOrO CTHITIO. YMOBHO #0ro po0o-
TH MO)KHA Ha3BaTH «MEXaHIYHIUMUNY a00 «aHTPOIIOMOpP()-
HUMH» KpecJIeHHsSMH. BUKOHyOUM KoOmil TeXHIYHHX
KpECJICHb 1 IOAI0ud B HUX HECIIOMIBaHI, YaCTO SICKpaBi
i O6e3mmy3/i Aerani, eleMeHTH MPU(TOBUX KOMITO3HIIIH,
@. [likabia HagaBaB iM MapagoOKcalibHI PUCH YMOBHOTO
moncekoro Tina. Poborn xynoxuuka «[lapax mo0oBi»
(1917), «Iloptpet Mapi Jlopercen» (1916-1917), «u-
Ts-kapOroparop» (1919) € nmposiBoMm enaraxy i capkazmy
110,10 0araThoX a0Cyp/IHUX 1]1eH JIFOICHKOTO CYCIIILCTBRA.
Ha mpuxnani pobor . [likabia MoxHa ckazaru, IO
TUnorpagivyHi HamuCH MarOTh APYTOPsIHE 3HAUCHHS, Ha
HepIIUii J1aH BUXOAUTD UTIOCTPAaTHBHE 300pakeHHs, aJle
mpH@T CTa€ YACTHHOI KOMIO3UIIIT, THHOTpadivHi 6I10-
KH PO3MIILEHHI K POIOBKECHHS €JIEMEHTIB Bi3yaIbHOTO
o0pasy (i1. 5).



D R I I I I I R R O T I I T S R R e R I R N I I I R S R I R B R N N R R A R A A I A A I Y

18 Teopis MucTeLTBa Ne3

SckpaBi «mexaHoMOp]HI» AaJaICTChKI KOMIIO3HUIIIT
®. ITikabia MOBHI MPOBOKAIlil, BOHH IEMOHCTPYIOTh OfI-
HOYaCHO Oe3MTy3IIiCTh 1 CHIIY JIFONCBKOTO CHPUHHATTA,
31aTHOTO TpaHc(opMyBaTH peanbHi 00pa3u B Oynb-sKy,
HaitabcTpakTHiiy abo abcypauy dhopmy.

@. Tlikabia y cBOiif TBOPYOCTI HE OOIWIIOB CTOPO-
HOIO 1 MaHepy poGOTH XymokHMKiB-rpadomanis. Horo
pobora «KokaninaroBa kaptuHa» (i71. 6) BTpadae CBOIO
TEOMETPUYHICTh 1 HAOyBa€ XaOTHYHOCTI PO3TALTYBaHHS
eJIEMEHTIB IPU(TOBOT KoMro3uwii. PykonucHi mpudtu
MEePeIUTTAIThCS MK COO0I0, CTBOPIOIOYH THHAMIYHHN
¢dakTypHuit odpas.

Y HimeuunHi [gisutbHICTh HagaicTiB  HaOpaina
OUTBII BHPA3HOTO TOJITUYHOTO CIPSIMyBaHHA. AHI
B llBeiinapii, ani y ®paHnii peBomromidHUX crpod
3MIHUTH CYCHIJIBCTBO Toxi He Oyno. Tinmeku B Pocii Ta
HimeuunHi.

[pencraBuuku napaismy B Himewunni — Ileopr
I'pocc, Hdxon Xaprdinm, Paynp Xaycmann, Pixapn
Xronb3enoek, Kypr LIButrepc Ta iH.

VY Oepmincekomy «Kmy6i [dama» (in. 7) P. Xayc-
MaHH, nopsf i3 P. Xronbp3eHOekoM, rpaB MpoBiHY POJb:
BUIaBaB XypHaI «Jlaga», OyB OXHUM i3 HAHAKTHBHIIIUX
opranizatopiB  «MixHapomHoro sipmapky  [Hanmay,
BHUHaXiJTHUKOM IUIaKaTHOi moe3ii (. §), mpomaraHau-
CTOM izell nanaismy, ToOTO CBOTO POLY «OPraHi3ylo4uM
LEHTPOM.

Ha mowatky 1920 p. inei mamaizmy P. Xaycmanu
nporaryBae y cBoeMy xypHaii «Freie Strasse» (HiM. —
«BUTBHHH IIUISIX», «BUIbHA JOPOTra»), a TOTIM BUILY-
CTHB [IBa «BY3bKOCHELiaIi30BaHUX» BUIAHHS >KypHaIy
«Hama» (i1 9).

P. XaycMaHH — OfIMH 13 THX, XTO OTOJIOCHB ceOe
BHUHAX1THUKOM (DOTOMOHTaXy, BHKOPHCTOBYBaB (par-
MeHTH (ororpadii, Ta3eTHUX 1 KYPHAIBHUX CTOPIHOK
JUTSL CTBOPEHHSI 00pa3iB CBIiTY, MPOCOYEHOTO ITUHI3MOM.
VYei konaxkHI poOdoTH XaycMaHHa BAAJIO MOEAHYIOTHCS 3
tunorpadivHIMU Kommo3umisaMu (. 10-11).

VY makari «XymoxHiid kputuk» (1. 12) P. Xayc-
MaHH CTBOPHMB CaTHPHYHHMH, IOJIEMIYHUI 00pa3 Xymox-
HBOTO KpuTHKa. L[ poboTra — THMOBa Ui pyXy Aaja,
YYaCHHUKH SIKOTO BKJIIOYAIH HPEAMETH IHOBCIKAESHHOIO
OTOYEHHS y CBOi TBOPH, IPOHHATI I'yMOpOM albcypry.
Tunorpadika Ha TuIakaTi npeacTaBiieHa GpparMeHTapHO
Ta po3MilieHa Sk (oH, ane 3a Bi3yaJbHUM 3HAYCHHIM
JITEepH PIBHONPABHI 3 KOJIAXKHUM 300paKCHHSIM.

k. Xaprdinn u I. ['pocc Takox ekcriepiMeHTyBa-
JIY B KOJI2XKHIN TEXHilli POTOMOHTaXY 3 TUIIOTpadiuHUMH
xomnozuuismu. LlpudToBi HanKucH rpoTECKOBOTO Ta aK-
LUJICHTHOTO HAKPECIEHHS Bi3yaJlbHO CTBOPIOIOTH IPO-
JIOBXEHHS UTIOCTPATUBHOTO 300pa)KEHHS Ta CTAarOTh
HEBII’€MHOIO YACTHHOO KOJIaXKHOT KoMmo3uitii (1. 13).

HManmaictu  —  HaifsckpaBilli  NpeICTaBHU-
KM IppallioHAILHOTO HAINpPSIMKy B TUNOrpadivHOMY
aBaHTap/i, sKi HE MalTh MEX, NPUHIHUIIB Ta MPaBHI
po3TanryBaHHs MIPUPTOBUX EINEMEHTIB. Y IUIaKari
HiIEPIaHACHKOTO XYHOXKHHKA, apXiTEeKTOpa, TEOPETHKa
mucrenrsa Teo BaH [lycOypra MokHa 4iTkO moGayu-
TH JUHAMIKY PO3TallyBaHHS TUIOTpadivHUX OJIOKIB.

Y KOMITO3MILIISAX XYIOKHHKA MPHCYTHI BiIIMOBA BiJl MO-
JYJIIBHUX CITOK, Bi3yanbHHU 0€3Jaj Ta MOEIHAHHS KOH-
TPaCTHHUX HaKpeclieHb MmpHuQToBoro Habopy (in. 14).
BizyanbpHo-00pa3Ha MoBa TUIOTpadiku Mae XaoTHYHE,
OarartomapoBe CHPUIHATTA, KOMOIHAaTOpPHE MOE€THAHHS
pI3HUX TapHITYp, HaKpecieHb Ta MaciTaly mpud-
Ty (1. 15-16).

VY Pocii npo aanaizm aizHaNUCS, KOIH PyX Maibke
31IIOB HaHiBellb. AJie 6araTo 0 B yCTAaHOBKAX 1 eKCIIe-
pPHMEHTaX POCIHCHKUX 1aaICTiB YACTO CITBIIAANIO, & TO
i BumepemKano eBporneicbkuil ganma. besnocepenHim
y4acHHKOM pyXxy B beprniHi OyB pOCIHChKHN My3HKaHT
i xynoxHuk €. [onuineB, a mapu3bKUX akiiid 1 BUCTa-
Bok — C. Illapmyn Ta I. 3naneBud. 3aCHOBHUKOM Jaja-
rpymu B Tuduici 6yB O. Kpyuenux.

VY TtpaBHi 1922 p. nangai3m sk HanmpsaMok OQiliiHO
3aKiHYMB CBO€ IiCHyBaHHi. Ha octaHHbOMY 3i0paHHI
y Beiimapi T. Tuapa BUTOIIOCHB MPOMOBY Ha «CMEPTh
Jamaismy»; L IIPOMOBa 3rofoM Oyiaa oOmyOmikoBaHA.
Hanaism BuuepnaBca [5]. Ta mompu npyxe KOpOTKY
ICTOPiI0 CBOrO OQIIIIfHOrO ICHYBaHHS, 1a/lai3M BHUSBUB-
Csl BeJIbMU BIUTMBOBUM XyZIOXKHIM HanpsiMkoM. X. Pixtep
y cBO€T poboTi «Jlaga — MUCTENTBO 1 AHTUMHCTEIT-
BO» CTBEpAXKYBaB, 110 XyHOXKHS KOHLEMNIs Ianaizmy
Oyna BipycoM cBOOOAM, YMMOCH aOCONIOTHO HOBHM,
OyHTIBHUM, aHapXiuHUM [4].

Vke Ha TOYaTKy HUHIIIHBOTO CTOJITTS YEeproBi
MmiJICyMKH TijBena OpuraHchka mocuigauis E. Jemmci,
sIKa BU3HAYaja, M0 31 CIAIIIMHU Mafai3My HarOinmbIie
HOIIMPEHHS OTPUMAaIIH H0T0 BOJIENIOOHICTh, HelloBara 10
aBTOPHUTETIB 1 CXUJIBHICTH A0 eKcrnepuMeHTy. Ha nymky
aBTOpa, PO3YMiHHSA MHUCTELTBA K 1111, TBepAKEHHS, 1110
MUCTELTBO MOXHA 3pOOHTH 3 HIYOTO, BIIMOBA MMpHUiMa-
TH Ha Bipy CYCIUIBHY 1 XyI0KHIO MOPaJIb OE3II0BOPOTHO
3MIHHJIM Cy9acHE MUCTEUTBO [3].

BucHoBku. [lagaism 3Ha4HO BIUIMHYB Ha 1HIII
Tedii, 30KkpeMa Ha croppeanizm (Hacamrepen y HOro
MPUXHIIBHOCTI 10 a0Ccypy i (haHTaCTHKH), aOCTPaKTHUI
EKCIIPECiOHI3M i KOHIeTITyalIbHe MUCTETBO. Y 1920-X pp.
y @pannii pmagai3M  3nuBCcs 3 CIOppeasizMoM,  a
B Himewunni — 3 ekcopecioHismMoM. Jleski 3
HIMEIBKHX J1aAaiCTiB, 3r0JJOM MMEPEHIIOBIIM Ha TO3UIIIT
PEBOJIOLIHHOIO NPOJIETApCHKOTO MHCTELTBA, 3aCTOCO-
BYBQJIM B HOBUX LIUISAX NMPUHOMHM BYJMYHOTO MaJIOHKA
(catupuuna rpadika I I'poca) i MoHTax)y (moNiTHYHI
riakary Jix. Xaptdinma). OCKUTBKH TpamulidHe MH-
CTETBO HE MOTJIO CITY>KUTHU CHOYYHOFO JIAHKOKO MiX XY~
JOKHUKOM 1 KUTTAM B HOTO CydacHUX IPOsIBaX, AaaicTH
BUKOPUCTOBYBAJIM IUIAKaTH, PEKIaMHI OrOJIOIIEHHS,
JIACTIBKH, B AKUX TSDKIJIA JO CMIIMBOIO 1 0€30NISAHOIO
BUOOPY 300pakalibHUX 3aCc00iB, 1O BiMOBIAIN PIBHIO
PO3BUTKY TEXHIKH, PEKIaMHOI 1 THIIOTPaChKOi CIIpaBu
noyarky XX CT.

Janaicti cranu nepmiMMyu BUKOPHCTOBYBAaTH Taki
MOMYJISIPHI  CHOTOIHI TBOPYI METOHM, SIK I1HCTAJISIIsA,
rpagiTi (y cydacHoMy po3yMiHHI LIbOTO ciioBa), (oTo-
MOHTaX mpudry Ta 300pakeHHs. JlamaicTcbki MeTo-
J1 KOMOIHAIlii «rOTOBUX» MPEAMETIB CTaIH B CEPEAMHI
XX CT. IKEpenoM Non-apTy.
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Y pesynbTari AOCHIMXKEHHS JIOBEIEHO, ILO
Bi3yalbHO-00pa3Ha MoBa Ttunorpadiku nanmaismy mae
XaoTW4HEe, OararomrapoBe CIPHUHHATTS, KOMOIHATOpHE
MOEHAHHS PI3HUX TapHITYp BiJ JIETKOT aHTHKBH JIO
OpyTaJbHOTO T'POTECKY, BapilOBaHHS  HAKPECJICHb
Ta MaciTady wmpudry. BHKOPUCTaHHS TEXHIKH KO-
naxy B Tunorpadini Janai3My MpeacTaBisie coOOr0
NOBiIbHE KOMOIHYBAaHHS PI3HUX €IIEMEHTIB MIpUQTY,
00’€THAHUX B OJIHY KOMITO3MIi0. Y 0ararhox po0o-
Tax aBTOPIB BidyalbHa CTOPOHA LIPU(TY BUXOIUTH HA
nepire micue. CeHc BTpavae mpiopuTer, iHpopmariitHa
(GYHKIIS TOCTYIAETHCS MICIIEM Bi3yalbHOMY 3HAYEeHHIO
Tunorpagiku.

[lizBonsuM MmiACYMOK, MOKHA BHUAUIUTH TPU THUIIH
Bi3yalbHO-00pa3HO1 MOBH TUHIOTpadiku 1afaizmy:

1. Tunoepagixa sx camodocmamus epagiuna mosa,
0, B TMEpIIy Yepry, BUCTYyHa€ SK Bi3yalbHUN
o0pa3. Poborta i3 pi3HUM HakpecieHHSIM MIPUQTIB,
MOEMHAHHA KOHTPACTHHUX TAapHITYP CTBOPIOIOTH
JUHAMIYHY MPU(TOBY KOMITO3UIIIIO; KOIHUX MPABHIT
Ta HECIIO/IiBaHa rpa i3 THorpadikoro.

2. Tunocpaghixa K OOnOGHEHHS  IMIOCMPAMUBHO2O
300padicenna. LLIpudTOBI HAITUCH MAIOTh APYTOPSATHE
3HAUEHH, Ha MEPIINH TIaH BUXOAUTH 300paXKeHHS.
Ane mpudT CcTAaE  YACTHHOK  KOMITO3MIIii,
tunorpadiydi OJOKH PO3MILIEHHI SK MPOJOBKECHHS
€JIEMEHTIB Bi3yaJIbHOTO 00pa3y.

3. Tunoepaghixa pisnosnauna 306paxcennio. lllpugrosi
OOKM Ta JiTepH MpeAcTaBlieHi (parMeHTapHO M
po3milieHi sk (oH, ane 3a Bi3yalbHUM 3HAuUEHHSIM

tunorpagika  piBHONIpaBHA 3  CJIEMEHTAaMH
uTIoCTparii.
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