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XapbKoBCKasi FocyjapCTBEHHas!
aKkagemusi KynbTypbl

KYNbTYPHO-3CTETUYECKUE
MPEANOCHINKN NPEOBNAAHUSA
BbICOKOW NEBYECKOW
®OPMAHTbI B KUTAUCKOH
BOKANIbHOW TPAOMLINN

Ju Mun. Kynemypno-scmemuueckue npeonocwliku
npeodnadanus 6vlCOKol neeyeckoili opmanmol 6
Kumaiickoit oxanvhoii mpaouyuu. Cmamos noces-
WeHa BbIAGIEHUI) U AHATU3Y KYIbMYPHO-ICHemuye-
CKUX NPeonoculiok (PopmMuposanus u npeoonadanus
BbICOKOUL NEeBYECKOl (YOPMAHMbBL 8 ONEPHOM UCKYCCIBe
Kumas. Ucmopusa kumaiickozo napoda, e2o Kynemypa,
CoJIcCuUBIUeCs BeKosble mpaouyuu, obvluau, oopsosl,
a makdice MUPOI02uUs U penuUSUO3Hble 8ePOBAHU HENO-
CPeOCMBEHHO OMPA3UIUCL HA HAYUOHALHOM U Onep-
HO-60KabHOM ucnonHumenvcmee. Cpedu smux npeo-
noculIok cmoum evloenums Kyiomsl Heba u [Imuy,
0MOodiCOecmene e BbICOKO20 20N10CA C Yelo8e4eCKUMU
000podemensimu, CUMBONIUKY «CUCIEMbL TI0ILY, Npeod-
aaoanue 38eHAWUX Mmemopo8 KUMaucko2o My3biKaib-
HO20 UHCMPYMEHMApus, OCOOEHHOCMU KUMAUCKO20
peuesozo npousHouteHus. JJanHvle npeonoculiKu OKa-
3anu Haubonee 3HAYUMOE GNUAHUE HA XYOOXHCECBEH-
HO-00pa3HyIo0, BbLIPA3UMENLHYIO, A MAKMHCE 6 YEIOM HA
UCNOTHUMENLCKYIO Chepy KUMmaricko2o 60KANbHO20 UC-
Kyccmea.

Kntouesnvle cnosa: oneproe uckyccmeo, 8blcokas nes-
yeckas popmanma, cucmema Jotl, 2010CO8OU pecucmp.

JIi Min. Kynomypno-ecmemuuni nepedymosu nepeea-
HCAHHA BUCOKOT CHigoYoi hopmanmu ¢ KumaiicoKii
eokanvHill mpaouuyii. Cmammsi npucesiyena GuseeH-
HIO U aHani3y KYIbnypHO-eCmemuyHux nepeoymos ghop-
MY8amHsl | nepeeasicants UCOKoi cnieouoi popmanmu 6
onepuomy mucmeymsi Kumaro. Icmopisa kumaticoxo2o
Hapooy, 1020 Kyibmypa, cqhopmosani 6ikosi mpaouyii,
36uyai, 06pAOU, a MaKodc Migonozis ma peniciosHi 6i-
pyeants 6e3nocepednvo 8i00OpazunUcs Ha HAYIOHATb-
HOMY ma onepHo-60KanbHoMy euxonascmsi. Ceped yux
nepedymos cio sudinumu xynvm Heba i IImaxis, omo-
MONCHEHHS BUCOKO2O 20110CY 3 IHIOOCLKUMU YECHOMAMU,
CUMBONIKY «CUCEMU JIIOUY», NEPeBANCAHHSA O38IHKUX
memopie KUMaiicbko2o MY3uyHO20 IHCMPYMeHmapio,
0coOnUBOCMi KUMAICbK020 MOGLeHHs. [{ani nepedymo-
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TIOLEHT, XapKiBCchbKa JepyKaBHA aKaieMisl KYJIbTYPH
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8U ManU HAUOIIbUL 8A2OMULL 8NIUE HA XYOOICHHO-00-
DA3HY, GUPANCATBHY, A MAKONC Y YILOMY HA GUKOHAG-
CbKY chepy KumaicbKo2o 60KAIbHO20 MUCTEYMEdA.

Knwowuogi cnoea: onepne mucmeymeo, gucoxa cnigoud
Gopmanma, cucmema nrot, 2010C08ULL peicmp.

Li Ming. The Cultural and Aesthetic Background of
High Singer’s Formant in the Chinese Vocal Tradition.
When analyzing the Chinese opera vocalization, one
cannot but address the most specific issues emerging
during a research, namely: why the Chinese singers
mainly usetheir high voice register ? What factors make
the singers strive to achieve the high vocal sound?
Observation of the Chinese opera performance and
Chinese theater showed that these questions still have
no full or at least satisfactory answer.

M. Mikhailov and G. Schneerson in their works on
studying the Chinese musical culture and Chinese
musical theater argue that there is a tendency in the
Chinese opera performance for the Chinese opera
performers’ striving for using the high register of
their voices. The researchers were not focusing on this
problem, as their tasks were different, but they still
have mentioned the Chinese opera performancein their
works. M. Mikhailov, G. Schneerson, and the Chinese
researcher Ma Che explain the predominance of high
singer s formant by the following factors: 1) the Chinese
opera performanceisbased on the folk singing; 2) high
pitch of the Chinese opera singers is related to the
features of the Chinese speech and pronunciation. Ma
Che in his Article “Chinese folk song” characterizes
the Chinese folk songs anthology “Shijing”. He states
that the Chinese thinker and educator Confucius
(551-479 years B. C.) was the author of this anthology.
Unfortunately, the songs music was lost: only the sheet
music of the scientist Chu Hsi, who lived and worked
in the XII century, survived. After examination of this
artefact, Ma Che concluded that these melodies to a
significant extent resemble musical declamation. From
our point of view, the aforementioned factors indeed
explain the problem of the high singer’s formant in
Chinese singing, but only to a certain extent.

Object of the Article: to reveal cultural and aesthetic
background of predominance of high singer’s formant
in the Chinese opera.

Methods of research. Scientific positions of research
are grounded on a synthesis of general methodol ogical
approaches: historical, cultural, systematic (structural
and functional), and comparative analysis approach.
The research findings indicate the systematization
of scientific and theoretical views and aesthetic
observations concer ning the reasons for predominance
of high singer’s formant in the Chinese vocalism.
Reasons mentioned by musical experts, include,
among the others, the “lui” system, the Chinese
vocal instruments, and traditional Chinese singing
(G. Schneerson). The “lui” system by Ling Lung is
studied, as well as underlying chromatic scale “huang
zhong”. Twelve sounds could symbolize twelve months
in ayear or twelve hours, as well as express the Moon,
the Sun, or the Earth position. The specific sounding
of Chinese folk instruments (qin, piba, t’ang-bula, san
san, ban-zhong, as well as the Chinese opera vocal,
astonishes the European listener by high register
prevalence, sharp sound, and the ringing timbres.
Traditional Chinese vocal is also characterized by
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dominated high register, large runs and glissando.
Thus, there is a certain relationship between the “lui”
system, the Chinese folk instruments, and the usage of
high voice registersin the Chinese opera.

The Article also considers the religious backgrounds of
high singers formant formation in the Chinese vocal.
The ancient Chinese tribes especially worshiped the
Heaven Cult. As a sign of worship to the Heaven, the
Temple of Heaven (Tiantan) was built in Beijing in the
first half of the XV century. When the Chinese prayed to
the Heaven as to Divine, their voices became sincere,
pure, kind, and light: in other words, they sounded
higherranging than during everyday conversations.
This was because the voice of a person saying a
prayer sounds different than the voice of the same
person addressing to another person (this trend may
be observed in other religions as well, for example,
in Christianity). Another significant version of the
Chinese opera vocalization's genesis is related to the
Chinese totemic beliefs in birds. In the ancient China,
the birdswere the obj ect of special wor ship transformed
in cults. To confirm this, it should be noted that in 220
year B. C., the Southern China wasinhabited by people
named “li” who believed in birds: special cults were
created and temples were brought up to honor them.
Based on the ancient Chinese beliefs one may confirm
that the Heaven Cult and Birds Cult in the Chinese
mythology and religion beliefs hold a high position:
the Heaven as Divine, while the flying birds amazing
with high and resonant singing — as the embodiment
of Divine. Heavenward prayer and imitation of birds
have also constituted the background of high registers
prevalence in the Chinese vocal practice.

The use of the high voice register among Chinese is
associated with expression of kindness and sincerity.
This thesis is illustrated by the Chinese films and series
about the Sno-Japanese War (the 20" century): “The
Underground War”, “Showing the Sword”, “Snow
Leopard”, “Father and Son in the War”, “Flag”,
and “Revolution Da Khor”, after studying which it
may be concluded that the Japanese military men and
their superiors have low, harsh, and scrapping voices.
Unlike the Japanese characters, the Chinese warriors
have soft timbres of higher, purer, and lighter voices
without any hoarseness or harsh intonation. Thus,
the high voice embodies kindness, and low scrapping
register embodies an evil.

Conclusions. All these versions taken together make
it possible for us to answer the question about the
Chinese opera performance, namely a special use of
high voice register and high overtones in it. We can
conclude that the Chinese opera performance, based
on folk music, folk customs, Chinese speech features,
ancient mythological beliefs, and the cults of the
Heaven and birds, has “borrowed” and developed the
dominant high singing sound as a national defining
characteristic. These factors stipulate the singer’s and
vocalist'’s drive for a bright, resonant and high timbre,
certain voice clearness that may be associated with
kindness, catharsis, and invocation of Divine.

»

Keywords: opera, high singer’s formant, “lui
voice register.
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IMocranoBka mpodiaemsbl. [Ipu ananmmze kuTai-
CKOTO OTIEPHOTO TOJI0C000pa30BaHMUs HEIB3S HE 3aTPo-
HYTh HamOoyee cIenu(uuecKue BOIPOCH, KOTOPHIS
BO3HHUKAIOT B MPOLIECCE €r0 UCCIEA0BaHMA, & HMEHHO:
MoYeMy B KUTACKOM UCTIOJHUTEIbCTBE BOKAIUCTHI UC-
MOJIB3YIOT MPEUMYILIECTBEHHO BHICOKUI pEerucTp cBoe-
ro rooca? C kakuMu (pakTopamMu CBA3aHO CTPEMIICHHE
BOKAQJIUCTOB K BBICOKOMY BOKaJbHOMY 3ByKy? B mpo-
LIECCe MCCIENOBAHUM KUTAaWCKOrO OMNEPHOrO HCIOJ-
HUTENBCTBA, a TAK)KE BOKaJla B KUTaliCKOM TeaTpe, 00-
Hapy>KUJIOCh, YTO MOKA HAa 3TH BOMPOCH HET OTBETOB,
MOJTHOLEHHO PACKPBIBABIIUX UX CMBICII.

AHaIN3 NOCJEAHUX HCCJIeN0OBaHMNA W myOau-
Kauui. M3BecTHBIE COBETCKHE My3bIKOBeIbl M. Mu-
xaiioB u I IlIHeepcoH B paboTax MO HCCIICIOBAHUIO
My3bIKaJIbHOW KynbsTypbl Kutas, a Taxke KHTalCKOro
MY3BIKAJIFHOTO TeaTpa yTBEPXKAAIOT, YTO B KUTAHCKOM
OTIEPHOM HUCIIOTHUTENILCTBE JEHCTBUTENFHO OOHAPYKHU-
BaeTCs TeHJCHLUS, KOTOpast 3aKJII04aeTCs B CTPEMIIEHUI
TIEBIIOB TIPUMEHSTH BBICOKOE 3By4aHue romoca [l; 3].
HccnenoBareny He B IOJTHOU Mepe 3a0CTPSUIH CBOE BHU-
MaHUe Ha TOH IpodiieMe, Tak Kak 3aHHMAJIUCh OCBEIlIe-
HHEM HMHBIX BOIIPOCOB, HO, TEM HE MEHee, yIIOMUHAHUE
0 KUTaHCKOM OIEPHOM HCIIOJIHUTENbCTBE BCE e MpU-
CYTCTBYET B HX Tpyaax. M. Muxaiinos, I. IlIHeepcos,
a TaKKe KATAWCKUN ucciienoBaresb Ma K3 00bscHAIOT
npeoOIiaaHe BHICOKON MEBYSCKOW (POPMAHTHI CIIEIy-
oMM pakrtopamu: 1) KUTalcKoe onepHoe HCIOIHU-
TEJILCTBO OCHOBBIBAETCS HA HAI[MOHAJIILHOM HAapOIHOM
MIEHUH; 2) BBICOKOE 3ByH4aHHE TOJI0COB KUTAMCKUX OTep-
HBIX TIEBIIOB CBSI3aHO C OCOOCHHOCTAMH MTPOU3HOIICHHS
kutarickon peun. Ma Ko B ctarse oy HazBanuem «Ku-
Talickasi HapofgHas TeCHsS» [2] maeT XapaKTepUCTHKY
KHATalickoMy COOpPHHMKY HapoAHbIX meceH «luuzuny.
HccnenoBarenb yKa3bIBaeT, YTO aBTOPOM JAHHOTO cOOp-
HUKa ObUT KUTANCKUI MBICIUTEIN U niegaror Kondymuit
(551479 ronpt 1o H. 3.). K coxaneHnuro, My3bIka K 1ec-
HSIM HE COXpaHUJIach, 10 HAC CMOIJIM JOWTH JIMIIb HOTHI
yaeHoro Uxy Cu, kotopsrii sxui u padoran B XII Beke.
Ma Kb, npoBens uccienoBanus 3Toro apredakra, mpu-
11€J1 K BEIBOY O TOM, YTO IaHHBIE MEJIOIUHN OYE€Hb MOX0-
KU Ha MY3BIKaJIbHYIO eknamanuio [2: 33]. MoxHo cka-
3aTh, YTO YIOMSHYTBIC (DAaKTOPHI OOBSICHSIOT TPodIIeMy
BBICOKOM ITEBUECKOH (JOPMAHTHI B KHTAHCKOM BOKaJIe, HO
JIMIIb B HEKOTOPOU CTENEHMU.

Henp crarbu: BBISIBUTH KYJIBTYPHO-3CTETHYE-
CKHE TMPEANOChUTKA MpeodiasaHusl BBICOKOH IMeBye-
CKOH (pOpMaHTHI B ONIEPHOM UCKyccTBe KuTas.

H3i10:xeHMe 0CHOBHOI'O MaTepHaJia Hccle10Ba-
HMA. Ha 0ocCHOBaHMHU LIETIOCTHOIO HUCCIIENOBAaHUS UCTO-
puH, KyJIbTYphl, PEIIMIMO3HBIX BEPOBAHUN KUTAHCKOTO
HapoJia, ero Tpaauluil U o0bIYaeB, MOKHO BBIAETHUTH
HEKOTOPbIE BEPCUH, KOTOPbIe MOTIIU OBl AaTh 0ObCHE-
HUE JJAaHHOU TIpolieme.

Coserckmii my3bikoBes] [. lIHeepcon sBrsercs
aBTOPOM KHMTM «My3bIKallbHas KyJIbTypa» — HEPBOTO
Tpy[a, HAIMCAaHHOTO Ha PYCCKOM SI3BIKE O MY3bIKaJlb-
HOM HcKyccTBe KuTas HauuMHas ¢ ApeBHEro mepuoja
U 3aBepliasi 0COOCHHOCTSIMU €0 Pa3BUTHs BO BTOPOM
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nonoBuHe XX Beka. B mepBoil mmaBe aBTOp aeT Kpar-
KU HCTOPUYECKUH 0030p IPEeBHEr0 KUTAHCKOTO HC-
KyCCTBa, B YaCTHOCTH, OIHMCHIBAs «CHCTEMY JIIOI»,
KOoTOpasi Obljla OHUM M3 OCHOBOIOJATAIOMIUX KOMIIO-
HEHTOB B KUTAWCKOW TEOPHH MY3BIKH.

I'. [llneepcoH MPUBOIUT CTAPUHHYIO KHTANCKYIO
JIETEHAY, COTIACHO KOTOPOM CO3JAaTEeNeM 3TOM CHCTe-
MBI ObUT KUTalCKUH yueHbld JIuH JlyHb. DTOT yueHsIi
SBIISIETCSI TAaKXKE aBTOPOM CHEIU(PHUIESCKOTO IBEHA-
HATUCTYNEHHOTO XPOMAaTHYeCKOTO 3BYKOpsAa MO Ha-
3BaHUEM «XyaH WKYHY, JISKAIETO B OCHOBE «CHUCTEMBI
J0i». DTOT 3BYKOPSIL YUEHBIH CO3/all ¢ TOMOILBIO IBE-
HaJIIaTH TPyOOUYEK, KOTOPBIE HAXOISATCS MEXIY co00i
B 0COOOM UYHCIIOBOM COOTHOIIEHNH. Kaskaplif 3ByK W3
JIBCHAANATHCTYIIEHHOTO 3BYKOpsAa 001aan CeKTpoM
accoranui-cuMBosioB. K npumepy, ABeHaaars 3BY-
KOB MOIJIM OBITh CHMMBOJIaMHU JIBEHAIIATH MECSIEB B
TO/ly WJIM K€ JIBEHAIAThIO YacaMH, a TAaK)Ke MOIJIH BbI-
paxarp nonoxenus Jlynst, Conmamna wiu 3emmmn. Ecte
YIIOMAHAHHUS O TOM, YTO «CHCTEMA JIFOi» Oblila co3ana
elie 3a ThICSIy JIeT 10 H. 3. [3]. C moMomipio 3Toro 3By-
kopsiza Jlun JlyHp XOTen BOCcO3AaTh MEeHHe MTHI, WX
yapytolye ronoca. IMeHHo 3Ta ujies 0 Co31aHuH 3BY-
KOpsi/Ia, CXOXKETro 110 CBOEMY 3BYYaHHUIO C IEHHEM MTHII,
MIpeCTaBIAET AJI HAC ONpeNlesIEHHBIN HHTepecC B pac-
KpPBITHH OTBETA Ha 3aJaHHbIN Bompoc. K aToit unee Mol
BEPHEMCSI HEMHOTO IIO3KE.

Crout Taxke OTMETHTD, 4To . IlIHeepcoH B cBoei
KHUT€ OMUCHIBAJI 0COOEHHOCTH HEKOTOPBIX KUTAaHCKUX
HApOJIHBIX UHCTPYMEHTOB, TAKMX KaK [[UHb, T10a, TaH-
Oyna, CaHbCaHb, 0AHb-YKYH U MHOTHX JPYTHX. ABTOD
BbICKa3aJl MBIC/Ib O TOM, YTO Ul €BPONENUCKOro Ciy-
maress TpaJuLMOHHOE 3ByYaHHe OpKecTpa KUTaHCKUX
HApOJIHBIX WHCTPYMEHTOB SIBJIETCS OYeHb HEIPUBHIY-
HBIM, MOXKHO CKa3aTh, cienududeckum: «OHO mopaxa-
€T CBoeoOpa3ueM TeMOPOB, PE3KOCTHIO 3BYyUYaHMUsI, Mpe-
oOJajJaHUeM BBICOKHUX PETUCTPOB, OOMITHEM 3BEHSIIIUX
¥ TPOXOUyIIMX HHCTpyMeHTOBY [1: 32]. Benen 3a aTum
yTBepxaeHueM [. IITHeepcoH pa3BUBaeT CBOKO MBICIIb
0 KUTaWCKOM TPaAULMOHHOM TNeHuH. OH yTBepXKIaeT,
YTO 3TO MEHUE MOCTPOSHO HA MPEUMYLIECTBEHHOM HC-
MOJIb30BAHUU BBICOKHX PETUCTPOB TOJ0Ca, KOTOPOE
MOJKET COIPOBOXKIATHCA MEIU3MaTUKOW M CIIOJI3aHHU-
€M Trojioca OT 3ByKa K 3BYKYy (BEpOSITHEE BCEro, aBTOp
KHHUTY M€l B BUY UCIIOJIb30BaHUE TAKOIo MpUeMa Kak
glissando) [1: 32].

Taxum o6pazom, I. [ITHeepcon OykBajbHO Ha OA-
HOIi CTpaHHUILIE CBOEH KHUTH MTPOBEJ HAYaIbHYIO THHUIO
Pa3BUTHUS UIIEU O TOM, YTO MEXIY KUTAaHCKUMH HapOA-
HBIMH MHCTPYMEHTaMH M KHTaHCKHM TOJI0CO00pa3o0-
BaHUEM CYILECTBYET OIpE/AEICHHas B3aUMOCBA3b. JTa
MBICIb aBTOpA KHUTH JIa€T HaM OCHOBaHUS YTBEpXK-
JlaTh, 4TO U MEXOY «CHUCTEMOM JIOW», KUTACKUM Ha-
POAHBIM UHCTPYMEHTApUEM, a TAaKXKe UCIIOJIb30BaHUEM
BBICOKUX PErHCTPOB rojioca B KHUTaHCKOM OIIEPHOM
HCIIOJHUTENBCTBE CYIIECTBYET OIPEAEICHHOE CBA3YIO-
11ee eAUHCTBO.

Eue onHa 13 Bepcuil 0 KUTaiCKOM OMEPHOM TO-
J0cO00pa30BaHUK CBs3aHA C HAIMOHAIBHBIMU PEJl-

THO3HBIMH ¥ MU(OIOTHIECKUMHE BO33peHUAMHU. OIHOMH
U3 OCHOBHBIX Pa3HOBHJHOCTEN BEPOBAaHUU NIPEBHUX
KUTaWIeB OBUT TOTEMH3M, W3 KOTOPOTO, COOCTBEHHO,
Y MIPOU3OLUIH OCHOBHBIE penuruu Kuras. B riry0Ooxoii
JPEBHOCTH MPAKTUUYECKH Yy KaXJOrOo IJIEMEHU OBLI
CBOIi TOTEM — BEPXOBHOE 00XKECTBO, KOTOPOMY IIJIEMS
MOKJIOHSUIOCH. B 4MCiI0 TOYnTaeMbIX TOTEMOB BXOMIIA
3Mesi, KOTOpasi BIIOCIIEICTBHU TPAHC(HOPMUPOBAIAChH B
JIETy4yI0 3M€I0, a 3aTeéM B JIpakoHa. J[peBHUE KuTaii-
CKHE HapoJbl TAK)K€ B CBOMX BEPOBAHMAX OYEIOBEUH-
BaJM pasHele OoxectBa. K mpumepy, Oora BOWHBEI U
OorarcTBa Ha3biBasnu ['yanmu, 6ora rpoma — JIHryH,
Oora 3emuenenus npo3anu L1IHpHYH, a2 GOTHHIO 3eM-
1 — HroiBoni u T. 1.

Oco060 MOYUTAaeMbIM Y IPEBHUX KUTAHCKHX ILIe-
MeH Obu1 KynsT Heba. [IpeBHue kutaiickue BepoBaHHA
miacat, uro y Heba umerncs cBoii mpaBuTeNb, KOTOPO-
ro 3Banu @ycu. B 3nHak noknonenus HeOy, B mepBoit
monopuHe XV Beka B [lekuHe ObLT mocTpoeH Xpam
Heba (B xuTaiickoM NMXWHHHE 3BYYHT Kak TaHbTaHBb).
CornacHo KUTAaWCKUM BEPOBaHUSAM, KaXKIIbII TOM yXKe
Ha npoTspkeHnu 500 jetT ummeparopam mocie cooiro-
JEHHUS. CTPOTOro TOCTa CIENOBaJ0 SBUTHCS B Xpawm,
4TOOBl TIpHHECTH OoraThie aapel HeOy. Y npeBHero
KUTaHCKOrO HapoJa CO BPEMEHEM CJIOXMJIOCH HE3bl-
01eMoe TpeCTaBICHNE O TOM, YTO UMIIEPaTOp MMEeT
OOKeCTBEHHOE MPOHUCXOKICHUE U TTOITOMY TOJNBKO OH
MoxeT obmarscs ¢ Hebom 1 mpocuts ero o Onare s
Bcero rocynapcersa. Tak, umneparop npocun y Heba o
TOM, YTOOBI JAOX[b, XKapa, XOJIOI, TEIJIO COCIYKIIU
J00pyto ciyx0y W MPUXOAHUIN CBOCBPEMEHHO, 00e-
crieurBasl MICAPBIA ypokald puca, oBoleH, (HpyKToB
u apyroit mumm. Mcxons u3 3Tux yOexkIeHUH, MOXKHO
MPEANONIOKUTh, YTO B MOMEHT O0pallleHHs] KHTaHIEB C
MOJUTBaMU U npochbamu k HeOy kak BbiciieMy Oodxe-
CTBEHHOMY Ha4yajly, Toj0ca MPOCSIIUX U MOJIALINXCS
proOpeTaNTd UCKPEHHOCTh, YHCTOTY, HOOPOTY, CBET-
JOCTh, TO €CTh OHU 3BYYaJIH B 0OJIee BEICOKOM 3BYKO-
BOM JIMaITa30HE, HEXKENN TPH 0OBIYHOM ITOBCETHEBHOM
o0mieHnu. 310 00yCIOBICHO TEM, YTO BO BPEMS MOJIUT-
BbI YEJIOBEKA €T0 TOJIOC 3BYYHT COBCEM MHAYe, HEXeIH
B IIPOLIECCE Pa3roBopa ¢ APYruM YeJIOBEKOM (ITy TEH-
JEHLHIO MOXHO MPOCIENUTh U B IPYyTUX BEPOBAHMSIX,
HaIlpuMep B XpPUCTHUAHCTBE).

B noareeprkzieHHE MBICIH O TOM, YTO MCIOJIB30-
BaHHE BBICOKOTO PErHCTpa rojioca y KUTallleB acco-
UUPYETCS ¢ BBIpAKEHHEM JOOPOTHl U MCKPEHHOCTH,
MOYKHO MIPHUBECTH B MPUMEP KUTAHCKOe KUHO U CEepH-
aJbl Ha BOGHHYIO TeMaTHKy, a UMEHHO 0 BoiiHe Kuras
¢ Smonmeit (mna ¢ Havasa XX BeKa M pa3ropenach B
1937 rony).

UzyuuB psan puiabmoB U cepuaioB o0 3TOH BO-
i{He, MO)KHO OJHO3HAYHO CZEJaTh BBIBOJ O TOM, YTO B
HUX SITIOHCKHE BOCHHBIC, a TaK)Ke UX HadyaJbHUKH Ha-
JeTICHbl HU3KUMH, TPYOBIMU M XPHITIIAMH TOJOCaMH.
B omnnune OT AMOHCKUX MEpPCOHAXEH, KUTACKUE BO-
€HHbIC HaYaJIbHUKU U COJIAAThl HaJEeJIEHbl IPUATHBIMU
TeMOpamu 00Jiee BHICOKUX, YUCTHIX U JIETKUX TOJIOCOB,
B KOTOPBIX COBEPIIEHHO OTCYTCTBYIOT XPHUIIOTA HITH JKe
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rpyObie MHTOHAITMY. MITTIocTpaueid 3ToMy Te3uCcy MO-
JKET MOCTykUTh GHIbM «Ilo3eMHast BoiHa», KOTOPHIH
ObUT CHAT B 1965 romy kuTaiickuMm pexuccepoM JKeH
[y Touowm [6].

«ITox3emHast BoitHa» ObLIIa OHUM U3 CaMBIX W3-
BeCTHBIX QribMOB XX BeKa 0 KUTAHCKO-SITOHCKOH BO-
iiHe. CrOJKeTOM JIJIsl HeTO MOCITy>KUila KHUTa KHTAaHCKO-
ro nucarenst JIlu Ko ¢ Takum >xe Ha3BaHmeM, KOTOpas
ObuTa Hamrcana B 1953 rony.

JletictBue (unpma pa3BopavyMBaeTcs B MPOBUH-
M X5091, KOTOpas HAXOAWTCS B CEBEPHOW YacCTH
Kwuras, Hemageko OT CTONMUILI CTpaHbl. SIMOHCKHE BO-
JCKa 3aXBAaTHJIM TOPOACKON OKPYT 3TON NMPOBUHIIMHN —
ropoz baonuH, koTopbIii HaxoauTCs Beero aumib B 140
kunoMerpax ot IlexknHa. SInoHIBI CcTpeMATCS pacipo-
CTPaHWUTh CBOE BIIMSIHME Ha OJU3JIEKAIUE K TOPOIY
cejla U YCTAaHOBUTH TaM CBOU TOPSAKU, YEMY aKTHBHO
MIPOTUBUTCSA KOPEHHON KHUTalcKuii Hapos. B To e Bpe-
Ms B OJHOM H3 DTHX CEJI HAXOOUTCI KAUTAUCKUN KallH-
TaH, KOMMYHHCT 110 QaMuivn ['ao, a Takxke ero moun-
HEHHbIE, KOTOPhIE, B CHJIy OOCTOSITEIhCTB, CKPBIBAIOT,
YTO OHU BOEHHBIC, U MACKUPYIOTCS TOJ] OOBIYHBIX Ce-
nsiH. BMecTe ¢ MUPHBIME CEJIBCKUMU JKUTEISIMU OHHU
POIOT MOJI3eMHBIE KaTaKOMOBI, KOTOPbIE TO3BOJISIFOT CO-
BEPIUTH HAIlaJIeHHE Ha STOHCKHE BOocKa. Takum 00-
pa3oM KHTaiiCKie BOCHHBIE BMECTE C MY>KECTBEHHBIM
CEJIbCKHM HapoJIOM OfieprKaiy modery HaJl STOHCKUMH
3axXBaTYMKAMH.

B stom ¢unbme smonckuit kanutan llan Tven
MPEJCTABIICH YEIOBEKOM 3JI00HBIM U KECTOKUM, KO-
TOPBIA HEHABUAUT HE TOJIBKO KHUTANCKHM HapoJI, HO
W CBOMX TMOAYMHEHHBIX. [0JIOC 3TOTO Teposi 3BYYUT
MPAKTHYECKH MTOCTOSHHO B HU3KOM PETUCTPE, C TIPeoO-
JaJaHUEeM PE3KHUX M KpUYallluX WHTOHAIIMH, TO €CTh B
1[EJIOM TIEPCOHAX MPEJICTABIIEH OYCHb IPyObIM U XpH-
TJIBIM ToJIocOoM. Hanmnuue Hu3Kkux o0epTOHOB U TPyOBIX
WHTOHAIIMHA B TOJIOCAX SMOHCKUX BOCHHBIX MOJCKAa3bI-
BaeT HaM, YTO OHHM B JIAaHHBIX cepualiaXx W (UIbMax
TIPEICTABIEHBI BparaMu, 3JIbIMH M )KECTOKHMH 3aXBaT-
YUKaMU JIJIs KUTaWCKOTO Hapoja. [I[puMedaTtebHO, 4To
JKEHBI SITIOHCKUX BOCHHBIX HA4aJIbHUKOB, KOTOPHIE OKa-
3BIBAIOTCS HA CTOPOHE KUTAMIIEB, 00J1a/1af0T BEICOKUMH
¥ TIPUSITHBIMHA Ha CIyX ronocamu. Ecnmm cpaBHWBAThH
rojIoca SIMOHCKOTO U KUTAalCKOTO KallMTaHOB, TO KATAM-
CKUH KarmuTaH ['ao o0liagaeTr rojlocoM CBETIIOTO U TPH-
STHOTO TeMOpa, KOTOPBIH 3ByYUT MPEUMYIICCTBEHHO B
BEPXHEM U CPEIHEM PErucTpe. ITo 00yCIOBICHO TEM,
YTO KUTANCKWUH KamuTaH B (PUIIbME — TMO3UTHUBHBII
Tepoid, KOTOPBI ¢ OOJIBIIMM yYBaXCHHEM OTHOCHUTCS K
CBOHMM ITOJYMHEHHBIM U caM 10 cebe SBISACTCS Yeno-
BEKOM JTOOPBIM, YECTHBIM U MY>KECTBEHHBIM, KOTOPBIH
BOBCE HE CKJIOHEH K HACUJIMIO M YTHETEHHUIO NPYTUX
moznei. [IprMedarenbHO, 4TO T0JI0CA KUTAHCKOTO CEllb-
CKOTO HapoJa TakXKe 3By4aT B CPEAHEM U BBICOKOM pe-
THUCTpaX, OHU HACBHIICHBI CBETIBIMH, TOOPOKEIATEIh-
HBIMH WHTOHAIMSIMH, HECMOTpPSI Ha MPOUCXOJSIINE
BOCHHBIC COOBITHSI.

MoxHO cJienath BBIBOJ O TOM, YTO B JaHHOM
(bunpMe kuTalcKUil pexuccep chopmupoBan onpene-
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JICHHYIO JU(PQPEepeHINANNI0 TO3UTHBHBIX M HETaTHB-
HBIX TepoeB, CIII qo0pa u 3113, KOTOPhIe BBIPAXKAIOTCS
C TIOMOUIBIO pa3TPaHWUYEHUSI TOJIOCOBBIX PETHCTPOB,
a Tak)Ke TeMOPOB, BHICOTHI U MHTOHAIIMI TOJIOCOB T'e-
poeB. Takyro k€ TEHIICHIIUI0O MOXXHO HaOIoAaTh U B
COBPEMEHHBIX MHOTOCEPUWHBIX KUTAaWCKUX (PUIIbMAX,
HOCBSIIEHHBIX COOBITHSIM KHTAWCKO-SIIOHCKOM BO-
wabl. K mpumepy, cienyer Ha3BaTh TakWe KHTAWCKUE
(UIBMBI U CepHalbl, B KOTOPBIX MOXKHO MPOCICIUTh
JaHHyo ocobeHHOCTh: «llokasz meua» [7], «CHexHBIH
neomapa» [8], «Orten u cbiH Ha BoitHe» [S5], «3HaMs»
[4], «PeBomorus [Ja Xop» [9] u mHOTHE ApyTHE.

Emie onno mpeanonoxeHue KacarelbHO UCTIONb-
30BaHUSl B KHTANCKOM OIIEPHOM WCIIOJIHUTEIbCTBE
BBICOKOTO 3ByYaHMS TOJIOCA CBSI3aHO C KUTAHCKUM Ha-
POJTHBIM BOKAJIOM, HAPOJAHBIMH OOBIYAasIMU M TPUMETA-
Mu. Kutaiiisl emie 3a40Jro 10 MOSBISHUS KUTAMCKON
OTEPHI CUUTANIH, YTO BHICOKHE TOJI0CA MOXKHO JIYYIIIe
YCIBINIATE, YTO OHW HAMHOTO TPOMYE TI0 CBOEMY 3BY-
YaHWIO, HE)KEIIH HU3KUE. Y KUTaWIEeB €CTh HapoaHas
MYZIPOCTh, OCHOBHASI MBICITb KOTOPOH 3aKITIOUaeTcsl B
CIEYIOIIEeM: YeIOBEKY, KOTOPBIM 4YTO-THOO paccka-
3BIBACT M XOUET 00paTuTh Ha ce0s1 0c000e BHUMAHME,
3aTPOHYTh COOECENHUKA WM K€ Clyliarenei, Heoo-
XOAUMO TEPEXOINTHh Ha BBICOKUI PETUCTP CBOETO TO-
J0Ca, KOTOPHIN MO BBICOTE M CHJIE 3ByKOW3BJICUCHHUS
MOXXHO COOTHECTH ¢ KpukoM. Ho, Kak m3BecTHO, uC-
MOJIb30BAaHUE KPUKA, MO CYIIECTBY, HE SBJSETCS MO-
JIE3HBIM JIJIS TOJIOCOBOTO armapara, Ja 1, B [eJIoM, He
CaMbIM KYJIBTYPHBIM U TyMaHHBIM CIIOCOOOM o0OIIIe-
HUSI MEXIY JIOIBMH, IMO3TOMY KHTAWIbl CTAIH IMHU-
POKO MCIIOJIb30BaTh BEPXHUH PETHCTP CBOETO rojoca,
9TOOBI COXPaHUTh KYJIBTYpYy OOIICHHS IPyT C Ipy-
rom. I gaxe ceif'yac B HEKOTOPBIX KUTAMCKUX CEIb-
CKHMX palOHaXx IMOJb3YIOTCS 3TUM MpueMoM. Jjist Toro
4TOOBI JI0Ka3aTh CBOKO MPABOTY, HANIPUMEP, B CIOPE
WU 9TOOBI MPOCTO 0O0JIee TOXOMYHUBO JIOHECTH CBOKO
MBICJIb B Pa3roBOpe, KUTACKUE KEHITUHBI B 0COOCH-
HOCTH, HO TaKXe M MYXYHHBI MOTYT MEPEXOINUTh Ha
BBICOKHE TOHA, IPY 3TOM U30erast Kpuka.

Enie onHa 3HaunMasi BEpCUsi 0 KUTaCKOM OTiep-
HOM roJI0CO00pa30BaHUH CBsA3aHA C TOTEMUCTUYECKH-
MM BEpOBaHUSAMH KUTal1eB B nTUIl. B npeBaem Kurae
OBIJI0 0CO00€ TTOYUTAHKE TTHI], KOTOPOE MEePEXOIAMIIO
B KyJbTHl. B moATBEepKACHUE ITOMY CleIyeT OTMe-
TUTH, 4TO B 220 ToAy A0 H. 3. HA TEPPUTOPUHU IOKHOU
YaCTU CTPaHbl CyIIECTBOBAJ HapoOi, KOTOPHIH Ha3bl-
Basics «m». OCHOBOUM €ro PeJIMrMO3HBIX BEPOBAHUI
OBLITH TITHIIBI, JUIT KOTOPBIX CO3aBAIUCH OTpeIeIcH-
HBIE KYJIBTHl M BO3BOJIUIIUCH B MX YECTh XPaMEI. Y 3TO-
r0 HapoJIa TakKe CyIIeCTBOBA CBOI cMMBOI — (hiIar,
Ha KOTOpoM ObLTa n3o0paxeHa nTuna. Takxke U3 Ku-
TaCKOW MU(OJIOTHH U3BECTHA JIETEH 1A O MTHIlE (IH-
xyaH (¢eHukc), kotopas Oblia BoIIeOHON 1 oOnaga-
Jla TAaMHCTBEHHBIMHM YapaMu. JTa MTHNA Y JPEBHUX
KHUTalIeB accoruupoBaitach ¢ Hebom m Bormomana
)KeHckoe Havano. [lo3gHee kynabT mTHIBl (QIHXYyaH
npeoOpa3oBalicsi B KyJbT JACTOYKH Kak Ooyiee peanu-
CTUYHOTO BHU/JIA NITUIIHI.
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Hcxons u3 BepoBaHM IPEBHUX KUTAUIIEB, MOXK-
HO TIOATBEPIUTH CYXXJCHHE O TOM, 4TO KyibT Heba u
KYJBT TITHI[ B KATAHCKOW MU(DOJIOTHH U PEIIUTHO3HBIX
BEPOBAHMSIX 3aHUMAJIM 3HAYUTEILHOE MecTo — Hebo
KaK TPOSIBIICHUE BBICIIETO O0KECTBEHHOTO Hadvasa, a
TITUIBI, JIETAIONUE B HEOE U MOpaXKarol[iue CBOUM BbI-
COKHM M 3BOHKHM IIC€HHEM, KaK BOIUIOIIEHHE STOrO Ha-
yayia. CTOUT NOAYEPKHYTH, YTO KYJBT MITHUIIBI (hIHXYaH
OJTUIICTBOPSET OHOBpeMeHHO U Hebo, u jxeHCcKoe Ha-
4ano, a KUTalCKUH ApaKkoH (JIyH), IOBEIUTENb BOIHOM
CTHUXUHU, aCCOLUMUPOBAJICA Y KUTAWIIEB C 3eMJIed U C
MYXCKUM HadasioM. JKeHCKOoe Hauajao OTOXIECCTBISACT-
Csl TaKXKe C BBICOKHM, 3BOHKHM U B TO K€ BPEMsSI MST-
KUM ¥ HEXHBIM TOJIOCOM TI0 OTHOIIECHHUIO K MY>KCKOMY
HaJay.

BoiBoabl. [[aHHBIE BEpCUU B UX TECHOM B3anMO-
CBSI3U MOJBOMST HAC K OTBETY Ha BOMPOC O KUTAUCKOM
OTICPHOM HCIIOJHUTENILCTBE, @& MMEHHO 00 ocobom
WCIIOJIb30BAHUN B HEM BEPXHETr0 PETHCTpa rojoca u
BBICOKHX O00EpTOHOB. M3 yKa3aHHBIX BEpPCHU MOXKHO
cIeNaTh BBIBOJL O TOM, YTO OIEPHOE MCTIOTHUTEIHCTBO
Kutas, ocHOoBaHHO€ Ha HapOJHOM My3bIKE, HapOA-
HBIX 00BIYasiX, 0COOEHHOCTSX KUTAWCKOH peuu, peB-
HUX MH(]OJIOTHYECKUX BEpOBaHMsIX U Kynbrax Heba u
[Itum, «1mo3anMcTBOBAJIO» M Pa3BUIIO B CBOMUX TPalu-
UAX MpeolialaHie BBICOKOTO IMEBYECKOTO 3ByUaHHS
KaK XapaKTepHYIO HAIlMOHAJbHYIO OCOOCHHOCTh. DTH
(hakTopbI 0OYCIOBIUBAIOT CTPEMJICHUE TIEBIIA, BOKAJH-
CTa K CBETJIOMY, 3BOHKOMY U BEICOKOMY TeMOpY ToJoca,
K ONpeNIeIEHHON YHUCTOTE CBOETO T0JIoca, KOTOpasi MO-
JKET acCOIMUPOBATHCS C MPOSBICHUEM J00pa, OUYHIIe-
HHEM CBOCH JYIIIHN, a TAKXKE ¢ 00paIIeHueM K BBICIIIEMY
JTyXOBHOMY Hadaiy.

BnepcnekTuBaxaajJbHeHIINXUCCAETOBAHNH—
M3y4YeHUEe MPEACTaBICHUN KUTAWIEB O €BpPOMEUCKOMN
KyJIBType, a TaKkKe aHaJIu3 MyTed WX BOIUIOLICHUS B
KUTalCKUX OIepax.
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