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Breslavets G. Cultural creative specific character of
the artistic reconstruction of a folklore text in the
context of overall trends of folklorism in music art at
the turn of 20™ and 215 centuries.

Background. The relevance of the chosen research top-
ic is determined by the important cultural creativerole
of traditional music folklore in the performing practice
and in the contemporary cultural life, aswell asthe sig-
nificance of reconstruction of a folklore text (RFT) as a
phenomenon of the modern music culture and the crea-
tive method of mastering the artistic interpretation of
folklore texts in professional music art. The significance
also arises fromthe lack of elaborated issues related to
the RFT typology and the specific character of the key
formsin Ukrainian music culture at the turn of 20" and
219 centuries.

The paper deals with the cultural creative specific char-
acter of RFT, first of all, with the “artistic reconstruc-
tion of a folklore text” (ARFT) in the common context
of folklorism development in professional music art at
the turn of 20" and 21% centuries. This research is the
first attempt for the artistic and cultural generaliza-
tion of the term “artistic reconstruction of a folklore
text” and its consistent implementation in musicology
and ethnomusicology; a comprehensive analysis of the
ways and methods of modern reconstruction of a folk-
lore text in Ukrainian music culture at the turn of 20"
and 21 centuries.
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Methods. The creator-owned research of the ARFT,
presented in this paper, is based on the interaction of
cultural and systemati c approaches, which madeit pos-
sible to review the specific character of this phenom-
enon in a coherent system of the modern culture and
contributed to the definition of the main artistic and
culturological fields, including: artistic and culturo-
logical, philosophical, semantic, cultural creative etc.
The issue on the ARFT specific character is tightly
linked with the issues of folklorism development in the
contemporary cultural space. The vivid realization of
folklorismin its two main areas such as composing and
performing is present in art. Inquiring into the inter-
action of folklore and the author’s principles is widely
considered in the modern scientific art criticism studies.
The theoretical basis of research in this area is the
major works which are concerned with determining
folklorism processes in literature (e. g. A. Veselovs
kyi, M. Azadovskyi, V. Husiev) and their interaction
in the following system: “folklore — composer” and
“composer — folklore” in musicology (e. g. B. Asafiev,
|. Zemtsovskyi, H. Holovinskyi). It is worth highlight-
ing contemporary scientific developments on this sub-
ject, such as monographs and the thesis by the Russian
musicologist L. lvanova, the research works of the
following national scholars: R. Stankovych-Spolska,
O. Derevianchenko, the research papers on performing
folklorism by S Hrytsa, M. Khai, and the works of the
Belarus researcher A. Gurchenko.

Summarizing the findings of the modern musicological
conception in this area, it should be noted that there is
an accentuation impact of art folklorism on the com-
poser’s thinking, where the process of reconstructing
the folklore sources by the chosen means of musical
expression is the key to the implementation of innova-
tive achievements and renewal of the figurative sphere
of music.

Objectives. The aims of this study are: 1) to reveal the
cultural creative specific character of ARFT in the con-
text of the overall trends of folklorismin music art at
the turn of 20" and 21% centuries; 2) to highlight the
historiography of the academic comprehension of folk-
lorism as a phenomenon; 3) to determine the new types
and forms of ARFT.

Results. These results demonstrate convincingly that
the range of the artistic realization of ARFT in the con-
temporary cultural space can be considered the whole
art work, all genres of art that are related to the au-
thor s interpretation of the folklore images, motives and
their reinterpretation, in particular — to the realization
of the author s intention through the ethnic identifica-
tion of an artistic image.

The most essential type of reconstruction of a folklore
text isitsartistic reconstruction (ARFT). The author of-
fers the following basic definitions of ARFT that have
been seen in two cultural creative aspects:

ARFT isthetransition of a folklore text from the context
of culture into the context of art and at the same time,
the final form is the result of this process.

ARFT isa comprehensive system of artistic embodiment
of the oral folk traditions in the contemporary
professional music culture. The main kinds of ARFT
are the composing RFT and performing RFT. The
integral part of the composition reconstruction of a
folklore text (CRFT) in the contemporary art is the
author’s concept, i.e. the author s contemplation of the

surrounding world and his philosophical interpretation
of life through the comprehension of oral tradition,
which, in turn, forms the composing technique, style
and the author s worldview.
Considering the author’s concept as a hypertext, it can
be defined through the features of ritualism and dramatic
lines. In its turn, each of the texts can enter into the so-
called “text game”, where the relationship between them
can be set at the level of intertextual relations.
Every text has got its own code system. The cultural
code in this case can act both as a particular folklore
pre-intonation (e. g. a phoneme or a lexical item) and a
certain content and semantic or metro-rhythmic genre
feature of musical images.
Thedriving factorsthat have animpact on the character
of composer'’s thinking are the current artistic trends.
Such factors are polystylistic trends (e. g. the stylistic
strata) and bold experiments in creating the new
sounds which are the timbre combinations (e. g. new
computer technologies and a combination of acoustic
instruments) where the most ancient intonations mixed
with the advanced formation of sounds create new
sound realities.
Conclusions. The results have important implications
for studying the issues related to the specific character
of the reconstruction of folklore texts and at present
time are of particular importance in the context of
changing cultural creative and artistic paradigms that
are common for the 20" and 21% centuries.

1. The cultural creative specific character of ARFT in
the context of overall trends of folklorism in music
art at the turn of 20" and 21% centuries has been
revealed.

2.The historiography of the academic comprehen-
sion of folklorism as a phenomenon in the scientific
studies of contemporary art criticism — L. Ivanova,
R. Stankovych-Spolska, A. Gurchenko — is high-
lighted.

3. The main types and forms of artistic RFT, in particu-
lar — the specific character of its functioning in the
contemporary cultural space of composition RFT
and its forms — the author’s concept — have been
been determined.

4.1t is emphasized that the ARFT specific character in
Ukrainian music culture at the turn of 20" and 21¢
centuries is based on the basic culturological fields,
including: artistic and culturological, philosophical,
semantic, cultural creative etc.

Keywords: folklore text, artistic reconstruction of a
folklore text, folklorism.

MMocranoBka mpodaemu. Y cydacHuU mepiof
3HAQYHO MIiJBUIIUBCS BIUTUB (OIBKIOPHO-MY3HIHOT
TpamuIii Ha KyJIbTypHE XKHUTTSA YKpaiHH, 30UIbIIYETh-
cs KUTbKicTh (QONBKIOPHHUX ((OIHKIOPHO-ETHOIpA-
GbiyHEX, (POJBKIOPHO-TOCIITHAIILKAX) KOJCKTHBIB,
3alpPOBa/KYIOTHCS YHUCIEHHI (ecTuBami Ta OMIAAH
TpanuUiiiHOT HApOAHOI TBOPYOCTi, HAOYBa€ PO3BHUTKY
BITYM3HSIHA CTHOMY3HKOJIOTIS SIK HAYKOBA r'aly3b.

Mucrenrso, Tearp, Kinemarorpad cbOTojHi, 3Ha-
YHOIO MIPOI0, BiJOOpaXaroTh Cy4acHY KapTHHY €THO-
KynsTypHOI ieHTHdIKamil cychiibeTBa. Baximsoro
METOI0 XYIOXKHHKA CTAa€ MOUIYK MUISXIB aeKBaTHOTO
CIIBBIJHOIICHHSI MiXXK BJIACHOIO aBTOPCHKOIO KOHIIETI-
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MI€I0 Ta CEMAHTHUKOKW TPAAUIIHHUX (HOIBKIOPHHX
mpaoOpa3iB Ta apXETHINIB; TBOPYOTO MPOIAOBKECHHS
TpamuIiii MUHYJIOTO, TIOB’I3aHUX 13 ONIOPOIO Ha iXHi Bi-
YHi JyXOBHI I[IHHOCTI, fIKi 30€piratoThCcs B iICTOPUYHIM
maM’sITi KO>KHOI Haril.

AKTyaJbHicTb TeMH. AKTyalbHICTH 0O0paHOi
TEMH JOCIIKCHHS 3yMOBIICHA Ba’KIIUBOIO KYIIBTYpO-
TBOPYOIO POJUTIO TPAIUIIIITHOTO MYy3HYHOTO (HOIBKIIO-
Py B MHUCTEIbKIl TIPaKTHUIIl Ta CYYaCHOMY KYJIbTYPHO-
My KHTTi, 3HAUYLIICTIO PEKOHCTPYKLIi (HOTBKIOPHOTO
TekcTy (gami — POT) sk sBUIIA CydyacHOT My3W4HOT
KYJIBTYPH Ta TBOPYOTO METOAY OIIaHYBaHHS XyTOKHBOI
iHTepperanii QosbkmopHuX TekcTiB (gami — OT) y
npodecitHOMy My3UYHOMY MHCTEITBI, HEJOCTATHHOIO
PO3pOOIICHICTIO TPOOIEMATHKH, ITOB’SI3aHOI 3 THITOJIO-
rieto POT Ta cneuudikoro i npoBigHux GopMm B yKpa-
fHCBKiN My3uuHil KynbTypi Mexi XX—-XXI ct. [1].

Octannsa TpetnHa XX — movartok XXI cT. cra-
JIM 9acoM TMaHyBaHHS (OJBKIOPU3MY B Pi3HUX chepax
MHUCTEIBKOT JISUTBHOCTI (HayKoOBi (DONBKIOPUCTHYHI
PO3BIJKH, KOMITIO3UTOPChKa TBOPYICTH, BUKOHABCTRBO).

3a CIIyIIHIM BHCJIOBIIOBAHHSM IIPOBiTHOTO YKpa-
iHchKOTO KynbTyposora B. M. lleiika, «3apa3 eTHiuHe
BiJIPOIIKEHHS PO3MIISIAETHCA K OJIHA 3 OCHOBHHX OCO-
OnMMBOCTEH PO3BHTKY JIFOACTBA Jpyroi mon. XX — 1o-
yarky XXI ct. Maiike TOBCIOIHUI 1HTEpEC 10 CBOIX KO-
PEHIB y OKpEeMHUX JFONICH 1 IIIMX HApOJiB BUSABISAETHCS
B Halipi3HOMaHITHIIIKX popMax: BiJ cripod peaHimarii
CTapoJaBHiX 3BHYAIB 1 00psAiB, (onpKIOpHU3aLii mpo-
(eciiiHOi KyabTypH, MOWIYKIB ‘‘3araJkoBoi HapomHOL
Jymni” 70 TMparHeHHsS CTBOPUTH a00 BiTHOBHTH CBOIO
HaI[lOHAJIbHY JepKaBHICTH» [6: 453].

Came HapomHa TpaauIliiiHa KyJbTypa € OCHOBOIO
0araTbox HanpsAMiB, BUIIB Ta ()OPM KyJIbTypH Cy4acHO-
TO CYCIiJILCTBA.

JlaHe nocnmipkeHHsS € TMEpIIol0 CIPOOOI0 MUC-
TEIBKO-KYJIETyPOJIOTIYHOTO ~ y3arajJbHEHHS IOHITTS
«MHUCTEIbKa PEKOHCTPYKILS (DOIBKIOPHOTO TEKCTY
(mami — MP®T) Ta HOro CHCTEMHOTO BIPOBAKCHHS
B MY3WKO3HAaBCTBO 1 €THOMY3UKOJIOT110; KOMILIEKCHOTO
aHalli3y IIJISXiB Ta METOMAIB Cy4acHOi PEKOHCTPYKIIi{
(hONBKIIOPHOTO TEKCTY B YKpPaiHCBKIH MY3WYHIH Kylb-
Typi Mexi XX — movarky XXI cTomiTTs, 30KpemMa B
TBOPYOCTI XapKiBCHKMX MHTIIIB 3a3HAYCHOTO TIEPIOTy.

[IpoGnemaruka, TOB’s3aHa 31 cHenU(DIKOK pe-
KOHCTPYKIIii (DOJIEKIIOPHUX TEKCTIiB, CbOTO/IHI HA0yBae
0COOJIMBOTO 3HAYCHHS B KOHTEKCTI 3MIiHHM KYIBTYPO-
TBOPYHX I MUCTEI[PKUX MapajurM, M0 € IpUTaMaHHU-
mMu XX — movatky XXI cr. ¥ mpormoHoBaHi# cTarTi
PO3TISIHYTO THTAHHS KYJIBTypOTBOPYOI crierudikn
POT (macammnepen, MP®T) y 3aranbHOMY KOHTEKCTI
PO3BUTKY (DOIBKIOPU3MY B MIPOPECIHHOMY My3HUHOMY
MucTelTBi Mexi XX—XXI cr.

3B’s30K i3 HAYKOBMMH YW MPAKTHYHHMH 3a-
BIAHHAMMU. J{OCITiKEHHS 3[iiCHEHE BIAMOBIIHO 10
KOMIDIEKCHOT HayKoBO-IoCHigHoi mporpamu XJIAK
«BiTUn3HAHA Ta CBITOBa KYJIBTypa: 1CTOPHUKO-TEOpE-
TUYHI acniektu» ([epxaBHuil peecTpaliiHUil HOMeEp
Ne0109U000511), no HaykoBoi TeMHu «YKpaiHChKa i

CBITOBa My3HKa YCHOT Tpaauilii» Kaeapu yKpaiHChKO-
TO HApOJHOTO CIiBy XapKiBChKOI JepKaBHOI akajeMil
kynsTypu (potokon Ne 4 Bixm 12.11.2014). Pesynbra-
TU JAOCII/DKCHHS MAlOTh MPAKTUYHE 3HAYCHHS IS TI0-
JAIBIIOT0 PO3BUTKY CYYacCHOI T'yMaHITApUCTHKH, Ha-
camnepen y chepax KylbTypoJIOrii, My3UKO3HABCTBA,
E€THOMY3HKOJIOTIT Ta MY3WYHOI (OJBKIOPUCTHKH, a
TaKOXX MOXYTh BHKOPHCTOBYBATHCSI B My3HYHO-BHKO-
HABCBHKIM Ta menaroriyHiil JisibHOCTI.

AHaTI3 OCTaHHIX TOCHIMKeHb Ta MyOJiKamii.
[urtanus cneundiku MPDT y cyyacHOMy KyasTyp-
HOMY TIPOCTOPI € HIIIBHO TIOB’SI3aHUM 13 TIpoOIeMamMu
PO3BUTKY (POIBKIOPU3MY. Y MUCTEITBI CITOCTEPITa€Th-
csl SICKpaBa aKTyami3allis (OJbKIOPU3MY Y JBOX HOTO
OCHOBHHX HaNpsIMax: KOMIO3UTOPCHKOMY Ta BUKOHAB-
cbkoMy. JlocmipkeHHsT IpoOieM B3aeMoii POIbKIIOp-
HOTO Ta aBTOPCHKOTO Havajl IIUPOKO PO3IVISNAETHCA B
CYYacCHHX HAYKOBHX MHUCTEITBO3HABYMX PO3BiIKaX.

VTiM, Taki acleKkTH, K CHCTEMAaTH3allis BHIIB 1
dopm PDT y mpodeciiiHoOMy MHUCTENTBI, MEXaHI3MiB
peamizamii 3a3HaYCHHUX B3a€EMOJIM, a TaKOXK KYJbTY-
poTBOpUOi cHelu(iku B KOHTEKCTI CTAHOBJICHHS Ta
PO3BUTKY (ONBKIOPHU3MY, TOTEIEp MPAKTHYHO Maibke
HE CTAHOBMJIMCS MPEJMETOM CIEliaJbHOrO HayKOBOTO
aHaizy.

TeopetnuHoro 6a30r0 IOCIIPKEHB Y 1iK cdepi €
(hyHIaMeHTabHI Tpalli, IPUCBIYCHI BU3ZHAUYCHHIO ITPO-
neciB GonpkiIopu3My B JiTeparypi (A. BecenoBcekuid,
M. AzanoBcekuid, B. I'yceB), B3aemonmii B cuctemax
«(ONBKIIOP — KOMITO3UTOP» Ta «KOMIIO3UTOP — (OJIb-
Kiop» y Mmy3uko3HaBcTBi (b. Acad’es, 1. 3eMII0BChKHUH,
I". [omOBIHCHKMIA), CITYITHO BIIMITUTH Cy4acHI HayKOBi
PO3pOOKH HaHOI TEMH, a caMe — JOKTOPCHKY AnCepTa-
uito «Tumosnoris GoabKIOPU3MY B POCIMCHKINH My3HII
XX cromitts» (2004) Ta MoHorpadii («DPonbkiopHuit
HampsM B POCIMCHKIH MY3HIl PajsSHCBKOTO MEPiomy»
(1997) ta «DonpkiIOpu3M B pociiichkiit My3mmi XX
cTomtTs», 2004) pociiickkoi My3uko3HaBuili JI. IBano-
BOI, JIOCII/DKCHHS BITUM3HSHUX HaykoBmiB C. ['puimy,
M. Xas, O. lepes’sauenko, P. CtankoBu4-CrioibCKoi,
mpati 3 mpodsieM BUKOHABCHKOTO (ONBKIOpU3MY Oijo-
pycpkoi gociinauni A. I'ypueHko Ta iH.

VY3araJbHIOIOYM BUCHOBKH Cy4aCcHOI My3HUKO3HAB-
4oi JyMKH B Iil cdepi, cig BIIMITUTH aKICHTYAII0
BIUTUBY MHCTEIBKOTO (DOIBKIOPH3MY Ha KOMIIO3UTOP-
ChbKE MHCIICHHS, J€ CaMe Ipolec PEeKOHCTPYIOBAHHA
(honpKIOpHOTO MXKepena oOpaHuMHU 3aco0aMu My3HY-
HO{ BUPA3HOCTI CTa€ 3aMOpPyKoI0 31iHCHEHHS HOBaTOp-
CBKHX JOCSTHEHb Ta OHOBICHHA 00paszHoi chepu My-
3UYHUX TBOPIB.

Mera pocaigzkeHHsi: 1) pO3KpUTH KyJIbTypoO-
TBOpuy crienudiky MPOT y KOHTEKCTI 3arajibHUX TEH-
JEeHIIH (OJIBKIOPU3MY B MY3HYHOMY MHUCTEUTBI Mexi
XX-XXI cT.; 2) BUCBITIIUTH icTOpiorpadiro HayKOBOTO
OCSTHEHHS (PONBKIOPHU3MY SIK SIBHINA; 3) BHU3HAYUTH
ocHoBHi BuaM Ta popmu MPOT.

Bukian ocHoBHOTro Matepiamy. OnHUM i3 TIep-
X HAYKOBHX MJOCHI/DKEHb, IPUCBIYCHUX BH3HA-
YEHHIO TOHATTS «(ONBKIOPU3M» Ta BHUCBITICHHIO
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MHCTEIBKO-KYIBTYpOJIOTIYHOT CIIEeIU(pIKA [HOTO SBHU-
ma, € Buie3a3HaueHi npari JI. [BaHOBO1, ki MaroTh
CYTTE€BE METOMOJIOTIYHE 3HAYCHHS ISl WOTO TIONAIIb-
IIIOT0 BUBYEHHSI.

Tak, yueHa IOBOOUTH, IIO «IOCHTIHKECHHS IPO-
O6neM (GONBKIOPU3MY MOTPIOHO BHU3HATH HaWBaXKIIHU-
BIIIIOIO 3aJ]a4er0 CydYacHOi My3W4HOi Hayku» [3: 5].
BucBimioroun cyTHICTh (OJBKIOPU3MY Ha MPHKIIAIL
pociiicbkoi My3uku XX CT., BdCHa CIIPOMOTIIACS] CTBO-
PUTH LTICHY KOHLENIIito 1poro sBuiia. CyTTEBOO 3a-
CIIYTOI0 TOCHITHHII € i caMm (akT BBEACHHS HEIO IO-
HATTA «(QONBKIOPU3M» Y SIKOCTI HAayKOBOi KaTeropii
JI0 TIOHATIHHOTO amapary Cy4acHOTO MY3HKO3HABCTBA.
Bax<mBrMu 3aBIaHHIMH HayKOBHX po3Bifok JI. IBa-
HOBOI B il mpoOnemMHii cdepi Oynu HacTymHi: 1) BU-
CBITJIUTH (OTBKIOPU3M SIK (PeHOMEH KYIBTypH, «YCBi-
JOMHTH HOTO ICTOPUYHY MapaJurMy, BUSIBUTH OCHOBHI
TEH/ICHIIT Oro PO3BUTKY»; 2) BU3HAYUTH OOCST TO-
HATTS. «(ONBKIOpH3M» Ta HajaTH Horo nediHimiro;
3) oxapakTepu3yBaTH 3aralibHi 0COONIMBOCTI Ta SKOCTI
TUTIOJNIOTIYHUX (GopM (OIBKIOpH3MY; 4) pO3poOUTH
METOJIOJIOTIYHI IMiAXOAM MO0 KOTO siBuIa [3: 5].

Y  nmocmimxenni JI. IBaHOBOi  (QonbKIOpU3M
yhoeplie OTpPUMY€ WTICHY CHCTEMHY XapaKTepHUCTHU-
Ky. BHU3HaueHHS IIOTO TOHATTS HANAETHCS BUCHOIO
Ha JIBOCTYIICHEBOMY PiBHI: y IUPOKOMY Ta BY3bKOMY
(cmemiaizoBaHoMy) po3yMiHHI. Ha mepmomy 3 1mux
PiBHIB TepMiH «(OIBKIOPU3M» PO3YMIETHCS SIK BTO-
pHUHHE iCHYBaHHS (OIBKIOPY «B IHIINX (DYHKLIOHATB-
HUX YMOBaX, CBiZIOM€ 1 HiJecrpsIMOBaHEe BUKOPUCTAH-
HS (DOIBKIOPY MHTIEM» Ta PO3IISNAECTHCS SIK SBHUILE
KyJIBTypH 31 CIEMU(PIYHUM TiAX0IOM 110 (POJIBKIOPY.
Ha apyromy piBHI aBTOpKa BU3Ha4Ya€e QOIBKIOPU3M K
«ocoOnuBui (peHOMEH, 110 HAapOAMBCSA B pe3yibTaTi
B3aeMOJii HaponHOI 1 mpodeciitHOi XyIOKHIX CUCTEM
Ta penpe3eHTy€ BTIIEHUH y My3ulli iHIUBIAyaJIbHO He-
MTOBTOPHUI 00pa3 CBITOOAYEHHS KOMITO3UTOPOMY Ta SIK
(henomeH kyneTypH [3: 5].

VY cBoiX HayKoBUX po3Binkax JI. IBaHOBa po3Mex-
OBYE€ MOHATTS «HEODOTBKIOPH3MY», «HOIBKIOPHUI Ha-
npsiM», «HOBa (HOIBKIOPHA XBUII), HATAIOUU X YiTKi
BU3HAUEHH:. AHAJI3yIOYH THUIIOJOTi0 (HOIBKIOPH3MY,
yueHa BU3HAYa€E NBi HOTO CHCTEMH Yy B3a€MO3B’S3KY 3
0o0OpaHUM KpHTEpieM aHalizy. SIK MmiIKPECIoe JTOCITiI-
HUIIS, «B3aEMOJIIS TBOX CHCTEM 3IIHCHIOETHCS B TIPOIIe-
Ci CB1IOMOTO TBOPUYOTO aKTY, BHACIIIOK SIKOTO CTBOPIO-
€TbCS 0COONMBUH MJIACT MY3UKH. Y HbOMY (DOJIBKIIOpHE
HE BUYEPHYETbCS (OPMYIOI0 “BHUKOPUCTAHHA 1 He
3BOIUTHCS IO HAOOPY CTHIBOBUX O3HAK, <...> a )KHBE
B HHOMY TTIOBHOIIIHHUM JKUTTSIM, Ha “piBHUX" 13 aBTOp-
CHKHM HadajioM, Oepy4H y4acTh y CTAHOBJICHHI 11€i-3a-
nymy. Lle BropuHHe icHyBaHHA (DOJIBKIOPY Y TBOPi BU-
3HAYAETHCS TEPMIHOM “‘Gonbkiiopusm’™» [3: 19].

Tak, nepia cucrema xapakTepusye MeToj podo-
TH KOMITO3UTOpa 3 (DOIBKIOPHUM MEPIIOKEPEIIOM,
TOOTO € 3ac000M, MEXaHI3MOM MO0 MIIXOIY J0 I[HOTO
spuma. JI. [BaHoBa posrisgae QoIbKIOPH3M SK MOB-
HO-CTPYKTYPHY CHCTEMY Ta pO3Mojisie ii Ha T, A€
ICHY€ «IIiJlicHE BKJIIOYEHHS (DOJILKIOPHOTO 3pa3ka o

ABTOPCHKOTO TEKCTY», a00 BUKOPHUCTOBYIOTHCS €IIEMEH-
TH (HOIBKIIOPY, a00 CIIOCTEPITaeThCs «3BEPHEHHS JIO
MIPUHIHUIIB (OJIBKIOPHOTO MUCIEHH» [3: 18].

Jpyra cuctemMa O3Ha4Yae €CTETUYHY OCHOBY, Ha
AKiil came BinOyBaeThcs mporec ¢ponbkiaopusmy. Cru-
paroyuch Ha MeETY, 1o ii cTaBUTH mepen co0or KOM-
IIO3UTOP, Ta PO3TIAAAIOUN (DONBKIOPHU3M SIK SIBUILE
ecretnuHe, JI. [BaHOBa BUpI3HIE HACTYIHI TPH HOTO
tuny. [lepmuii TUm, SKWIl IPyHTYETHCS HA METOAAX
30epeKEeHHS Ta BINTBOPEHHS (PONBKIOPHOIO JKepena
(30upanHs HONBKIOPY Ta CTBOPEHHS 30ipOK HAPOIHUX
MiCeHb KOMIIO3UTOPOM, aBTOPCHKI TBOPH, LIO 3aCHO-
BaHI Ha «iIMiTaIlil/cTHi3aIii GOIBKIOPHOTO KAHPY»),
HaJIe)KNTh, 32 JYMKOIO BUCHOI, 10 «emuocpadiunoco
Gonvrropuzmy». J1o apyroro — «adanmogarno2oy —
TUIY BiJTHECEHO XaHp POIBKIOPHOT 0OPOOKH, Y IKOMY
METOI0 KOMITO3UTOpa CTae€, MepIl 3a BCe, MOMYJISIpH-
3alis HapoAHOi micHi. Tperidt (HaliBaxIMBiMWIUil) THIT
BU3HAYAETHCS aBTOPKOIO K «MEOPYO GilbHULL (POTb-
KA0OpU3M», MO XapaKTepu3ye HaMaranHs KOMIIO3UTOpa
BiJ0Opa3uTH ab0 CTBOPUTH HAIIOHAILHUI 00pa3 Ha
OCHOBI BJIacHOI KOHIENIIi: «/{JIs1 TaHOro THITY Xapak-
TepHa i1HAMBIqyaJIbHO-aBTOPChKA TPAKTOBKA/iHTEpIpe-
Tanis ¢GoapKIopHOTo nepmomkepena» [3: 13]. Came
Kpi3b IPU3MY IIBOTO MPUHINIY TOCHTITHAI IIPONIOHYE
BUBUYATH TBOPYUHA METOI KOMIIO3UTOPA.

Jocmimxyroun GosbkIopu3M K Takuid, J1. [Bano-
Ba 0COOJIMBO aKICHTYE yBary Ha TOMY, III0 CUCTeMa BHU-
BUCHHS I[OTO SIBUINA JOTEIEpP, Ha JKallb, HE CKIIAIACH
y HaykoBy cucteMy. Came TOMy BU€HA 3arpoOIOHyBaa
BIIACHY CXEMY MOXKJIIMBHX METOIIB KOMIUIEKCHOTO MY-
3MKO3HABYOTO aHAII3y (HOIBKIOPH3MY:

* TIOPIBHUIbHO-aHAIITUYHUHN (TIPUITYCKAE JIOCIII-
KEHHS  SIBUIIA HA  OCHOBI  HOPIBHSHHSI
«(oNbKIOpHOTO»  OMyCy  KOMIO3MTOpa 3
BiJIOBITHUMH (DOJIBKIIOPHUMHU 3pa3KaMHu );

* >KaHPOBO-THITOJOTTYHUI (3BepHEHHS bi (4]
KAHPOBUX O3HAK € JOCTaTHHOIO OCHOBOIO JIIS
00’ €KTHBHOTO TPAKTYBaHHS aKTa (POIBKIOPU3MY );

* KOHIENUIHHUI (BUBOAUTH aKT (OIBKIOPUIMY Ha
piBeHb PiToCODCHKOTO y3araJbHEHHS).
3a BucHoBkamu JI. IBaHOBOI, came Taka cBigoma

Opi€HTAIliST KOMIIO3UTOPIB Ha CTBOPEHHS «(OJILKIIOP-
HOTO» OITyCy ITOCTaBHJIA (DONBKIOPHU3M SIK TaKHH B
YMOBHU aKTyaJIbHOI MpoOiaemMaTHku XX CT. Ta JIOBela
XapaKTepHy Ui HbOI'O BUCOKO-IIOKA30BY TCHICHIIIIO
IIOJI0 «CTHJILOBO-MOJICTIOIOYOT0» BiATBOPCHHS CMHC-
niB [3: 20]. Qonbkiopu3M, 32 BU3HAYEHHSIM YYEHOI,
BUCTYIIAE K «TBOPYMHA METOM, K 3aci0 ONaHyBaHHS
dompriOpy» [3: 21].

Konmeniirto  (GonpKIOpU3MYy,  3all09aTKOBaHY
JI. IBaHOBOIO, MOXHA PO3IJIAIATH SK CBOEPIMHY «Ma-
TPHUIIIO», EKCTPAIOJSLisA SKOi HA KOMIIO3UTOPCHKY
TBOPYICTh PI3HUX KYJIBTYp MOXE OyTH IJIOMOTBOPHHUM
METOIOM 11 JOCIIIKESHHS.

@OJIBKIOPHU3M SK 3araJIbHE SBUILE CY4aCHOI My-
3UYHOI KYJIBETYPH € MPUTAMaHHUM JUIS YCiX MY3UYHHX
JKaHpiB, 30KkpeMa ornepHoro. Tak, cydacHa BITYM3HSHA
nocmigauis P, CrankoBud-Cronbehka, PO3TIAAAI0UU
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0COONMMBOCTI OmaHyBaHHS (OIBKIOPHHUX JDKEpen Yy
My3WYHIA TKaHWHI ONEPHHUX MApTUTYp (HacamIepern,
B omepi €. CrankoBuua «Kymanoy), BiaMidae: a) opu-
TiHAJBHICTh BUKOPHUCTAHHS (DONBKIOPHUX JKEpeNl B
orepi, sIKi «IpeACTaBIeHI He CTUIbKH IIUTYBaHHSAM Ha-
POAHUX MENONiH, CKUTPKK OibII OMOCEepeIKOBAHUMHU
MpUHAOMaMH: ITUTYBaHHAM TUIBKH CIIOBECHOTO PSIY Ta
PEKOHCTPYKITIEO (OJTBKIOPHUX JKAHPIB IIJISIXOM CHH-
Te3yBaHHS KUTBKOX XapaKTepHUX MOTHBIB»; 0) aBTOp-
CBKY 1HTEpIIpeTalito BepoaIbHOro (OIbKIOPHOTO TEK-
CTY, LIO «€ CBIIYCHHSAM BiITBOPESHHS HE TUIHKH BIAaCHE
MEJIOCY, a i1 IHTOHAIIITHOT XapaKTepPHOCTI, J1aJ0-TapMo-
HIYHOI OCHOBH, CHOCO0y BUKJIAJEHHS i OCOOIUBO —
cniocoOy BUKoHaHH» [4: 13].

AHaNI3YIO4d METOAM pPOOOTH KOMIIO3HTOpa 3
dhonprnopanm MarepianoM, P. CrankoBuu-Crioyibcbka
JOXOAUTh BUCHOBKY MpPO T€, MIO «KYMalbCHKUH MYy-
3UYHMI KOMIUIEKC 3HaWmoB B omepi €. CraHkoBHYa
HaJ3BUYAHO TBOPYMH i OPUTIHANBHUA PO3BHUTOK Ha
LUISIXY OCYYACHEHHs MPAOUYitiHux (honbKIOpHUX mex-
nonoeiti (kypeus Mid. — I B.)» [4: 13]. Jocmigaums
CTBEPIXKY€E: HUHI came «(POIBKIOPU3M PO3IVISAAAETHCA
K POAOBE IMOHATTA, IO OXOIUIIOE BCi TBOpYi (hopmMu
CIUIKYBaHHS 3 (OJBKIOPOM B aKaJeMiYHOMY MHCTe-
LITBI, MoynHaroun Bix Kiracuunoi erroxu X VIII cromiTrs
1 HaJajl, He3aJIeKHO Bij 4acCOBMX, HAIllOHAIBLHHUX, CTH-
JTHOBHX Ta THIIUX OPIEHTHPIBY [4: 6].

Tennenuii  GoOIBKIOPU3MY HYITKO MPOCIIAKO-
BYIOTBCS TakoX y TpodeciiiHili (HOTbKIOPHO-BHKO-
HABCBbKiM MpakTulli. BUKOHAaBCHKUN (DONBKIOPU3M, Y
MeXax SKOTO BiIOYBA€ThCS MUCTEIbKA PEKOHCTPYKITIS
(hONBKIIOPHOTO TEKCTY, SBJISIE COOOI0 CAMOCTIHHUN Ha-
MPSIM XyAOKHBOT TBOpUOCTi. ClieHIYHEe BTUICHHS ()OJTb-
KJIOPY 3A1MCHIOETHCS 3a JOMOMOTOI0 BHUKOHABCHKUX
3ac00iB My3UYHOTO, XOpeorpagiqHoro Ta TearpaibHO-
ro mucrenrB. CamMe BHKOHABChKa peKOHCTPYKIist OT
BHCTYIIA€ TOJIOBHUM IHCTPYMEHTOM TaKoi MisIIbHOCTI,
0 IPYHTYETHCS Ha KPUTEPIsIX, KOTPi 3yMOBITIOIOTh ic-
HyBaHHS BHUKOHABCHKOTO (DONBKIIOPH3MY SIK SIBHIIIA.
[IpoBigumii ykpaiHChKuil GOJIBKIOPUCT Ta BUKOHABEIh
M. Xaii Hajae BU3HaYeHHA (QONBKIOPU3MY SK (HopMu
BTOPUHHOI POOOTH 3 aBTEHTHYHHMH 3pa3kamu (oiib-
KJIOPHOI MY3WKH, III0 BOHA «BHKOPHUCTOBYE HAPOTHY
MICHIO Ta TPAJWIIHHY THCTPYMEHTAIBHY MY3HUKY JIJIS
TparcdopMalii y HOBili XyJI0)KHbO-€CTETHYHIH SKOCTI.
Inakue — 1e BTOpUHHA NIepepoOKa Ta peKOHCMPYKYis
(xypcuB Miii. — I. B.) aBTeHTH4YHOTO (HOJTBKIOPHOTO
Mmarepianmy» [5: 16].

Binopyceka mocmigauns A. 1. I'ypuenko B jwc-
epraiiitHoMy JociikeHHI « BUKOHaBChKHIA (OITBKIO-
pusM y binopyci Ha Mexi XX—XXI cT.: OCHOBHI TeH-
JIeHIIii Ta 0coOMuBOCTI po3BUTKY» (2013) mpomnonye
BJIacHy KJacu(ikaiilo BUKOHABCHKOTO (hOJIBKIOPH3MY,
BU3HAUaIO4M Taki WOTO BUIM, K mMpauciayis, adan-
mayis Ta asmopcvka inmepnpemayis. Ha nymxy miei
ABTOPKH, Mparciayisi Hece B o0l «MaKCUMAJILHO TOY-
Hy repenady crernudiku perioHaTbHUX (HOIBKIOPHHUX
TpamuLiil B yMOBax CLEHW», adanmayisi CKIaJae «Iij-
HNOPSIKYBaHHS (DOJIBKIOPHOTO Marepiany iHOCTHIbO-

BUM CTaHJapTam, IO He MPpUTAMaHHI yCHIA HapOJHIH
TBOPYOCTI JTaHOTO eTHOCYy». Crenundika agmopcbkoi
inmepnpemayii TOCIITHATICIO BU3HAYAETHCS ¥ «BUKO-
HABCBKil IMITpOBi3alii 3 ypaxyBaHHSIM 3aKOHIB yCHOI
HaponHOi TBOpUOCTI» [2: 4-5]. Tox min euxoHascvkum
gonvrnopuzmom sk Takum, 3a A. 1. I'ypueHko, po3ymi-
€Thcs «cepa XymoKHBOI TBOPUYOCTI, IO HaIlpaBlieHa
Ha CIIeHIYHe BTUICHHS (OIBKIOPY BUKOHABCHKUMH 3a-
cobamm» [2: 4-5].

Crouparoynch Ha BHIICO3HAYCHY T3y, MOXKHA
CTBEPAXKYBATH, 1[0 XapaKTEPHOIO OCOOIMBICTIO cydac-
HOTO TEepioAy PO3BUTKY BUKOHABCHKOTO (HOIBKIOPH3-
My € TBOpYE OCMHUCJICHHS (OIBKIOPY SK YHIKaThHOTO
SBHIA HAI[lOHAJBHOI KyIbTypu. EcTeTHmuHa oOCHOBa
MOIOHOT BHKOHABCHKOI JISUTEHOCTI 0a3yeThbes Ha po-
3yMiHHI CEMaHTHYHOI 0araTo3Ha4yIIOCT1 Ta XyA0KHBOI
CKOHIIEHTPOBAaHOCT1 (ONbKIOpHUX TeKcTiB. CyyacHi
HIiIXOJM MO0 MHUCTEIBKOTO BTiIECHHS (HOIBKIOPHHUX
TEKCTIB, QOIBKIOPHUX 00pa3iB Ta MOTHBIB, OHOBJIICHHS
TpamuIitHuX GopM (OJTHKIOPHOTO BUKOHABCTBA HaJIa-
IOTh HOBOTO JKUTTS BIYHO JKUBOMY JDKEpETy HapoTHOI
KYJIBTYpH T4 MUCTELITBA.

Apeanom xynoxxaboro BrineHHss MPOT y cyuac-
HOMY KyJIBTYPHOMY MpPOCTOpPi MOXXKHA BBaXKaTH BCHO
MHCTEIBKY TBOPUICTh, YC1 JKaHPH MUCTEITBA, SKi TaKk
YW iHAKIIE ITOB’S3aHi 3 aBTOPCHKOIO IHTEPIIPETAIlIEr0
(hoNMBKIOPHUX 00pa3iB Ta MOTHBIB, iX MEPEOCMHUCIICH-
HSIM, 30KpeMa 3 peaslizalli€lo aBTOPCHKOTO 3a1yMy ue-
pe3 eTHiIuHy ieHTU(IKaLilo XyI0KHBOTo 00pasy TBO-
py. MeTa MUTISI — 3HANHTH aJeKBaTHE CITiBBIHOIICHHS
MiX BJTaCHOIO aBTOPCHKOIO KOHIICTIITIEIO T CEMaHTHKOIO
TPaIUIiHHEX (POTHKIOPHUX MPaodpasiB, MOBEPHYTUCS
JIO TPaIUIIiii MHHYJIOTO, IO TUX BIYHUX I[IHHOCTEH, K1
30epiratoThbcs B iCTOPUYHIHN TTaM’sITi KOXKHOT Harlil.

ABtopcbke gociimkenass MPOT, 3anpornonoBane
B JIaHiil CTaTTi, IPYHTYETHCS HA B3a€EMOIT KYJIBTYpPOJIO-
TIYHOTO Ta CUCTEMHOTO METO/IIB, SKi YMOXIIUBUJIHA PO3-
s cnenuiky 3a3HaYeHOTO ABUIINA Y MITICHIN crCTe-
Mi CydYacHOI KyJbTYpH Ta CIPHUIA BU3HAUCHHIO HOTO
OCHOBHHUX BHUJIB Ta (hOpM, a TaKOK HAHBaKIMBIIINX
MHUCTELBKO-KYJIBTYPOJIOT1YHUX BUMIPIB.

HaiiBaxIuBilIUM THIIOM PEKOHCTPYKIil (oib-
KJIOPHOTO TEKCTy € HOTO MHCTEIbKa PEKOHCTPYKILiS
(MPO®T). ABTOpKOIO MPOIOHYIOThCS Taki 0a30Bi BU-
3HaueHHsI MP®T, po3misiHyTOl y ABOX KYJIBTypOTBOP-
YHX ACIEKTax:

MPOT — e nporec nepexony (HoJIbBKIOPHOTO
TEKCTY 3 KOHTEKCTY KYJIBTYPU B KOHTEKCT MHUCTEITBA
1, BOJHOYAC, TTiJICyMKOBa (hopMa, pe3yabTaT IbOTO Mpo-
hecy;

MPOT sBise co0OK0 KOMIICKCHY CHCTEMY
MHUCTEILKOTO BTUICHHS YCHOI HApOAHOI Tpaaumii y
cy4acHii ipodeciiiHiii My3uuHiil KyIbTypi.

Cuctemuuii anani3 cneuugiku MPOT B ykpain-
ChKid My3u4HIH KyapTypi Mexi XX—XXI cT. motpe-
Oye, 3a TIepeKOHAHHSIM aBTOpa CTATTi, OOIPYHTYBaHHS
il OCHOBHHMX MHCTEILKO-KYJIBTYPOJIOTIYHIX BHUMIPIB
(xynbTypoTBOpUOrO, (Pi10oCcO(HCHKOT0, CEMaHTHYHOTO,
MUCTELBKO-TEKCTOJIOTIHHOTO TOLIO).
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OcuoBunmu Bugamu MPOT e xommo3utopcbka
POT Ta BukoHaBcbka POT (mani — BimmosimHo KPDT
ta BPOT).

Y koMII03UTOpChKiii TBOpuocTi Mexki XX—XXI ct.
(hopMyIOTBCS HOB1 TBOPYI MiIXOOU IO PO3YMiHHS Ta
MHUCTELbKOI iHTepnpeTalii (HOIBKIOPHOTO TEKCTY SK
dbopmMu OyTTS My3W4YHOI KYJIBTypd. Y CydacHiil moJi-
CTWIIICTUYHIN XyIOXKHIA KyIbTypi 3 BIACTUBUMH IS
Hel 0araToMaHITHUMH CTHJIBOBUMH HalllapyBaHHIMH,
e(dexTaMil «KOJIaXy» TOILIO YXUBAIOTbCA NpagaBHi
(honBKIIOPHI iIHTOHAIIIT pa3oM i3 yIbTpacy4acHUMHU 3BY-
KOYTBOpEHHSIMH. PO3BUTOK COHOPHWKH, E€JIEKTPOHHOI
My3WKH (HacamIiepell, KOMIT FOTEPHHX TEXHOJIOTIH), y
CBOIO UEpry, Ja€ CyYacHHM MHUTIISIM MOXIIHUBICTB IIPO-
THO3YBaTH XapaKTep aBTOPCHKOTO TPAKTyBaHHS iHTO-
HaIIHUX 3ByK0o0Opa3iB (y TOMYy YuCIi (POTBKIOPHUX).

[lepeocmucnenHst GONBKIOPHOT TPaAULIi YMOX-
JIUBIIIOE BUSBJICHHS KOMIIO3UTOPOM CBOi BJIACHOT Kap-
THHH CBITY Kpi3b MPU3MY CEMaHTHKH JaBHIX CaKpallb-
HUX 00pa3iB, a TakoXK (POJBKIOPHUX TPATHUIIHA THIIHX
HapoJIiB.

Y My3W4YHOMY TBOpi BHHHUKAIOTh OararopiBHEBi
3B’SI3KM MK PI3HUMH XyIOXKHIMH i7esIMH, SIKI MOXKHA
1 MPOTUCTABUTH OJIHY OJIHIM, 1 MOEIHYBATH 32 TPUHIU-
maMu 00pa3HO-3MiCTOBHOTO JIialory.

CydacHe ySBICHHS IIPO 3aIAC TEKCTY MY3HIHO-
IO TBOPY HE OOMEXYETHCS JIUIIEC CYTO TPAJIUIIHHOIO
HOTali€r. Po3MOBCIOKEHICTh HOBITHIX TEXHIYHUX
3aco0iB ioro ¢ikcarii (MarHiToOHHUH 3aIIUC, CHHTE-
3aTOpH, KOMII'IOTEPHI TEXHOJOTi{) CIpusiia OHOBIICH-
HIO apCeHaTy KOMITO3UTOPCHKOTO IMHCHhMa MY3HKAaHTIB
XX-XXIcrt.

XapaKTepHOIO 03HAKOI0 MUCTEIIHKOTO 3BEPHEHHS
J10 (OJILKIIOPHUX TEKCTIB € 0araTOMaHiTHICTh XYIIOXK-
HiX iHTepIpeTaniil, Ski MOXKYTb MaTH IPUHIUIIOBO Pi3-
Hi BUKOHABCBKI PillIEHHS, IPH LBOMY HUISXH TBOPUOTO
BiJITBOPCHHS aBTOPCHKOTO 33yMy TepeOyBaroTh y 1O~
CTIHOMY pyci.

HeBin’emMHuM aTpuOyTOM KOMITO3UTOPCHKOI pe-
KOHCTpPYKUii (osbkiopHoro tekcty (mami — KPOT) y
CYy4acHOMY MHCTELTBI CTa€ AaBTOPCbKa KOHLEIIis —
aBTOPCbKE CBITOCHOIVIsIIaHHS, BiacHe (imocodchbke
TPaKTyBaHHS OyTTS — CKpi3b OCSATHEHHS YCHOI Tpa-
JIIIIIT, 10, Y CBOIO 4epry, GopMye KOMIIO3HTOPCHKUI
METOJI, CTHJIb Ta aBTOPCHKUMA CBITOIISI. Po3nisnaroun
aBTOPCHKY KOHIICTILiIO0 K rimepTekcT, i MOXXKHa BH-
3HAUUTH Yepe3 03HAKH 00PsIIOBOCTI (pUTYyally), IpaMa-
TypriuHi JiHii. ¥ cBOIO 4epry, KokeH i3 TEKCTiB MOXe
BCTYIIaTH y TaK 3BaHy «TPY TEKCTiB», € 3B 30K MiXK
HHAMH MOXKHA YCTAaHOBUTH Ha PiBHI IHTEPTEKCTyaTbHHX
3B’s13KiB. KO)KHOMY TEKCTy NMpHTaMaHHa CBOSI KOJOBa
cucreMa. KyJapTypHUM KOJIOM IIPU LBOMY MOXKE BUCTY-
NaTu sIK KOHKPETHA (ONBKIOpHA MpaiHToHAIiA ((poHe-
Ma abo Jiekcema), Tak 1 eBHa 3MiCTOBHO-CEMaHTHYHA
a00 METPO-pUTMIYHA KAHPOBa O3HAKa MY3WYHUX 00-
pasiB.

Kommosurop, crnmpaiodnck Ha BiIacHEe CIpPHH-
HATTA TIEBHOI ()OJBKIOPHOT HAPOAHOMICEHHOI UM Ha-
POAHO-IHCTPYMEHTAJIbHOI TpaauLii, odupae as cede

rxominieke OT, skuii Mae IHTOHAIIIHI, apTUKYIISAIINHHI,
pUTMIiUHI, aKTypHI Ta CEMAaHTHYHI CKJIAJOBI, Ta Iepe-
OCMHCIIIOE HOTr0 B MeXax BJacHOro 3aaymy. Hacrym-
HU eTan MoB’s3aHuH 13 IPOIIECOM BIUIUBY aBTOPCHKOI
KOHLIETII] Ha BUKOHABCHKI acIIeKTH peaslizallii 3By4aH-
Hs TBOpY. Komnosutop popmye Ha (yHKLIiIOHAIEHOMY
Ta TeMOpaJEHOMY PiBHSIX BUKOHABCHKUMW CKIIaJI, HE0O-
X1JTHUH 111 MAKCUMAJIBHOTO BTIJICHHSI aBTOPCHKOTO 3a-
JlyMy, TIPH IIbOMY YaCTO OPIEHTYETHCSI HA ITEBHI 1HINBI-
yaJbHO-0COOUCTICHI pHUcH, TPOQeCiiiHi MOXKIUBOCTI
Ta XyJIOKHIN 1 TBOPUUH JOCBiA, Mo moTpedye came Toi
AKOCTi B MpoLECi aJleKBaTHOI peasizalii aBTOPCHKOTO
3aayMy.

Pymiinumu  akropamu, sKi MarOTh BIUIMB Ha
XapakTep PO3BHUTKY KOMIIO3UTOPCHKOTO MUCIICHHS, €
MPOBI/IHI MUCTEIbKI TEHJICHIIIi. 30KpeMa IMOiCTUIiC-
TUYHI TE€HACHUI1 (CTWJIbOBI HAallapyBaHHS) Ta CMIJIUBI
EKCTIIEpUMEHTH B YTBOPEHHI HOBUX 3BYKOBHX — TeMO-
PATBHUX CIHONYYEeHb (HOBI KOMIT'IOTEPHI TEXHOJIOTII,
MMOETHAHHS 3 aKyCTHYHUM THCTPYMEHTApieM), Jie TIpa-
JIaBHI 1HTOHAIIIT pa3oM i3 CyYaCHHM 3BYKOYTBOPCHHSM
MOPOJKYIOTh HOBI 3BYKOBI pealtii.

BucHoBkHM. Y JOCHIIKEHHI 3alpoONOHOBAaHO
MHCTEIBKO-KYJIBTYPOJIOTIYHE y3araJbHEHHs TMOHATTS
«MHCTEIbKa PEKOHCTPYKILiS (DOTBKIIOPHOTO TEKCTY» Ta
HOTO CHCTEMHOTO BIIPOBA/KEHHS B My3HKO3HABCTBO Ta
€THOMY3HKOJIOTi0. 32 JOTIOMOTOI0 KOMIUIEKCHOTO aHa-
73y, BU3HAUEH] UUIIXK Ta MeToau cydacHoi MPOT B
yKpaiHChKii My3uuHiil KynbTypi Mexi XX—XXI cT.

Poskpuro kyasryporBopuy cnenudixy MPOT y
KOHTEKCTI 3arallbHUX TEHJCHIIH (HOTBKIOPU3MY B MY-
3UgHOMY MUCTENTBI Mexi XX—XXI cT.

BucsimiieHo icTopiorpadiro HayKOBOTO OCSTHEH-
Hs (ONBKIOPU3MY SIK SIBHIIA B HAYKOBUX MpAIIX CY-
yacHux mucrenTBo3HaBuiB (JI. IBanomoi, P. Cranko-
Bu4-Crosibehkoi, A. ['ypueHKo).

Busnaueno ocHoBHI Buan mucrtenpkoi POT, Ha-
camrepen; komrmo3uTopcbkoi (KPDT), 3okpema — cre-
nuGiky ii GyHKIIIOHYBaHHS B Cy4aCHOMY KYJIETYPHOMY
POCTOPI.

[Minkpecneno, mo cneuudika MPOT B ykpain-
CbKill My3uuHil KynbTypi Mexi XX—-XXI cT. rpyH-
TY€EThCS Ha OCHOBHUX MHUCTEIHKO-KYJIBTYPOIOTTHHIX
BHMIpax, cepel SKuX: (imocopchbKuii, ceMaHTHY-
HHH, KyTbTYPOTBOPYHHA, MUCTEIBKO-TEKCTOJIOTTUHHI
TOLIO.

HepcnexTuBn mnojajsmmux po3Bigok. Joci-
JUKeHHSI TIpoOieM pi3HUX BHIIB Ta (GOPM MHUTEIBKOT
PEKOHCTPYKIIT (DONBKIOPHOTO TEKCTY B YKpaiHCHKIH
My3uuHIA KyapTypl Mexi XX—XXI cT. € mepcrieKkTus-
HUM HaIPSIMKOM HAayKOBUX PO3BiJOK, TPUCBSUCHUX ITH-
TaHHSM XYIO)KHBOT'O OCSATHEHHS CIEIU(IKH TBOPYHX
MOIIYKIB Cy4YaCHHUMHU BITYU3HAHUMHU MUTISIMH (KOM-
MO3UTOPaMH Ta BHKOHABISIMH), HOBUX IILIAXIB Iepe-
ocMHCTICHHS (HOIBKIOPHOT My3udHOT Tpaauiii. Cepen
HaWBaXIIUBIIINX TEPCIIEKTUB TaKWUX JIOCHIIKEHbh —
netanpHul anamni3 gopwm peanizanii KPOT ta BPOT, a
TaKOX YChOTO CHEKTPY MHCTEIbKO-KYJIBTYPOIOTIHHUX
BUMipiB cydacHOi POT y KoHTEKCTI (HOIBKIOPU3MY.
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