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Cmanuunog O. O. Ocobnusocmi oumsauux nopmpe-
mie y Hcueonuci noabCbKux mumyie 000u ceyecii.
Cmamms npucesuena OO0CHIOICEHHIO GNIUGY CMU-

Mo ceyecii Ha oumsiyi nopmpemu i3 00pazomeopuoi

cnaowunu xyoooicnuxie «Monoooi Ionvwiy. Asmop
ananizye meopu 1890-1905-x poxie C. Bucnsancvro-
2o, A. Manvuescokoco, B. Beiicca, FO. Ilankesuua.
Y emammi posenaoaiomvcs ghopmanvro-cmunicmuy-
Hi 3acobu, axumu kopucmyeanucs mumyi IHonvwi. Ha
OCHOGI ananizy OUMAYUX NOpPMpemié asmopom NoKa-
3aHO, WO KOJCEH Mumeyb npayroeas y Ceoill 61acHil
mexniyi. Ane Manvuescokuti ma Beticc nepebysanu nio
6NAUBOM CUMBONIZMY, a meopu Bucnancvrozo ma Ilan-
Keuua manu imnpecionicmuuni pucu. Ocobausocmi
oumsauux nopmpemis, cmeopenux A. Manvuescokum,
NONAAIONMb Y MOMY, WO BOHU NOOLIAIOMbCS HA 08I 2py-
nu: peanicmudHi ma CUMEONIUHI.

Cumeoniunumu eremenmamu ma Migponoziynumu nep-
COHAdICamu HAnoBHeHi KoMno3uyii i3 300pasiceHHam Oi-
metl. Aneon — ocobauso nonynapuuil y Ionvwi o6pas,
SAKULL CYNPOBOOICYE XAONYUKA AO0 OIGUUHKY HA NOIOMI-
nax Manvuescoroeo. Peanicmuuni nonomma yboeo dic
aemopa maroms yci 03HAKU ceyecii. OpHaMeHmanbHe
mao, pummiuHi NOBMOPIOBANHS eleMeHmis, 3a80AKU
AKUM Habysaromy enepeii ma capmoHitinocmi Oumsuyi
nopmpemu.

Knwouogi cnosa: xomnosuyis, oumsuui nopmpem, xy-
002iCHIl 0bpa3, scusonuc, ceyeciuni hopmu, pumm.

Cmanuunoe 0. 0. Ocobennocmu 0emcKux nopmpe-
MO8 & JHCUBONUCU NONLCKUX XYOOHCHUKOG INOXU ce-
yeccuu. Cmamvs NOCBAUEHA UCCTIEO08AHUIO BNUAHUSL
cmuna ceyeccuu Ha OemcKue nopmpemul 8 uzoopasu-
menbHOM Hacaeouu Xy0oxcHuxos «Monooou Tonvuiuy.
Aemop ananuzupyem npousgedenus 1890-1905-x
20006 C. Buvicnauckozo, A. Manvuescorkoco, B. Beiic-
ca, FO. Ilankesuua. B cmamve paccmampusaromcs
dopmanbHo-cmunucmuyeckue cpeocmea, KOmopulmMu
nonwvsosanucey xyooxcuuxu Ionvwu. Ha ocnoge ananu-
3a 0emcKuxX NopmMpemos aemop NOKA3aL, Ymo Kaxcovlil
XY00dICHUK pabomain 6 ceoell cOOCMEEHHOU MexHUKe.
Ho Manvuesckuii u Beticc naxoounucs noo erusnuem
cumeonusma, a npoussedenus Boicnancokoeo u Iamnxe-
suua umenu umnpeccuonucmuieckue yvepmol. Ocoben-
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HOCMU 0emcKux nopmpemos, nanucauuvlx A. Manv-
YeBCKUM, 3AKTIOUAIOMCS 8 MOM, YO OHU OeAMCA HA
08¢ 2pynnul: peanucmuyeckue U CUMBOIUYecKue.
Cumeonuyeckumu s1eMeHmam U Mugonocuieckumu
NEePCOHANCAMU HANOTHEHbl KOMROZUYUU ¢ U300pasice-
Huem oemeil. Aneenvi — ocobenHo nonynapruie 6 [lonw-
we 06pazvi, KOMoOpvie CONPOBOHCOAION MATLYUKA UTU
0esouky Ha noromuax Manvuesckozo. Peanucmuunvle
nonomHa 3Mo2o Jice Aemopa umeiom 6ce NPUsHaAKu
ceyeccuu: OPHAMEHMANbHLIIL (OH, pummuieckue no-
BMOPEHUS INEMEHNO8, KOMOpble NPUOAiom dHepeuio u
2APMOHUYHOCHIb OEMCKUM NOPMPEMAM.

Knrouesnie cnosa: komnosuyus, 0emcKuii nopmpem, xy-
0o0dicecmaennblil 06pasz, ceyeccuontvle hopmul, pumm.

Stanychnov O. Features of children’s portraits in the
paintings of Polish artists in the Secession epoch.
Background. One of the main focus areas of the de-
velopment in the European art is children'’s portraits in
Polish artists works of late 19" — early 20" centuries.
Reflection of Art Nouveau emerges in the children’s
portraits, as well as classic trends that came to the
modern style from the previous century. Works of Pol-
ish artists of Secession have been studied by a number
of researchers. However, children’s portraits have not
got enough attention.

This article considers childrens portraits in a new
light; it shows their features and analyzes their com-
posite structure. When creating children’s portraits,
Polish artists used all possible forms characteristic to
the Secession, namely lines, patterns, rhythms, and flo-
ral motifs. To understand which problems came up and
how the artists resolved themit is necessary to conduct
a general analysis of the compositions with children's
portraits by Secession artists.

Objectives. The objectives of this study are to define
the features of the compositions, to analyse them in
children’s portraits by Polish artists of Secession, to
find the influence of symbolism in the studying of plastic
image of the children’s portraits, and to compare their
characteristics in the works of such Polish artists as
J. Malczewski, S Wyspianski, Yu. Mehoffer, W. Weiss,
Yu. Pankevych.

Methods. A Polish critic Tadeusz Dobrowolsky paid
much attention to the matter of Polish portraiture. He
thoroughly studied the works of artists “Young Poland”
[1975]. The art critics such as Svetlov [ 2003], M. Pop-
shenitska [2002], and L. Tananayeva [2006] studied
the problem of the devel opment of the Polish Secession
in the painting. A. Shutskaya shows the influence of my-
thology in the famous portraits by Polish artists[ 2003] .
A. Florkovskaya explores how the art of old masters
influenced on Symbolist artists in portrait paintings
[2003]. Many art critics have studied stylistic features
of the visual art in the epoch of Secession and D. Sara-
biyanov [1989], J. Habermas [2008] are among them.
Specific features of the Polish secession are manifested
in portrait compositions. A critic W. Juszcak [1977] an-
alyzed the Polish art. The biographical aspects and ty-
pology of creative individuals, including consideration
of children’s portraits by S. Wyspyansky, J. Malczews-
ky, J. L. Mehofer were shown by Tananayeva [ 2006] .
Thisis not the full introduction of national and foreign
researchers who manifested the phenomenon of the
Polish Secession in portrait painting, particularly in
children’s portraits, and left enough space to examine
it in the context of compositional schemes. They also
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studied the impact that secession stylistic features had
on the development of a composition.
Results. Many children’s portraits were created with
the pastel. A melancholic sentiment is characteristic to
all the portraits. The model’s eyes in pictures by Wys-
piansky are expressive and full of sadness. In portraits
A boy with a flower (1893) and A boy with a gun (1902)
the children are looking at the viewer with the confi-
dence and farewell with their childhood.
Investigation of the child (1901) confirms that the artist
is influenced by the universal language of Art Nouveau
era. The key attributes of Wyspianski’s works in the
children's portraits are a bright color, crisp lines of the
Secession, and complex composite solutions. The most
difficult work of the composition is Helenka with flow-
ersin avase. The diagonal line of the table gives the
movement of sight up, and the vase sliding down. The
balance of the composition is achieved by means of the
girl’s figure which is located on the same diagonal. The
model does not give the vase to fall and the figure of a
girl gets up as a growing flower. The creator s favourite
model was his daughter and Portrait of Helenka in a
national costume confirms that. Another technique of
execution of children’s portraits belongs to V. Weyss.
His unconventional images of models are the artists
favourite technique. Using of sfumato adds some mys-
tery and magic to the works of art. Both the contrast of
colours and the lines allow the maestro to convey the
mood of children depicted by Weiss.
Jozef Pankiewicz is a Polish artist who thoroughly di-
vides light onto components and shades and uses co-
lour spots. The artist applies light as the main factor
that changesthe light of objects, givesthe lightness and
softness to ones perception. In children’s portraits by
Yu. Pankevich both a new vibration and solution of co-
lour patches appear. The source of light is an invisible
lamp which is hidden behind the canvas. This makesthe
lyricism and the light minor to the work of this artist.
Such works as A girl in a red dress (1897), A girl in a
red dress|l (1897) may serve asan exampleof aninvis-
ible light source or of a light fog. Thus, the universal
language of Art Nouveau developed in children’s por-
traits by Polish artists got the synthetic characteristic
features of the Polish Secession.

Conclusions.

1. Children’s portraits were created by Polish artists
that had traditional Polish motifs; they were filled
with different formal and stylistic concepts.

2. Analysis of children's portraits created by authors
who wor ked in the Secession styleletsus conclude that
every artist had their own technique. Malczewski and
Weiss were influenced by Symbolism and Wyspianski,
Mehoffer and Pankevych had an attraction to the
traditional style with impressionistic features and
floral motives.

3. Children's portraits by J. Malczewsky can be divided
into two groups. The first group includes works that
have symbolic elements while the second one includes
realistic portraits tending to the classic execution.

4. Having analysed children's portraits by Wyspiansky
according to used compositional solutions, the author
concludes that they can be divided into two groups:
static and dynamic el ements of decor ative effect.

Keywords: composition, child portrait, artistic image,
Secession form, rhythm.

IMocranoBka mpo6uemu. J(utsumii moprper y
TBOPYOCTI TIOJBCHKHUX XYMTOKHUKIB KiHI XIX — 10-
garky XX CTONITTSI TPEJCTABISE OJHY 3 BAKIMBHX
JHIA PO3BUTKY B €BPOIEHCHKOMY 00OPa3oTBOPUOMY
MUCTELTBI 1 3aCIIyrOBy€ Ha YBakKHE 1 IIOBHOIlIHHE J0-
CII/DKeHHS. Y JIUTSIYOMY HOPTPETI MPOSBIISIOTHCS CBO-
€PITHI BiOOpaKEHHS €TMOXH MOJEPHY 1 KJIACHYHHUX
TEHJICHI[IH, SKI MPUHIUIM Yy CTHIb MOJECPH 3 TIomepe-
IHIX cToNTh. He3Bakarouy Ha YMCIIEHH] JOCIIIHKEHHS
TBOPYOCTI IOJBCHKUX XYIOKHUKIB €MOXH MOICPHY,
TeMa JAUTSIYOTO MOPTPETA MAJIO BUBUCHA.

BuBuUCHHS JaHOTO MUTAHHS 1ACTh MOXKJIMBICTh ITi]
HOBHM KYTOM PO3TJISTHYTH OCOOIMBOCTI JUTSYUX TIOP-
TPETIB Ta MPOAHATI3yBAaTH X KOMITO3UIIIHHI CTPYKTYPH.
[Ipu BHKOHAHHI TUTSYMX MOPTPETIB MOIBCHKI MUTIII
TOTO Yacy BHUKOPHCTOBYBAJId BCi MOXJIMBI celeciifHi
(dhopmu: iHii, OpHaAMEHT, pUTM, (PIIOPUCTHYHI MOTHUBH.
Tomy pomineHO Oyne MpPOBECTH y3arajibHEHUI aHai3
KOMIIO3HUINH TUTSIUX TOPTPETIB, CTBOPCHUX MUTIISIMHU
JI00U cerecii, Imo0u 3po3yMITH, SIKi Tepe]] XyIT0KHUKOM
MPOOJIEMU MTOCTABAIH Ta K BOHU BUPILTYBaJIHCA.

AHaTI3 OCTaHHIX TOCTIMKeHb Ta MyOJiKamii.
TeMmi MONBCHKOTO MOPTPETHOTO JKUBOIKCY HPUALISB
Oararo yBarm MHCTENTBO3HaBelb Taneym JloGpo-
BOJIBCHEKUH, SIKAH PETEeIhHO BHBYAB TBOPYIiCTH MHUTIIIB
«Momnogoi ITlomemii» [3]. o mpobieMaTuku MUIAXiB
PO3BHTKY ITOIBCHKOTO KHBOIIHCY H0OHM cerecii 3BepTa-
JIUCST HEOJHOPa30BO MucTenTBo3HaBmi I. CBemioB [§],
M. [ommeniupka [6], JI. Tananaesa [11]. A. Llynpka
BUCBITIIIOE BIUIUB Mi()oJIoTii y MOPTPETHUX TBOPaxX BH-
JATHUX TOJBChbKUX MUTIIB [16]. A. diopkoBckKa 10-
CIIJDKY€E, SIK BILUTUBAJIIO MHUCTEUTBO CTAPUX MaHCTPiB
Ha TBOPYICTh MUTI[IB-CUMBOJIICTIB Y IOPTPETHOMY >KH-
Boruci [14].

CtuniboBi  OCOONMMBOCTI  Bi3yaJlbHOTO  MUCTe-
TBa 100U MOJEpHY, IO € Y MOpTpeTax, BU3HAUCH] Y
pAAl MOCHIIDKEHb, cepell KX — KIFOYOBI poOOTH
J1. Capa6’stHoBa [7] Ta FO. Xabepmaca [15]. Crenu-
(biyHl pHCH TONBCHKOI celecii, AKi TPOSBISUIMCA B
KOMITO3UIIIIX TMOPTPETIB, AHANI3yBaJHCS MONbCHKUM
muctenTBo3HasieM B. IOmakom (Juszcak W.) [17].
Biorpadiunuii acmekT i TUMOJOTiS TBOPUYMUX 1HIUBIAY-
ANBHOCTEH, Y TOMY YHCIi PO3IISLA AWTIYUX HOpPTpe-
TiB pobdorn C. Bucnsabchkoro, . ManpdueBchkoro,
10. Mexodepa, Oyimm Bucsimieni JI. Tananaesoro [12].
Ie manmexo He MOBHE 3HAOMCTBO BITYM3HSIHUX Ta 3a-
KOPIOHHUX HAayKOBLIB i3 MPOSBOM ()eHOMEHa MOJb-
CBKOI celecii y mopTpeTHOMY KHBOIIHCI, 30KpeMa B JTU-
TSYOMY TIOPTPETI, IO 3THIIAE JOCTATHIN TPOCTIp IS
BUBYCHHS (DeHOMEHA Y KOHTEKCTI KOMITO3HUIIIHHUX CXEM
Ta [T BU3HAYEHHS TOTO, SKUH BIUIMB MaJIM CTHIIICTHY-
Hi O3HaKHU cellecii Ha PO3BUTOK KOMITO3HIII].

MeTa cTaTTi: BU3HAYUTH OCOOIMBOCTI KOMIIO3H-
1iH, 3poOUTH iX aHaTi3 y AUTAYUX MOPTPETax, CTBOpe-
HHUX TOJILCEKUMH MUTLIAMH, KIiHIT XIX — mou. XX cT.
3HAWUTH BIUIMB CUMBOJII3MY Y BUPIIIICHH] Ta TPAKTyBaH-
Hi IUTACTUYHOTO 00pa3y AUTHUHH, BUSBUTH CTHIIICTHYHI
O3HaK{ MOJICPHY B IUTIYUX [TOPTPETAX Ta 3AIHCHUTH iX
MOPIBHSJIBHY XapaKTePHCTHKY y TBOPYOCTI BUIATHUX
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MOJILCHKUX XyHOKHUKIB SI. MansueBcbkoro, C. Bu-
cnsiHebKOTO, FO. Meroddepa, B. Beticca, 10. Ilanke-
BUYA.

Buknan pe3yabratiB gocaimkeHnsi. Jursauit
MOPTPET Mae BiJoOpakaTH HE TUIBKH CyO €KTUBHHMA
IIOIVISI, MUTLIS HA OCOOMCTICTh MOIEI — BIK, 0COOJIHU-
BOCT1 30BHINIHOCTI, HAI[IOHAIBHICTh, COIIABHY TPH-
HaJIC)KHICTh, MICIIC Ta Yac, a TAKOXK CTUJIBOBI XYIOXKHI
0COOJTMBOCTI Yacy HalMCaHHS Ta 1HJAHMBIITyalbHOI Ma-
Hepu aBTopa. AWUTA4uMii MOPTPET MOCIJae CBOE TigHE
MicCIle B IIOJIbCBKOMY HOPTPETHOMY >KMBOIHKCI KiHIIS
XIX — mou. XX cr. BuxoBaHHs Tomi MOKJIaganocs
TIJIPKY Ha 0aThKiB. B yciX mpoimapkax moibChKoro cyc-
MiJIHCTBA OAaTHKH MPAarHyJH MEepPeaTh JiTIM 000B’ 130K
YeCTi, HallIOHALHOI T1THOCTI, IPUBUTH JHO00B 10 Bi-
TYU3HU, 10 PiIHOI MOJIBCHKOT MOBHU. JJuTsd4i mopTperwy,
BUKOHAHI MHUTLSMHU MOJBCHKOI celecii, HeCyTh y cobi
HE TUIbKM 1HIUBiAyalbHI pUcH 300pa)KeHuX IiTei, a i
3HAUEHHS KOXKHOT TUTHHH SIK YACTUHHM ITOJIECHKOTO CyC-
MJILCTBA, BT K0T 3aJIS)KUTh MallOyTHE.

JuTsauii mopTpeT, y MOPIBHSAHHI 3 TOPTPETOM
JIOPOCIIOT JTIFOJMHU, CTBOPIOE JOAATKOBI TpyAHOII. Ma-
JICHbKE MUTHHYA 3aBXKAU TKKO mo3ye. Tomy, sk mpa-
BUJIO, IOPTPET MaJIEHBKOi MOJIENi CTBOPIOETHCS 3 KO-
POTKOTEPMIHOBHX E€TIONIB. AJIe B yCi YacH came JiTH
MIPUHOCWIIA OCOOITUBY PalliCTh — Y TEpIIy Yepry CBO-
iM Garbkam, OyJHM TOJOBHOIO TYpOOTOIO Ta PO3pasioro
it Hux. Came 3 JiTbMH CYCHIIBCTBO IIOB’S3yBajo
cBoi Hajii Ha MaitOyTHe. baTbku 3a®kIU X04yTh, MO0
JKUTTSA JIiTel Oyino Kpalle Ta LaciuBille, HiX iX Biac-
HE, BIJIalOTh iM yCIO CBOKO Jto0oB. Koy nuBwuiics Ha
MTOPTPETH JITEH, CTBOPEHI XYIOKHUKAMH IOJILCHKOI Ce-
mecii, MOJKHa CKa3aTH, 3 SIKOIO JIIO0OB’I0 Ta HAIIEIO IIi
TBOpH Oy HamucaHi. MUTLI MparHyJid MOKa3aTH BCIO
HETIOBTOPHICTh, YaPiBHICTh CBITY AUTHHH, II0 TIIHOOKO
XBUJIIOE KOXHOTO, OCABa€ AYHIEBHOIO CBIXKICTIO, MPO-
Oy/Kye B ceplli HAWMOTAEMHINI CTPYHH JIFONSHOCTI
Ta J00pa, poOHUTh HAC KPAIIUMH, OJIarOpOIHINIMMHU.
3HaYHUI BHECOK B OCBOEHHS JUTSUOT TEMaTHKH 3pO-
O nmonbebKi xypoxHuku C. Bucngucskui, 10. Me-
xodpdep, B. Xodman, T. Hecronorcrkuii, B. Beiicc,
1O. INankeBny. BoHn nmormuOuinm ToroyacHi ysiBI€HHS
PO JUTSYUH CBIT, CTBOPUIIN OaraTrorpaHHy MUCTEIBKY
SHIUKJIONC/II0 TUTHHCTBA B 3aTaIbHOEBPOIICHCHKOMY
muctenTtsi XIX—XX crt.

HarxHEeHHUM CHIBIEM JWTHHCTBA CTaB Y IIOJIb-
cpkoMy MucteurBi C. BuCHsIHCBbKHIA, KOTpUH CTBOPHB
HU3KY HacTeNbHUX MOPTPETIiB Ta €TIONiB. Murens Ts-
)Ki€ B HEX JI0 CTHIi3aIliil GopM, Hajae 3HAYCHHS JIEKO-
paTUBHOMY 3ByYaHHIO JIiHiH, KOJTOPUCTHIHHUX TUTOIIHH.
Hactpiii tuTsdux mopTpetiB Horo poboTH — emivHo-
MEJTaHXOJI HHHIHA, 1110 MiJKPECIIOI0Th IUPOKO BiIAKPHUTI,
BUpAa3Hi, MPOHHATI CyMOM O4Yi NEPCOHAXIB, SKi TUB-
JATHCS MPSIMO ¥ TOBIPJIKBO 1 HIOM MepeauIacHo mpolna-
IOTBCS i3 CKOPOMUHYIIIUM JTUTHHCTBOM.

Y 1BOpi «Xiomuuk 3 KBiTKOIO» (1893) BepTH-
KalbHUA (opMar macTeli MiJKPeCIoETbCsS CTeOI0M
KBITKH, SIKA TE€X TATHETHCS BrOpPY, a TOJIOBHUH Tepoii
TpUMaeThCs 3a Hei. JKOBTe MoXKyXJie IUCTS Ha 3aIHBO-

My TUTaHI poOOTH, Cipo-OakuTHE HE0O, MOBIHHA OISAT
XJIOITYHKA, TIOB’s[3aHAa XyCTKa Ha [IHi — yce IIe TiaKa-
3ye€, 10 Ha MOJBIP’T OCiHb, CIIOKIHA ITOpa POKY, Imopa
sracanHs npupoaud. KoHTpacToMm oMy cTae 1oHe 00-
TUYYs, SIKe € KOMIO3HUIIIHUM 1IeHTpoM. ['omoBa moze-
Ji HE PO3TAaIlIOBaHA IO 30JI0TOMY IIEPETHHY, & BEPXHS
CBITJIa YaCTHHA KAPTHHU KOHTPACTy€ HYDKHIN TEeMHIH
yactuHi. [likaBuii mpuiiom BukopuctoBye C. BucrnsH-
CBKUH TIpH 300pa)KyBaHi — HaBKpPYTH TOJIOBH BiH OJIi-
J0-OJTAKUTHOIO TIACTEJUTI0 POOUTH OPEOI, IO TEXK Ja€
0COONTMBUI KOHTPACT TEILIOTO Ta XOJIOJHOTO.

PoGora «Xnomuuk 3 Haranamuy» (1902) BukoHaHa
B OXPHUCTO-)KOBTiH KOJTLOPOBIii TaMi. XITOIMYNK CXHITUB-
Csl HaJ CTOJIOM, Ha KOTPOMY JIe)KaTh JBa PO3iOpaHuX
HaraHW: 3aMUCICHUH MOIIAN, IITyYHE OCBITICHHS,
CXpelleHi KKCTi PyK, Ha KOTPi MOJIeNIb CIIUPAETHCS ITiJI-
OopinasaM. XJIOMYHK 3aITUOUBCS Y JYMKU: MOXe, Mpi€e
PO TMONIOBAaHHS, MOXE, OOMIpPKOBY€, SIK BIIAIITOBAHO
MEXaHi3M IICTONIETIB, ajJe caM CTAaH HACTIIBKH TOYHO
MepeslaHo MUTIIEM, 1[0 He BUHUKA€E CyMHIBiB: BucrisH-
ChbKHH OYB TOHKUM TICHXOJIOTOM JIUTSYOT JIyTIIi.

Jutsunm noptperam, KoTpi Hamucas C. BucmsH-
CHKHIA, TTPUTAMaHHI O3HAKHM CEeIecCii: XBIWISACTI JiHiI,
PHUTMH, IO SBHO MPODIAIAIOTHCS B YiTKO MOBTOPIOBA-
HUX JIHISX PI3HOTO KOJBOPY Ta TOBIIMHH, MTOBTOPIO-
BaHHS KOJIOPOBUX TUISIM.

Vio0eHO0 MOJEIUTI0 ISl MHTIS Oyna Horo
noHbka. Ha nmokas mporo € me ofHa ioro pobota —
«Iloprper XeneHKH Yy HAI[iOHAIBHOMY KOCTIOMI
(1901). BeprukanbHa KOMITO3HUIIiSI JO3BOJISIE BijtoOpa-
3UTH JIBYMHKY, K4 CTOITh, Y BHINUTIH CYKHI CHHHOTO
KOJBOpY. MuTenb IhOTO paszy obOHpae SICKpaBy KOJIBO-
pOBY ramy, MmigKpecitoroun Oarary (akTypy CyKHi,
CTpUMaHy BHIIYKaHICTh ii mpukpac. Ilepex misgadem
CTOITh MalleHbKa CepHO3HA TaHi, BiAIYyBA€ThCS, IO
BOHA IOBTOPIOE TIOBEAIHKY CBO€i Maryci: IIHOOKHiA
MOTIISA, TAaK CaMO CXpeIleHl PYKW, MiATATHEHA HYDK-
Hs ry0a. Kommosuriiitna cxema 11iei pobotu mpocra:
BEPTUKAJIb 3MillleHAa BIPABO BiJl TIsAa4a, 110 30JI0TOMY
BEPXHBOMY MEPETHHY PO3TAILIOBaHE OOJUYUsI MOJIEII,
JI0 HBOTO TiABOJATH JIiHII OpHaMeHTy. BripaBHO miepe-
JIaHO TIOPIEJISTHOBICTh IIKIPU 3a JOMOMOIOI CBITIOT
racTelni. XyJIoKHUK IT0Ka3aB JIETKUH «MIHOPY, SIKUH 3a-
TaiBCs y OJIAKUTHUX OYaX JIIBYMHKH. SOBHINTHIH BUTIIS
XeJNeHKH TIOJIOHUTh TAPMOHIEI0 Ta PUTMOM KOBTO-0J1a-
KATHUX KOJBOPIB.

Hutsui moprpetu, Hamucani S1. MalbuyeBCbKUM,
MO)KHA MOJITUTH Ha NBi rpynu. [lo mepioi HainexaTh
TBOPH, II0 HA HUX 300pa)keHI CHMBOJIIYHI €JIEMEHTH,
Mioiroriuni mepcoHaxi, 3a3puuail sHTONW. JlUTHHA,
sika 300pa’keHa Ha MOJIOTHI IMOpyY 13 SHTOJIOM, HE € pe-
aJbHO ICHYIOUMM XJIOITYUKOM abo0 IiBUMHKOIO, 1€ 00-
pa3 IHOTH, HemopoyHocTi. Bubip siHrona y TBOp4oCTi
Manr4eBChKOTO HE BUMAAKOBUH, ToMy 1110 B [losbii,
SK y BCIX KaTOJMIIBKHX KpaiHaX, came sSHroji-30epirad
OyB 0COOJHMBO MOMYJIIPHEM 00pa3oM.

SHronm y ManpueBChKOTO Hajiexarb 10 IBOX TH-
miB: 1€ Hron-30epirad i ssuroin Padain, sxuit cynposo-
Joxye ToBis. BoHM cXxOXi Ha CydacHUX JAITEH, TIIBKH
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In. 1. C. Bucnancoxuii «Xnonuux 3 xeimxoioy. 1893

3 kpwiamu. L{ikaBi Ha3BU UX poOiT: «SIHTONE, S MiTy
3a To00t0» (1901), «SIHroN Ta MaJleHbKUH MaCTYIIOK
(1903), «lo cnaBu» (1903).

3a3Buyail JAUTHHYA 300paXKyEThCS MAJCHBKHM,
HEPO3yMHUM, sIKe 3a0JIyKaJio y BEJIMKOMY ITOJII Ha Tl
CBITJIOTO BECHSHOTO a0o JIITHROTO Heba. SIHroN HaB4ae
IUTHHY, OTIOMarae 3HaUTH NMPaBUIBHUH MUILIX Y IBO-
My HEMpOCTOMY JKUTTeBOMY mpocTopi. [1Imsax, nopora
— 1€ 3aB)KY CUMBOJIIYHA TeMa, sIKa IPUMYIIY€ JTFOTH-
HY 3aMHCIUTHCS TIPO CEHC JKUTTS, MPO HPaBHIBHICTh
BHOODY.

Jo npyroi rpynu QUTSYUX TOPTPETIB MOXKHA Bifl-
HECTH PEaTiCTUYHI, SIKi TSXKIIOTh 0 KIACHIHOTO IMOp-
TPETHOTO BUKOHAHHS. 3 HUMHU MOXXHA O3HAHOMHUTHUCS Y
JIbBiBCBHKIN XyIOXKHIil ranepei.

VY tBopi «IIneminnuku» (1878) 3a kBagpaTHUM
CTOJIOM 300pakKeH! XJIOMYUKHU-TTTTKA. OIHMH 13 HUX
YUTa€ KHUTY BrOJOC, IBOE€ IHIINX YBa)XKHO CIYXaloTb.
Komro3uriisi kpyroea, Tpu oOJIMYYsl PO3TAIIOBaHI IO
yBIrHYTi# KpuBid. JIBi KpaiiHi (irypu po3ramioBasi mo
BEPTHUKAJ 30JI0TOTO MEPETHHY, CEPEAHINd XJIOMIUK —
no ueHTpy. OOnuyys HaTXHEHHi, Ue IITH, AKi IiKaB-
JSAThCS BCIM OTOYYIOUHMM. Y TXHIX oOnm4usx — Oara-
TOBHMIPHICTh, TIOOyZOBaHA 3 CHEPriiHUX Ta TapMo-
HIMHUX Ma3KiB. PUTMIYHICTE CBITIMX Ta TEMHMX ILISAM,
LIeHTpaJbHa Oilla TUIAMa KHUTH, 110 BPIBHOBAXKYETHCS
TEMHUM TPUKYTHHUKOM Ha TJi 3araJIkOBOrO0 OPHAMEHTY
ro0eneHa, — BCE I1¢ TOBOPHUTH PO BUTOHUEHICTh KOM-
MO3UIIi1, IKa TOOyJ0BaHa HA PUTMI.

In. 2. C. Bucnancoxkuii «Xnonwux 3 nazanamuy. 1902

In. 3. C. Bucnancoxuil «I[lopmpem Xenenku y
HayioHanvHomy Kocmiomin. 1901
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In. 4. A. Manvuescokuil «Aneorne, In. 5. A Manvuescoxuii «Ilneminnuxuy. 1878
5 nioy 3a moboroy. 1901

g -

In. 6. B. Beticc «Cmymoxky. 1898 In. 7. FO. llanxesuu «/lisuunxa 6 uepgoHiti cykiy. 1897
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IMnpecioHiCTHYHI BIUIMBA MOXKHA TMOOAYUTH Y
TBOpUOCTi Bolinexa Beiicca, skuii MairoBaB YHCTH-
MH, SCKpaBuUMH (apObaMu. Y CBOiX TOpPTpeTax MH-
TEllb BUKOPUCTOBYBaB HECTAHIAPTHI MOJOKEHHS 30-
OpakyBaHOTO, HaNpHKIaJ, JexadyuM abo 31 CIHHU.
VYV TBOpax Belicc BuKopucTOBYBaB mpuiiom cdymaro,
ITOM’ SIKIITYBaB KOHTYPH 1 BaJIbOPHI TIEPEXOJIH, MAITFOIO-
yy B OLIBII IJIABHUH Ta AenmikatHui crmocib. JJokazom
BHUIIIECKa3aHOTO € poboTa «CmyTok» (1898); maneHbKa
JIBYMHKA CXHJIMJIA TOJOBY Ha0iK, He3BUUAHUI paKkypc
31 CIIMHU Bpa)ka€ CBOEIO MEJIAHXOMI€l0, MOJIENb HE JIU-
BUTHCS Ha IJIsi1a4a, il 04i CIIpsSIMOBAHO B iHIUH OiK, HE
MOJKHA 3aNVITHYTH B HUX. JlIBYUMHKA BIATOPOIUIIACS BiJ
YCHhOTO 30BHINTHBOTO CBiTY. OOMMYYs — 3JI€TKa YepBO-
HE Ta IPHITyXJIie, HeHade TUTHHA I0IHO IITaKaia.

Kommo3uiist mobynoBana Ha KOHTPACTI 3€JI€HOTO,
SKUH TIEPEXOAUTh Yy YOPHHH, Ta YEPBOHOIO, 1 TITBKU
BHU3Y Oinnii komip dapTyxa po3miaKye JpaMaTus3M Ta
CMYTOK KOJIOPOBOI I'aMH.

dirypa AIBYMHKH pO3TAIIOBAaHA IO JIiBid BEpPTH-
KaJli 30JI0TOTO TiepeTHHy. ['010Ba i cTae THM MicleM,
I pyX MOIIsNy Ismada 3yIHHSIETHCS, Le KiHIeBUI
aKopJl y My3HIli KOJIbOpY Ta KoMmo3uuii. Putmiune mo-
BTOPEHHS YSPBOHUX IUISIM Ha 3€JICHOMY TJIi — LI MiJi-
TPUMY€E KOJNIp OONHMYYs, CYKHI Ta cMyTKy. UepBoHUi
KOJIp CTA€ CUMBOJIIYHUM JUTSI CIIPUHHSATTS TIILAA9EM: Y
KOXKHOMY CMYTKY € PajicTh, Y KOXHIH pagocTi MOXKHA
3HalTH Micue ans xypobu. Belicc BusBuB cebe B wiii
KapTHHI JOOpUM MaHCTPOM IUICHEPHOTO >KHBOIIKCY,
TOHKHM 3HAaBIEM JHUTIYO01 ICHXOJIOTI.

IMnpecioHicTHYHA MaHEpa BUKOHAHHS SKHBOTIHC-
HUX poOIT BUKpHcTamizyBanack i y FO. [lankeBuya: mo-
JIJT KOJTLOPY Ha CKJIAJIOBI Ta BIATIHKH, BUKOPHCTaHHS
wiaM. Kopotki gotopku nensns. ['ooBHa o3Haka poOiT
TOTO Yacy — CBITJIO, sIKe 3MiHIOBAJIO JIOKAJIILHUH KOJIip
MPEIMETIB, T0JaBaJIo MOBITPSIHICTh Ta M SIKiCTh CIIPUK-
HATTS. BigMoBa Bix 4iTkoi Gopmu; 3’SBISIOTECS HOBI
BiOpaIlii Ta GapBUCTI TUIAMHU.

Po3misinaroun moprpetr, BukoHaHi [laHkeBHYeM,
MOXHa 3a3HAYUTH, LIO BCi OCAsHI CIaOKHUM CBITJIOM
HeBuAMMOI namnu. Lle mkepeno cBiTiia mpuaae Hero-
BTOPHHUH JIIpU3M Ta MIHOPHICTH >KHUBOIHUCY MOJIOAO-
mosibehkoro MuTIs. Cipuit Komip, cpibio MpOHU3YIOTh
yci autsaui moprpetd. Ilpuknamom moxe cratu «/Jli-
BYMHKA B YepBOHil cykHI» (1897).

Xyo>)KHUK 300pa3uB JIIBYMHKY-ITIJTITKA, KA CTO-
iTh, CIMPAIOYUCH HA CTiNIEIb. 3BOPYLUIMBO TEHIITHA I
HiKHA, 13 JIETKOI0 YCMIIIKOIO Ta AMBOBHIKHUM CBITJIOM
B 09ax IpejcTae nepex rsinadeM H03eda, romosna re-
poOiHsL.

Murenp 3aiiMa€ 4YEpPBOHUM CHIIYETOM OCHO-
BHY IUIOLIMHY MOJIOTHA. bina xycTka y mpasiil pyui
MOM’SIKIIYE aKTHBHICTh YEPBOHOTO KOIBOPY CYKHI.
Kommoszumiiina cxema mpocra: ¢irypa Mozaeni BIouca-
Ha y TPUKYTHHUK, KOMIO3HIIHHUM HEHTPOM € OOIIMIUSL
JBYMHKY, SIKe TPUBAOIIOE CBOEIO Kpacoro. Jlosre 0i-
JISIBE BOJIOCCSI Ma€ JIETKI BIITIHKHU 3€JICHOTO KOJBOPY,
SIKHH TIOBTOPIOETHCS Y POCIIHHI B IPABOMY BEPXHbOMY
KYTi.

TeMHUI KOMIp CTUTBIIS MIATPUMYETHCS B TiHI TO-
noBu. [TopTper Bpaxkae cBOIM CIiBBIJHOIICHHSM CBiT-
Ja Ta TiHi, sIKi BPIBHOBAXYIOTh YCIO0 KoMmmo3uiioo. Ha
OCHOBI aHaNi3y OUTAYUX MOPTPETIB MOXKHA 3pOOUTH
BUCHOBKH.

BucHoBkH:

1. Iutsidi mopTpeTH, CTBOPEHI MOJILCEKUMH MHUTIISIMH B
o0y ceriecii, MalOTh TPAJHIIAHI TOJIBCHKI MOTHBH,
HaTOBHEHI Pi3HUMH (HOPMATEHO-CTHIIICTAYHUMHY 3a-
cobamu.

2. AHami3 AUTSYUX TOPTPETIB, BUKOHAHUX MUTIISIMU,
SIKI TIPAIIOBANIA B 100y MOJEPHY, A€ 3MOTY 3p03Y-
MITH, 1[0 KOXXEH aBTOp IpAIfOBaB y CBOI BIIACHIN
TexHili. MansaeBcbkuii Ta Belicc mepeOyBamu i
BITIBOM CHUMBOII3MY, a BucnsiHcbkuit Ta [TankeBHY
MaJIi TSDKIHHS IO TPAIUI[ifHOTO 300paXKeHHSI, 3 iMII-
PECIOHICTUYHUMH pUcCaMH Ta 3 PIOPUCTUIHUMHU MO-
THUBaMH.

3. Jursui moptpetd, BUKOHaHI 1. MaipueBChKUM,
MOYKHA TIOAUTUTH Ha ABi Tpymnu. [lo mepimoi Hayiexarh
TBOPH, SIKI MalOTh CHMBOJIIYHI €JIEMEHTH; JI0 JIPYyTroi
MOYKHA BiTHECTH PEaJIiCTUYHI TBOPH, K1 TSHKIIOTH 10
KJIACHYHOTO MOPTPETHOTO BUKOHAHHS.

4. AHaii3 AUTA4YMX TOPTpeTiB BucnsHcekoro 3a Kom-
MO3UIIIHHAMHU PINICHHAMH MOXXHA IMOIIIMTHA Ha JBI
TpyNA: CTaTUYHI Ta JUHAMIYHI 3 €JIeMEHTaMH JIEKO-
paruBi3My.

IlepcnekTHBH MOTAJBIINX AOCTIIKeHb BOava-
I0ThCSl Y BUCBITIICHHI IPOOJIEMU MOPTPETHOTO KHUBOIIHU-
Cy y pakypci kinacudikaiii mopTpeTiB 3a KOMIIO3UILiH-
HOIO MTOOYIOBOIO.
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