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CKYNbNTYPA
AK MUCTELTBO AOTUKY

Tozons B. /I. CKkynonmypa aKk mucmeymeo 0OmMUK)Y.
YV ecmammi poszensioaemuvcsi 00c8i0 ocmucienus max-
MUTLHUX POPM CKYIbNMYPHOI NAACMUKU, CHPAMOBAHUX
HA CRPULIHAMMS TI00bMU 3 86A0AMU 30pY MA HE3PAUUX
mooetl. Taxuil 00c8i0 8UKOHAHHS MBOPIE NAACIUYHO20
MUCTEYMBA POUUPIOE MEOPUULL DiANA30H CKYIbNMO-
pa i 00NOBHIE HOBUMU OOPASHUMU MA NAACHUYHUMU
dopmamu, 8UBOOUMb MEOPYICIL MUMYSL 3a MEXNCI MPa-
QuYitinoi CKyIbnmypu, 0oay4ac 00 yboco npoyecy He-
nosnocnpasnux nmooetl. Y nyobnixkayii posensdaromvcs
06i ghopmu 3anyuenHs He3pAYUX 00eti 00 MUCmeymaea
ckymonmypu. Ilepwa 3 Hux nepeobauac cmeopeHHs
CKYIbNMOpamu-npoQecionanamu 3a cneyianbHuMu 6u-
MO2amMu CKYnbnmyp O MAKMUiIbHO20 CHPULHAMMA
ma ix eKCNOHYBAHHI 3 MOJICIUBICIIO BIOBIOAHHS eKC-
nosuyii nespsyumu. /[pyea ¢gopma nponomnye npuiy-
yamu He3pauuUx 00 npoyecy CmeopeHHs CKYIbnmyp Ha
cneyianizoeanux maticmep-kaacax. 3aznaveni gopmu
3anYUeHHs HENOBHOCNPABHUX 00 MUCMEYMBA PO36U-
8aOmMb Ma pOUWUPIOIONL MPAOUYITIHI PAMKU CKYIlb-
NMYPHUX NPAKIMUK, OEMOHCMPYIOMb IXHIO 2YMAHHY Ma
coyianvHo 3nauumy cymuicmo. TaxmunvHi énacmusoc-
mi CKYIonmypu 0eMOHCMPYIOMb WUPOKULL Cnekmp 6i-
3yanvHux opmomeopuux 3acodis, sKi GiOKpUSAIOMb
C8im mucmeymea OJis He3PAUUX, POSUUPIOIONL CHEKMD
EeMOYITIHO20 6NIUBY HA YO 3AMKHYMY COYIANbHY ePYNY,
3anyyarouu it 00 NOBHOYIHHO20 JHCUMMSL.

Knwwuosi cnosa: CKyZlbnmypdad, niacmuxa, maxkmujbHe
mucmeymeo, mad-apm, mucmeyneo ons He3pAYUX.

T'ozons B. /]. CKynonmypa Kaxk uckyccmeo npuKocHo-
eeHnus. B cmamve paccmampueaemcs onvim ocmvice-
HUSL MAKMUTLHBIX (OPM CKYTbNMYPHOU NIACMUKU, HA-
NPAaBNIeHHbIX HA 80CHpUAMUE THOObMU C HAPYUUEHUAMU
3penusi u He3pauux arooei. Taxol onvlm UCNOTHEHUs
npouszeedenuli NIaAcmuiecko20 UCKYCCMea pacuups-
em meopyecKull ouanason CKyibnmopa u OONONHsem
HOBbIMU OOPAZHBIMU U NIACMUYECKUMU DOPMAMU, Bbi-
800UM MBOPUECMBO XYOOHCHUKA 3a Npedeibl mpaouyu-
OHHOUL CKYIbNIYPbL, RPUOdUWAem K SMomy npoyeccy uH-
6an1006 no 3penuio. B nyboruxayuu paccmampusaromes
086e hopmbl npusneyenLs He3PAUUX T00ell K UCKYCCNEY
ckynonmypul. Ilepsas us Hux npedycmampueaem cos-
OaHue CKyntbnmopamu-npogeccuonaramu no cneyu-
ALHBIM MPEOOBAHUAM CKYIbNMYD 051 MAKMUTLHO2O
B0CNPpUAMUSL U UX SKCHOHUPOBAHUE C BOZMONCHOCHIBIO
nocewenus SKCno3uyuu Hespauumy. Bmopasa gopma
npeonazaem npuoobwenue He3PAYUX K Npoyeccy Ccos-
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OaHUsL CKYIbNMYP HA CHReYUaIU3UpOSAHHbIX Macmep-
Kaaccax. Yxazauuvie popmuvl npusneuenus uHAIUOO08
K UCKYCCIBY PAa36Uaiom u pacuiupsaom mpaouyuoH-
Hble PAMKU CKYIbHMYPHBIX NPAKMUK, OeMOHCIpUpy-
1OM UX 2YMAHHYIO U COYUATIHO 3HAYUMYIO CYUIHOCHIb.
TaxmunvHuvle c60UCMBA CKYIbNIMYPbI OEMOHCMPUPYIOM
WUPOKULL  CHeKmp  BU3YAIbHLIX  (PopMOoodpa3yIoWUx
cpedcme, Komopuvle OMKPbIBAOm Mup UCKyccmea 0iis
He3PAYUX U PACUUPSION CREKMP IMOYUOHATLHO20 603-
oelicmeus Ha My 3AMKHYMYIO COYUANbHYIO 2pYhny,
npuenexkas ee K NOMHOYECHHOU JHCUSHU.

Knroueeuvie cnosa: CKynibnmypa, niacmuka, maxkmuib-
Hoe uckyccmeo, mad-apm, UCKyccmeo ons He3pAUUX.

Gogol V. Sculpture as art of touch. In the article the
experience of understanding forms of tactile sculpture,
creation of which is aimed at people’s perceptions of
visually impaired and blind people. Experience imple-
mentation of tactile sculpture expands the creative
range, supplementing it with new forms, displays the
work of artists beyond the traditional sculpture and
adds to the process of disabled people. Today the ef-
forts of individual artists and a art associations aimed
at erasing barriers between the blind man and the
works of visual art. Today artists try to open the world
of art for thevisually impaired. To invite blind peopleto
creating artwork, needed special education programs.
Thisis only possible through touch, tactile sensations.
Such attempts in addition to therapeutic effect also
perform function destruction of some stereotypes and
taboos, including basic — prohibition is to touch the
exhibits in museum. Modern museum institutions seek
new forms of contacts viewer with art. Acquaintance
with art of sculpture by touch, is the main and basic
for people with low vision and is an innovative method
of perception of traditional visual arts. Some steps to-
wards people with visual impairments make themselves
artists.

This publication is devoted to two forms of involve-
ment blind people to the art of sculpture. The first one
involves the creating sculptures with special require-
ments for tactile perception and to their perception in
exposure, which provides the opportunity to visit blind
people the exhibition. For a blind person acquaintance
with the sculpture through touch is a completely new
experience in understanding the world. This world is
no longer treated obstacle, and its richness and diver-
Sity starts perceived by as process research materials
(stone, metal, wood plastics, etc.), forms and textures.
With the new tactile sensations and emotions blind
people immersed in the boundless world of imagina-
tion. The world around us through the art of touch
becomes more accessible and understandable. This is
a modern, interesting and necessary idea of creating
exhibitions that which would combine world of blind
people and sighted. Such museum or gallery destroys
the stereotypes and allows us to understand and evalu-
ate art works through tactile sensation. Absent in blind
peoples perception of forms through light and shade
require in the authors new methods of reproduction
through sculpture world around us in its diversity.
Among the examples of successful involvement blind
to the world of art is the creation of “Gallery through
touch” in the Regional Museum in the Stalowa Wola in
Poland. Author of this idea is director of the Museum
Lucyna Mizera.
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The second formoffersinvite blind peopl eto the process
of creating sculptures in specialized workshops. These
forms of involvement of disabled peoplein the arts de-
veloping and expanding outside traditional sculptural
practice and demonstrating their human, social and
humanistic character. Ability to work on the sculpture
givesblind people a sense of useful ness, returnsinterest
to life and revives the feeling of necessity. Particularly
successful is art project involving the blind which cre-
ate sculptural works. These plein air for blind already
for more than a decade are held at the Centre of Polish
Sculpture in Oronsko Masovian \oivodeship in Poland.
The head of the project is Ryszard Stryjecki. Given the
fact that the blind can not work with solid materialsand
sharp tools, most affordables way for them to create
sculpturesismodeling in clay. Blind author isa creator.
However, it does not have practical skills, knowledge of
about style, trends and fashion. Blind author is mostly
unfamiliar with classical examples of sculpture, doesn 't
know her figurative language, and often for the first
time faced with such a phenomenon as art sculpture.
His only motivation is the need of creation of sculp-
ture, attempts to express themselves and reveal their
capabilities on a subconscious level, without the help
of language. The works of blind sculptors already take
placein art.

Tactile properties sculpture exhibit a wide range of vi-
sual tools that open up the world of art for the blind,
expand horizons of emotional impact this closed social
group, to return them to normal life. The traditional
main function of monumental and decorative art in-
cluding sculpture, is the formation of the spatial en-
vironment through upbringing visual perception and
aesthetic tastes, now is — and by using tactile prop-
erties. In the richness of genres and types of contem-
porary sculpture there is the kind that is designed for
perception of touch, mostly — people with low vision
and blind people. These scul ptures require not only spe-
cial review, but the use of specific technologies, shapes
and textures for blind peo, to improve their sense of
form and become an active factor in their socialization.
Many of these new types of sculptures are performed
on special sculpture symposiums and workshops for the
blind people. Art sculptures also gives an opportunity
blind people to realize the creative potential. Fulfill-
ing sculpture in clay blind man realizes itself and thus
blurs the verge between worlds blind and sighted. The
involvement of professional sculptors in these events
brings together participants in a harmonious creative
community.

Keywords: sculpture, plastic, tactile art, touch-art, art
for the blind.

O, ecau 6b1 6epHYymMb U 3PAUUX NATLYEE CMbLO,
H svinyrayio padocme y3Ha8ambsL.
A max 6o10co pvioanvs Aonuo,
Tymana, 360Ha U 3UsHbSL
O. Manoenvuwimanm, «Jlacmouxay

MocranoBka mpoGiaemu. CkynbnTypa € Bak-
JUBUM, DPI3HOMAHITHAM y TMpoOsBaX Ta NpPOQeciitHoO
CKJIQJIHMM Bi3yallbHUM BHIIOM 00pa30TBOPYOTrO MHC-
TEelTBa. 3BUYHHUI XapaKTep eKCIIOHYBAHHS CKYJIBITY-

pPY Ha MICBKHX IUTONIAaX Ta BYIHIIX 1 Y BHCTaBKOBUX
3ajax 0 HEeNaBHHOTO Yacy 3aJIMIIABCS HEIOCTYITHUM
IUTL CTIDUHHSATTS HE3PSYUMH JIIONBMH Ta JIOOBMH 3
Basamu 30py. CydacHe r'yMaHHE BiIHOIICHHS 10 He-
MOBHOCIIPABHUX JIIONCH CTaBUTh HOBI BHMOTH IEpe]
MECTEIITBOM, 30KpeMa 3MIHIOE i PO3LIMPIOE 00pa3HUi,
IUTACTHYHAN Ta THIIONOTIYHUN pan cKyasnTypu. Cro-
TO/HI TpaHCHOPMYETHCS 3BUYHE PO3YMIHHS CKYJIBITY-
p¥ K MOHYMEHTAJILHOTO MHUCTEITBA, PO3PAXOBAHOTO
JWIIe Ha Bi3yanpHe cpuiHATTA. CKyIBNTYpa BiIKpH-
Ba€ IIJIKOM HOB1 (pOopMH ii CIpHIHATTS, €KCIIOHYBaHHSA
Ta TBOPCHHSL.

AHaJi3 ocTaHHiX AocailKeHb i myOsaikauiii.
Mu cripuiiMaeMo W BUBYAEMO CBIT, TOJIOBHUM UYHHOM,
3a JIOTIOMOTOI0 30py. SIK BBaxaroTh (haxiBIli, OYMMa
monuHa cipuitmae Ounbiie Hik 70% indopmanii 3 Ha-
BKOJIMIIIHBOTO cepenoBuia. Konu WaeThest mpo CijiIky-
BaHHS 3 JCIKUMH OOJACTIMHM MHCTENTBA, Ii BiICOTKH
CTPIMKO 3pOCTaOTh. SIKIIO MY3HKY, ayJliOTEKCTH KHUT
Ta pajionepeaadi CpuiiMarTh Ha CIIyX, TO Bi3yallbHI
MHCTEITBa BHSABJIIOTHCS TOBHICTIO HEJOCTYITHHMH
He3psuuM oM. CollialibHa 130JIA11isl TPOMAJISIH 13
BaJIaMH 30pY IPOCTEKYETHCS y HAWPi3HOMAaHITHIIINX
nposiBax 1 € PakTUYHO CBOEPIAHOIO (OPMOIO THUCKPH-
MiHanii. baliyxe cTaBieHHs CycIUIbCTBA 10 MPOOIeM
JIIOAEH 13 0OMEXEHUMH MOXKIMBOCTIMMU [I0YAJIO 3MIHIO-
BaTHCA B enoxy [IpocBitHunTBa. 1i 3MiHH BimoOpake-
Ho B TpakTari [eni Jiapo «JIuct npo ciinux, npu3Ha-
yeHu#t 3psuum» [3]. Leit dinocodcbkuil TBip € oqHIM
i3 HeOaraTboX JIOKYMEHTIB €IIOXH, [0 3BEPTAOTHCS JI0
MPAaKTHK TaKTWIHHOCTI HA IPOTHBATY «TOTATiTAPH3-
My» ONITUYHOI apaaurmi [1; 5].

ChOTO/IHI 3yCHIUII OKPEMHUX MUTIIB Ta HEYHC-
JICHHUX XyJOXKHIX 00’€HaHb CIPSIMOBYIOTHCS HA CTH-
paHHA 6ap’epiB MIXK HE3PSAUOIO JIIOAWHOIO Ta TBOPAMHU
Bi3yaJbHOTO MHCTEUTBA. XYIO)KHUKH HAMAararoThCsI
BIJIKPHTH CBIT MHCTEIITBA JIJIS JIIOMEH 13 BajaMH 30py.
AOHM TIPWIYYHTH HE3PSINX 1O MUCTEITBA, 3aMao
MHUCTEIBKUX OCBITHIX TPOrpaM, BaXKIMBO TaKOX 3a-
JYYUATH [UX JIIONCH IO MPOIECy CTBOPEHHS XyTOXKHIX
TBOPIB Yepes JOTHK, TAKTUJIbHI BiAdyTTs. Taki cipooun
KpiM Mi3HaBaJILHOTO e(eKTy BUKOHYIOTH 1 TepareBTHY-
Hi QyHKIIT, pyHHYIOTh MEBHI CTEPEOTUIIN Ta My3eHHI
Taldy, cepell AKX OCHOBHOIO € 3a00pOHa TOPKATHUCS JI0
eKCIIOHATIB.

CyuacHi My3eliHi 3aKJIaJii ITyKaroTh HOBITHI (hop-
MU KOHTaKTy Dsgada 3 MUCTenTBoM. O3HalOMIICHHSI
yepe3 JOTHUK, OCHOBHE JJIs 0ci0 i3 BajgamMu 30py, € HO-
BaTOPCHKUM METOJIOM CIPUHHSITTS TPaAWLiHHUX Bi3y-
aJbHUX MUCTENTB. [IeBHI KpOKHM Ha3yCTpid JHOIAM 13
BaJaMHU 30py poOJATH 1 caMi MUTII. YMOBHUM YacoM
3apO/UKEHHS TAKTWJIFHOTO MUCTEITBA, Tad-apTy (Bif
anrt. touch art), moxua BBaxkatu 1911 p., konu ita-
TMHCBKUH XyJOXKHUK Ta CKYIbITOP-QyTypuct YMOepTo
boudioni (1882—-1916) cTBOpUB TAaKTUIbHY KOMITO3H-
Iifo 13 3aj1i3a, MOPIENISTHH, TIIMHU Ta KIHOYOTO BOJIOC-
¢S mig Ha3BOIO «3MHTTA rojoBu i BikHa» (Fusione di
una testa e di una finestra) (puc. 1). Y 3agymi boudioni
cnenudivyHO TakTHIBbHA QYHKIIS Hi€l poOOTH 1Ie YITKO
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HE BiJJOKpeMmWiIacs BiJ BisyanbHoi. ¥ 1921 p. iTamiid-
cekuit  (pytypuct @iminmo MapiHeTTi BUCTYNHUB 13
MaHipecToM «TakTuimizmM», Je Ha3BaB boudioHi Tak-
TUJIICTOM 1 CBOIM monepenHukoM. TakTuili3M He OTpu-
MaB TOJIi MMPAKTUYHOTO PO3BUTKY, MIPOTE JaB MOIITOBX
Ui (OPMYIIOBAaHHS i€l MHCTENTBA Ui HE3PSYUX.
B o0iacTi TaKTHILHOTO MHUCTEITBA SKCIICPUMEHTYBAB
TaKOXX aMEPHKAHCHKHUH XYTOXKHHK SIIOHCBKOTO TOXO-
mxeHast Ai-O (Ay-O), skmii 3 1962 p. mpuMkHYB 10
MIXKHApOAHOTO XyHoxHbOro pyxy Fluxus. Xapaxrep-
HUM €KCIIOHATOM MMTIISI, BIJIOMUM y Oararbox Bapiarti-
ax, € «TaktuiabpHa kopoOkay» (Tactile Box) — xapToHHa
KopoOKa 3 0TBOpOM (puc. 2). 3a 33 JyMOM aBTOpa, pyKa
BiJ[BiJlyBaua €KCIIO3MIIi 3aHyproBajacs B Hei i oOMa-
IyBaJjia Moch HEeBijoMe i 3araakoBe. Pa3zoBi ekcrepu-
MEHTH 3 TAKTWIBHUMU TBOPAMHU POOMIIH i 1HII MUTIL.
HoBi TeopeTnuHi mpoexilii TaKTHJILHOTO MHUCTEITBA
AK CaMOCTIHHOTO PI3HOBUAY 3 SBHUJIMCS HANPHUKIHII
XX et [7].

Mera crarti. MeTOI0 IaHOro IOCHIIDKEHHS €
O3HAMOMIICHHSI IIMPIIOTO KOJia YUTAYiB 13 HOBITHIMH
Croco0aMu BUKOHAHHS CKYJBITYPH, IPU3HAYCHOT JIIsI
TaKTHJIBHOTO CIIPUUAHSTTS HE3PSYUMH JIIOABMH, i3 TIPO-
OreMamu i €KCIIOHYBAaHHS Ta MPAKTUKOIO 3aTy4CHHS
Jrofielt 3 BaJaMu 30py 10 IPOIeCY BUKOHAHHS CKYIb-
MITYPHHUX TBOPIB.

Buknaag ocHOBHOro Martepiaay AOCTiI:KeHHS.
HaiizocTynHimmM 11 COpUNAHATTA HE3pAYUMH BU-
JIOM Bi3yaJIbHOTO MUCTEITBA € CKyIbnTypa. [loBepxHs
CKYJIBIITYpHUX TBOPiB — pi3HOMaHITHA 3a (hopMaMu Ta
(akTypamu: BOHa MOXKe OyTH BHITYKJIOIO UM BTHYTOIO,
DITAJIKOI0 UM MIOPCTKOO, TEIUIOI0 UM XOJOIHOIO TOIIO.
i BiMIyTTS, IO CIPUIAMAIOTHCS Yepe3 OTHK, € IITKOM
IHITUMY y JOCBi1 BiJIBilyBauya BUCTaBKH, HIXK TIPU Tpa-
JTUIIHHOMY Bi3yaJlbHOMY 3HafOMCTB1 3 TBOPOM MHCTe-
urea. J{7s aBTOpiB Taka TBOpYA MPaKTHKA, MOB’s3aHA
3 TAKTWIBHHM CHPUHHSTTSAM, CTBOPIOE IIIJIKOM HOBI
poOIeMH Ta BIMarae o-HOBOMY ITOIVISIHYTH Ha POJb
MaTepiaiB, TEXHIK Ta TEXHOJOTIH, MPU3HAYCHUX IS
CTBOPEHHS CKYIIBIITYPH.

CkynpnTypa, TpU3HAYEHA JJIsI TaKTHUIBHOTO
CIPHIHATTS Ta TOCIIKSHHS HE3PsUYUMH, BUMArae Bij
il aBTOpa 3arocTpeHoi yBaru 1o Marepiaiy Ta 0coOJu-
BUX YMiHb 1 HABHKIB Y CTBOPEHHI XyIOKHHOTO 00pasy.
Po3mipu, dopmu Ta pakTypu TaKTHUIBHOI CKYJIBITYPH
MaloTh JIOHECTH JI0 BiJBiqyBa4a IUTICHUHA 3a]lyM aBTO-
pa, PO3KPHUTH ii 3MICT Ta ifer0 y Bciik moBHOTI. Oco-
ONUBY yBary CJil MpUAUIMTH PO3MipaM TBOPY, BiH Ma€
OyTH MOCTYIHHMM I He()pParMeHTOBAHOTO, IIJTICHO-
ro cnpudHATTA. i1 mboro po3Mipu poOOTH TOBHUHHI
OyTH TIPUOJIU3HO CHIBMIpHUMU 3 00IiiMaMy JIFOJHHH,
abu CKyJIbNTYpYy MOXHA OyJa0 OOXOMUTH MpH MOTpPeOi,
1o0M 3p0O3yMiTH K LiTicHU# TBip. TyT nopeuHo 3rana-
TH (pitococrKy IpUTIY PO CIOHA 1 CIIMUX MYIpPELiB.
V pi3HHEX BapiaHTax MPUTY JCKTbKA HE3PSIUX JTHONEH
(um nroneid, Mo nepedyBarTh Y TEMPSBi) 0OMAaIlyIOTh
CJIOHa, abu 3pO3yMITH, IO BiH co0o0t0 sBisie. KoxkeH 13
HUX BHBYAE SKYCh OJHY 3 YaCTHH TiJla CJIOHA, HAIPHU-
KJIaJ X000T, OMBEHb, HOT'Y YM XBICT. 3TOJIOM KOXEH

OIIHCY€E CJIOHA TI0-Pi3HOMY, ajie JKOIHA 3 XapaKTepHC-
THK HACIIpaBJli HE € BIpHOK. Y JCIKHX BapiaHTax ITi€l
MIPUTYi HE3PsYl MOYNHAKOTH JOMOBHIOBATH OIMUC OIWH
OJTHOTO 1 Pa3oM CKJIaJaloTh MOBHUI OMHC peajbHOTo
cioHa [6] (puc. 3).

HaBenena ¢inocodcpka aHamoriss JeMOHCTpY€
BCIO CKJIaHICTh OCSTHEHHS HE3PSTYMMH CKYJIBIITYPHOL
IUTACTHKH Ta HAOYHO BHUSBIIE MpoOIEeMH, IO MOCTa-
IOTh TIEpeN CKYIBITOPOM, KOTPUI CTBOPIOE CKYJIBIITY-
Py, IpU3HAYEHY 10 TAaKTHUIBHOTO CIPHUHATTA. J[oTHK
JIO0 CKYIBITYPH, 3HAHOMCTBO 3 HOBUMHU ILIACTHYHUMU
dbopMaMu [AFOTh MOXJIUBICTH HE3pSYiil JTIOAMHI HE
TIJBKU MMI3HATH W BIAYYTH BHINYKAaHICTh, 3aBeplie-
HICTh, TAPMOHIWHICTh Ta JOCKOHANICTh MHCTEITBA, a
W chopMyBaTH y €T TIOIUHY IIJIKOM HOB1 €CTETHYHI
BIIYYTTS T4 €MOLi aX JI0 3aXOIJICHHS TBOPYUM Jiii-
CTBOM Ta BUHHKHEHHS Oa)KaHHS TBOPUTH CaMiii.

Jis He3psuoi IIOMUHY 3HAHOMCTBO 31 CKYJBIITY-
PO¥O Uepe3 TOTHK € IIJTKOM HOBHM JIOCBIJIOM Y ITi3HAHHI
HaBKOJIMIITHLOTO CBiTY. LIeit CBIT mepecTae TpakTyBaTH-
csl K TMEepelkoia, a Horo 0ararcTBO Ta Pi3HOMAHITTS
MOYMHAIOTh CHOPUIMATHCS Yepe3 OMaHyBaHHSI Marepi-
aniB (kaMiHb, METaJ, IEPEBO, TUTACTMACA TOIIO), Popm
Ta ¢akTyp. 3a JONOMOTOIO ySABH HOB1 TaKTHJIbHI €MO-
1ii 3aHyPIOIOTh HE3pSYHX y Oe3MeXHHU CBIT (paHTa3ii.
HaBkonumiHi# CBIT Yyepe3 MUCTEITBO JIOTHUKY CTa€ J0-
CTYITHIIINAM Ta 3pO3YMUTIIITIM.

3 iHmoro OOKy, ¥ JIIOAMHI, KOTpa 0auUTh, TAKOXK
HENIETKO OCSTHYTH CBIT He3psuux. s Hac BaKIMBO
3pO3YMITH, UM MOXE JIIOAMHA 3 HEMPaLIOI0Y0I0 30-
POBOIO CHCTEMOIO, Ul SIKOI HENOCTYIHE Bi3yajibHE
CIPUHHATTSA, HE JIHIIE Mi3HaBaTH, a ¥ BIATBOPIOBATH
HaBKOJIMIIHIN CBIT MUCTEIILKMMH 3aco0amu. [IpakTuka
nokxasye, 1o Tak! JIronu 3 Bagamu 30py MaroTh CUIIbHUI
MOTAT 10 mpekpacHoro. OueBUAHO, IO 3aMUITYBaHHS
TBOPYICTIO 3aKJIaJ€HO B JIIOAWHU HAa T€HHOMY PiBHI.
CBOTOJIHI Y KyJIBTYPHO-MHCTEIILKOMY CEpPEIOBHILI BCE
BITUYTHIIIIOIO CTa€ MOTpeda HE JIUIIE JOTIOMOTTH ITHM
JIONIAM Y TIOBCSAKIICHHOMY JKHUTTI, a i 3peaiizyBaTu cebe
y mucteuTsi. Tak Ha3pija HOBiTHS, I[ikaBa i moTpiOHa
i7iest CTBOPEHHSI BUCTABOK, AKi O 301MKyBaju CBIT He-
3psiuux 31 cBiTOM 3psiumx. Came Taka ranepest pynHye
OCHOBHUI My3eiHMIA CTEPEOTHIT HEJTOTOPKAHOCTI EKC-
TTOHATIB 1 JIO3BOJISIE 3PO3YMITH Ta OLIHUTH TBOPH MHC-
TENTBA Yepe3 TaKTWIbHI BinuyTTsa. Hemoctymue mims
HE3PSUUX CHPUUHATTA (OpPMH 4Yepe3 CBITJIOTIHb BH-
Marae BiJi aBTOpPiB HOBHX TUTACTUYHUX METOJIIB BiITBO-
PEHHA OTOYYIOHUOTO HAC MaTepiaJIbHOro CBITYy y ioro
PI3HOMAHITTI.

Cepen BHanMx NPHUKIATIB 3aTydCHHS HE3PSUNX
JIO0 CBITYy MHCTENTBa — CTBOpeHHs «[ anepei uepes ao-
TUK» y PerionansHOoMy My3ei B CtanboBiit Boni Ilin-
Kaprarcbkoro BoeBoacTBa y [lombmii. ABTOpoM 1€l
inei € mupekrop mysew n. Jlionuna Mizepa. My3ei
BUCTYITUB 1HIIIATOPOM CTBOPEHHS KOMILICKCHOTO XY-
JIOKHBO-OCBITHBOTO TPOEKTY, aIpecoBaHOr0, HacaM-
mepes, JIOMIM, SIKi He MOXYTh KOPHCTYBATHCS 30pO-
BUMH BITUYTTAMHU. 3IiHCHEHHS XyT0KHBO-OCBITHHOTO
MPOEKTY CTBOPIOE YMOBHU CIIPABKHBOTO 3alyYeHHS
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XO0AOM .

ciinux moneit 1o mucrenTBa. OCHOBHOIO CKJIaJOBOIO
i€l MECTEIHKOT aKIlii € MOoCTiiiHa TUICHEpHA SKCIIO3H-
is CKYyJABNTYPHUX TBOPIB, OpraHi30BaHa CIICIiabHO
JUIA CIIPUMHSTTS CIIMMX JIOAEH Ta JIIoei, 10 MOraHo
6auars [10; 11; 13] (puc. 4, 5, 6). Lo, 3BuuaiiHo, He
00MEXy€e MOXIJIHMBICTh BiJIBIyBaHHS I[i€l €KCITO3MIIIl
3pSTYUMH, TIOBHOCTIPABHUMHU JIFOABMH. TYT Ba)KIUBUM €
caMe KOHTaKT HEe3pSYUX Ta 3PSIYMX JIFOEH, 1XHE JKUBE
i Oe3mocepenHe CHIUTKyBaHHSA. Take BIIHOMICHHS JIO
(hopMyBaHHS €KCIO3HULIT JIKBiy€e colianbHi Oap’epw,
HABOJIUTH MOCTH OPO3YMIHHS MiXK JIFOIBMH Ta POOUTH
moneit noopimmmu [8]. Excrosunis «lanepei uepes
JIOTHK» (OPMYETHCS 3 TBOPIB, BUKOHAHHWX Ha CKYNb-
NITYPHOMY CHMITO3iyMi, KOJIGKTHUB SIKOTO CKJIaJalOTh
MOJIbChKI Ta YKPATHCBKI CKYJIBITOPU-TIPOdECioHaH.
Koopaunaropamu miieHepy 3 HOJNBCHKOI CTOPOHH OyB
4. Maexk, a 3 ykpaincskoi — B. Toromns [2].

Crin Takox OpaTH 10 yBaru, 1o 3aroCTpeHHs Tak-
THWJIBHUX BIJYYTTIB HE3PSYHMH JIa€ iM MOXKIIHBICTb BiJI-
YyBaTH MEBHI HIOAHCU KOJIBOPOBOI Ta TOHAIBHOI TaM.
A 3arocTpeHui CIyX AOTOMAarae OCSTHYTH IPOCTOPO-
Bi BiIUYTTS 1 TuHaMIKy pyxy. o Toro x, 1i 31i0HOCTI
MOYKHa pO3BUBATH, 10 CTBOPIOE MOXIIMBOCTI AJISl TBOP-
4oi pearnizalii caMux He3ps4uux. [IpunydeHHs 10 Muc-
TENTBA TA TBOPYOTO IPOLECY CTAE JJISI HE3PSTIUX CBO-
€PITHIM «CHHIPOMOM MIJICHIITHOTO ITepesioMy», To0To
MEPEX0JIOM Y HOBY SIKICTh. AJlke poOOTa Hall CKYyJb-
OTYPHUM TBOPOM HEPIJKO CTa€ Ui HE3PAYOro aBTOpa
JIOPOTOIO0 3 JTHA po3Mavy, 0e3HaIIHHOCTI Ta YITIOKOPEHHS
Jo711i. MOKIIMBICT TBOPUTH Ja€ BiAUYTTS MOTPiOHOCTI,
CYCHUIBHOT NPUAATHOCTI, TOBEPTAE 3alliKaBICHHS IO
JKUTTS Ta PeaHiMy€e BIIYYTTS TOBHOCTpaBHOCTI. Tpak-
TYBaHHS TIPOIIECY TBOPEHHS CKYJIBITYPH HE3PTINMHU
AK MPO3PIHHS UTIOCTPY€E MPUTYA PO XPOMIIS Ta CIIiI-
151, TIPEJCTABJICHA Y ABHBOYKPATHCHKUX JKepenax y
TPHOX BapiaHTaX. 3a MPUTHUEI0, XpOMelb — L& JIOJI-
ChKe TLJIO, a ciinenp — jayma. YynaecHe 3IUICHHS Ta
MIPO3PiHHS TPAKTYETHCS SIK TyXOBHE OHOBICHHS JIOIH-
HU Ta 11 mpoOy/pkeHHs 10 KUTTA [4]. Hespsui monu He
MOXYTB XUTH OCTOPOHb BiJl CyCHIbCTBA. MU MOTPiOHI
iM, a BoHU TOoTpiOHI Ham. Llel 3B’A30Kk pOOUTH TaKOXK 1
HaC KpalluMH, TOOPIUMH i IyXOBHO OaraTIInMHu.

Oco0IHMBO BIATUM MHUCTEIBKUM IIPOEKTOM € 3a-
JTy49eHHsI CaMHX HE3PSIUX IO CTBOPEHHS CKYNBITYp-
HUX TBOpiB. Taki TUIEHEpH A HE3pSIUUX YKe Ollb-
1Ie AecaTu pokiB BimOyBaroThcs y LleHTpi monbcbkoi
CKyJIbITYpH B OpOHCHKOMY Ma30BEIIbKOTO BOEBOJICTBA
B [lompmii. KepiBHUKOM IBOTO MPOEKTY € BiJOMHIA
monbehkuil ckynbntop Pumapn Ctpuenskuii. [3 orsimy
Ha Te, [0 He3psdi He MOXKYTh IPAIIOBATH 3 TBEPIUMHU
MarepiajiaMu, 3 TOCTPUMH i pIXXKYYHMMH iIHCTPYMEHTA-
MU, HAWJOCTYMHIIIUM JUISl LIUX JIIOAEH crocoOoM BH-
KOHAHHS CKYJIBITYPU € JIIUICHHS B TiuHi. He3psuuit
aBTOP € 0COOIMBUM TBOPIIEM. MloMy uacTo HeBifomi He
JIIe TIPaKTUYHI HABUKH, a W iH(pOpMaIlis PO CTHII,
TEHJICHITIT Ta MOAHI Teuii. He3psuunii aBrop 31e011b110-
T'0 He3HAHOMMUIA 13 KITACHYHUMHU 3pa3KaMy CKYJIbITYPH,
He 3Hae 11 00pa3Hoi MOBH, a YaCTO — yMepIle CTUKa-
€TBCS 3 TAKMM MHUCTELBKUM SIBHUIIEM SIK CKYJIBITYpA.

€IIMHOI0 MOTHBAIIIEIO TYT € IOTpeda TBOPEHHSI, CaMo-

BHUPKCHHS Ta OTOJIONICHHS OTOYCHHIO HEBIJIOMUX JIOCI

MOJJIMBOCTEH Ha TIJICBIIOMOMY PiBHi, OBepOaIbHO-

My piBHi. BHYTpilIHs ekcrpecis He3psS4nuX CKYJIbITO-

piB yXKe 3aiiMa€e CBOE JJOBOJII BArOME MiCII€ B MUCTEIITBI

[9; 12; 14; 15] (puc. 7, 8). KputepieM OLIHKU CKYIb-

NITYPHHUX TBOPIB, BUKOHAHUX HE3PSIYMMHU, €, 3BHUAITHO,

He TpoecioHaTi3M UM eKCTpaBaraHTHICTh aBTOPIB a00

aKaJeMiyHi mapaMeTpu caMuX poOIT, a XUBI eMoIii

BiJl IpoLIeCy CIPUIHATTS 1 TBOPEHHS HOBOT SKOCTI, BiA

MPOLIECY PO3AYMYBAHHS HaJ MUCTEITBOM CKYJIbITY-

pU HAIIIOi eroXH, B SKil € MicIle JiJIs oI 13 BajaMu

30py.

BucHoBku. TpamuiiitHa ocHOBHa (YHKIIST MO-
HYMEHTAJIbHO-/IEKOPaTUBHOTO MUCTENTBA, 30KpeMa i
CKYJBIITYPH, IO TIoJIsiTae y (hopMyBaHHI MPOCTOPOBOTO
cepelloBUIIa Ta BUXOBaHHI Yepe3 BizyaabHe CIPUHHST-
TS y TJs1a49a €CTETHYHUX HABUKIB 1 CMaKiB, JOMOBHIO-
€ThCS HUHI i1 TAKTWIILHIMH BJIACTHBOCTAMHU. Y Oarar-
CTBI JKaHPIB 1 THITIB TUTACTHKU CYyYacHOI CKYJIBITYPH
3 SBISIOTHCS TaKi il BHIW, IO MPH3HAYAIOTHCS IS
CIIPUHMHSTTS Ha JOTUK MEPEBAXHO JIIOABMH 3 BajaMH
30py Ta CIIMUMU JoAbpMU. Taki CKyJIbITYpHI TBOPH BH-
MararoTh HE JIUIIIE CIEIiali30BaHOT0 EKCITIOHYBaHHS, a
1 3aCTOCYBaHHS HE3BUYHHX JJIS1 CKYJBIITOpA TIACTHY-
HUX 3ac001B, PU3HAYCHUX JIJIS TOTHUKY CIITHMU, 3aCO-
01B, IO 3arOCTPIOIOTH BIMIYTTS HUMH (POPMH 1 CTAIOTh
aKTUBHUM (haKTOPOM IXHBOI coriami3aiii. bararto 3 Ta-
KHUX HOBITHIX BUJIB IJIACTUKY BUKOHYIOTHCS Ha CIEIli-
aJbHUX CKYJBITYPHUX CHMIIO3iyMaxX Ta MalcTep-Kiia-
caX. MHUCTENTBO CKYJIBITYPH TAKOXK Ja€ MOXKIHBICT
pearizyBaTd TBOPYMU MOTEHIIAN HE3PAYHX JIFOACH.
BuKkoHYI0UM CKYJNBITYPHUA TBip Y IVIMHI, HE3psS4a JIFo-
JIMHA CaMOBUPAXKAEThCS W, THM CaMUM, CTUPAE TpaHi
31 3psUO0 JOMIHYIOUOIO OUTBIIICTIO. 3ayYeHHS CKYIb-
nTOpiB-Mpo(ecioHaiB A0 TaKUX HPAKTHK 30IMKYyeE
CBIT 3pSYHX 1 HE3pAUHX Ta 00’ €THYE iX y TapMOHiiHY,
YyTIUBY W TOOPO3HUWINBY IITICHICTb.
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