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BoHpgapeHko IpyHa BoniognmupiBHa
TymaHoB Irop Mukonaiiosuy
TiTapeHko HaTanis OnekcaHgpiBHa

XapkiBcbka filep)XaBHa akafeMis An3aliny i
MUCTeLTB

APT-TIAHOWA®TU B JU3ANHI
CYYACHOIo CEPEJJOBULLA
TA X XAPAKTEPUCTHUKM

bonoapenxo 1. B., Tymanos 1. M., Timapenurxo H. O.
Apm-nanowaghmu 6 ouzaiini cyuacrnozo cepedosuuya
ma ix xapakmepucmuxu. Y cmammi ananizyiomucs
ma CuHme3syIomsCs OCHOBHI OGHI NO CYYACHUM MeHOeH-
yisam y piwenni nanowagmis, 30kpema GUOIIAECMbCS
maxuti Hanpam sSx apm-iranouwagm. Cmpykmypyomscs
2pynu apm-1aHowapmy ma eU3HAYAOMbCs iXHI Xapax-
mepHi ocobrusocmi. Busieneno 63aemo38 130K pisHUX
HANPAMKI6 Mucmeymea ma HAyKu 3 AAHOWAQMHONO
apximexmypoio. J[oeedeno, wjo 8 cadax, op2amizo8aHux
SAK apm-aanowiaghmu, eremenmu HewHCugoi npupoou 6i-
Oieparoms He MeHU 6aX4CIU8Y Poib, Hidxe pociunu. Lfi
06 ’ekmu UHUKIU SIK VIMILCHHS] 8 IAHOWAMI CYUACHUX
apximexmypHux meHoeHyitl i sIK i00OPANCEHH s PIZHUX
meyiil y mucmeymei, ix 06’ €0nye GUKOPUCMANHS HOBUX
mexnonoeitl, memooie i mamepianis.

Kniouoei cnosa: apm-ranowapm, incmanayis, apme-
gaxm, Kinemuunuil cao, OU3auH.

Bbonoapenxo U. B., Tymanoe U. H., Tumapenxo H. A.
Apm-nanowaghmeul ¢ ouzaiine coepemenHoll cpeovl u
ux xapakmepucmuku. B cmamve ananusupyiomes u
CUHME3UPYIOMCS OCHOGHBIE OAHHbIE NO COBDEMEHHbIM
meHOeHYUsAM 6 peuleHuU 1aHowagdhmos, 8 4acmHocmu,
8bI0EISICICS MAKOE HANPAGLeHUe KAK apm-1anouagpm.
Cmpykmypupyromes.  epynnel — apm-1anowagmos u
Onpedensiomes ux xapakmepuuvle ocobenHocmu. Boi-
SAGNEHbL  G3AUMOCGA3U  PASIUYHLIX HANPAGIEHUT UC-
Kyccmea u Hayku ¢ Janouwagmuoll apxumexmypoul.
Hokazano, umo 6 cadax, op2anu308aHHuIX Kax apmi-
Janowaghmol, dMeMeHmvl HeHCUBOU NPUPOObI USPAIOM
He MeHee BAJCHYIO POllb, YeM PaACIUMENIbHOCHb. Dmu
00beKkmbl 6O3HUKIU KAK 60NIOWeHUe 6 Jlanouagme
COBPEMEHHBIX APXUMEKNTYPHBIX MEHOEHYULL U KAK OMOo-
bpadicenue psida meyeHutl 8 UCKyccmee, ux 00veounsiem
UCNONB308AHUE HOBBIX MEXHONOSUN, MeMmodos, Mame-
puanos.

Kniouesnle cnosa: apm-nanowaghm, uncmaniayus, ap-
megpaxm, Kunemuueckui cao, OU3aiiH.
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Bondarenko I., Tumanov |., Tytarenko N. Art-land-
scapes in design of modern environment and their
characterigtics. The characteristics of theart landscape
are defined in the article. It is proved, that creation of
art-landscapesis a form of modern organization of rec-
reational areas. They demonstrate new approaches in
creation of gardens and parks. The purpose of this pa-
per isto establish characteristics of the art landscape.
Analysis of modern trends in landscape design showed
the presence of a group of landscapes that go beyond
the usual landscape art. This quite large group is de-
fined as the art landscape. Art landscapes are distin-
guished by pronounced vividness, use of new materials,
technologies, forms and objects of land art with sym-
bolic meaning in landscape gardening art. These quali-
ties appeared as a result of technology development as
well as the growth of cultural needs of modern society.
They became a driving force in finding new original
and expressive forms of landscape architecture.

The study of theoretical and visual materials demon-
strated that modern designer sand architects have made
a great contribution into landscape design. Thanks to
various techniques they have made significant aesthet-
ic, functional and emotional impact on people.

It is indicated that such world famous designers as
Martha Schwartz and Charles Jenks are the brightest
modern artists in landscapes design. The creativity of
Martha Schwartz’s works is a continuation and devel-
opment of American modernism. She is a supporter of
bright and original methods. Martha creates conceptual
garden space as an alternative to naturalistic gardens
and parks. Works by Charles Jenks have deep mean-
ing in combination with humor. They are metaphorical,
vivid and symbolic. The architect competently realizes
his fantasies in the natural features of local environ-
ment. First of all his works are based on smooth for-
mative lines using natural colours. The compositional
center of Charles Jenks s parks coincides with semantic
center. Metaphors and connection of human and nature
are the main principles on which the author based the
organization of landscape design.

Art-landscape is not a garden in the literal and tradi-
tional sense. It is an installation that “communicates”
with the audience by the language of signs and sym-
bols. On the one hand, creation of art-landscapes re-
quires the usage of new technol ogies, methods and ma-
terials. On the other hand, these gardens have emerged
as the implementation of contemporary architectural
trends in the landscape and as a reflection of various
trendsin art.

Art-landscapes are divided into several groups; each
of them has its own characteristics. Thus, the concept
of group, which is formed by garden-installations, is
an illustration of interaction between nature and art;
implementation of symbols and images in art objects.
The possibility of small area usage, the contrast of se-
mantic content and appearance of garden installations,
presence of mobile elements, availability of the motto,
the possibility of complete absence of plants are typical
features of this group.

The concept of kinetic gardens is an illustration of
physics laws. This concept consists of visualization of
wind flows mobility and other ways of displaying the
movement. Creations of famous masters of kinetic art
determine the group of kinetic gardens. The presence
of water or its imitation in the form of glass, mirrors,
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metal, innovations and experimentations (mechanisms
are used) are typical components of kinetic gardens.
Subject-matter, illustration of temporality and fluidity,
an attempt to involve the audience as the active partici-
pant comprise the conceptual basis for the group “Gar-
den Game”. Such temporary garden can be created in
any park or public garden. It is determined by the fol-
lowing characteristics: the presence of a pronounced
certain image; temporality; inability to exist without
the viewer-participator.

The group “Garden-artifact” illustrates human impact
on surrounding world by its conceptual solution; con-
ceals the content of each element. This group is char-
acterized by the following features: the interaction of
semantic content of artifacts and appearance of the
garden; availability of lawn; application of synthetic
and natural materials.

The relationship between different areas of art and
science with landscape architecture is revealed in the
process of research work. It has been proved that solu-
tion methods of art landscapes overstep the limits of
usual scope. Inanimate nature elements and plants are
equally important. On the one hand, they are united by
the usage of new technologies, methods and materials.
On the other hand, these gardens have emerged as the
implementation of contemporary architectural trends
in the landscape and as a reflection of different trends
in art. Such garden is more like a completed composi-
tion, museum installation or sculpture. You can feel that
you are inside this composition. One can say that these
gardens are a certain result of artistic searches of the
19" and 20™ centuries and implementation of modern
technical ideas.

Keywords: art-landscape, garden-installation, garden-
artifact, kinetic garden, design.

[ocranoBka mpodseMH. AHANI3 Cy4acHHX
TEHICHII} JTaH A THOTO IU3aliHy TIOKa3aB HassBHICTh
MeBHOI TPymu NaHmmadriB, Mo BUXOJATH 338 PaMKHU
3BHYAaHOIO CaJ0BO-MAapKOBOro mwucrenrsa. Llsg mo-
CHUTb BEIIMKA IPyna BH3HAYAETHCS SIK apT-NTAHIMAQT i
BUPI3HSAETHCS Y CaIOBO-IIAPKOBOMY MHCTENTBI SICKpa-
BO BHPAXCHOIO OOpA3HICTIO, 3aCTOCYBAaHHSM HOBHX
MarepiaiB, TEXHOJOTIH, GopM, 00’€KTIiB JICHI-apTy,
[0 MAaOTh CUMBOJIIYHUI 3MicT. Li sIKOCTI € HacIiaAKOM
SK PO3BUTKY TEXHOJOTIH, TaKk 1 3pOCTaHHSAM KYJb-
TYPHUX 3alHTiB CYy4acHOTO CYCHINLCTBA, IO CTAIOTh
PYLIIMHOIO CHUJIOI y TMOIIYKY HOBHUX OPUTIHANBHHUX 1
BUpa3HHUX (opM JaHAmAa(THOT apXITEKTYpH.

AHani3 gociaimkeHb Ta myOmikauiii. BuBueHns
TEOPETHYHMX Ta Bi3yallbHUX MaTepialliB MoKa3ao, 1110
CyYacHi Iu3allHEepH Ta apXiTEKTOPH 3POOWITH BEIUKHUHA
BHECOK y MPOEKTYBaHHS JaHAmadTiB. 3aBIsSKHU Pi3HO-
MaHITHUM TPUHOMaM, BOHU JIOCSIIM 3HAYHOTO €CTe-
TUYHOTO, ()YHKLIOHAJIFHOTO ¥ €MOLIHHOTO BIUIMBY Ha
JFOIIMHY.

BuBueHHAM THTaHHA JTaHAMA(PTHOTO IPOEKTY-
BaHHA 3aiiMaiacs 3Ha4yHa KijIbKICTb IOCHIIHUKIB. 30-
kpema, C. OxeroB BUCBITIUB iICTOPUYHI IIISXH PO3-
BUTKY JNaHAIAa()THOrO Ou3aifHy B pi3HUX KpaiHax,
H. KpmxanoBcbka — mpuifioMu po3poOkH saHamad-
THUX TMPOEKTHUX pimensb [4]. CydacHa A0CTiTHUISL
E. 3abenina y cBoiii kHu3i «llomryk HOBUX (hopMm y

naHamadTHIA  apXiTEKTypi» ONpalbOBYE IHTaHHS
3B’SI3Ky MDK CyYaCHHMH TEHICHIIISIMH JaHAmaTHOT
apXITEKTypH Ta 1HIIUMU BHIaMH MHcTenTBa [3]. Aprt-
naHamadT, 3a CIOBaMH JOCIHITHUI, — II€ MMOKa3HHUK
MIPOHUKHEHHSI HOBAIill MUCTEIITBA Ta HAYKH X X CT. Ha-
BiTh y TaKy TPaIulliiHy KOHCEPBATUBHY TaTy3b MUCTE-
[ITBA, K JaHmadTHa apXiTekTypa.

MeTta podoTH nonsrae y BCTAaHOBICHHI XapakTe-
PHUCTHK TpyI apT-JTaHAmagTiB.

Buknag ocHoBHOro marepianxy. Haiisckpa-
BIIMMHM MalCTpaMH Cy4acHOCTI 31 CTBOpEHHS apT-
nanamadTiB € BigoMi CBITOBI nu3aitHepu Mapra
[IBapi Ta Yapis3 Jxenkc. TBopuicts Maptu 1lBapn
€ TIPOJOBKEHHSM 1 PO3BUTKOM aMEPHUKaHCHKOTO MOJIEp-
Hi3My. BoHa € TIpuOIYHUIICIO SCKpaBUX OPUTIHAIBHHX
METOIIB i CTBOPIOE KOHIETITYaIbHUI CaI0BUI MPOCTIp
SK aNbTePHATHBY HATYpaJiCTUYHHM CalaM i MapKaM.
PoGotu x Yapnbesa JxeHKca MalOTh MITUOOKUI 3MiCT
y TIOEJHAHHI 3 MOYYTTAM TyMOpy. BoHH BUPI3HSIOTHCS
MeTapOpUUIHICTIO, 00PA3HICTIO Ta CUMBOJIIYHICTIO. Ap-
XITEKTOp Jy’Ke IPaMOTHO BIHCY€ CBOI aHTa3ii y mpu-
POJHI 0COONMMBOCTI MiCIIEBOCTI. [ 0JIOBHUM YHMHOM, BiH
Oyaye CBOi TBOpW Ha TIaBHUX (HPOPMOYTBOPIOIOYMX 13
BUKOPUCTAHHSIM IPUPOJTHUX KOJIBOPIB, /1€ KOMITO3HIIiH-
HUH TICHTP CIIBIIAJA€ 31 CMUCIOBAM. [ OJIOBHUM TPHH-
[IUTIOM, Ha SIKOMY IPYHTYEThCS aBTOPChKa OpraHi3arlis
nanaadTHOroO MU3aiHy, € MeTaQOPHUYHICTH Ta 3B’ 130K
JIOUHHU 3 IPUPOAOIO.

I3 ko’)xHUM pokoM JaHaadTHUI AU3aiiH cTae Bce
OLIBII MOMYIISIPHUM Ta 3aTpeOyBaHUM, aKe Ha ChOTO/I-
HINTHIA Yac SKOJIOTIYHHHA CTaH € Maike KPUTHIHHM.
YpOanizaliss IpU3BOAUTH JO 3MEHIICHHS 3€JICHUX 30H,
TOMY OpTraHi3allisi MICbKUX IapKiB i cajiB MOKJINKaHA
BUMIPAaBUTH a00 Xoua O YypIBHOBKUTH XUTKY E€KOJO-
riuny curyauniro. OgHak iH(popMaTu3alis, TeXHOIOr14-
HICTb, CTUJIb Ta (PisocO(is CydacHOTO CyCHUILCTBA HE
OpIEHTOBAHI HA CIIPUHHATTS JIMIIE 3BUYaHHUX 3EICHUX
Haca/DKeHb, 3MYIIYIOUH JU3aifHEepiB NIyYKAaTH HOBI CMi-
TuB1 GOPMH BTUICHHS MICHKOTO JIaHIIIa(QTHOTO THU3aid-
Hy. HoBoto (opmoro opranizaiii pekpeauiiHux 30H €
CTBOpEHHA apT-IaHAmadTiB, SKi AEMOHCTPYIOTh HOBI
T1JTXO/TU JI0 CTBOPEHHS CaJIiB 1 MapKiB.

Apt-maHamadT He € caaoM y OyKBallbHOMY,
TPamUIifHOMY PO3yMiHHI, [I¢ pajlle IHCTAJSIIIS, 110
«CIIJIKYETHCS» 3 TIAIA4eM MOBOIO 3HAKiB 1 CUMBOJIB.
I3 ogHoro Ooky, apT-mangmadTH 00’ €AHYE BHKOPHUC-
TaHHS HOBUX TEXHOJIOTiH, METOMIB 1 MarepiamiB; 3 iH-
moro 00Ky, I1i CaJii BHHHUKJIM SIK YTiJICHHS B JIaH A Ti
CYYacHHX apXiTEKTYpHUX TCHJEHIIIH 1 SK BiIOOpakeH-
HS pi3HUX Tedidd y muctenTsi [3]. OcHOBHHMH 3ac00a-
MH CTBOPEHHSI CYyYacHOTO JIAHAIMIa(THOTO NH3aiHy €:
TpaHchOpMallis K TOJOBHE apXiTEKTYPHO-KOHCTPYK-
TUBHE pIIlICHHS, CKOJIOTIYHICTh CEPEelOBHINA, BHUCOKA
iH(OopMaliifHIiCTh, MENIHHICTh, €PrOHOMIYHICTh, KiHe-
THYHICTh, KOHIIENTYaIIbHICTbD, IParHEeHHsI OPTaHi3yBaTH
MIPOCTip came [UTs JIOAWHH (yBara KOHIIEHTPYETHCS Ha
monuHi Ta ii moTpedax) Tomro. 3a JOTIOMOT00 €CTETHY-
HUX KaTeropiii CTBOPIOETHCS NEBHUI BUpa3HU 00pa3,
[0 CIIPUIMAETHCS JTIOIMHOO TIIHOIIIE 1 TOBHIIIIE.
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ApTt-maHamadTy NOAUIAIOTHCS Ha KiJIbKa TPYII,
KO’KHA 3 IKMX Ma€ cBol 0coOmmBOCTI. Tak, KOHIEMIIEIO
rpynH, Ky GOPMYIOTh CaIu-1HCTANAII, € 1TFOCTpaIlis
B3a€MOJIi1 MPUPOIN 1 MUCTELTBA; BTIJICHHS CHMBOJIB
1 06pa3iB y XymoxHi 00’ekTu. [HCTaNALig € BiTHOCHO
HOBOIO ()OpPMOIO CydacHOTO MHCTEUTBA 1 SIBISE CO-
000 TIPOCTOPOBY KOMIIO3HIIFO, CTBOPEHY 3 pI3HHUX
€JIEMEHTIB, 10 BHCTYIAIOTh K XyIOXKHE Iije. Xapak-
TEPHUMH PUCAMH Ii€] TPYTIH €:

* MOXJIMBICThH OpPTaHi3allii Ha HEeBEJIUKIN TISHII;

* KOHTpPACTHICTh 3MICTOBOTO HAIIOBHEHHS iHCTAJIS-
il Ta BUDISITY Cany;

* TIPUCYTHICTh MOOUITBHUX €JICMEHTIB;

* HasBHICTH JICBI3Y;

* caJl MOXXe OyTH CTBOPESHHUH MOBHICTIO 0€3 POCIIUH,
OCTaHHIM Y9acOM Yy MOy BBIHIIUIO BUKOPHCTOBY-
BaTH Oyp’sIHU;

* Yy KOMIIO3HIIil JTAHOTO Caay BUKOPUCTOBYIOTHCS
0eToH, MeTaJl, INIaCTHK, KameHi Swvarovski Tomo;

* MOXIIUBICTH IHTETPYBaHHS B KIACHYHHUH caj 9u
MPUPOIHHMN JTAHIAQT JICY.

Hactynny rpyny ¢opMyroTs KiHeTH4Hi cajaw,
KOHLETII€I0 AKHUX € LTF0OCTPYBaHHS 3aKOHIB (i3UKU; Bi-
3yallizallisi pyXJHMBOCTI MOTOKIB BIiTpY; iHIII CIIOCOOH
BiJIOOpaKeHHs TUHaMivyHOCTI. JIKepenoMm 1o iX CTBO-
PEHHSI CTaJo KiHETHYHE MUCTEITBO, 400 KIHETH3M, 110
cthopmyBaBes B 1920—1970 poku sIKk MHUCTEITBO PyXy
a60 imo3ii pyxy. Mloro IpoxyKToM € pyXoMi yCTaHOBKH,
pu poOOTi AKUX CTBOPIOETHCS BPaKEHH, HIOM MITYyY-
Hi YaCTUHKHU apT-00’€KTa aOCOIIOTHO MPUPOAHO pyXa-
FOThCS Y TIpocTopi cami coboro [10]. I'pyny KiHeTHUHHX
CaJliB BU3HAYAIOTh HACTYITHI PHCH:

* OpieHTAaIlisl HA TBOPIHHS BiJOMUX MaWCTpiB KiHe-
TUYHOTO MHUCTEITBA;

* TPHUCYTHICTH BOJHU, 200 11 iMiTaIlisl y BUTIISIIL CKJIa,
I3epKaj, MEeTay;,

* HasBHICTh IHHOBAIlIH Ta EKCIEPUMEHTIB (BHKO-
PHUCTOBYIOTHCS MEXaHI3MH );

* E€JEMEHTH MOXYTH BiIirpaBaTH HE TINBKH «eCTe-
TUYHY» POJIb, a i OyTH (PyHKIIOHAIbHUMU;

* HAOYHA IEMOHCTpAIlis 3aKOHIB (Di3UKH;

* DIIIaY MOXE IePETBOPIOBATUCH HA TBOPIIS, BCTY-
MAI0YH Y B3aEMOJIIIO 13 KIHETHYHHM 00’ EKTOM;

* B Oprasizaiii MOXyTbh TPOIISIATUCH HATAKH Ha
MEBHI KITACHYHI CTHIIL.

Jus rpynu «I'pa y cam» KOHIENTYaabHUAM Iij-
IPYHTSIM € TE€MaTH4HICTh, UTIOCTpalis TUMYaCOBOCTI,
IUTMHHOCTI; HAMAraHHs 3aJisTy sga4a B POJi TOJI0B-
HOI AilioBoi ocobu. Takuii cax K THMYaCOBHUI MOKHA
CTBOPUTH y Oynb-sSKOMY caiy, TapKy 4Yd CKBepi, Ha-
JAf09X 3BUYHOMY CEPEIOBHUINY CBSITKOBOTO HACTPOIO.
OO0’ eKT 1i€l TPyNU BU3HAYAIOTH HACTYIIHI XapaKTepuc-
TUKH:

* 00’€KT CTBOPIOETHCSA HAa KOPOTKUHA MPOMIKOK
qacy, CTaro4u momo00r0 TeaTpalbHUX JIEKOPAIliid;

* HasBHICTB SICKPABOTO BUPAKEHOTO TIEBHOTO 00pasy;

* THMYacOBICTE;

* HEMOXIHMBICTh ICHYBaHHS Oe3 Iisjgava-cIiBydac-

HHKA.

I'pyna «Can-apredakT?» CBOIM KOHIENTYaIbHIM
pILICHHSAM LIIOCTPY€E BIUIUB JIFOAWHH HAa OTOYYHOUMI
CBIT; 3aTU(POBYE 3MICT KOXKHOTO CBOTO enemenTa. [1ig
CIIOBOM «apTedakT» pO3yMilOTh €CTETHYHY pid APYyroi
MIPUPOIH, TOOTO Pid, 3pOOJICHY JIFOAWHOKO 1 aBTOHOMHY
10 BiJTHOIICHHIO JIO TIPUPOJIM; BiH MOXE OyTH TaKOXK
(akToM MucTenTBa (apT-pakT), M0 BHUMArae IMOBHOI
TBOPYOT MPUCYTHOCTI XyaoxkHuKa [3]. OTxe, 3a A0M0-
MOTOI0 B3aeMOfii apTedakTy Ta MPUPOIH, Y AKY HOTo
MOMIIIIEHO, CTBOPIOETHCS TMEBHE irPOBE CEPEIOBHILE.
Imsagag e B TAaKOMY cajly TMOCTIHHO 3aJHINAETHCS aK-
THUBHHUM YYaCHUKOM 33AyMy XyIOXHHKa. L{fo rpymy Bu-
3HAYAIOTh HACTYITHI PHCH:

¢ 000B’s13KOBa HAaIBHICTh 3MICTOBOI CKJIaI0BOT;
* B3a€EMOJiS 3MICTOBOTO HAlOBHEHHS apTedaxTiB

Ta BUIJLILY Caay;

* HE3BUYHICTH POPMHU;

* HasBHICTh PIBHOTO Ta30HY;

* HEMOXJIMBICTh IHTETPYBaHHS y Oy/Jb-SIKHHA Ca;

* 3aCTOCYBaHHS CHHTCTHYHUX Ta MPUPOIHUX MaTe-

pianis;

e Ul O3CJCHEHHS BUKOPUCTOBYIOTBCS — TaKOXK
Oyp’sTHH; MOKe CTBOPIOBATHCH IIOBHICTIO Oe3 poc-
JIVH.

3a KOpPIOHOM TPOEKTYBaHHS Ta BTIIEHHS apT-
naHAmAadTiB aKTHBHO BEACTHCS B EKOHOMIYHO pPO3-
BUHCHUX KpaiHax. Skmo aHamizyBatu AOIIIBHICTH
BIIPOBADKCHHS apT-NIAaHAMAQTIB 70 3araJbHOIO JIAH/I-
maTHOTO AM3aiiHy YKpalHW, CIiJi 3a3Ha4uTH, IO,
mo-Tiepine, BiOyJAeTbes 30arayeHHsl IPUPOJIHOTO 03e-
JICHEHHS, a 11 CIPUATUME MTOKPAIICHHIO eKOJIOTIYHOTO
ctany. Ilo-mpyre, BinOyneTbcs 3aJOBLIBHEHHS iHTEp-
€CIiB CyCIIBCTBA IOJ0 €CTETUYHOTO XYI0KHBOIO Ha-
MOBHEHHSI HABKOJMIIHBOTO CEPEIOBUINA, HEBIIPHBHO
moB’s;3aHor0 3 mpuponoto. Ilo-tpere, me cnpusTMe
3pOCTaHHIO IHTEPECYy JIO Pi3HHX BHAIB MHUCTEHTB (Xy-
JOKHE MECTENTBO, MY3HKa, BiJICOMHCTEITBO TOIIO),
II0 MO3UTHBHO BIUIMBAaTUME Ha €PYIOBaHICTh Ta eCTe-
TUYHI CMaKH CyCIiJIbCTBA.

BucnoBkn. [Ipotsirom pocnimkeHHs Oyia0 BHU-
SIBIICHO B3a€MO3B’S30K PI3HUX HANPSAMKIB MUCTEITBA
Ta HayKW 3 JaHIIIa(QTHOI apXiTEKTYpOIO 1 TOBEICHO,
o apT-1aHamadTH — 1e caau, TPUAOMH BHPIIICHHS
SKUX BHXOITH 3a 3BHYHI paMKH, Cajid, A€ CIEMCHTHU
HEXKUBOI MPUPOIH TPAIOTh HE MEHII BaXIHUBY POJIb,
HiK POCJIMHU. 3 OIHOTO OOKY, iX 00’ €JHy€ BUKOPHCTaH-
HS HOBUX TEXHOIIOTiH, METOJIB 1 MaTepiaiB; 3 iHIIOTO
0OKy, 11l cajy BUHUKJIM K YTiIJICHHS B JaHmmadri cy-
YaCHHX apXIiTEKTYPHUX TEHIEHIH 1 K BiIoOpakeHHS
pi3HUX Teuill y MuctenTsi. Takuii caj Oijblle Haragye
MEBHY 3aKiHYEHY KOMIIO3MIIiI0, My3elHY iHCTaJsAIIiIo,
CKYJIBOTYPY, YCEPEANHI SKOi MOXKHA repedyBaT. Mox-
Ha CKa3aTH, 110 Il caJii — IMEeBHUHU MiJICyMOK TIOIYKIB
muctenrBa XIX—XX cT. Ta BTIJIEHHS TEXHIYHUX el
CBOTOJICHHSI.
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