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CTUNICTUYHI OCOBITUBOCTI
OYXOBHO-MY3U4YHOI TBOPYOCTI
C. TPYBAYOBA

Lypanoea O. 0., Xaneecea O. B. Cmunicmuuni oco-
onueocmi dyxoeno-wysuunoi meopuocmi C. Tpyoauo-
6a. Ananizylomocs cheyu@iuni ocobnueocmi OyxXo6Ho-
mysuunoi meopuocmi C. Tpybauosa, npedcmagnenoi,
cepeo inwoeo, y nicnecnieax Ilacxanvnozo xanony. 3a-
3HAueHi Meopu Po32NAOAIOMbCS 3 MOYKU 30pY CIUIC-
MUYHUX 0COONUBOCMEll, NPUMAMAHHUX MY3UUHIL MO6I
Komnosumopa. Pesynomamu oocniodicens 003601510mo
nobauumu 8 OYXOBHO-MY3UUHIL MEOPYOCMI KOMNO3U-
Mopa-ceaUeHHUKA  8i00OPAdICEHHS 11020 0COOUCHO020
CBIMOCHpULIHAMMS, Y YeHMpI K020 — OYXO8HI Ui Ha-
yionanvbui npiopumemu, wo OA3VIOMbCA HA NPUHYUNAX
YEPKOBHO-CNIBOUUX  OOMIHAHM  OA6HLONPABOCIABHOZO
Cnigy, pamiuie 036Y4eHUX y meopyocmi KOMNO3UMOPIE
Hogozo nanpamy. Hoemvcs npo maxi tioeo cknadosi:
HAPOOHO-NICEHHA PO3CNIGHICMb — CYMb opmysanHs
IHMOHAYIHO-MeN00iinoI TNl cnigy; 8iIbHA cCMpPYKMypa
MEmpO-pUMMIYHUX KOHCMPYKYill, iX MO6HA CYniopso-
Hicmb, memobpanbHe 3a0apeNeHHst XOPOB02O 36)UAHHS,
wo micmuma y cobi sIK YHICOHHO-MOHOOUYHI «POHIZMUY,
Max i CesIMKOBO PO3KIA0eHT 6a2amozoioci akopoosi Ha-
WapyB8anHs,; CnOCOOU pO320PMAHHA MY3UUHO20 NOTOMHA
He oOmediceni 2apMOHILIHUM UKIAOOM, 60HU nepedbaua-
jomo i nonighomniumi, i HAPOOHO-NIO200CKOGI npuLiomu
6a2amo2on0co2o uUKIA0Y.

Knrouogi cnosa: xomnosumop, cmunicmuuni ocoonu-
6ocmi, nichecnis, mpaouyii, 2apMoHi3ayis.

Lypanosa O. A., Xaneeea E. B. Cmunucmuueckue
0CcOoOeHHOCIMU 0YXOEHO-MY3bIKAILHOZ0 MEOPUECHmEa
C. Tpybauesa. Ananusupyiomcs cneyughuueckue oco-
bennocmu dyxoeHo-my3vikanbHo2o meopyecmea C. Tpy-
bauesa, npedcmasienHo20, 8 MOM Hucie, 8 necHone-
nusix TlacxanvbHo2o kanoua. YxazanHvie npouszeedeHus
PACCMAmpuearOmest ¢ MoUKY 3peHust CMUIUCMUYecKUx
ocobennocmell, NPUCYWUX MY3bIKATLHOMY A3bIKY KOM-
nosumopa. Pesynomamul ucciedosanuii nosgonsiom
y8uoems 8 O0YXO8HO-MY3bIKAILHOM MEopUecmee Kom-
NO3UMOPA-CEAUJEHHUKA OMPAXCEHUE €20 TUYHO20 MU-
posocnpusmus, 6 YeHmpe KOmopoz2o coCpedomodeHsl
O0YX06HblE U HAYUOHAIbHBLE NPUOPUMEMbL, OCHOBAHHbIE
HAQ NPUHYUNAX YepKOBHO-Ne8UecKUX OOMUHAHM Opes-
HenpasoCciagHo20 NeHUsl, NPexscoe 036Y4eHHbIX 8 MBOP-
uecmee Komnosumopoe Hosoco nanpaenenus. Peub
udem o maxKux e2o COCMAasIAIWUX: HAPOOHO-NECEHHAS
PACheBHOCb — CYyMb QOPMUPOSAHUE UHMOHAYUOH-
HO-MeN00UYeCcKol TUHUU NeHUsl, C80000HAsL CMPYKNY-

Periensent crarti: beckopca B. M., kaHmyaar MUCTETBO3HABCTBA,
npodecop kadeapu KyabTypoIOTiYHIX JUCIUILTIH Ta
00pa30TBOPYOrO MUCTEITBA,
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Pa Mempo-pummuyeckux KOHCMPYKYutl, ux s3uIK08ds
CONOOUUHEHHOCb, MEMOPAbHASL OKPACKA XOPOBO2O
36yUYaHUS, GKTIOYAIOWAS 6 CeOsl KaK YHUCOHHO-MOHOOU-
yecKue «POHUIMBLY, MAK U NPAZOHUUHO PA3NONCEHHbLE
MHO20201I0CHbLE AKKOPOOBblE HACTOEHUsI, CHOCO0bI pa3-
6EPMBIGAHUST MY3bIKALLHO20 HOLOMHA HE 0ZPAHUYEHb
2APMOHUYECKUM U3NOJNCEHUEM, OHU NPEOYCMAMPUBAION
u nonugonuueckue, U HapOOHO-NOO20IOCHbIE NPUEMbL
MHO20207I0CHO20 UNOIICEHUS.

Knwuesvie cnosa: Komnosumop, cmuiucmuvecKkue
OCO6€HHOCmu, necHonexue, mpa()m;uu, caApPpMOHU3aAYUsL.

Tsuranova O., Haleeva O. Stylistic features of the spir-
itually-musical work of S. Trubachov. Stylistic features
of the spiritually-musical work of S. Trubachev.
Background. Today the question of the role of spiritual
traditions in art and ways to preserve it finds particular
relevance for both domestic and world art. In this con-
text the special value acquires research musical heri-
tage of musicians whose professional interests were on
the intersection of two areas are spiritual ministry and
music writing. His church service and music profes-
sional interests have merged into a single spiritual and
musical life for a number of now-famous composers
clergy, among that there is a figure of deacon Sergei
Trubachev.

Creativity by S. Trubachov demonstrates not only in-
sight into the meaning and structure of the spiritual
side of music, but also gives you the opportunity to hear
the author s approach of individual developing in depth
of canon. A variety of genre forms and possession, pen-
etration into the structure and operation of worship is
a distinctive feature of the composer s musical heritage
that distinguishes it from contemporary authors of spir-
itual music. In own works S. Trubachev combines com-
poser and as a conductor, choral and symphonic hear-
ing of verbal-musical text. He sees in choir not only a
complex from four voices but also rich ensemble that
embraces plenty of registers, where everybody has an
own paint, that assists creation of the powerful mixed
choral composition.

Objectives. Spiritually-musical work of S. Trubachev
considered in terms of stylistic features inherent in the
composer’s musical language. In particular stylistic
features of the composer s writing by S. Trubachev con-
sidered on the example of certain hymns of the Easter.
Methods. As technology research methods were taken
musical and stylistic approach, as well as analytical
consideration musical works created by S. Trubachev.
Results. The results allow us to see in a spiritually-mu-
sical heritage of S. Trubachev the reflection of his per-
sonal perception of church music, the center of which is
a genuine folk and old orthodox principles of presenta-
tion. The original composer s work of S. Trubachev ap-
proach him to the creation the liturgical chants which
based on the solid foundation of the church canon.
Building on the traditions established by composers of
New direction in sacred music, S. Trubachev creatively
continues and develops musical ideas of his predeces-
sors in the new historical conditions and in accordance
with his artistic credo.

The special place among harmonization of S. Trubachev
is occupied by the small genres of voice and no voice
belonging. By the result of analysis of one of the chant
from the cycle of service of Easter; the following conclu-
sions were made. Major-minor inclination of tune, her
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dramaturgy is “get” dressed by the composer in severe
harmonic structure. Concentrated-severe character of the
Lord appears the exceptionally restrained harmonious
combinations, the colour of which are not bright chord
construction, but variant realization of tune. His char-
acter changes due to the closeness of choral texture, its
harmonic richness, changes in mood system (the natural
minor mood is changed in the parallel major mood). Pre-
vailing of melodic, singing harmony, third structure in the
construction of chord vertical line, unsquare rhythmical
construction in the totality allow us to talk about the na-
tionally oriented musical composition by S. Trubachov.
We should point out the stylistic similarities in “sound-
writing” of deacon Sergei with sinodal-composers.
Ascetic and simultaneously the tunable texture of
work of S. Trubachev is close to the musically-singing
language of A. Kastalsky, while timbre freedom that
abuts upon symphonization of many-voiced linen of
singing is most close to the vocally-choral writing of
P. Chesnokov.

To summarize the basic characteristics of stylistic pe-
culiarities inherent in the original composer’s work of
S. Trubachov and his harmonizations, we can say that
they form on the basis of the principles of church-singing
landmarks of old orthodox singing, having certain fea-
tures. Mentioned features of church music gained new
life in music of S. Trubachev, namely: folk singing be-
came the basis for the formation of intonation line; the
free structure of rhythmic constructions of tune is inferi-
or to the verbal form of prayers. In addition, the musical
language of S. Trubachev characterized as follows: the
timbre decoration of choral linen contains as an unison
sounding, so festive polyphonic chord; the methods of
development of musical texture are unreserved harmonic
exposition, they provide polyphonic and national-second
voice receptions of many-voiced exposition.
Conclusions. Creative portrait of Sergei Trubachev, his
work is actively invested in the area of spiritually-mu-
sical compositions, it is indicative of our time. A widely
well-educated musician (composer, conductor, musicol-
ogist, teacher), he has managed in a short time to accu-
mulate the experience of the Russian school and put it
into a coherent and diverse genre system. His deep and
inspired music is performed in the church and at con-
certs, and his living and figurative word complements
philosophical and aesthetic sense it’s soulful sound.
Musical language of chants of S. Trubachev is a deeply
Russian language, herein there is no doubt. Deep con-
nection with spiritually-musical tradition is carried out
not only through support on intonation of the ancient
singing but also through transference of principles of
this organization of musical material in the style of own
musical speech.

Church music by S. Trubachev makes basis of his
composer’s work. It can be represented as the most
ponderable part of modern spiritually-musical litera-
ture. Inheriting principles that go from ancient tunes,
and also receptions of their treatment, changing the
achievements of pleiad of composers of Moscow
school, S. Trubochev undertook connection of times
and brought in an enormous contribution to the revival
of the Orthodox spiritual culture.

Keywords: composer, stylistic features, chant, tradi-
tion, harmonization.

IMocranoBka npo6semu. Cepen My3ndHUX, TOU-
HIllIe BOKAJIbHO-XOPOBUX TBOPIB, IO OJEPIKAIH «KPH-
JIACHY OCLIICTBY», TOOTO 3alHSIM TOYECHE MicClle B
CIIBOYOMY perepTyapi Cy4acHUX LIEPKOBHUX OOTrOCIIy-
KiHb, 0COOJIMBE MiCIle TIOCITaI0Th TBOPH (TIEPEKIaICH-
HSI CTapOJaBHIX PO3CHIBIB 200 CyTO aBTOPCHKI TBOPH),
HaIMCaHi 0CO0aMH JYXOBHOTO CaHY: CBSIIICHHKAMH,
JUSIKOHAMH M pereHTaMu. My3WKaHTH, YU€ BHYTPIII-
HE TIOKJIMKAHHS — CITyXKiHHA npectoiy boxxomy, Haii-
OmKYe MiAIRIUTN 10 PO3YMIHHS «IyXy» CBSILIEHHOTO
criBy. [lonemika, mo posropinacs Ha mouarky XX CT.
i iminidoBana O. [peyaHIHOBUM, 3aMINAETHCS aK-
TyaJIbHOIO 1 B Cy4aCHOMY JIyXOBHO-MY3UYHOMY CBITI.
SIki KpHTepii «IyXOBHOT0» «MOJIHTOBHOI0» Y TBOpAX,
110 3Byd4aTh y CTiHax xpamy? Slkum mae OyTH iX BH-
KOHAHHSI, 00 CBSIIEHHOCTYXHUTEN 1 MONTUIBHUKH MO-
M BiaBaTUCS BHYTPILIHBOMY CamoO3aranOIeHHI0?
Uw MOBHMHHI MiBYi OyTH cami BipYIOUWUMH JIFOABMH, JIs
TOTO 1100 Yepe3 IX CIHiB MOIJIM MOJIUTHCS MPUXOXKAHU?
i # Gararo iHIMX UTaHb OyiH, € 1 OyIyTh HACYIIIHH-
MU B LIepKOBHOMY KoJi. [lo BupimeHHs noaiOHuX mpo-
OneM He mepecTaloTh BIABATUCS JIIONH, i npodeciiii
1HTepeCcH OMUHWINCSA Ha MEPETUHI ABOX PiBHOJAIEKUX
W OJJHOYAaCHO HECKIHYCHHO ONM3BKHUX cep MisIbHOC-
Ti — JYXOBHOTO CITY>KIHHS ¥ My3WYHOTO MHCHMEHHH-
nrBa. OOOB’SI30K CITY)KOU-CITYKIHHS i My3HYHO-TIPO-
(eciiiHi iHTEpecH 3IUIKCA B €IMHE TYXOBHO-MY3HUYHE
JKUTTS ¥ 11 HUHI BiJJOMUX KOMITO3UTOPIB-IIEPKOBHOC-
JTYXKUTENIIB, cepel sIKUX mocTarh auskoHa Ceprisa Tpy-
0ayoBa Iocigae rigye micre.

AHaJgi3 ocTaHHIX AocailkeHb i myOsikamiii.
VY cydacHiil HayKoBid JiTepaTypi JTyXOBHO-MYy3WYHA
cnanmmua C. TpybauoBa BUCBITIIOETBCS, K PABUIIO,
B KOHTEKCTi 3arajbHOI MaHOPaMH JTYXOBHO-MY3UYHOI
CHaAIMHU KOMITO3UTOpiB XX cT. Tak, po3misiy mupo-
KOT'0 KOJIa [TUTaHb, OB’ SI3aHMX 13 MPOOJIEMATHKOIO KaH-
POBO-CTHIIICTHYHOTO ¥ ICTOPHYHOTO AaCIEKTiB IIOJIO
00roCITY’)K00BOTO CITIBAaI[LKOTO MHCTEITBA, IPUCBIUYCHI
HayKOBi po3Biaku pociiicbkoi BueHoi H. ['ynsHUIBKOT
[2; 3]. Y HuX aBTOp OOCIiIKYy€e MpoOIeMH, OB’ sA3aHi
31 CTHJIICTUYHUM PO3BUTKOM MY3UYHOI MOBHU JTyXOBHO-
MY3UYHUX TBOPIiB KOMIO3UTOPiB XIX—XX CTOMITE.
OxpeMi HayKOBO-IyONIIACTHYHI CTATTi, MO MAalOTh
OiTbII iTHPOPMATHUBHHN XapakTep abo pO3KPUBAKOTH Jie-
aKi OlorpadivyHi neTai )KUTTS ¥ TBOPUOCTI My3HKAHTa,
MOXHA 3yCTPITU B MEPIOTUYHUX BUIAHHIX TYXOBHOTO
smicty [1; 5]. MeTo10 mpeicTaBiaeHOi CTAaTTI € aHali3
cnen}iKu CTHIIICTUYHUX OCOOJIMBOCTEH MYy3UYHOL
MOBH KOMITO3UTOpPA, IO MPUTaMaHHI HOTO IIepeKia-
JAHHSAM ¥ TapMOHI3allisiM LEPKOBHHUX IICHECIHIBIB, a
TaKOX OCOOMCTUM aBTOPCHKUM TBOPAM.

AKTYyaJIbHICTh BHOPAHOTO paKypcy 3yMOBICHA
MparHeHHSAM BUCBITIUTH LiHHICTH TOOYIOBH MYy3UYHO-
ro MICEHHOTO MaTepially, MPUHIHUIIB HOTO CTBOPEHHS
KOMIIO3UTOPOM-CBAIICHHOCTYXuTeneM.  CraiumiHa
C. TpyOa4oBa B KOHTEKCTi Cy4aCHOTO My3UYHOTO MHC-
TEITBa CKJIa/Ia€ 00’ €KT HAIIOTO JIOCIIDKEHHS; 11 mpe-
MeTOM CIIyTYIOTh BUOpaHi TBOpPH, IO MPECTABISAIOTH
rapMoHizauii ¥ aBTOPCHKI MICHECHIBH KOMIIO3UTODA.
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[Ipencrapneni meTa, 00’ €KT i MpeaMeT poOOTH 0OYMOB-
JIIOIOTH i1 HOBU3HY.

Bukiial 0CHOBHOTO MaTtepiaay TOCTiI:KeHHS.
Husikon Cepriii 3ocumoBud Tpy6auos (1919-1995) —
oco0ucTicTh, 00JapoBaHa i MOMITHAa B LAPUHI TyXO-
BHO-MY3HYHOTO CIIyKiHHS. MlOMy HaNeKHTh 0COOIHBE
Micrie B icTopii cydacHOi Oorocmy00Boi MiCHETBOP-
yocTi. CBSIICHUIBKUN TUAKOHCHKUH caH (ITOXOAMB 3
POy CBAIIEHHOCTY)XKUTENIB, 3iTh 0. [1. dnopeHckko-
r0), KpHJIaCHE CITY>KiHHS, IIMPOKA OCBIYEHICTh (KOMIIO-
3UTOp, MY3UKO3HaBElb, CUM(OHIYHUN 1 XOpPOBUU AHU-
PUTEHT), TIEAArOTiYHUIA TaJlaHT — Yy CBOIH CYKYITHOCTI
CHPYSUTH PO3BUTKY HEaOMSIKOTO TaJaHTy My3WKaHTa.
Byayun aBTOpOM pSy CBITCBKUX KOMIIO3HIIIH, OTEIh
Cepriii OCHOBHI CWJIM CBOTO TajJaHTy CIpPSIMYyBaB Y
chepy XxpaMOBOi My3UYHOI TBOPUOCTI, CKa3aBIIX B Hill
CBOE€ SICKpaBe, i1HAUBIAyaJbHE CIOBO.

TpymHOUIiB, 3 SKMMH 3BUYAHO CTHKAETHCS TPO-
(eciiiHmii KOMIIO3UTOP, OEPYUHCH 3a TBIp OOTOCITY)KO0-
BOI MY3WKH, U1 KOMIIO3UTOPA-CBSIICHHOCITYKHUTEIS
HE MOBHHHO OyTH. «Y LIbOMY OK€aHi ipMOCiB, CTHXHP,
CeJlaJIbHIB, KaraBaciii, OOTOpOIWYHIB, TPOIUHIB, TPO-
napiB, KOHJaKiB, €KCaroCTUIApiiB, MigqOOHOB, CTEICH-
HUX, — 3i13HaBaBCs Yy CBOIH yCTaBHIH Oe3MOpajHOCTI
I1. YaiikoBChKHIt, — 51 aOCOIIOTHO 3aryOHBCsI 1 IPOCTO
10 OOXKEBIIUIA AOXOMKY. | pilryde iHOMI HE PO3yMIEl,
ne, mo i komu!» [8: 264]. BuBuaB nepkoBHi 6orocimy-
xiHHs 1 Mmostonuii C. PaxmMaHiHOB, OTPUMYIOUH JIETaTbHI
MUCHbMOBI KOHCYJIBTAIll B AOCBIYEHOTO KOMIIO3HTOpA
i perenta O. Kacranscekoro. [Ipukmanm moxxHa mipu-
MHOXYBaTH. [HIIa crpaBa — otenb-AuskoH Cepri,
Horo ciyxiHHA y cBATid oOuteni, Tpoine-Cepriesiit
naBpi. Y 1ill «paBociaaBHIN MeIi» — 30CcepePKEeHH]
YEPHEYOro aCKETHU3MY, BUCHOTO OOTOCIHIB’S 1 CriBOYOT
MPAKTUKH, SIK KONuch y CHHOAATIBHOMY YUMIUINI
XOpi, 3ATOMITUCS Kpalli TyXOBHI TPaJHIlii BITYH3HH.

JlJis 1aBpChKOTO XOPY TMijl KEPIBHUIITBOM OJIH3b-
koro npyra otus Cepris, apxiMmanapura Mardis Mop-
MuiA, Oylu CTBOPEHI OKpeMi MiCHECHiBH 3i CIyxkO0
[orpe6inus IIpecestoi bBoropomuui, IIpenogodnomy
Ceprito Pagonespkomy, Ilacii, IlocmigyBanus Llap-
CchKHX YaciB, PizaBa XpucroBoro it YTpeni Bemukoro
[T’sitka (15-# anTrdon). 1li TBOpH He TiBKY 30araTuiin
periepTyap xXopy JIaBpH, a i HeaOMsIK 3MIHIIHN i Haja-
JIX 3aBEPUICHOCT] BiAMOBIIHUM YUHOIIOCIIYBaHHSIM.
«/dyxoBHo-My3uuHi TBopu C. TpybauoBa, — momo-
BHIoe H. ['yisiHUIIbKA, — MPAaKTUYHO TICHO MOB’sI3aHi
3 Tpoine-CeprieBoto naBporo i xopom MJIA (Mockos-
ChKa JyXOBHA akaneMis. — [IpuM. aBT.), He MOKYTh HE
HECTH BIJOUTKY K HOTro OCOOHMCTOCTI, TaK i yMOB, B
SIKUX BiH TpyauBcs B 80-90-1i poxm» [3: 283].

VYBech KaHpOBUI KOMIUIEKC 1yXOBHO-MY3UYHOIO
nucbMeHHuTBa C. TpybOauoBa mMoke OyTH po3momi-
JICHWH Ha JB1 CKJIAJIOBi: MEpeKIaJeHHs (rapMOHi3aIlii)
CTapoJIaBHIX PO3CIIBIB i aBTOPCHKI TBOPH, J&¢ TBOpYE
«sD» KOMITO3UTOPA BUPAKAETHCS sSKHaWMOBHImmIE. Bin-
MIHHICTb BUXiIHOTO Marepiamy (MaeTbcs mpo Meloaii-
HY OCHOBY TBOPY — apXeTHuI abo aBTOPChKa MENO/Iis)
HE HakJajae BITOUTKY Ha «SIKiCTb)» Horo Gararoroyoc-

1
2016

HOTO BapiaHTY, CTHPAIOYH THM CAMUM I'paHb MK «CBO-
M» 1 «TyKUMY.

Mysuune wmmcienHs C. TpybOauoBa HacTiTbKH
«TPOHU3aHE» MUTOMO PYCHKOIO IHTOHAIIMHOIO ce-
poto, 1O y Oyab-IKOMY TBOPi, SKHHA BHUXOIUTH 3-TIi[
mepa KOMITO3UTOpa, YW TO KPWIACHHUH, KOHIIEPTHHI
micHecmiB abo #oro X KaMepHO-BOKaJbHAa TBOP-
4icTh, — TIOYEPK aBTOpa BITI3HAHWIA, HOTO MOBa 0e3-
MEepevYHo opHriHanbHa. Jlo Cka3aHOTO CiJl JOJATH, IO
HepKOBHO-cIiBoua cnaamuHa C. TpyOadoBa OXOIIIOE
MPaKTHUYHO BCi OOTr0cTyk00Bi MiCEHH] XKaHpPHU, HATIHCA-
Hi JJIs1 Pi3HUX XOPOBHX CKJIAJIIB, @ TAKOX IIePEKIIaeH-
HS CHIBIB 1HIIUX aBTOPIB.

«311iTI010Ya CHJTA MTICHECTTIBIB, — (1ITOCOPCHKH 3a-
yBaxKyBaB usiKOH Cepriif, — y BIUIMBI cJloBa i HaCIIi-
BY, IO 3JIMBAIOTHCS B HEPO3PUBHIN €HOCTI: TyMKa TMO-
MIIIICHA B CJIOBI, CJIOBO — B HACIIIBI; HACITIB PO3KPHUBAE
3HAUCHHS CJIOBa, MOKJIAJICHY TYMKY, i71et0. 3MICT i op-
Ma B IICHECHIiBI HEBIUIIIBbHI. | cipuiiMarouu HACIIIB, MH
CIPUIIMAEMO CIIOBA, 110 HAPOIDKYIOTh HaciBy [7: 127].
CkazaHe Moxke OyTH pO3DISHyTE SIK TBOpYE KPEIo KOM-
MO3UTOPA, L0 PO3KPUBAE HOTO «MY3MYHHM yMOIIISAI.
Haifroctpime nponuTtoBaHa Buile ¢GopMylaa €IHOCTI
IYMKH — CIIOBA — HACIIBY BTLTHIIACS B YHCIICHHUX IIe-
pexnanennsx C. TpyOadoBHUM 3HaAMEHHOTO, TPELBKOTO,
KHiBCHKOTO PO3CIIBIB, a TAKOXK MOHACTHUPCHKUX HACIIi-
BiB, y ToMy » uucni it Tpoiue-Cepriesoi naspu. Ix on-
TOJIOTIYHOIO OCHOBOIO CTaJIM IOCTYJIAaTH KOMIIO3UTOPIB
HoBoro nanpsimy — HapoAHO-TIICEHHA iHTOHAIHICTb,
«OISITHEHa» B HAPATHBHO-ITIATOJIOCKOBE 0araroroioccs.
CrioBilarourt My3W4HI W €CTeTHYHI i7iei CBOIX IEpKOB-
HO-criBounx nonepenuukie C. Cmonencekoro, I1. Yec-
nokoBa, O. Kacranecekoro, C. PaxmaniHoBa Ta iH.,
C. Tpyba4oB He 0OIThCS MOKa3aTHCS HEOPUTIHAIBLHHUM,
HECy4JacHHM KOMIIO3UTOpPOM. BiH TBepmo i ymeBHEHO
Hi/ie UITXOM «BOCKPECIHHS CHBOI CTApOBUHIY, KYJIBTH-
BYIOUH JTaBHHOIPABOCIIABHI CIIBOYI TPAJMIlii B yMOBax
CYYacHHUX HOPM MY3HYHOI BUPA3HOCTI.

Cepen 3HaYHOT KiIBKOCTI TapMOHi3allild, BUKOHA-
Hux C. TpybagoBuM, ocoOmuBe Micue 3aiMaroTh Mami
MiCEeHHI ’KaHpH, TIACOBOI 1 HE IIACOBOI MPUHAJICKHOC-
Ti. HaBenemo mpuKkiiag OgHOTO 3 IepeKIaieHb KOMIIO-
3UTOpA, OI0 HAJICKHTH 10 KaHOHY CBiTioro Xpucrosa
Bockpecinnst — Ekcamoctunapiit [lacxu rperpkoro
poscriBy «Ilmoturo ycHYB».

Maxopo-MiHOPHHHM HaxXWil HACHiBY, Horo mo-
MmabeIbHO PO3TOPHYTA JPaMaTyprisl «OISTa€ThCS»
rapMOHI3aTOPOM Yy CYBOpPY JaIOTapMOHIHHY TKaHH-
Hy. 30CepelkeHO-CyBOpUil 00pa3 «IUIOTiI0 3acHy-
noro» [ocrmoga MamoeThesl BHKIIOYHO CTPHUMAaHHMHU
rapMOHIHHUMHU (papOamMu, KOJIOPHUT SKHUX PO3LBIUYIOTH
HE SICKPaBO-0JMCKy4i aKopAOBi 0Oy 10BN, a BapiaHTHE
TIPOBEJICHHS CaMOTIo HacmiBy. Moro 06pa3 3MiHIO€ThCs
3aBISKH IIUTBHOCTI XOPOBOi (hakTypH (Bill YHICOHY 10
TpHrosuoccs), il rapMOHIYHOT HACHYEHOCTI (TepeBaXxKaH-
HSl OKTaBHHX TOJBOEHH 1 CHIB3BYY, KBIHT), 3MiHH Jia-
JIOBOTO Haxwily (HaTypallbHUU MiHOp — MmapalieIbHui
Makop). JloMiHyBaHHS MENOJU30BaHO{, BHCIIBYBaHOI
rapMoHii, TepIioBOi CTPYKTypU B MOOYHOBi aKopAoBOi
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BEPTUKaIi, HEKBaJPaTHOI METPO-PUTMIYHOI MOOYI0-
BU y CBOi CYKYIHOCTI J03BOJIIIOTH TOBOPHUTU MO
HAI[lOHAJIBHO OPIEHTOBAaHWUI MY3WYHHI CKIaa TpyoOa-
YOBCHKOTO TIEPEKIIaIaHHS.

binbir poskpinadeHa My3MYHO-KOMITO3UTOPChKA
Bouist C. TpyOadoBa B MepeKIIaeHHSX, 32 CBOTM BHKJIa-
JIOM HaOJNMKEHUX 10 aBTOPChKOTO TBOPY. Cepen Takux
LUKJ TICHECIIBIB, MOOYIOBAaHMX HABKOJIO HAHOUIBIIT
Hamnpy>XeHOTO 32 CBOEID  OOTOCIOBCHKO-ETHUHOIO
HACHUYEHICTIO IEPKOBHOTO ciyxiHHs — CrtpacHoi
CeJIMHIII, Yacy, B IKOMY 3aCTUIIIA CKOpOOTa, TIad 1 po3-
KastHHS TIPO JIFOJICHKI TPIiXH.

Kommosutop 30yayBaB MaciuTaOHMH —mjact
MakpopiBHs, WIO OXOIUTFOE KAHPOBI MIKpOpiBHi:
Benukonicue moBeuwip’s, BenmkomicHa  yTpeHs,
Jlitypris IlonepennboocBsiueHux [lapi, Benukwmii
YerBep Ta iH. Y HbOMY aBTOp 3aHYPIOETHCS B Tpa-
YPHO-30CEpEIDKCHUI CTaH, BIAMOBIIHUK XapakTepy
Crpacreit XpuctoBux. I'paHMYHO TOYHUM 1 NpaBIu-
BUM B Iepefadi «IyXy» MOJUTBOCIIB’IB 3aJIMIIAE€THCS
C. Tpy6auos B Ipmocax [Tacxu, HarMmcaHUX 3a HACITIBOM
Tpoiue-Ceprieoi naBpu. OcoONMBUN AyXOBHHU CTaH
CBsATa CBAT y TepekiajieHHi ausikoHa Cepris HaOyBae
HaJI3BUYafHO KOJIOPUTHOTO BTUICHHS B «ITUIIHIN»
XOpOBil (akTypi, po3paxoBaHiii Ha BUKOHABCHKUI
ancam6mb xopy MJIA. Ti minbHicTh KonMBaeThCs Bij
YHICOHHOTO 10 IIECTHrOJOCHOro 3By4daHHA. CoKo-
BHTa rapMoOHiifHa OapBa, 110 yBiOpasia BCi BiITIHKH
JIaTOHIYHOTO ¥ Ma)KOPO-MIHOPHOTO HAaXWIIIB, CTBOPIOE
e(eKT paJiCHOro HApOIHOTO TPiyM]yBaHHS.

TyT ke cix BKkazaTu Ha CTWIICTUYHY CHiJIbHICTh
«3Bykonucanas» C. TpybOauoBa 3 KOMIIO3UTOpaMU-
CHHOJAJIaMU. ACKeTHYHa MW OJHOYACHO MEJIOIU30-
BaHa (hakTypa TBOpY OJNM3bKa 3a CBOIM BHKJIAJIOM JIO
My3u4gHO-cTiBoyoi MoBu O. KactambChKkoro, Tomi sk
TeMOpoBa cBOOO/Ia, IO MEXKYE 13 cuMQOHI3aIli€to Oara-
TOTOJIOCOTO TIOJIOTHA CIiBY, HAWO1NIBII OJIM3bKa BOKAJIb-
HO-XopoBoMy nouepky I1. YecHokoBa.

B yHICOH 3 KOMIIO3UTOPCHKMMH HaIpallOBaHH:-
MH TIpeIcTaBHUKIB HoBoro HampsiMy, TOUepIHYTHMHI
3 JIOCBiJly JaBHbOPYCHKHX IiCHEAOAMIUBIIB, 3ByYaTh
Taki 0COOJHMBOCTI My3W4HOI MoOBM jausikoHa Cepris,
SIK pUTMiYHA CBOOOJA, 1[0 HABIIAKH, HJE BiJ] CyBOPO-

ro IOTPUMaHHA BepOaIbHOTO TEKCTY, HOro OymIOBH IO
psAKax; JiHEapHO-CTPIYKOBUI PO3BUTOK Oararoroioc-
s 3 BKpAIUICHHSMH TeTepO(OHHUX MPHUHIUIIB HAPO-
HOTO CHIBY; HaTypaJbHO-TaJOBUIl HAXWI MEJIOINKO-
TapMOHITHOTO KapKaca My3HIHOI (paKTypH.

XapakTepHHH I IIEPKOBHO-CIIBOYOi MOBH
C. Tpy6a4oBa 3ByKOBUIl KOJIOPUT, L0 MOETHYE B COOI
ACHICTh U €KCIIPECito, MPOCTOTY i HACHYEHiCTh, 3HAM-
IOB CBOE 3aCTOCYBaHHA B KOHLIEPTHIH (OpMi JyXOBHOI
MY3HKH, sKa TaKOX HasBHA B HOTO TBOpPYOMY Oaraxi.
Cepen HHX: «XTO HBI PO3IYYHT», «3 IIOCIAHB JIO
Oiminmiiaiey, «llloromuara mMoymTBa cB. locada
Benropoacbkoroy, «Pocis, BoctipsiHu» Ta iH. Y HUX aB-
TOPCHKUH CTHITb BUSBUBCSA HAHOUTBII ILIICHO 1 ICKPaBO
y cBOilf HalliOHAIBHO 3a0apBieHilt imocTaci.

BucHoBkn. TakuM YWHOM, MOXKHa 3pOOH-
TH BHCHOBOK, IO 3HAYyIIMM acIIeKTOM CTBOPEH-
Hf TapMOHI3alliid Ta aBTOPCHKUX OOTOCITy)O0BHX
TBOpiB nuskoHa C. TpybGadoBa, cTajo iX HarOBHEH-
HS «IyXOM» CIPaBXHbOTO HAILlIOHAJIBHOTO KOJIOPHUTY
i MonuTOBHOI crpsiMoBaHocTi. Kommosutop 3Haii-
OB HAWOIIBII OJNIM3BKI JIO TMPABOCIABHOTO KYJIBTO-
BOTO CIYXIHHsS iHTOHAIii ¥ 3aco0u iX BHpa3HOCTI,
0 BEAYTh CBOi HEBHJIUMI HUTKHU 3 TIIMOWHU CTOIITH
1 JOCBily My3WKaHTiB-y4yacHHKiB HoBoro Hampsimy.
CriBicHyBaHHA PI3HUX imocTaceil B OAHIA 0cobi —
qusikoHi Ceprii (KOMIIO3UTOPCHKOI, MY3MKO3HABCBHKOI,
JUPUTEHTCHKOI, TEarorivyHoi) cTajo TUM Olaromar-
HUM IPYHTOM, Ha HHUBI SIKOTO 3pOCIIO CIM’sl Cy4acHOTO
IIEpKOBHO-CITIBOYOTO MUCTEITBA, 110 0a3yeThesl HA He-
CKOPOMHUHYIIMX IIHHOCTSIX TPaIULliil pycbKOTo MpaBo-
CJIaBHOTO CITiBY.

[loBepTarounch 0 MUTAHHS CTUIIO, BIACTHUBO-
ro SK aBTOPCHKHM, TaK 1 TapMOHI3aTOPCHKUM TBOpaM
C. TpybauoBa, MOXXEMO CKa3aTH, IIO0 HOTO OCHOBY
CKJIaIalOTh HPUHIUIH IIEPKOBHO-CIIBOYMX TOMIHAHT
JIABHBOIPABOCIABHOTO CIIiBY. MieThest mpo Taki itoro
CKJIaJIOB1: HAPOJHO-ITICEHHA PO3CIiBHICTh — CYTh (op-
MyBaHHS 1HTOHAI[IHHO-MENOIMHOI JiHIT CiBY; BijbHA
CTPYKTYpa METPO-PHTMIYHHUX KOHCTPYKIIiH, iX MOBHa
CYMIIPSIHICTh;, TeMOpasibHe 3a0apBJICHHS XOpPOBOTO
3BYYaHHSI, 1[0 MICTUTh Y CO01 K YHICOHHO-MOHOIMYHI
«(oHI3MHU», Tak 1 CBATKOBO PO3KIaJAeHI Oaratoromnoci
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aKOpJIOBl HAIlIApyBaHHS, CIOCOOW PO3TOPTaHHS My-
3MYHOTO IMOJIOTHA HE OOMEXEHI TapMOHIYHUM BHKJIA-
JIOM, BOHH MepeadadaroTs i NOJiOHIYHI, 1 HAPOAHO-
MiAr0JI0CKOBI MPUIOMH 0araTorojiocoro BUKJIAMIY.

Ha wam morsg, penpe3eHTOBaHHN Marepian He
CIIJT pO3DIISJIATH SIK 3aKiHYEHUH ab0 OCTaTOYHWH aHa-
73 TBOPYOTO 3100yTKYy KOMmo3uTopa y chepi myxo-
BHOT My3WKH. BH3HaueHi 0COOIMBOCTI TapMoHi3alii
C. TpybauoBa ciiig MpOAOBXKYBAaTH AOCHIIKYBaTU y
HOro aBTOPCHKUX TBOpaX, MPH3HAYECHHUX Ui OOro-
CITy’)KOOBOTO YIKHTKY. A TakoX, Ha Hally JTyMKY, Oyme
JIOLIJIbHAM TPOBECTH TMOPIBHSUIBHHNA aHai3 JEeSKHX
CTHITICTHYHUX ocobmmBocTelt muchma C. Tpybadosa Ta
HOro HaWOIMXKYOTO KOJIETH 10 IIEPKOBHO-CITIBAI[bKOMY
uexy — M. Mopmuurs.
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