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HARMONY AS A PHENOMENON OF
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BETWEEN OBJECTS OF
ARCHITECTURAL ENVIRONMENT IN
CULTURAL ARTISTIC SPACE

Kiuntsli R., Stepaniuk A. Harmony as a phenomenon
of unique universal correlation between objects
of architectural environment in cultural artistic
space. The creative process of designing architectural
environment is characterized by the use of traditional
and new architectural and spatial solutions, skillful
combination of these two components determines the
harmonious work of art.
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Kionyni P. B., Cmenaniwok A. B. I'apmonisn ak ghenomen
VHIKAIbHO-YHIBEPCAILHUX CNIGGIOHOWEHb 00’ €KMIie
apximeKmypHozo cepeoosuuia KynbmypHo-mucmeus-
K020 npocmopy. Teopuuii npoyec cmeopenus 06 '€kmis
apximexkmypHozo cepe0osuyd Xapakmepusyemvcs eu-
KOPUCMAHHAM MPAOUYItIHUX MA HOBUX APXIMEKMYPHO-
npOCmMoposux eupiuiensb, émine NOCOHAHHA YUX 080X
CKIAO0BUX BUBHAYAE 2APMOHIUHICIb MUCTHEYLKOO
meopy.

Y naw wac necmpumnoeo npoepecy npoyec ypbanizayii

He CHpUAE PO36UMKY apXIMeKmMypHO20 NPOCmopy Ha
OCHOBI 2APMOHILIHO20 30epedcenHs HaBKOTUWHBLO2O Ce-
peoosuya, Wo He2amueHo 6NIUBAE HA THOOUHY.

Buxopucmamu 0oceio nawux npawypie wo0o Gopmy-
BAHHS JCUMMEBO2O CEPEOOBUWA — BAJICTUBE 3A60AH-
HAl, SIKe CMaHe OCHOB0I0 GIOPOOJICEHHSI 2APMOHILIHOZ0
cnigocumms 1O0OUHY i npupoou. J{ns epignosadicenhs
ACUXON02INHO20 CIAHY TOOUHU 5IK TEOPYsL AHMPONO-
2EHHO20 C8IMY 8AJICIUGO 36epe2niu NPUPOOHe OMOYeH-
H5l 3 OP2AHIYHO BNUCAHOIO 8 HbO20 3A6Y0060I0.

Cmeopiorouu apximexmypy XXI cmonimms, mumeys
Mae epaxogyeamu HaOymi mpaouyii @ ix icmopuuHomy
PO3GUMKY Y 8IONOBIOHOCHI 3 HAYKOGUM NPO2PecoM. J{iist
Yb020 MUMUYIO HEOOXIOHO OO0CSASHYMU 2aApMOHIL 080X
CKAA00BUX: MPAOUYILIHO20 [ CYHUACHO20, YHIKANIbHO20
ma yHieepcanbHo20, MINbKU MAK 6iH 3M0JICe MEopumu
npexpache, ecmemuune i 00HOUAC — MAcCose.

bananc, capmoniro neobxiono noseprymu 6 sxcummese
cepedosuuje O NOPAMYHKY — camoi  TOOUHU,
2APMOHITIHO20 CNIGICHYBAHHS 0BOX CIMIB: NPUPOOHO20
ma aumpono2eHHo2o.

Penenzent crarti: ['abpens M. M., TOKTOp TeXHIYHUX HayK,
npodecop, 3aB. Kadeapn apXiTEKTypHOTO IPOEKTYBAHHS,
IncrutyT apxitexrypu, Harionaneuuii yHiBepcuTeT
“JIpBiBCBKA MONITEXHIKA”

Knwouosi cnosa: capmonis, yHIKaAnbHO-YHIGEPCANbHI
CNi6BIOHOWEHHS, 2APMONI3AYIsL APXIMEKMYPHO20 cepe-
dosuwa.

Kwnynu P. B., Cmenanwk A. B. I'apmonusa kak ghe-
HOMEH YHUKAIbHO-YHUBEPCAIbHBIX COOMHOUIEHUI
00beKmMo6 apxumeKmypHoil cpeosvt Ky1bmypHo-Xyoo-
Jcecmeennozo npocmpancmea. Teopueckuii npoyecc
CO30aHUsL 00BEKMOB8 apXumeKmypHoll cpedbl Xapakme-
PU3YEmcs UCNONb308AHUEM MPAOUYUOHHBIX U HOBbIX
APXUMEKNYPHO-NPOCMPAHCIMBEHHbIX peuenuil. Yue-
Jl0e couemanue dMux 08X COCMAGIAIOWUX Onpedens-
em 2apMOHUYHOCb XY00HCECTBEHHO20 NPOUBEOEHUSL.
B anoxy cmpemumenvrozo npoepecca npoyecc ypoanu-
3ayuu He cnocobcmeyem pasgumuio apxumexnypHozo
NPOCMPAHCMBA HA OCHOBE 2APMOHUYHO20 COXPAHEHUS
OKpydHcatoweti cpedbl, OMpUYAmMeIbHo 6lusem Ha de-
J06exa.

Hcnonvzoeams onvim Hawux npeokog no Gopmuposa-
HUIO cpedbl 0OUMAaHUsi — BAJICHAsL 3A0ayd, KOmopas
CMAaHem OCHOBOU BO3PONCOEHUSI 2APMOHUUHO20 CO-
Cywjecmeoganus uenoseka u npupoosl. /s ypagroge-
WUBAHUSL NCUXOTIOZUYECKO20 COCIMOSHUS Yel08eKd KAK
Mmeopya AaHMpONO2EeHHO20 MUPA BAIHCHO COXPAHUMb
NpUpoOOHOe OKpYIHCEHUe C OPSAHULHO 6NUCAHHOU 8 He20
3aCMPOUKOLL.

Cosoasas apxumexmypy XXI 6exa, Xy00icHUK 00NHCeH
yuumsleans npuodpemeHHvle mpaouyuu 8 Ux UCmopu-
YecKoM paseumuu 8 COOMEEeMCmaUY ¢ HaAyYHbLM Npo-
epeccom. [l 5mo2co XyO00dICHUKY HeobXo0UumMo 0ocmudsb
2apMOHUU 08YX COCIABTAIOWUX. MPAOUYUOHHO0 U CO-
BPEMEHHO20, YHUKANLHO20 U YHUBEPCANbHO20, MONbKO
MAaKk OH CMOJCem MEopumyv NpeKpacHoe, dcmemuye-
CKOe U 0OHOBPEMEHHO — MACCOBOeE.

Kniouesvie cnosa: 2apmonus, yHuKanbHo-yHUBepCaibhvle
COOMHOWEN S, 2APMOHUZAYUS APXUMEKIYPHOU CPEOb.

Formulation of the problem. The history of ar-
chitecture is a search for harmony in the architectural
environment which sometimes conflicts between the
tradition and innovation, old and new, sustainable and
variable, unique and universal.

However, the harmony of architectural spatial so-
lutions of object and architectural environment in gen-
eral has always been characterized by synthesis of com-
plementary relationship between unique and universal
features. Harmony of unique, universal relationships of
spatial solutions reflects the harmony of architectural
compositional characteristics of artistic creation.

Analysis of recent research and publications.
Almost all the major architects and architectural theo-
rists were engaged in research of harmony. These in-
clude: Vitruvius, Leonardo da Vinci, Le Corbusier,
Frank Lloyd Wright, Philip Johnson, Peter Behrens,
A. Verbitsky, D. M. Dyachenko, 1. I. Lewinski, P. Rap-
paport and others.

This research was driven by the emergence of ar-
chitectural objects that created disharmony in architec-
tural environment.

The author aims to share the knowledge of cul-
tural and artistic character and present some consider-
ations regarding the method of achieving harmony in
the creation of architectural environment.
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Objectives. Skillful combination of
tradition with the latest three-dimensional
solutions, combination of traditional and
modern, harmonization of uniquely uni-
versal correlation of architectural environ-
ment in cultural and artistic space — the
path to creating harmony in architecture.
Harmonized architectural environment and
harmonized space — the space that com-
pliments and combines unique and univer-
sal (fig. 1).

Main material. Harmony (Greek —
puovia (harmonia) — joint, agreement, con-
cord) — the daughter of Ares and Aphrodite
[5]; a child of the goddess of beauty and the
god of war, can’t be unequivocal in percep-
tion. So the concept of “harmony” has al-
ways generated debate among thinkers.

Greek philosophers associated har-
mony with the concept of numbers and geometry.
Ptolemy saw an order in harmony; Augustine believed
that harmony was based on the proportion and ratio.
At the time of Renaissance beauty and harmony be-
come “the most important categories of knowledge,
even to some extent its aim for the ultimate artist seeks
truth in beauty and scholar — beauty in the truth” [7].
A great anthroposophist Rudolf Steiner believed that
harmony was the existence of opposites: “There could
never be a world filled with manifest light were there
not corresponding shadow” [9].

Beauty and harmony always together, but they are
not identical concepts. The term harmony is primarily
associated with the equilibrium, balance that exists in
the Universe, the nature, the man himself. Balance cre-
ates harmony, and world’s existence depends on it. Lack
of balance brings on the chaos and shifting of scales.

Man has always dreamed of a harmonious world,
perfect world, where human being would have been
an integral part of this world, not an outcast. “<..> A
profound belief in the existence of absolute harmony
‘golden age’ where there were no worries, no illness,
no evil, no old age, that is all that has brought suffering,
generated chaos, immersed in pessimism — was typi-
cal to all ancient cultures” [1].

As a standard measurement of harmony man
chose himself. Vitruvius wrote: “Without symmetry
and proportion there can be no principles in the de-
sign of any temple, that is, if there is no direct correla-
tion between its parts, as in the case of a body of well
shaped man” [10].

The concept of harmony in architecture during its
historical development was changing — some build-
ings can be considered harmonious in the Middle Ages,
others in the age of Renaissance. For example Tempi-
etto di San Pietro in Montorio in Rome considered as an
example of harmony of Renaissance era.

The most striking examples of the search for har-
mony in the age of classicism — paper architecture
Bulle and Ledoux, in the era of neo-classicism — per-

Harmonised space

Fig. 1. Harmonized space — combination
of uniquely universal correlations

haps projects of Karl Friedrich Schinkel and Leo von
Klenze (the most closest to A. Zeising). Avant-garde
architects rarely sought harmony. If someone was look-
ing for it, it was likely Mies van der Rohe. Imagine all
in one row the Parthenon, Tempietto, Boullee’s New-
ton’s Cenotaph, the Old Museum in Berlin by Schinkel
and Pavilion of Mies van der Rohe in Barcelona and try
to find among them something in common [5].

Harmonious architecture is inspired by Divine
breath — talent. Unattractive architecture is the result
of a shallow perception, unbalances priorities with ma-
terialistic over spiritual view of the world. If harmony
is broken in the man, then he has no power to create
something beautiful.

“I have often drawn attention to the fact that this
was something completely different from what we have
today, when someone in the Middle Ages was walking
the streets. Right and left were the facades of houses,
which were built on the grounds of Soule’s feeling and
thinking. <...> Now compare this with the city today.
Here are the shoe store, variety store, butcher’s shop,
then a tavern, and so on. All of this is foreign to the
internal processes of the Soul; it is related only to the
outer man. Thus, it generates the forces of the Soul,
which aspire to materialism” [8].

Gregory Revzin believes that “Harmony in archi-
tecture — is the method of harmonization (removing)
of contradictions between man and the world” [5].

Harmony in architecture is an attempt to express
own spiritual essence. Architecture is a materialization
of the human mind. Spiritually rich man creates mas-
terpieces, devastated man creates faceless architecture.
Obviously, the disharmony manifested is not between
the man and the world, but in the man as a result of the
degradation of man’s spirituality. As in every form of
art, there are artisans and geniuses in architecture. The
last ones are most keenly feel any immediate dishar-
mony or unbalance in the world of art. Actually art of
such geniuses compensate for disharmony in the world
and attempt to resolve it.



BICHUK

The architectural environment of cultural artistic
space, which is formed by architectural objects “in-
scribed” in the environment, combines the art and cul-
ture of the people materialized in sacred, public, resi-
dential and utilitarian buildings and structures (fig. 2).

While creating the architecture of the XXI centu-
ry, the artist must consider established traditions in their
historical development according to scientific progress
and taking into account the features of the present. For
this it is necessary to achieve harmony between two
components: the traditional (unique) and the modern
(universal). This is the only way which allows an artist
to create beautiful, aesthetic and popular the same.

Balance, harmony must be returned to the living
environment for the salvation of the humanity itself and
for harmonious co-existence of two worlds: natural and
anthropogenic.

“It is today stronger than ever before, man feels
the external and internal imbalances, the man faces a
dilemma: succumb to contradictions and impulsive-
ness, accept chaos as the main principle of being or to
harmonize that chaos and find own place in life” [1].

The process of urbanization at the time of unbri-
dled progress is not favorable to the development of
architectural space based on harmonic preservation of
the environment. This negative development has ad-
verse affects on a human being. V. Filyn, who launched
a new science — videoecology writes about the nega-
tive impact of modern city buildings on human health:

“Today’s mega-cities residents live in an artificial
environment. <...> [t negatively affects not only the vi-
sion and the human psyche, but also spoils the appear-
ance of the city. Total urbanization increasingly pushes
man away from natural habitat” [2].

The use of our experience of our ancestors in re-
gards to the formation of living environment — an im-
portant task that must become the basis for the revival
of harmonious coexistence of man and nature. To bal-
ance the psychological state of human being as creator
of the anthropogenic world it is important to preserve
the natural environment with organically incorporated
buildings. Low-rise construction allows people to feel
comfortable, do not suppress human’s psychological
condition do not preclude a sense of confidence, as op-
posed to high-rise buildings.

Ihor Hnes wrote in his research about the effect
of high-rise buildings on the person. He concluded:
“Among the consequences of living in multi-storey
buildings often mentioned slow development of chil-
dren, fear, dissatisfaction, behavior problems, suicidal
tendencies, poor social coping skills, refusal to help
others” [3: 69].

Based on his professional practice and experience
lawyer 1. Melnychuk confirms that “permanent human
residence in high rise buildings can cause suicidal ten-
dencies” [4].

Revival of the village and rural environment,
gives the chance to restore harmonious coexistence of
man with the nature.
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To experience the harmonious coexistence of
natural and anthropogenic is not necessary to bring
as an example “organic architecture” of Frank Lloyd
Wright — “House of waterfall”. Such architecture was
present in the architectural environment in the forma-
tion of the Ukrainian village.

The architectural space of the village was formed
according to the natural environment, adapting to its
structural elements. When building the village farmers
did not destroy the natural landscape but skillfully used
it in planning of estates and residential streets of the vil-
lage. Rivers, ponds, streams-farmers actively adapted
to the housing, economic needs and guarded them care-
fully.

Conclusions. Building period of developed so-
cialism can be characterized by cosmopolitan views in
the social economics, cultural life and other types of
public life. At this time the national culture and archi-
tecture based on the traditions that are unique to each
nation has been replaced by an international culture and
architecture, resulting in the degradation of culture and
architecture as a whole.

Finding harmony in architecture based on the
unique and complementary universal relationships
(unique and universal in creating axle of harmony), ac-
cording to the author, is the way to create a harmonious
architectural environment of cultural and artistic space
in Ukrainian village (fig. 3).

Harm. = Unique + Univ., with Unique = Univ.

Formula of harmonious architectural environment
of cultural and artistic space in Ukrainian village can be
expressed in terms of the balance of unique and univer-
sal relations, in its structural elements in hierarchical
order from the rural settlement to housing and housing
production and community groups (street, block, Farm-
ing, square) finishing primary with structural element
(house, public, industrial and building construction),
which provides:

1. Architectural planned structure of Ukrainian
village in compliance with modern requirements of
township development (size of lots, fire breaks, sanitary
conditions etc.) and taking into account the traditional
landscape characterized by free pictorial composition
of development, caused by specific natural conditions
“conjoined” with the natural environment.

2. The architectural spatial resolutions of resi-
dential, public and industrial units (residential streets,
neighborhoods, farms) must be performed on the basis
of advanced construction techniques and modern tech-
nology in a harmonious combination with traditional
methods of Ukrainian folk architecture which include:
planning and picturesque volumetric spatial composi-
tion (using topography, landscaping, ponds and rivers);
picturesque views and asymmetry in space-planning
organization; dynamic and expressive silhouette of
building through the use of vertical dominants.

3. The combination of modern architectural forms
and traditional three-dimensional decorative solutions in
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Architectural environment of cultural artistic space

Culture

Arclutectural spage
{Environment/
Art

Fig. 2. Architectural environment
of cultural artistic space

buildings and constructions. The use of local materials as
well as modern with imitations of traditional materials,
the use of national ornaments in the interior and exterior,
regional types of plans, walls and roofs, as well as use of
organic colors taken from ethnographic traditions.
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