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METOOONOrA NOCTAHOBKHN
ECTPAIHOIO ronocy: CTAH
PO3POBKW NMPOBNEMU

Lexmicmpo O. B. Memoodonozia nocmanoeku ecmpao-
HO020 20n10Cy: cman po3poodKu npoonemu. Y cmammi
NpOaHAiz308aHo Pi3Hi MemoOUKY NOCMAHOBKU CRIBAlYb-
K020 20110CY 3 BUKOPUCTIAHHAM CUCEMHO20 NIOX00Y, 3a
00NOMO2010 SIKO20 GUAGNEHI OKpeMi enemMenmu pi3Hux
MEMOOUK, 3ACMOCOBAHUX Y NOCMAHOBYI CIBAYLKO2O
20110Cy K €OUHOL cucmemu; Memooié CnigCmaeieHHs
Ma NOpPIGHAHHA U OMIICe BUABNEHHS CNITLHO20 Y Memo-
oukax i npomupiu. 30iticnena cnpoba npoananizyeamu
ma cucmemamu3zygamu GI0OMiuLi OKATbHI MemoOUKU
ma euoxkpemumu cneyugiuni ocobrusocmi nocma-
HOBKU 20710Cy came ecmpaorozo cnisaka. OKpecneHo
nepcnekmueu noOaIbux O00CHIONCeHb 3 Yicl eanysi.
V3azanvneno icnyrouuii 0oceio, cucmemamuzosano me-
MOOUKU, BUOKPEMIEHO NIOX00U CMIOCOBHO eCMpPAaoHol
Manepu cnigy ma GU3HAYEHO NOHAMMS «MOBIEHHEBA
NO3UYis 36YKY».

Knrouosi cnoesa: Memod, nocmaHnoexka C}’li(f(l]ijKOZO 20-
J10C), 60KAjJlIbHe ecmpaOHe BUKOHABCMEB0.

Lexmucmpo O. B. Memooonozusa nocmanogku 3cmpao-
HO20 20n10ca: cocmoanue paspadomku npoonemsl. B
cmamove nPOaHANUUPOBAHbL  PATUYHBIE MEMOOUKU
nocmanogku negueckoco eonoca. HMcnonvsogan cu-
CmemMHbIl N00X00, ¢ NOMOWbIO KOMOPO2O BblAGILEHb
omoenbHble NeMeHmbl MeMOoOUK, NPUMEHAEMBbIX 8 NO-
CMAHOBKe NEGUECKO20 2010CA KAK €OUHOU CUCHEMbI.
15 visenenus 0bweco 6 MemoouKax u npomueopeyutl
3a0ecmeosansl Menoobl CONOCMABIEHUsl U CPAGHe-
nus. Ocywjecmenena nonvimKa RPOAHATU3UPOBAMy U
cucmemamusuposamys Haubonee u3BecmHvle B0KAIb-
Hble MemoOuKu U onpedeiums cheyuguueckue 0co-
beHHOCU NOCMAHOBKU 2010CA UMEHHO ICMPAOHO20
nesya. Ouepuensvl nepcnekmuabl OaIbHEUUUX UCCe00-
eanuil ¢ smom nanpasnenuu. Obobwen onvim 6 nocma-
HOBKe 20710¢ca ICMPAOH020 Nesyd, CUCIEMAmu3uposa-
Hbl MEMOOUKU, 8bLOEIeHbl NOOX00bL NPUMEHUMENIbHO K
ICMPAOHOL Manepe NeHusl, Onpedeieno noHsmue «pe-
uesdst NO3UYUS 36YKAN.

Knroueewie cnosa: Memob, nOCMAaHoO6Ka nes4ecKoco 2o-
Jloca, 60KAjlbHoe 3cmpaduoe UCNOJIHUMENbCMeO0.

TBekhmistro O. A current state of the methodology for
setting pop voices. The author formulates the necessity
to develop a holistic methodology for setting pop voices
which has to meet all modern requirements. There is
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a demand in preparing teachers of musical art who
are experts as in theory, so in practice of pop singing.
That's why it is necessary to reconsider techniques for
setting pop voices. Currently vocal education in pop
art is one of the fields in professional education which
contains different schools and teaching methodologies.
Taking into account that practicing specialists get more
and more interested in pop art while an integrated ap-
proach has not been developed yet, the timeliness of the
problems in pop art is obvious.

The objectives of the study are to analyse techniques for
setting a singer s voice, to single out some peculiarities
of education in pop singing, and to define a notion of
“singing in a speech position”.

To find methodological grounds for pop singing the
author studied works of competent researchers and
educators, namely they are works by L. Dmitriev,
N. Drozhzhina, V. Yemelianov, O. Klipp, K. Linklaster,
S. Riggs, R. Husson and others.

The article analyses different methodologies for set-
ting a singers voice. The author applied the system
approach which made it possible to single out certain
elements in the methodologies for setting a singer’s
voice. Both matching and comparison methods were
used to distinguish as common aspects, so contradic-
tions in the methodologies. The author analyses and
systematizes the most well-known vocal methodolo-
gies, as well as she specifies certain aspects in setting
a voice for a particular pop singer. Also some further
prospects in the research are outlined. The novelty of
the article includes consolidation of the existent experi-
ence in setting a pop singer s voice, systematization of
the analysed methodologies, singling out approaches to
pop singing specifically, and giving a definition to the
“speech sound position”.

Both similarities and differences of the techniques for
setting a singer’s voice have been determined in the
study. However, all the researchers point out at the
importance of sounding boards, and so they affirm
that specialists in vocal education must work on their
students’ resonant perception. Having analysed tech-
niques which are used in pop vocal practice, the author
distinguished two major groups, namely methods of di-
rect/local effect and methods of indirect/mediated effect
on a certain part of one’s vocal apparatus. The author
agrees with the opinion of most of the researchers that
a vocal apparatus is one whole, and any influences on
one of its part will cause changes in its other parts. The
advantage of the systematic influence methods is that
they act as a complex which is they affect the whole
vocal apparatus. Therefore the teaching methods ap-
plied for pop singing are based on the general didac-
tic principles of the vocal education, as well as on the
resonance theory of singing art. From the point of view
of sound production physiology a voice setting has to
do with a correct choice of the impedance and gorge
stabilisation, at that a vocal art genre has no meaning.
The level of a gorge depends on both one’s individual
physiological peculiarities, and a chosen genre. At pop
singing a gorge gets stabilized in the neutral position.
The secret of S. Riggs s singing school is a technique
called “singing in a speech position” when a gorge has
the same position as it is during speaking. One's mouth
and throat behave in the same way regardless of one's
register and dynamics. According to this method’s au-
thor, singing in a speech position is a natural technique
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which allows one’s voice to work without any special
efforts. The researcher believes that when a singer’s
gorge is relaxed and stable, the resonator remains re-
laxed as well which in turn enables their voice to sus-
tain a harmonious balance despite the range the person
sings in. Although not all the music educators support
S. Riggs’s methodology, the author considers it to be
interesting and efficient for voice-training in any direc-
tion. To summarise the above the author underlines that
it is only a visual perception for in order to make an
impression of a singer’s “easy” phonation, a perfect
performance of their vocal apparatus is required. It
concerns a singer’s breath in particularly, which has
always been considered a basis for singing and created
an illusion of easiness in one'’s phonation. Therefore,
“singing in a speech position” is not identical to speak-
ing; it is aesthetically justified and has its profound
meaning.

We conclude that there is no holistic scientifically proved
methodology for training pop singers. Controversial
opinions on some fundamental aspects bring about a
conclusion that it is required to do further research in
this area, as well as to develop a consistent scientific
approach for training a professional pop singer.

Key words: technique, a singers voice setting, vocal
pop singing.

IlocranoBka mpobaemu. BokampHa My3HKa
CHOTOJIHI ICHYE B IIOJIi MaCOBOI KYIBTYPH, MPOMXYKIIiS
SKOI IIOCTIMHO IIONOBHIOE «IHTOHAIIWHUNA CJIOB-
HUK» (32 b. Acad’eBuMm) emoxu. CTpiMKe 3pOCTaHHS
aKTUBHOCTI MOJIOJI, 11 y4acTh B PI3HOMaHITHHUX TOIMY-
JSIPHUX [IOY-TIPOrpaMax, BOKAIbHUX KOHKYpPCax, TBOP-
YHX MPOCKTAX, KACTUHTaX € CBIMYCHHIM Ha3BUYaHHOT
MOMYJISIPHOCT] BOKAJILHOT €CTPaHOT MYy3UKH 1, BOJHO-
Yac, CKJIaJHUX CYCIUIBHUX TpaHchopMarltiii, siki, BUSB-
JSIFOYM TIEPEBard 1 MPOTAIMHNA MY3HYHO-ECTCTUIHOTO
BUXOBaHHS MiJPOCTAIOYOr0 IOKOJIHHS, OKPECIUIU
TOCTPi KyTH B MpoOJIeMax BOKAJIBHOI MiATOTOBKH BYH-
TeNsl MYy3UYHOTO MHCTEUTBAa. TOMYy BHIIPAaBIaHUM €
BIITYK Ha COMLIOKYJIBETYPHY MOTPeOy i BUOKPEMIICHHS
€CTpaJHOI MaHepH CHiBy Ha (akyapreTax My3UYHO-
MEeNaroriyHoro HANPSMKY, NI¢ TPHAHATHOIO 3aBXIU
Oyja BOKajJbHa MiArOTOBKA BUUTENS, CIPsIMOBaHA Ha
OTPUMAaHHS 3HaHb, YMiHb 1 HABUYOK aKaJeMiuyHOi Ma-
Hepu cmiBy. Ane B yuboBOMy mpolieci BUKJIanadi Ta
CTYICHTH CTHKAIOTBCSI 3 BEIMKHMH TPYJHOIIAMH,
OB’ SI3aHUMH, TIEpEeayCiM, 3 BIJICYTHICTIO HEOOXiTHOT
HayKOBOI JIiTEpaTypH MO BUXOBAaHHIO caMe €CTpalIHO-
ro Bokanicta. Ha cborogHimHbOoMy eTami BOKaJlbHa
Mefarorika B €CTPagHOMY MHCTEUTBI HAJICKHUTH 0
Takux rainy3ed mpodeciiiHoro HaByaHHs, Je € Oara-
TO PI3HUX, IHOMI PI3HOBEKTOPHUX IIKUI Ta METOIUK
BUKJIQJIaHHs. TakuM YHHOM, aKTyallbHICTBH MpoOiieM
€CTPaZHOTO BHKOHABCTBA IUISI CTYACHTIB, MY3WYHHX
MeJIaroriB € OYEBUHOI 0COOJIMBO HUHI, KOJIU IHTEPEC
CHEIIaiCTIB-MPAKTUKIB 10 €CTPaZHOr0 MUCTELTBa
MOCTIHO 3pOCTa€ Ta HE CTBOPEHO €NWHOTO MiXOAY A0
BUXOBaHHS €CTPAJIHOTO BUKOHABIIA.

AHasi3 ocTaHHiX AocailkeHb i myOJikamiii.
BoxkaibHa MATOTOBKA € OHIEI0 3 TPOBILAHHUX Y MPOIIECi
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po¢heciiHOTO CTAaHOBJICHHS CTYIEHTIB, BOHA 3aBXKIU
Oyna B IOJIi 30py HAyKOBIIB 1 3aiiMalia 4ilbHE MicCIle
cepell BaXIJIMBUX NHTaHb NpodeciiiHol MiAroTOBKU
MaiOyTHIX BUUTENIB MY3UYHOTO MHCTELTBA Ta Cydac-
HOi Teopii My3HUYHO-TIEIarOTIYHO1 OCBITH, AKi PO3KpH-
BafoThes y mpamsax JI. Macomn, O. Onekcrok, I Tlagan-
ki, O. PocToBchkoro. OcHOBaM TMOCTAaHOBKH TOJIOCY
MPUCBSYCHI Mpalli TaKuX aBTopiB, sk: B. baramypos,
b. Betiep, JI. ImitpieB, A. Jlanenpkuii, B. €EMenbsaHoB,
. Oroponuos, A. Tomaric, P. FOccon. Pi3ni acnektu
OCSITHEHHSI BOKaJIbHOTO MUCTEIITBA PO3IJISLIAUCS B 10~
cmipkeHHsx B. Anronmwok, 1. I'epcamii, H. I'pebenok,
b. T'muns, B. IBanosa, JI. IIpoxopoBoi, T. TkaueHko.
AKTyaJIbHUMH € pOOOTH, SIKI CTOCYFOTHCSI BOKAJILHOTO
HaBUaHHs CTyIeHTChKo1 mononi: JI. Bacunenxo, B. Jlo-
pontoka, JI. Jlabinuesoi, O. MatBeeBoi, M. Mapyden-
ko, O. Ipsaaxo, I'. TTanuenxo, I'. Ctackko, C. Kpamcbkoi
Ta iH. be3mocepenHbO NMHUTAaHHIO €CTPAJHOTO CIIIBY
npucBsideHi podotu A. ApytioHoBoi, H. JIpoxokuHO1,
JI. lepew’siaka, M. Mo3srosoro, O. Kiinma.

Meta npocaigxenHns. [IpoananisyBaru pi3Hi Me-
TOJIMKH MMOCTAHOBKH CITiBAI[bKOTO T'OJIOCY, BUOKPEMUTH
cnenr¢igHi 0COOIMBOCTI HABUAHHA €CTPATHOMY CIIiBY 1
BU3HAYUTH TIOHSTTS «CIIIB y MOBJICHHEBIH MO3MIII1».

Buknaag ocHoBHOro Martepiaay. BusBieHHs
CYTHOCTI METOJWYHHX OCHOB €CTPAJHOTO CITIBY 3y-
MOBJIIO€ 3BEPHEHHS JI0 AYMOK aBTOPHTETHUX BUYCHUX,
Me1aroriB-NPaKTHUKIB, BOKAIIICTIB, SIKi 3aMarOThCs Pi3-
HOMAHITHHMH acleKTaMH JaHOi mpobiemu. Po3risHe-
MO TIpaIli JeKiIBKOX HAyKOBIIIB, BOKJIBHUX TIE/IaroriB,
SKi TTO3UTHUBHO TO3HAYIINCH Ha METOINWIII HaBYAHHS
€CTpaTHOMY BOKally Ta Ha SKi 37e0UIBIIOro MoCHIIa-
IOTHCS Y BUXOBaHHI €CTPaJIHUX CITiBaKiB.

Bimomuii pocilicekuii HaykoBellb, mpodecop,
JlokTop MuctenrBo3HascTa JI. b. JIMiTpieB oCHOBHUM
3aBJaHHAM CIIiBaKa Ta IIeJarora BBaXKa€ IIPaBHILHE
(dopMyBaHHS TeMOpy, MOUIYK HAWKpamIMX yMOB MIJIS
MPUPOHOI, BIJIbHOT poOOTH rojocoBoro amapara. He
OMMHAE aBTOP 1 MUTAHHS ICUXOJIOTil, PO3MIAAArOYN
iHAMBiTyanbHI 0cobauBOCTI BukoHaBLs [1]. ¥ poboTi
TOJIOCOBOTO arapary Mij] 4ac CIiBy BEJIUKY yBary MmpHu-
JIJISIE TMXaHHIO, 0COOJIMBO OpraHi3aiii BUIUXY 1 mpa-
BIUIFHOMY 3BYYaHHIO TOJIOCY, a HE THITy BAHMXy. OTKe,
CTIOKIMHUHM, MOMIPHUH 3a KUIBKICTIO TJIMOOKHHA BIHX,
HEBEJIMKA 3aTPUMKa IEpei MOYaTKOM 3BYKY, IUIaBHA
MoJlaua JUXaHHs Ta BMiHHS HOTO PO3MOMLISATH — I Ti
HEeOoOXiHI MPUHLKIY, SIKUMH, Ha 1yMKy JI. JImiTpieBa,
CJIiJT KOPUCTYBATHCS y TIPOIECi HABYAHHS BOKAITY.

PoGora roprani y mporieci cIiBy TakoX BUKOHYE
MEBHY 33/1a4y: TOJI0COBA IIUTMHA — JHKEPENIO TOTOBHUX
SIKOCTEH CITIBOYOTO TOJIOCY, ii poO0Ta 3a1IeKUTh BiJ| U-
XaHHS, IMIIEJaHCY Ta PETyJIIOBaHHA POOOTH TOI0COBHX
ckianok. Ilo-pizHomy cdopmoBani roprani morpeody-
I0Th 1HIUBIAYaIBHO MigiOpaHoi METOMUKH OpraHiza-
i1 CIiBOYOTO 3ByKa. APTHKYISIMHUEN amapar i Jac
CHiBy MOBHHEH OyTH aKTUBHUM ((pOHETHUHHUI MeTon
BUXOBaHHS). Y BCIX BHUMAJIKax M’SKe IiJHEOIHHS ITiJ|
yac crmiBy Mae OyTH 3aBKAM MiAHATE, apTUKYISLiHHNT
amapar Ta IJIOTKa 10 BiJUyTTSAM BUIBHHMH, POT Ta TyOH
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akTHBHI. [IpH IbOMY pe30HY0OYi BiTIyTTS peIICKTOPHO
CTUMYJIIOIOTE POOOTY TOpTaHi Ta MOJETIIYIOTh MPOIEC
cmiBy. JI. JIMiTpieB 3ayBaxkye, 1o Tpeba MparHyTd A0
TaKOTO 3By4YaHHsI, 00 1 TOJIOBHUH, 1 TPyAHHIA pe30HATO-
PH BiI3By4yBaJli OJHOYACHO.

MeTonoJioriude 3HayeHHs I [TOCTAHOBKU CIIi-
BaIlbKOTO OJIOCY Ma€ pe30HaHCHa Teopis ciiBy B. Mo-
pO30Ba, IKUH PO3IVISIAE TOJOCOBUH amapar sK IUTiCHY
CHCTEMy 3 aKIIEHTOM Ha POl pe3oHatopiB. Mmerscs
mpo eheKTUBHICT 1 JOUIIbHICTE (OPMYBaHHA Y CIIi-
BakiB PE30HAHCHHMX YSBICHb MPO BIACHUHA TOIOC Y
B3a€MO3B’SI3Ky 3 JiadparMaTHYHUM CITiBallbKAM JIH-
XaHHAM. Big3HauMMo, MO0 BHXOBaHHS PE30HAHCHOT
TEXHIKM CIBY YHIBepCaJbHE 1 I €CTpaJHUX CITiBa-
KiB, TaKO MPUBOJIUTH JI0 AKICHUX Pe3yabTaTiB. BinbHe
BOJIOMIHHS CHEIU(pIYHUMH BOKaJIbHUMH TpPHIOMaMU
BHU3HA4Ya€ TEXHIYHY CBOOOJY CIliBaka, IO JO03BOJISE
HOMY KOHIICHTPOBAHO YBHUPAa3HUTH BUKOHABCHKUI 00-
pa3. B. Mopo3oB, po3misiaodn MOBJICHHS Ta CIIB Y
TUTOIIMHI (POHETHYHOTO METOMY POOOTH HaJ TOJOCOM,
IIO/I0 AYMKH «CITIiBAaTH SIK TOBOPHTH» HATOJOIIYE, IO
«<...> TPUPOJHICTH CIMiBAalILKOTO MOBJICHHS HE O3Ha-
4ae, M0 BOHO MOBHUHHE OYyTH TOTOXHUM PO3MOBHOMY
MOBIJICHHIO 5K 10 3By4YaHHIO, TaK 1 1O (i3i0J0TIYHUM
MeXaHi3MaM YTBOPEHHS, OCKIJIBKH MEXaHi3MH YTBO-
PECHHSI MOBJICHHEBHX 1 BOKAQJBHUX TOJOCHHUX Y BHCO-
KOKBaJi(hikOBaHUX CITIBaKiB CYTTEBO pi3HI» [5: 79].
CrinbHUM AJIs1 HUX € PE30HAHC, & CaMe — XapaKTepHC-
TUYHI TOHH Y MOBJICHHEBUX 3BYKaXx, 1[0 YTBOPIOIOTHCS
3aBISIKH TTiACHIICHHIO pe30oHaTtopa. MOXIIMBO, IO BH-
TPUBAIIICTH TOJIOCY COJICTIB BIIOMHX POK-TPYI € CBIJI-
YEeHHSIM BHKOPHCTAaHHS CaMe BOKaJIbHOTO MOBJICHHS Ta
ICHYIOUHX TOJIOCOBUX «PE3EPBIB» AK JOAATKOBUX JDKE-
peJl OpraHiuHOro 3BYKY, MOOYIOBaHUX Ha PE30HAHCHO-
My 3BYKOBHJIOOYBaHHI 3 aKTHBI3aI[i€l0 HOTr0 3aXHUCHOT

GbyHKII.
Pe3onaHcHa Teopis CIiBYy 3HAWILIA BIIOUTTS H Y
HayKOBUX TOmIykax B. €MenbsHOBa — pPOCIHCHKOTO

HAyKOBIIS, MeJarora, KU CTBOPHUB CBOKO BOKAaIbHY
CHUCTEMY Ha OCHOBi ()OHOTIIEAUYHOTO METOIY PO3BHTKY
ronocy. BueHuii apryMeHTOBaHO JOBOJUTH, 110 BOKa-
JICT JOCATae PEe30HYBaHHS HE IEBHUM ITOJIOKEHHIM
3BYKOYTBOPIOIOUHX OPraHiB, a 3a JOIIOMOTOIO JOMiHY-
I0Y0TO Y CIiBaKa CHCTEMOYTBOPIOIOYOTO (pakTopy. Take
OavyeHHS YHEMOJIIMBIIIOE TEBHI CTEPEOTUIIN Ha cTaje
PO3KPUTTS pOTa, YKIAJICHHS S3UKa, apTUKYJSAIIHHI
pyx#, AUWKIi0 Tomo. B. €MenbsHOB 3BepTae yBary
Ha 3Ha4YCHHI roJ0COBOI (DYHKIII1, SKa, 32 BU3HAYCHHSIM
YYEHOTO, € CAMOPETYITIOI0Y0I0, CAMOHACTPOIOBAIEHOIO
1 caMoHaBUaNbEHOIO crucTeMoro. [lepmr 3a Bce, BBaxkae
aBTOp, NOTPIOHO MOYATH 3 CAMOBHXOBAHHSI, IPOMYCTH-
TH METOJI 4epe3 caMoTo cede, a BIKE MOTIM MEePEeXOUTH
1o Bukiaganag [2]. Kpurepii hoHonennuHoro metony
E€menbsHOBa B. B. — akyctnuHa eeKkTHBHICTE, C€HEp-
reTUYHa €eKOHOMHICTB Ta 010J0riYHa JOLIIBHICT.
HayxoBuii iHTEpeC MpeACTaBISIOTH MONIYKH TEO-
pEeTHYHHX OCHOB ecTpaaHoi MaHepu cmiBy O. Kuminma
[3], sxmii posrnsigae npodeciiHy MiArOTOBKY MaiOyT-
HBOTO BYMTEISI MY3HKH B KOHTEKCTI B3a€MO3B’SI3KiB

CYyJacHHX HAampsMKiB BOKaJBHOTO €CTPagHOTO MH-
CTENTBa, KIIaCH(DIKYe X i IToae BU3HAYCHHS KITFOYOBUX
HOJOXKeHb. JIOCHITHUK BUSIBIISIE XYAOXHBO-CTUIIBOBI
Ta BHPAXaJbHO-TEXHIUYHI O0COOJIMBOCTI e€CTpagHO-
rO BOKaly, CIIPSIMOBAaHI Ha BUXOBaHHS y 0COOHCTOCTI
CHiBaI[bKUX HABHYOK Y €CTPATHOMY HAIPSIMKY. 3TiTHO
3 KOHIIETIII€I0 BUCHOTO, MOBJIEHHEBA TO3HUIIIS CIIBY €
BU3HAYATIGHOIO JISI ONTHUMAIBHOTO PEKUMY (DOHAIIIT
y eCTpaJHHUX CIIiBaKiB, OCKIIbKM Taka MaHepa CIIiBY
BiZIPI3HSAETHCSI HEBUMYIIECHUM 3BYKOBHJIOOYBaHHSM 1
CYNIPOBO/UKYETBCSA BITUYTTSAM JIETKOCTI Ta KOMQOPTY.
AJte 3a3HaYMMO, IO 1 JOCI HAYKOBIIMH YiTKO HE BH3-
HA4YCHO TOHATTS «MOBJIEHHEBA MO3UIIISH) CIIBY, HE Ma€e
YITKOTO HayKOBOT'O OOTPYHTYBaHHS.

ITpoGnema MOCTaHOBKH rOJIOCY, 30KpeMa ecTpaj-
HOTO CIiBaKa, MOpyLIyBaiacs i y mpamsx 3apyOiKHIX
yueHux. Tak, ¢paHiry3pkuil BueHHH, (Hi3i0JI0r, ICUX0-
Jior, orepanii cmiBak FOccon Payib cBoi poGoTu mpu-
CBSITyBaB MEXaHi3My rolocoyTBopeHHs. [lepmr 3a Bee,
HAayKOBEIlb 3BEPHYB yBary Ha (i31010Ti9HI i aKyCTHYHI
(yHKIIT ronoCcoBOro amapary, BU3Ha4YUB 5 TPyH INeja-
TOTiYHUX METOJIB Y BUXOBAHHI CIIIBOYOT0 IOJIOCY: Me-
TOAU MPSIMOTO BIUTMBY Ha OpraHizaliio podoTu M’s3iB
(BIITMB Ha TUXaHHS, TOOTO XapakTep BAHUXY i BHIUXY,
oropa JUXaHHs, KOMIUICKCHUH BIUIUB Ha POTOTOPTaH-
Hi TOPO’KHUHU 3 METOIO TOHIDKEHHS a00 ITiABHUIICHHS
ropTaHi, BUKOPUCTAHHS «3€By» B NEJaroriuiil mpak-
THUII, TPsIMi BKa3iBKH 1100 (OPMHU pOTa CHiBAIOYOTO,
BIUIUB HA XapakTep apTHUKYJLii); METOAM MpPSMOro
BIUTMBY Ha TeMOp (Oe3mocepe/iHiil BIUTMB Ha OKpacy ro-
JIOCHHX, TOHYC TOPTaHi Ta SKICTh 3BYKY); METOAH, L0
BHKOPHCTOBYIOTh BHYTPIIIIHI BIIUYTTS CIiBaKa: «iHTEpP-
OLICTITUBHI» (BHYTPIIIHE BIMYYTTs MiAHEOIHHS — Bif
BEPXHIX Pi3IiB A0 M’SKOTO MiAHEOIHHS) Ta Cy0’ €KTUBHI
BIJUYTTS MOJa4i Ta CIPSMOBAHOCTI 3BYKY; METO/H, 1110
BUKOPUCTOBYIOTH €MOLIHY HAcTpPOHKy criBaka (BH-
pa3Ha apTUKYISALISL, TeMOpOBe 3a0apBICHHS T'ONOCHHUX,
BIUYTTs MigHEOIHHS, DIMOOKE JUXaHHS, MPOLEC CIIi-
BAIIbKOTO 3BYKOYTBOPEHHSI) T4 METOAH, 1110 BUKOPHCTO-
BYIOTb 3BOPOTHI 3B’S3KH CIIyXOBOTO IOXO/KCHHS (BO-
KaJIbHEe BUXOBAHHS TEMOPAIBHOTO CIYXy ciiBaka) [7].

Kaura amepukancpKoro crmiBaka 1 Iiegarora
Cera Pirrca «SIk cTaTtu 3ipKOIO» € CBOEPIIHOIO IIKO-
JIOKO JIIsl BOKAJICTIB 3 ayzio ypokamu [6]. Cekper ioro
IIKOJTU CIIIBY TOJISITA€ Yy IPHUIOMI, III0 Ma€ HA3BY «CIIiB y
MOBJICHHEBI I TO3MILI1», IPH SKOMY TOPTaHb 3HAXOAUTH-
sl B TaKOMY TIOJIOKEHHI, SIK 1 mix gac MoBH. HezanexxHo
BiJl pEriCTPy Ta JUHAMIKH POT 1 FOPIIO TIOBOAATE ceOe oj1-
HakoBO. CITiB Yy MOBJICHHEBIH MO3HIIIi, 32 BU3HAYCHHIM
aBTOpa METONWKH, [I¢ TIPHPOIHIN MPHIHOM, ITiJ] 9ac SKO-
ro roJioc mpairoe 6e3 3ycuib. [1in yac po3cnabnenoi Ta
CTabiJbHOI rOpTaHi, Ha JYMKY BYEHOTO, PE30OHATOP TEX
3aJIMIIAETHCS CTAOUTBHUM, IO JTO3BONISE TOJIOCY MiATPH-
MYBaTH BIIMOBIIHUI OallaHC BEpPXHIX, CEPEMHIX 1 HMXK-
HIiX FTapMOHIYHHX CKJIAIOBHX, HE3aJIe)KHO BiJ [Tialla3oHYy,
B sIKOMY cITiBaeMo. [1pu BCiit HEOMHO3HAYHOCTI MPHHHST-
T4 negaroramu Metoauku Cera Pirrca, Ha Ha o,
BOHA TIpeJICTaBJIsie 3HAYHUH 1HTepec, € €PEKTHUBHOIO IS
PO3BUTKY TOJIOCY B OyAb-SIKOMY HampsIMKY. AJle, K KOX-
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Ha BOKaJbHA METO/INKA, 11 TAKOXK TOTpe0y€e BIYMIIMBOTO,
obepexxnoro 3actocyBanHs. Cam Cer Pirrc 3acrtepirae
«<...> Oyasre 00epexHi: CIiB Yy MOBIICHHEBIH MO3MLIT
HE O3Hayae, IIO CMiBaTh Tpeda caMe Tak, SIK TOBOPUTH»
[7: 28]. Ane B ToH ke 4ac HayKOBEIb HAIIOJISrae Ha TOMY,
1o criBaty Tpeba Ha Oy/Ib-sIKii YaCTHHI Jliara3oHy sk Ou
«PO3MOBIISIFOYY Ha MEBHii BUCOTI 3BYKY» [7: 60]. TooTo0,
CKOpillle HAETHCS TIPO TIOCTAHOBKY TOJIOCY, MPH SIKiil TO-
JIOC 3BYYUTH MPUPONHO Ta CKIAMAETHCS YSBICHHS IIPO
3BYYaHHsI TOJIOCY SIK Y MOBJICHHEBIH MaHepi.

HoBy KOHIIEMIiIO MO0 BUBUIBHEHHS TOJOCY Ta
ApTUKYJIALIHHOTO anapary y MOBJIICHHI Ta CIIBI BUKa-
3ye Kpicrin Jlinkneirep. Po3nisgarouu posb TOIOCHHX
y CHIBI aBTOP CTBEPKYE, IO JUIS TX KPAIIoro 3ByYaHHS
MOBHHHI OyTH 3aisiHi: M’sKe MiAHEeOIHHs, POTOBa MO-
pOXHUHA, TyOHI M’S13U, SIKi BHJIO3MIHIOIOUHUCH, BILIU-
BalOTh Ha SIKICTh 3BYKY, OCKUIBKH OyIb-sIKHH MHUMO-
BUTbHHI PyX TOB’S3aHUN 3 M’S30BUM HANPYKCHHSM 1
TeMOpabHUMU 3MiHamHu. [1o3wIlis 1i€l aBTOPKU 3BO-
IUTHCS IO TOTO, IO (POPMYBAHHS TOJIOCHHX CATAE CBO-
iMHM BUTOKaMH B IOMOBJICHHEBI MPOILIECH, PEryJIbOBaHi
MHUMOBUIEHUMH PyXaMHu M’s13iB 1 OyAb-sika Hampyra mne-
PEXOIUTIOE TIOAMX, 3MIHIOE BUCOTY TOHY, BHYTPILIHBO
IpUTaMaHHy KO)KHOMY TOJIOCHOMY 3BYKY. Bucora Tony,
Ha JIyMKY JOCIIiTHUII, 3aKJIajJicHa TPy GopMyBaHHI ro-
JIOCHUX 3BYKIB, 30BCIM HE 03HAYa€ BHCOTHO-TTO3HIIIH-
HO{ cTanocTi ronocHux [4]. MexaHi3M 3BYKOyTBOpEHHS
IPH I[OMY 3BOJHUTHCS J0 TOTO, 1100 JOMOMOITH M’s13aM
0€e3 HanpyTu MiIXOMHUTH IMITYJIBC KOPU TOJIOBHOTO MO3-
KY, a IMOTIM 3aJIMIIUTH I1i M 5131 BUTBHO (DYHKIIIOHYBa-
TH. Take HeHaIpykeHe 3ByKOyTBOPCHHS BU3HAYAETHCS
BUCOKUMH PE30HAHCHUMH MOXIHBOCTSIMH TOJIOCY 1
TaKOXX CTBOPIOE BPaXXCHHS MOBJICHHEBOI MO3UIII1 CITiBY.

BuCHOBKH Ta MepcHeKTHBH MOAAIBIINAX J0CTi-
JUKeHb. TakuM 4YMHOM, TIPOAHATI30BAHO HAWBATOMIIII
METOIVKH TOCTAHOBKH CITIBAI[BKOTO TOJOCY Ta BH3HA-
YEHO CXOXKI TIOJIOKEHHSI Ta BIJIMIHHOCTI, crienugiky
PI3HUX METOAMK. 3 aHalli3y METOIB, IO 3aCTOCOBY-
IOTBhCSI B €CTPATHO-BOKAILHIN MPAKTHIl, MOXHA BHIi-
JIUTH JBI OCHOBHI TPYITH: METOAU MPSAMOro abo MicIie-
BOTO (JIOKQJIFHOTO) BIUIMBY 1 METOIU HENpsAMOTo abo
OTIOCEPEIKOBAaHOTO BIUIMBY Ha KOHKPETHY CKIAIOBY
YacTHHY TOIOCOBOTO amapary. OCKiIbKM METOIH He-
MPSIMOTO BIUTHBY TMPAIOIOTH 32 MPHHIIUTIOM IIUTICHOC-
Ti TOJOCOBOTO amapaTy sk B3a€MO3B’s3aHOI CHCTEMHU
«IUXaHHSI — TOPTaHb — PE30HATOPU», TO 1X MOXKHA
Ha3BaTU METOAaMH CHCTeMHOro BrutuBy. [lepeBara me-
TOZIB CHCTEMHOTO BIUTUBY HaJl METOAMH TIPSIMOTO (JI0-
KaJBHOTO) BIUIMBY IOJISITAE B TOMY, III0 BOHH JIIIOTH HE
Ha KOHKPETHY YacTHHY, a Ha BeCh TOJIOCOBHH amapar y
nizomy. JIo CHCTEMHHMX METOJIiB HABYAHHS BiJTHOCSITHCS
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TaKOX METOIU IMCUXOJIOTIYHOTO BIUTUBY 4Yepe3 eMOIlil
Ta ysBy. B mizomy, MeToauka HaBYaHHS €CTPAIHOMY
criBy moOyZ0BaHA Ha 3arajbHOAUAAKTHYHHUX MPUHIIK-
nax BOKaJIbHOI NIeIaroriky Ta pe30HaHCHI Teopil Muc-
TEUTBa CHiBY. 3 TOUKH 30pYy (i310JI0Tii 3ByKOyTBOPEHHS
CYTHICTh TTOCTAaHOBKHM ToJIOCY (HE3BaXKAalOUW HA KaHP
BOKaJIbHO-BUKOHABCHKOTO MHCTEIITBA) IIOJISITAE B IIpa-
BHJIBHOMY BHOOpi iMIleaHCy Ta crabimizamii roprasi
npu criBi. PiBeHb ropraHi 3ajeXuTh SK BiJl 1HAUBITY-
anbHO-(]1310J0TTUHUX 0COOMUBOCTEH, Tak 1 Big oOpa-
Horo aHpy. [Ipu ecTpaaHiii TexHili chiBy (K TexXHIM1
CJTaOKOTO IMIIEIaHCY) TOpTaHb CTabII3y€eThCS Y HEW-
TPaJILHOMY ITOJIOKEHHI.

[lincymMoByrOYM CKa3aHE CTOCOBHO CIIIBY y MOB-
JICHHEBIH TO3UIIi1, BII3HAYMMO, IO 1I€ JIUIIE Bi3yaJbHE
cnpuitaarTa. 1106 cTBOpUTH BpakeHHs «JIerkoi» (hoHa-
1ii HeoOXiJHAa JJOCKOHAJIa poOOTa rOJIOCOBOrO amapary,
30KpeMa IUXaHHS, SIKE Y BC1 YacH BBAYKAJIOCS OCHOBOIO
CHIBY Ta CTBOPIOBAJIO 1JTFO3II0 JIETKOCTI Ta HEBUMYIIIC-
HocTi poriecy ¢onartii. «CriB y MOBJICHHEBIN TO3UIIID»
HE TOTOKHHI MOBJICHHIO, € JIMIIIEe 30BHIIIHIM, €CTETHY-
HO-BHIIPABJAHUM YTBOPCHHSAM 3 TTUOMHHUM 3MiCTOM.

AHaJi3 HayKOBO-METOAWYHOI JiTepaTypH, NpH-
CBSIUEHOI IIPOOIIEMaM eCTpaHO-BOKAIBHOI MTeIarOTiKu
MOKa3aB BiJICYTHICTh €MHOI, HAYKOBO OOIPYHTOBAHOT
METOJIOJIOTIi HaBYaHHS ecTpaaHomy cmiBy. Crix BH-
3HATH, 1[0 CYMEPEYHi TyMKH 3 OKPEMHX IPHHIIUIOBUX
NHUTaHb IPHU3BOJATH A0 BUCHOBKY IIPO HEOOXiTHICTH
HOAANBIINX TOCTIKEHb Y IIbOMY HAIPSMKY Ta CTBO-
PEHHS €JMHOTO HAYKOBOTO MiAXO/Y 10 BUXOBaHHS IIPO-
(heciiHOTO eCTPaHOTO CITiBaKa.
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