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JlbsiecbKa HauioHanbHa akademisi Mucmeums.

MDKHAPOOHI ®ECTUBAI
NEP®OPMAHCY: BUHUKHEHHA,
CMIBNPALA TA MUCTELIbKUIA
B3AEMOOBMIH

Hlymcoka A. 1. Mixcnapooui ¢hecmuesani nepgop-
MaHCy: 6UHUKHEHHA, CRIGNpaus ma MUcmeybKuil
63a€M000MIN. YV cmammi 00CHiOHCYEMbCA CYUACHe
cmanosuwe yKpaincokux Qecmusanie nepgopman-
¢y ma ix nosuyionyeanns y XXI cmonimmi. Iiokpec-
JNI0EMBCA PONL CRIBNPAYT YKPATHCOKUX MA IHO3EMHUX
MUCMYI6 HA MIHCHAPOOHOMY DI6HI, WO MEOpums ne-
PeOYMOBU NOWUPEHHS YKPAIHCLKO20 Mucmeymeda y
cgimi. AHAni3ylOmMbCsa akmyanbHi npoonemu i HanpAMKU
Gecmusanie nep@opmancy, AKi NPOGOKYIOMb HOCMYN
CYUACHOT KYIbMYpPU.

Knrouogi cnosa: akmyansuicmes, Mucmyi, CyuacHa K)io-
mypa, meopua cnienpaysi, pecmueani neppopmancy.

Hlymcoka A. H. Mexcoynapoonvie ghecmueanu nep-
¢opmanca: noaenenue, compyoHuuecmeo u xyooce-
cmeeHnblll 63aumMooomen. B cmamve uccredyemcs
COBpeMenHoe COCMOsiHUEe YKPAUHCKUX (pecmusanell
nepgopmanca u ux nosuyuonuposanus ¢ XXI eexe.
Tooueprusaemcest ponb compyoOHUYECmea YKPAUHCKUX
U UHOCMPAHHBIX XYOOJICHUKOE HA MENCOYHAPOOHOM
YpogHe, Wmo cozdaem npedycrosus pacnpocmpane-
HUSL YKDAUHCKO20 UCKYCCMBA 6 Mupe. AHanuzupyomcs
akmyanbHble npoodieMvl U HANpagieHus gecmusanell
nepghopmarica, Komopbvie npoOSOYUPYIOM pasgumue co-
6DEMEHHOTL KYIbNYPbL.

Kntouesvle cnosa: axmyanbHOCmb, XYOOICHUKU, CO-
BPEMEHHAs KYIbnypd, Mmeopueckoe compyOHUecmeo,
decmusanu nepgpopmanca.

Shumska Y. International performance art festivals:
nascence, collaboration, and mutual art exchange.
In recent years, there has been an increasing interest in
the current situation of performance art festivals which
became a special area of communication between the
artist and the viewer. In today s world art has got new
meanings and it has become a special sphere, where
artists are alive and they share their creativity and
gain new experiences in front of public. Art has some
obvious features but its action “between the lines” is
particularly important. Performance art is connected
with life and culture. We can not consider it as a random
or artificial phenomenon because it was always there.
Remember Diogenes who lived for several days in a
barrel. It is really important that these actions were
conscious. Today s world is very different and it attracts
in all possible and impossible ways. Performance is a
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Jform of expression in contemporary art. At one moment
the process has become the more interesting than the
final product. This process has gained independence.
It has been called in different ways, some of these
definitions take root over (happening, artistic actions),
some of them are part of the history for nowadays
(assemblages, manifestations). But all of the mentioned
has contributed to the phenomenon which today is
called performance art. It is not created specially, it is
a consistent continuation of the earlier traditions in art.
Performance art festivals are an irrefutable condition
of cultural progress nowadays. They help to understand
and discover the artistic life of any country and society.
New acquaintances, contacts, people promote cultural
exchange that enriches not only the individuals but
the people around. It provokes development and
accumulation of ideas and their spreading. But
performance art festivals are often perceived as
closed environments which migrate around the world
and attract only a tiny part of the artists and special
audiences. For sure, they have much smaller scale than
the mass entertainment but they are much deeper, they
stimulate the search for answers.

The circumstances in which we live today and the social
processes around us affect every person, especially an
artist. Performance is directly related to the individual
experiences of the author, it works with the specificity of
environments, places, and spaces. But the viewer looks
for something close to his life and the public usually adds
its own vision to the artist s idea and work. It creates an
instant dialogue between audience and performer:
Special attention is paid to the important role of
cooperation between Ukrainian and foreign artists,
Polish and Czech in particular. It is worth mentioning
such performance art festivals as “EPAF”, “Akcja 27",
“Contexts”, “Interactions”’, “Koto Czasu” and others
in Poland, “Malamut”, “Transart Communication” in
the Czech Republic, “Days of performance art in Lviv”
in Ukraine. All these events create a good international
situation of meeting point for artists from all over the
world and it gives a lot of inspiration for public too.
The nature of these festivals is based on the interaction
and experience exchange, which form conditions for
systematic comparing and analyzing of performance as
one of the components of contemporary art.

The article focuses also on the emergence of the first
documented actions that were a significant starting
point in the history of performance art in Ukraine
(1990), Poland (1978), Czech Republic and Slovakia
(the 1980s). The author analyzes the importance
of studies and dissemination of the modern artistic
trends in higher education. Through the research
of the collaboration among Ukrainian, Polish and
Czech art communities the author traced the impact
of performance art on the current young generation
which opens a new page in the Ukrainian art history.
The specified students’ and young artists’ experimental
practices with performative experiences, the creation
of international art platforms and projects are featured
in this article. Nowadays young Ukrainian artists
collaborate with other European performance art
environments and this cooperation contributes to the
implementation of the initiatives, which attract new
organizations and places into the art.

The objectives of this study are to determine the impact
of the international performance art festivals on the
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formation of collaboration and art exchange among
Ukraine, Poland, and the Czech Republic.

The author has used the principle of historicism and
scientific objectivity. The main points of this work were
analyzed by the methods of comparison and synthesis.
The results of the research support the idea that
performance art festivals promote the progress of
modern culture. The author has explored performance
art festivals that took place in Ukraine, Poland, Czech
Republic and their mutual achievements in cultural
life during the last years. It changes the approach
to the studies in Ukrainian art institutions, such as
universities, academies, and galleries, etc. It is stressed
more and more that presence of performance art
events and festivals not only once a year in the city is
a necessary component of the complete development
of contemporary art environment. The author supports
the idea of performance art festivals which is indicated
in the catalogue of the festival “Days of Performance
Art in Lviv”: “This process should be developed and
improved and, last but not least, it has to be regular. It
must be ongoing” [2: 3].

The present results are significant in an analysis of
international performance art festivals that serve as a
key factor in contemporary performance art. Through
the research of the collaboration among Ukrainian,
Polish and Czech art communities the author traced
the impact of performance art on the current young
generation which opens a new page in Ukrainian art
history. We concluded the processes which lead to the
conscious perception of performance art in Ukraine.
It provokes the further research that concerns artistic
experiments and positioning of performance art as a
force for changes and reforms of social consciousness.

Key words: actuality, artists, modern culture, creative
collaboration, performance art festivals.

IMocranoBKka npodaeMu. Y cyqacHOMY CBiTI MHUC-
TEITBO HAOMpa€e HOBUX 3HAYEHb 1 CTAE 0COOIMBOIO Ce-
OO KOMYHIKAIIii, TPy SKil CIiIKYBaHHA 3 MUTIIMH Ha
JKUBO — MOXJIUBICTH IOIUIMTUCS CBOIM 1 HaOparucs
HOBOTO TBOPUOTO A0CBiny. @ectusaini neppopmancy —
Oe3nepedyHa yMOBa KyIbTypHOTO TIOCTYITy CHOTOJICHH,
10 JTO3BOJISIE BIJIKPUBATH MUCTEITBO YKPAiHU IS CBITY
1 HaBmaku. HoBi 3HaloMCTBa, KOHTAKTH, JIFOOW JAFOTh
MOXKJIMBICTB Mi3HATH CaMOTO cebe, CIPUSIIOTh KYJIBTYp-
HOMY OOMIHY, 1[0 30arauye HE JHIlle OCOOMCTICTh, a i
CYCIUIBCTBO JIOBKOJNA, MPOBOKYE PO3BHUTOK, HArpoMa-
JOKEHHS 171ed 1 TOCBiNY, TX MOIUPEHHS. AJle 9acTO BOHH
CIPUIMAIOTHCS K 3aMKHEHI CepeIOBHUIIA, KOTPi, MIrpy-
FOUH T10 CBITY, 3AJTy4al0Th JIAIIC Mi3epHY YaCTUHY MHUCT-
L[iB, IIA1a4iB 1 MarOTh 3HAYHO MEHIII MacIITaOu Hi’K Ma-
COBI PO3BaKANbHI 3aX0/H.

AHaJIi3 oCTaHHIX JOCTiIKeHb i myOJikamiid.
Yumanum J0poOkoM y chepi mepdopMaHcy € mocii-
JUKEHHS aMEpHKaHCBKUX Ta 3aXiJHOEBPOIECUCHKUX
MHUCTEUTBO3HABIIB, KOTPI HOPYIIYIOTh HE JIMIIE OIH-
COBI Ta 4acoBi MpoOJIeMH, a TOPKAIOThCS (isocodii i€l
MHUCTelbkoi (opMH B cydacHHX peanmiax. HaromicTs
cepell YKpalHCHKHX JOCHIKEeHb meppopMaHCy Mayo
JTepaTypH, M0 CTOCYETHCA HOTO Oe3MocepeIHbo, —
IIe BiIOYyBA€EThLCS 3MEOUTBIIOTO Yepe3 IHTEPB 1o 3 MicIie-
BuMu muctisiMu (B. Kaygmanom [3], FO. CokonoBum
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[5], I. LllymcekuM [4] Ta iH.), aHAMI3 TXHBOT MPAKTHYHOT
JISUTGHOCTI, JOCHIIKEHHSI MMOOJAWHOKMX MHCTEITBO3-
HaBliB, Hanpuknaa, H. Kocmominceka [2]. Mucrers-
ki mpouecu [lonbimii Tta Yexil BUCBITIICHI y mparsix
A. Kemnincekoi [10], JI. T'yska [9], I. A3smcbkoro [8],
JI. Pounynu [11], A. BatopoBoi [7] Ta iH.

Merta cTaTTi — IpoaHaizyBaTH XapakTep BIUIU-
By MDKHApOJIHUX MHUCTEIBKNX (ecTuBaiiB mepdop-
MaHCy Ha (OpPMYBaHHs CHIiBOpalli Ta B3a€EMOOOMiHY
Mixk Ykpainoto, [lonpmiero Ta Yexiero.

BukJjag ocHOBHOro Marepiajsy J0OC/TiIsKEeHHS.
®dectuBani nepdhopMaHCy — SCKpaBUi TpUKIAI 3y-
CTpiui pi3HUX TOKOJIiHb, MIXO/IIB 1 HAMIPSIMKIB Y MHC-
terTsi. IlosgBa IIONEHHNX, 3a3BUYaAl, 5—7-MH ITOKa3iB
BIIPOJIOBXK KiJIbKOX (PeCTHBAJIBHUX JHIB IPOBOKYE CHC-
TeMaTu3allilo, TOPIBHAHHA Ta aHali3 CHTyalii, KoTpa
XapaKTepu3ye 110 MUCTEUBKY (GopMy. 3HAXOITUMO TIeB-
Hi CIIUTBHI PHCH Yy MUTIIIB 3 A3ii, €BpOIK 4u IPOCTO, 3
OKpeMUX KpaiH. X04a 1010 TIOALIIB Ha TPUHAJICKHICTh
JI0 KOHKPETHOI Aep’KaBU MOKHA criepeyatucs. Te, oo
MEIIKaHIAM €BPOIH 31a€THCSI KAHOHIYHOIO TPaIHIIiEr0
CXiTHOTO THILY, Y PO3YMiHHI NpeACTaBHUKIB, HANpH-
kian, Kuraro, crae BUSIBOM Cy4acHOTO MUCTEITBA, IO
He 0a3yeThCsl Ha THCSIYONITHIN icTOpIi, X0ua B iiCHOC-
Ti 3 HEIO MEPEryKyeThcs. UeChKUX MHTIIIB XapaKTepH-
3y€ TIOETHAHHS TJTY3JIMBUX KOMIYHUX CUTYAIIlH, )KapTiB,
BIUTITaHHA X y cBoi mepdopMaHcHu. Ajie Y1 MOXKEMO
caMe Tak FTOBOPHUTH PO BCE MUCTEUTBO mephopMaHCy
B Uexii? 3BicHO Hi.

3BepTarouuch 10 ictopii meppopmancy B Yexii,
3ragaiiMo, mo mie Ha 3mami 1960-70-x pokiB y
MECTENTBI TORIMIHBOI UeX0CIOoBauYnHH 3’ SIBISIOTHCS
aKilii Ta BUCTaBKHU, Y SIKHX MHUCTII 3aCTOCOBYIOTh HOBI
3acO0M BHUPAXEHHS, Yy HOBHH CHOCIO MHOPYUIYIOTh
MOJIITUYHI, COLialbHI MUTAHHS, KOTP1 3arOCTPHIIUCS B
kpaini B cepenuni XX cromitts. l{ono nepdhopmancy
y [onbm, 3 mocmimkeHb A. KeMIiHChKOI Ti3HAEMOCH,
mo 1960-Ti poKH «XapaKTepU3yHThCS PO3BHUTKOM, B
XO[li SIKOTO 3MEHINYEThCS MHUCTEIBKUI BHpa3 y Mpea-
METax 1 MOBCTAIOTh Ha iX MICII MporecyaibHi Jii —
«aKIin, «moAii», «OKymaiis MmpocTopy» (mepexnai
aBTopa, nami — 1. a.) [10: 68]. Mureus 3. Bapre-
XOBCBKHH HaroJoIrye, o 3poOuB Mepury akIiio me y
1960 pokax: «...5 mouys npo «I[IpoMeHHCTI ceaHch
y BinbHroci. f Tex x0TiB cipoOyBaTtu iMIIPOBi3yBaTu
noes3ito Oe3nocepeaHbo mnepen nyomikoro. (...) Csoi
JUSIHHS 51 HA3WBaB «IMIIPOBi3aIlisIMHUY, aJie Mir Ou X 1o-
BTOPHTH 3apa3, i HIXT0 0 HE CyMHIBaBcs, IO TO OyJIu
nepdopmancm» (1. a.) [9: 24].

Y 1978 pomi TepMmiH «mepdopMaHC» BIEpIIES
BBIMIIIOB Yy MOJBCHKY AMCKYCiI0 1 MPUCBOEHUH MHU-
cTeubkuMHU iHCTUTYHiAMHU (. a.) [10: 364]. Panime
BiH 3’SBJIIBCSI B OJIMHUYHMX BapiaHTax, aje e Oyiau
foro HalfmepiIi IpUKIaaH, X04a MMOYaTK! CIIiT IIyKaTH
3HAYHO paHimie: Hanpukian, y 1960-X y CHHKpe THUHHX
nokaszax Bi. BopoBcekoro i B mepiux ManidecTtarisx
€. bepems (n. a.) [8: 342-343]. Tooputu npo
YKpaiHCBKUX TPEACTaBHUKIB IBOTO IEPIOYy JOCUTh
BaXKKO, aJKe HaBITh Ti akiii, KOTpi BigOyBanucs, Oyau
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MOOJMHOKMMH, MaJl0 33J0KyMEHTOBaHi, 1 aX HifK
HE CTOCYIOThCS BEIHMKHX MAaclITabiB, TUM Oijibiie
(dbectuBaiis.

B 1980-1990 poxax B Yexii OaratorpaHHicTh
TepMiHy «mephopMaHC» 3HAWIIA MiATBEPKEHHS U
Ha CXIigHIM Tepuropii ToroyacHoi YexocioBauydnHU
— YaCTKOBO 3aBISKM TEaTPajbHOMY i KOHIIEPTHOMY
OCBiMy Jaeskux aBropiB. CHpHsSB IbOMY 1 PO3BHUTOK
dectuBanio «Transart Communication» y Komrine, 3a-
cHoBanoro M. FOraurem, 1o 3 1988 poky GyB €11HOIO
myOJIIYHO BiJKPHUTOIO MPE3eHTALIHHOI TIATPOPMOIO
y CnoBa4uuHi, sika MPOMOHYBaJla MUCTISIM HOBI TEX-
HIYHI MOJJIMBOCTI: Bifieo, (QUIbMH, Clalau, HE Bil-
KHJIAI0YM KOHIENTyallbHI TIepopMaHCH Ta Tpajuilii-
HE MHUCTEUTBO, 10 OyJI0 PIBHOLIHHHUM i3 CBITOBUMH
TeHneHniaMu. ToMy 1eli (ecTUBaANb CTAaB BaXKIIUBOIO
w1aThOpMOIO ISl iHIIIaTUB, AKi 3 SBUIHCS 3TOJIOM Y
Yexii: pecruBans nepdopmancy «Malamut» y Octpasi
(3 1995), «A.K.T.» y bpnuo (1997-1998), «Permanent
Performance» y Xeb6i (1997), Performance Festival y
Mpazi (1996-1997), Action Prague Festival y xny0i
«Roxy» (1998) ta inmi [7: 32].

3Bakalouu Ha ONKCaHe BHUIIE, TaKi pealii K oro-
JieHa rmaHi mpodecop I yac neppopMaHCy Ha TapKOBITI
(JI. KinomoBa na ¢decruBami Manamyr B Octpasi y
2015) omnoro 3 cymepmapketiB y OcTtpasi, abo mosiBa
sukianaya (I. CypyBka) y kocTiomi GeT™MeHa — Iie He
CIOHTAHHICTh MOOJUHOKOTO XapakTepy, a AisUIbHICTb,
KOTpa OIUPAEThCSI Ha OaraTopiyHUN MHCTEIBKUN
JTOCBI1JT 1 MPAKTHKY, IO TIPU3BEITH CaMe JI0 TAKKX PillICHb,
30araveHi iHAMBITyaJTbHUM JKapTiBIHUBUM XapaKTEPOM.
AJe oMo yKpalHCBKMX MHTIIB 1 TIsAAaviB, MOmiOHI
aKIfii Mano CIpuiMAarOThCs. BUKIamgadiB MHCTEIBKUX
BH3 sk minimym JIpBOBa, BaXKO ySIBUTH y MOMIOHHUX
cuTyauisix. 3BiCHO, Ile HEe O3Ha4ae, M0 BiAOyBa€ThCS
3aKIIMK JI0 eKCTi0ilioHI3MYy, ajie moTpeba y MmopyIIeHHI
MEBHUX YCTAJICHUX HOPM, IO BiAOyBajIocs y HAHOIMK-
4yux Kpainax mie monaj 40 pokiB TOMY, JIOBeJa Ti€BICTh
MO>KJIMBOCT1 MO30YTHCS CTEPEOTHUIIB 1 3aCTapiiux 3a-
can. [Ipu oOcTaBuHax xapty uM, 60aail, NPUMEHIICHOT
cepio3HOCTI ab0 03BOJIEHOCTI Ha HEl YTBOPIOETHCS
OUTBIIMN MPOCTIP IS eKcriepuMeHTy. YacTo cuTyarii,
CTBOpEHI CTyHEHTaMH, CTalOTh NPHEMHHMH CIOp-
MpHU3aMy JJIs BUKJIAJadiB, ajié TaKoXX € BKa3iBKaMu
0 BUpILICHHA MPOOJIEMAaTUKU, LI0 TPYHYETbCA Y
«CBDXKHX», CIIOHTaHHHX MepdopMaHcax.

Ilepma akuisi, KOTpa BTLTIOBaJAcs SK JKapT, B
akagemii muctentB y JIbBOBI BimOynacs B TypTo-
KUTKYy B cepenuHi 1980-x pokis. [Ipodecop JIHAM
I. Ilymcekuii 3ragye mpo I Tak: «IUIMH KOPHIOP,
e Kpuijo, Oyll0 HAalOBHEHE HaIyTUMH Ipe3epBa-
TuBaMu. Tpeba Oymno mpopuBarucs, o0 IiUTH 10
Toi MaiictepHi» [4: 2]. Xoua Taki siBuma Oyiau MO-
OJTMHOKMMH, BCE TUIBKM IMMOYHUHATIOCH 1 HE cIpuiiMa-
nocst cepio3Ho. OCHOBY HHX TPOSBIB JIbBIBCHKHI
nepdopmep B. Kaydman Takox BOauae i B 3aKpHUTHX
310paHHsAX, Ha BeYipKax y MaicTepHsX, pi3HHX 3aba-
Bax, sIKi TaM BiamToByBanucs. CBsaTKkyBaHHs Hosoro
poky Ha nouyatky 1980-x yacTo CynpoBOAXKXyBalIHUCh Y
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MHCTEIIbKUX KOJlaX THEeBHUMH ymoBamu: «HasBHiCTH
cnenu(iyHOro KapHAaBaJIbHOTO KOCTIOMA, HAsSBHICTB
cBixoro TBopyoro 1opooky» [1: CCCLXXXI]. A taki
0o0CTaBMHM TNPOBOKYBaJIM Ha (haHTa3ii 6e3 0OMeKeHb.
[30mpOBaHICTH KpaiHU caMa co00l0 30cepenKyBaia He-
a0WsAKy aKTHUBHICTh y BY3BKHX KOJNaX — BigOyBamCs
MOMIYKH, SKi MHMOBUIGHO BEIH JO TOTO, IO 3apas3
Ha3MBaEMO CydacHMM MucrtenTBoM. Ilepdopmanc,
MIOTIPH TIEPEPBAHICTh JIOTIYHOI MUCTENBKOI icTOpii Ha
Teputopii YkpaiHu, Bce X (opMyBaBCsS Ha MICIIEBHX
TPaJMIISIX, a 3aKOPJAOHHI TEHJCHINI CTaJIM JIMIIE T10-
IITOBXOM JIO IIOBHOIIIHHOT aKTHBI3allil HOBUX PYyXiB, yT-
BEpIDKCHHS HOBUX OakaHb. 3a cioBamu B. Kay¢pmana:
«...TH IIyKaB cO01 KOPUIOP, SIKUH OH JTO3BOJIAB IMUPIIE
MUCIUTH. .. CKpaBillie BUCIOBIOBAaTHC» [3: 2], — y
MOIIYKaX BUTPHOTO MHCTELTBA i MPOSBUINCI BUTOKU
nephopMaHcy, IHCTaNALIN, aKIiH.

B VYkpaini Briepine meppopMaHc 3a1eKiIapoBaHHi
K «tepdopmancy y 1990 pori Ha dpectuBani «BuBux»
y JIeBoBI — poboTta «IlepeTBOpeHHS mpanopy pazisH-
cpKOi YkpaiHu Ha mpamop Ykpainm» B. Kaydmana Tta
B. Koctupka. Ane iforo o3Haku OyJIu OPUCYTHI IIe SIK
MiHIMYM J€CSTb—II ATHAALATH POKIB O TOTO Y MPaLsix
B. Baxas, 0. Cokonosa, ®. Tersauua, B. Kaypmana,
I1. Crapyxa Ta iH. ¥ 1980 pokax ckiajgHa MOJIITUYHA
CHUTYyaIlisl CIPsIMyBaJia HU3KY MHCTIIB y BJIACHI ITOIITY-
kd. TakuM 4YWHOM, Tieplla aHACIPayHJHAa BUCTAaBKa y
JIbBOBI BinOynacs y xpami Mapii CHiXHOI, TOimIHII
tdororanepei, y 1987 pori, ne, npo mo nizHaemMocs 3i
crarti €. lInMIyK, «eKCIIOHYBAaJHCS i )KUBI €KCIIOHA-
TH (MBEHb Y KIIITIN), BIAOYIOCS TMOTPSCIHHSI MUCTEIIb-
KOT'O JKUTTSI MicTa — II€ CTajJ0 MOYaTKOM aKIii, mep-
(dopmancis, iHcTamALiAy [6: 20], siki TOBOJI HOYaIH
BXOJIUTH B YKpaiHCbKE MUCTELITBO, YTBEPHKYBATUCS SIK
MOBHOIIIHHI MHUCTelbKi xaHpu. XynoxHuk 0. Coxo-
J0B OyB OpraHizatopom, 3raaye mpo podory M. Bacu-
JICHKA 1 HOTO KOJISTH: XJIOMIi «BUIII3JIA HA XOPH, CHIIITH
TaMm 1 razety «KoMcoMonbckas mpaB/iay pBajd Ha Taki
KyCOUYKHM 1 Kujand. A Hapoay Toai 6arato Oyino... Ocb
Takuil nepdopmanc. Bin Toxi He orojomryBaBcs. Ane
e OyB unctuil neppopmancy [5: 1].

Te, 10 BiAOyBa€eThCA Y CYCHUIBCTBI, B TKOMY KH-
BEMO CHOTOHI, SIK OM MM TOTO XOTUIM 4YH Hi, BIJIUBAE
Ha KOXHY JIFOJIMHY, Ha XYJOXHHKa TUM Oimbire. [lep-
(hopmaHc Oe3nocepeIHbO CTOCYEThCS 1HUBI Ty ATbHUX
NepekUBaHb aBTOPa, TOMY OOOB’S3KOBO TOPKAETHCS
CYCIUIBHUX TPOIECIB, X04a HANpPsIMy MOXE iX He CTO-
cyBarucs. [IpukimazoM 1pOro CiIyxaTh (ecTHBAIi Ta
MPOEKTH B PI3HUX MicTax YKpaiHH Ta 3aKOpJOHOM,
YYACHHKAMH SIKHX CTAI0OTh MPEeACTABHUKM 3 IiJI0ro
cBiTy. Ase i ms/1a4, B 3aJI€KHOCTI BiJl cepeloBUINa 1
CTaHy, B SIKOMY BiH 3HaXOAUThCS, Y KOKHOMY Tiepdop-
MaHCi IIyKaTHMe IIO0Ch OJM3bKe caMe Homy.

ToBopstum mpo sikicHI MaciTaOHi pecTuBam mep-
(hopMmaHcy, 110 TOPKAIOTHCS CrieH ik cepeIoBHIIA Ta
IHTENIEKTY MUTIIA, Y CBITI iX He Tak Oarato, B YKpaiHi
Ha ChOTONHI BiH oauH — «JlHI MucTenTBa nepdop-
MaHc y JIbBOBiI». 3aBOsSKW CTapaHHSAM 1 BiIKPUTOCTI
MHCTENBKOro 00’eaHaHHsa «J[3ura», JIbBIB cTaB oce-



BICHUK
XAADLM

penkoM mepPpopMaHCy, TOTYIaeThCS O CBITOBUX IPO-
LECiB Cy4acHOT0 MUCTELTBA Yepe3 TICHY CHIiBIpaLIo 3
nepdopmepamu 3 [Mombimi, Benukoi Bpuranii, Himeu-
ynHHU, [3painto, binopyci, Jluteu, Ipnanaii ta iHmmx
KpaiH, 0e3 y4acTi KHX BCe MOIJIO O 3aBEepIIUTHCA Ha
MoYaTKy Ii€l BIANOI, K BiIOMO CHOTOJIHI, 1HII[IaTUBH.
Heabusky ponb Bimirpanu y CTaHOBJICHHI JIbBiBCHKO-
ro QecTHBa IO 3HaHI MONbChKI muTIi Sl. Bammura ta
B. Tarapuyk, KoTpi BxKe CiM poKiB omikyroTbes «IlIko-
JI0F0 TIep(opMaHCy», TOTTOMATAI0YH MOJIOII 30PIEHTY-
BaTHCSA Y MaJOBIZIOMil cdepi, Ta 3aIydaroTh 10 KoJia
yuacHHKIB (ectuBaito mnepdopMepiB MiKHAPOTHOTO
piBHs. lle cripuse GopMyBaHHIO TUISSIH YKPaTHCHKHX
XyJOKHHKIB, 1[0 3[aTHA KOHKYPYBATH 3 IHO3EMHHUMH
MPEACTABHUKAMH CYYaCHUX MHUCTEI[PKUX HAIpPSMKIB 1
TBOPSITh HOBY iCTOPII0 MHCTETBA. 332 CJIOBAMHU JIbBIB-
cekoro mucrentBo3Hasisg H. Kocmomincekoi: «Illomo
MEPCIIEKTHB PO3BUTKY AistibHOCTI Llkomu (...), ie MaB
6u OyT MalilaHYMK MEPEeOCMHCICHHS POJIi CydyacHO-
ro MUCTENTBA / KyJIBTYpH Y (POpPMYBaHHI KPUTHYHOTO
MucieHHs» [2: 10].

[TpucyTHiCTh MONIOHUX (ECTHBAIIB, 3aXOMIB HE
JIMIIe pa3 B piK, a epioIu4Ho, y ipocTopi JIbBoBa, Ta
1 Oy/Ib-SIKOTO 1HIIIOTO MiCTa, € HEOOX1IHOIO CKJIaI0BOIO
MOBHOIIIHHOTO PO3BHUTKY CYYacHOTO XyHOKHBOTO ce-
penoBuia. Sk 3a3HayeHo y karanosi «JlHi mucrenTsa
nepdopmanc y JIbBoBi»: «lled mporiec MoBUHEH PO3-
BHBAaTHCh Ta YIOCKOHAIIOBATHCH, 1 Hainepie — OyTH
peryasipHuM. Bin noBuHeH Oytu 3aBxau» [2: 3].

[{ono ykpaiHCBKUX IEpKaBHUX OCBITHIX MHC-
TEIBKHUX 3aKJaiB, TO U1 Cy4aCHOTO MHUCTEUTBA TYT
JIOC1 HEe 3HAXOJUTHCS MICIS, 0 YaCTKOBO CIPOBOKO-
BaHE W ICTOPUYHOIO CUTYAIi€l0, sIKa TBOPUJIACS Ha Te-
peHax YkpaiHu OUTBII HiX MiBCTOMITTS, KOJIH iCHYBaJIO
0arato oOMexeHb Ta 3a00pOH. Y TEOPETHKIB 1y cdepi
MPAaKTUKKA aKaJEeMIYHUX YCTaHOB HaJalli IPUCYTHI py-
IUMEHTH MHUHYJIOTO, SIKi TaIbMYIOTh PO3BUTOK Cydac-
HOT MUCTEIBKOT OCBITH. TOMY 3’SBISIOTHCS TOOUHOKI
HII[IATHBY OKPEMUX MHTIIIB UM OpraHizalliii 1momxo mo-
mupenHs nepdopmancy («360° LHukniunuii pecTuBamb
nepdopmaHcy» 3 iHiLiaTUBH ranepei «JlereHmyna» ta
criBy4vacti «/I3uru», nBoxmicsianuit npoekt CrossArt B
ranepei Primus y JIbBOBI, o1, OpraHizoBaHi CTyI€H-
tamu JIHAM) i B Takuii crioci® TBOPUTHCS CaMOOCBiTa
y CEepeIOBHIII HUHINTHLOT MOJIOI, 1110, MOXJIUBO, TO-
CIpUs€ TPUIIBHINICHOMY (OPMYBaHHIO, MPHHAHMHI
Ha TipaBax J1abopaTopii Cy4acHOr0 MUCTEITBA, BLIILTY
B cdepi odiniitHoi ocsitu. 1o B MaiilOyTHROMY cITpO-
BOKY€ Oprasizalfifo CTyACHTChKUX (eCTHUBAIB Tiep-
(hopMaHCy Ta iHIIMX MacIITAaOHUX 3aXOIiB.

BucnoBku. CydacHe MHCTENTBO B YKpaiHi
niepeOyBa€e Ha eTarli MOMITHUX SIKICHUX 3MiH: mepgop-
MEpU TBOPATH y MEXKax KpaiHH, BOTHOYAC, AKTUBHO
CHIBIPAIIOIOTh 3 IHIIHMH MHCTEIIBKAMH CEepeJIOBH-
[IaMH, PyWHYIOUH CTEPEOTUIH PAASHCHKOT IIKAPIYIIH.
CriBrpans 3 Uexiero 3 moyatky XXI cromiTrs cripusie
MOSIBI BUCTABOK Ta PE3UACHIIH Cy9aCHOrO MUCTEITBA,
0 JI03BOJISIE apTYMEHTYBaTH OOMiH JIOCBIJIOM ITOMIXK
uMu kpaiHamu. Y 2015 pori ykpaiHChKi MECTII TOITY-
ymmcs 10 MixkaapoHoro ectuBaito nepdopmancy
«MaamyT» y OcTpai, o JAJI0 3MOTY CITIBITPAIIOBATH
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3 YeCHKUMH XYJOKHUKAMH, 3aIIPOIIyBATH iX /10 y4acTi y
(hecTuBaisx, sKi BigOyBarOThcs B YKpaiHi i BUCBITIMIO
Cy4aCHHH CTaH YKpAiHCHKUX MHCTEILKHUX IPOIECIB.
BopHouac 1i KOHTAaKTU Iie¢ HE TBOPSTH JOCTaTHBOI
OCHOBHU B3a€EMOOOMiHY, IO CIIOCTEPIraeThCcsl B Traiysi
JiTepaTypy Yu Tearpy.

Takox IpPOaHai30BaHO, IO BIIPOJOBK OCTAHHIX
JIECATH POKIB MHCTEIbKi (ecTUBAN CTalH 4YHMa-
JUM JOPOOKOM Y KYNBTYPHOMY JKUTTI YKpaiHu Ta
[Tonpmti. Momnoai MHUTIII OTPUMYKOTH 3MOTY TBOPH-
TH B MeXaxX YKpaiHH W aKTHBHO CIIBIIPAIIOBATH 3
IHIIMMU €BPONEHCHKUMH CEPEeIOBHUIIAMU. YKPaTHCHKO-
MOJIbChKA CITIBIPAL CIPUSE 3IIMCHECHHIO 1HIIIATHUB,
110 3aJIy4al0Th JOCI 3aKPUTI JJI1 MUCTELTBA Ta Iga4da
MiCIsl, 3MIHIOETHCSI IIAX1J 0 BHBYEHHS MUCTEITBA 1
Horo po3ymiHHA y IpoQinbHUX HaBYAJBHUX 3aKiIajax,
y rajiepeiHiil cdepi, 1o MpU3BOAUTH IO MI>KHAPOIHOTO
BU3HAHHSA. Y pe3yJbTari IbOTr0 YKPaiHCHKAM MHUCTEIIT-
BOM I[IKaBJIATHCS 1HO3EMHI KypaTopd, OpraHi3aTopu
MDKHaApOAHUX (hecTUBAINIB, a Opak (pIHAHCOBUX MOX-
JIUBOCTEH, XOY 1 BIAUyTHH, BCE K HE CTAE MEPEIIKO-
JIOI0 Ha IUIIXYy PO3BUTKY YKPaiHCHKOTO CYyYacHOTO
MUCTEITBA. 3BICHO, HE OOXOAMTHCS O€3 MaBIyBaHHS
1 HaCNiAyBaHHS TOTO, IO KOJHUCH Oyli0 3a00pOHEHUM,
aje B maM’sATI U iCTOpii 3ajMIIAETECA TUTBKH T€, IO
BapTIiCHE, 1 Yac BU3HAYMTH I[IHHOCTI TUX HaJI0aHb 1
JIOCBIJIIB, 5IKi (POPMYIOTHCS HUHI.

IlepcneKTHBH MOJANBIIUX AOCTIIKEHb CTOCY-
IOThCSI BIIPOBAKEHHS HOBHX TEXHOJIOTIH Y MUCTEIIBKI
exciepuMeHTH XXI CTONITTS Ta TO3HIIOHYBaHHS
nepdopMaHcy AK YMHHUKA 3MiH Ta pedopMyBaHHS
CYCIUIBHOT CBiIOMOCTI.
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CMUCOK ABTOPIB

Apmemenxo Mapin Ilasniena, xanouoam mexHiYHUX HAYK,
Odoyenm ragpedpu Ouzauny XepCcoHCbKO2O HAYIOHATbHO2O
mexniunoco yuigepcumemy. Cghepa Oocniodicenv: KOCMIOM 5K
ampaxyiss 6 mypusmi, BUO0SUWHUT A MeAMPATbHUL KOCIIOM.

Byoax  Bixkmopia  Banepiigna, euxiaoau, Yepracoxuii
OeparcasHuil mexnonoziunuil ynieepcumem. Cehepa 0ocniodicens:
KONOpUCMUYHI  ™MA  OPHAMEHMANLHO-0EKOPAMUSH]  NPULIOMU
«enamypusayiin 00s2y ma 0Ono8HeHb 00 HbO2O.

Bacunveea Jlwoomuna Anamoniigna, xanouoam @inocogh.
Hayk, doyenm xagheopu nonimonoeii i icmopii, Hayionanenuii
aepokocmiunutl yHisepcumem im. H. €. JKyxoscvkozo «XAI».
Cepepa Oocniodcens:  coyiokynomyphi npodremu  CyCRITbHUX
npoyecis.

Inidosa Temana Onekcandpiena, acnipanm axynementy

«Obpazomeopue mucmeymeoy, rageopa meopii i icmopii

mucmeyms, Xapxiecoka Oepoicagna akademis  Ouzauny i
mucmeyms.  Ceepa  Oocniddicenv:  icmopisi  CKyIbnmypu:
Hanpamu, cmuii ma naueu; 00 ’€Kmu NAACMUYHO20 Ma
CKYTIbINYPHO20 300padicenHs, iKoHoepa@is, IKOHOO02Is, i2posa
cKy1bnmypa.

T'ozonv Bacuny /lanunoguu, doyenm, kageopa moHymeHmaibHo-
OexopamusHoi ckyibnmypu, npogecop, JIveiscvka HayionarbHa
axademiss  mucmeyms. Cghepa Oocniodcensb: cKynonmypa,
eanepes yepes 00OMuK (MUCMeYMa0 CKYIbNmypu 01 He3PAUUX).

Myonux  Maiia Teopeiiena, 3anopisbkuii  HayionanbHUull
mexHiunuil yHigepcumem, cm. euxkiaoad xageopu «Huzaiiny,
acnipaum 2 kypcy, XIAAM. Tema Oucepmayiiinozo
docniodcenns «Acoyiamugnuil nioxio AK Memoo 2eHepy8amHs
ioetl 8 NpOeKMy8anHi OU3aliH-06 €KMigy.

Koesanenro IOnia bopuciena, kanouoam mucmeymeosHascmea,
doyenm  Kagedpu  menepenopmepcvkoi  maiticmepHocmi,
Xapxiscovra Oeporcasna axademis kynomypu. Cpepa 0ocaiodicens:
MUCMeYME03HABCME0,  ayOiogi3yalbhe — MUCMEYMeo  md
BUPOOHUYMEBO.

Koponv Hamania fpocnagiena,
Hayionanena axkademis  mucmeyms. Cghepa  Oocniodcens:
ocobnueocmi  inmepnpemayii - HAYIOHANGHUX — MOMUBIE Y
MOOent8anti 0052y 015 dimetl, XyO0duCH 0codnueocmi 002y 071
dimell, Wo NPOEKMYEMbCs MA BNPOBAOACYEMBC Y BUPOOHUYMEO
¥y cyuacHiu Ykpaii.

acnipanm,  Jlveiscvka

Kocmoczpus Cepziii Onexcandposuu, cm. guxiaday kageopu
Hapoouux incmpymenmie Ykpainu, Xapkiecokuil HayionanbHuil
yuisepcumem mucmeyms im. LI Komaapescvkozo. Cghepa
00cniodicenb:  MUCMEYME03HABCNBO, MY3UUHE MUCMEYMEO,
HAPOOHO-IHCMPYMEHMATbHe — BUKOHABCMBO 6  CYYACHIll
KOHYepMHO-Ne0a202iuHil npakmuyi.

Kpuzin Onexcandp leanosuu, kanouoam mucmeymeo3sHascmed,
suUKIA0aY Kagheopu My3uUtHO-iIHCMPYMEHMANbHOT Ni020MO6KU
euumens, Komynanonuii 3axnad «Xapxiecoka ymanimapho-
neoazoziyna axademisy Xapxiscokoi obnacnoi paou. Cghepa
HAyKosux inmepecis: 63acmolis mpaouyii i Hoeamopcmea 8

npoyeci po3eumxy icnancbkoi eimapnoi mysuxku ¢ XX cm., il

6NIUE HA BIMYUZHAHY 2IMAPHY WKOTY.

Jlamonosa OxcanaBacuniena, kanouoammucmeymeo3Hascmed,
HayKosull cniepoOimuuK, 6i00in 00pa30mMeopu020 Mucmeymada,
Incmumym — MucmeymeosHagcmed, — PONbKIOPUCMUKY — mMd
emnonoeii im. M. T Punecokoco HAH Vkpainu. Cgepa
docnidocens: yKkpaincovke mucmeymeo opyzo0i nonogunu XX cm.

Menvnuxosa Yaana Ilempiegna, Kanouoam
MUCMeYmeo3HaA6Ccmea, — OOyeHm, 3ae. Kageopu — Ousaimy,
Xy00oicHb0-epapiunuil ghaxynvmem, XapriecoKkull HAYiOHATbHUL
neoazoziunuil  ynieepcumem imeni I'C. Crosopoou. Chepa
docnidocens: YKpaincvoke 00pasomeopue Mucmeymeo nepuioi
mpemunu XX cmonimms.

Mucnaecokuii Bonooumup Haymosuu, Kanouoam
Mucmeymeo3nHascmeda, OoKmopanm Kageop Kynwmyponoeii i
Media-komyHixayiii, XapKiecbka oeporcasna akaoemis Kyibmypu.
Cepepa oocnioxncensv.: icmopia yxpaincekoeo kino 1922-1930
POKIB.

Momuno Pomana Apocnasiena, Kanouoam
MUCMeymeo3Ha8Cmead, ooyenm, cmapwiuti  HAYyKOSUil
cnigpobimHux  6i00iny HapooHozo mucmeymea, Incmumym
napooosnascmea Hayionanvnoi Axademii Hayx Yxpainu. Cghepa
docnidoicens:  icmopis, meopis | NPAKMuka OeKoOpamueHo-
VOHCUMKOBO20 MUCIMEYMBA, 30Kpema XYOOUCHbOI Kepamiki,
Henoaue sHa Kepamixa (Oumiena i mMepaxkomosa), Cy4acHa
XY000icHA Kepamika (Hapoowa i npoghecitina).

Myeoinos /inasep Mememosuu, mazicmp, cmapuiuii 6UK1A0aY
KagheOpu HapoOHO-IHCMPYMeHMATbHO20 Mucmeymea, Jlepacasna
b10021cemna ocgimus ycmanosa euwoi oceimu Pecny6niku Kpum
«Kpumcokuii ingceneprno-nedazoeiunuti ynieepcumemy. Cehepa
docnidoicens: icmopis, meopisi i NPaKmuka 6UKOHABCMEA HA
0YX08UX THCIPYMEHMAX.

Hazapuyk Mapia Bikmopiena, kanouoam mucmeymeo3Hascmaa,
ooyenm, kagheopa ouszatiny, JIyyvkuti HAYiOHANLHUL MEXHIYHULL
YHigepcumem.

Oniinux  Hamania Ilempiena, acnipanm, Xapxiecvka
deporcasna akademis Kyibmypu.
Ilonoeuu Kamepuna Mukonaisna, 3000ysau, Kkageopa

meopii ma icmopii mucmeymsa, Hayionanena axaodemis
obpasomeopuoeo  mucmeymea i  apximexmypu. Cghepa
docnidoicens: 0bpazomsopye mucmeymaeo, epagixa.

Ilpuitmax  Xpucmuna Ilempiena, acnipanm, Jlveiecvka
nayionanena akademis mucmeyms. Cehepa  Odocniodicenn:
0eKOPAMUBHO-YIHCUMKOBE MUCEYMBO, 0COONUBOCMIE POZGUMKY
HAPOOH020 MUCMeEYM8a 8 NopYOIXHCHIL 30Hi.

Ilpucmanoe Izop Kocmanmunosuu, Kanouoam
MUCTeYymeo3HA6Ccmea, O0oyeHm Kageopu COTbHO20 — CRigY,
Xapxiecokuti  HayioHaneHuli  YHigepcumem — MUCmeyme

im. I.I1. Komnapegcovkoeo.

Ilempenko Ipuna Anamoniiena, suxnaday, Xapxiscoke my3uume
yuunuwe im. b. M. Jlamowuncvrozo.

Ilomouyvka Onena Bixkmopisna, Kanouoam
Mucmeymeo3Hascmea, ooyenm, [ninponemposcoka
xoncepeamopia im. M. [ninku. Temamuka Oocniddcenus:
numanns  inmepnpemayii  mysuunux — meopie.  Chepa:
@opmenianne My3uuHO-8UKOHABCHKE MUCTNEYMEO.

Ilpouyenxo Onvea Ilempigna, ookmop  ¢hinoc.  Hayx,
npoghecop, 3ae. kag. pirocogii Xapvriscvkoeo HayionanrbHo2o
yHieepcumemy 6ydienuymea ma apximexmypu. Cghepa naykogux
iHmepecie: emuKo-ecmemudHi ma KyIbmyponociuHi GUMIipu
KOMYHIKAMUGHUX NPOYECIE Y COYLYMI.

Degpenose Auopiii  Onexcandposuu, Kanouoam MeEXHIYHUX
Hayk, doyenm Kagheopu ouzainy, XepcoHcoKui HaAyiOHANbHULL
mexniunui ynieepcumem. Cgepa Oocniodcens: @izyanizayis
Xy000icHIX 0Opasie npu npoekmysants 06 'ekmie 3D-epaghiku ma
animayii.

Hlymcoka Apuna Izopisna, acnipanm, kagpeopa icmopii' i meopii
mucmeyms, JIbGiBCbKA HAYIOHANLHA AKAOEMIsl MUCTeEYms.
Cepa oocniosicenv: o0bpazomeopue MuUcmeymeo, Cy4acHa
KYIbmypa i Mucmeymeo.

Axumuyx Onena  Bonooumupiena, xanoudam mexuivnux
Hayk, ooyenm Kagheopu ouzainy, XepcoHcoKui HAYiOHALLHULL
mexniunui - ynisepcumem. Cgepa 0ocniodicenv: Gi3yanbHa
cK1adosa 06pazy eepoieé  CcXIOHOCN08 HCbKOI  Mighonoeaii;
enomen dHcinouHocmi y KOCmiomi.



