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KUTAUCKASA KANNUTPAGUSA
B COBPEMEHHOM HAY4YHOM
AUCKYPCE

Ysicoy Uen. Kumaiickaa xannuzpagusa e coepemen-
HOM HayuHom OucKypce. B cmamve nposooumcs ana-
U3 HAYYHOU TUMepamypbl, NOCEAWEHHOU npodnemam
MPAOUYUOHHOU KUMAUCKOU JICUBONUCU U KATIUSPA-
¢uu. Ha npumepe pabom uzgecmuvix ucciedogameiet
KUMACKOU KyIbnypbl, pACCMAMPUBAIOMC OCHOBHbIE
N00X00bL K U3VHEeHUIO KALIUSPAPUU.

Bonvuwoe snumanue yoenaemcs 63aumocessu Kaiiuepa-
Quu ¢ paznuuHBIMU ACheKmamu mpaouyuoHHOU Kyib-
mypul: dHcugonuUcyio, @uinocoguel, smuveckumu yie-
HUusIMU, KOHyenyuamu npocmpancmea. Obobwaromes
pe3yibmamyl UCCIe008aHUll, ONYONUKOBAHHBIX HA Ku-
MALICKOM, AHETUTICKOM, YKPAUHCKOM U PYCCKOM A3bIKAX.
Hasvisaiomes umena useecmuvix Kauiuepagos, c¢ uc-
NOb308aHUEM MEMOOUYECKUX NPUHYUNOE CUHXPOHUU
U OUAXPOHUU PACCMAMPUBACCSL UX 6KIAO 6 PA36UmMuUe
9moti cghepbi Kynbmypoi.

Knrwoueswle cnosa: epaguyeckuii ousaiin, ouzaiin cpe-
Obl, KUMAUCKAsl Kanauepagus, mpaouyuoHHas Kyuobniy-
pa, dcugonucy Kumast.

Ysicoy Yen. Kumaiicoka Kanizpagis e cyuacrnomy
HayKoeomy Ouckypci. Y cmammi nodaemocs aumanis
HAyKoBOI Nimepamypu, npucesueHoi npoonemam mpa-
OUYILIHO20 KUMALICbKO20 JHCUBONUCY ma Kaniepaii.

Ha npuknadi pobim eidomux 00CHiOHUKI@ KUMaucbkoi

KYJlbNypu po321510aiomsbCsi OCHOGHI RIOX00U mMa pe3)itb-
mamu eusyenHs Kaniepagii.

Benuka yeaca npuoinsiemvca  63a€MO38 SI3Ky  Kai-
epagii 3 pisHomanimuumu acnexmamu mpaouyiii-
HOI' Kynbmypu: orcugonucom, inocoiero, emuuHumu
BUEHHAMU, KOHYenyiamu npocmopy. Y3azcanvheno pe-
3YIbMamu 00CiOHceHb, ONyONiKOBAHUX KUMAUCLKOIO,
AH2TIICbKOI0, YKPAIHCLKOIO MaA POCIUICLKOI0 MOBAMU.
Haszusaiomvcs ivena euoammnux kaniepagis, 3 6uxo-
PUCANHAM MEMOOUYHUX NPUHYUNIE CUHXPOHTI ma Jia-
Xpouii posensioaemscsi ix 6k1a0 y po36umox yici cghepu

KYbmypu.

Knrwuoei cnosa: epaghiunuii ousaiin, ousaiin cepeoo-
suwa, Kumaticoka Kariepagis, mpaouyiiina Kyimypa,
orcusonuc Kumaro.

Zhou Cheng. Chinese calligraphy in the modern sci-
entific discourse.

Background. The article analyzes the scientific litera-
ture on the problems of traditional Chinese calligraphy
and considers the basic approaches and results of the

Penensent crarti: Pubanko C. b., 1OKTOp MHCTEITBO3HABCTBA,
npodecop, XapkiBCchKa AepiKaBHA akaJleMis KYJIbTYpU

calligraphy study using the papers of famous Chinese
culture researchers as an example.

Chinese calligraphy as the quintessence of the national
culture, is being actively studied both in China and
abroad. The transition of calligraphy into a new phase
of development and its further functioning as an ob-
Ject of designing or art requires comprehension of the
whole experience. The first step in this research is the
analysis and synthesis of scientific literature.
Objectives. The topicality of studying special litera-
ture, revealing main approaches to understanding
this unique tradition is caused by the search of topical
trends in the development of calligraphy as a special
field of design and art. The purpose of this article is to
analyze the scientific publications dedicated to Chinese
calligraphy, to reveal stable approaches and lacunes in
its study.

Methods. The purpose of the study determines the
choice of research methods, ones of verification and
comparative analysis of the text.

Results. The article states that in most of the studies
published in Chinese, English, Ukrainian, and Rus-
sian, a great deal of attention is paid to the relation-
ship of calligraphy with various aspects of traditional
culture: painting, philosophy, ethical doctrines, con-
cepts of space. The article cites the names of famous
calligraphers, using the methodological principles of
synchrony and diachrony, considers their contribution
to the development of this sphere of culture. Philosophi-
cal, aesthetic, and cultural aspects of Chinese callig-
raphy are revealed in the studies of such researchers
as E. Zavadskaya, V. Rezanenko, J. Rowley, S. Sokolov-
Remizov.

In general, the developmental milestones of tradition-
al Chinese calligraphy, on the basis of the analyzed
scientific studies, are the following. The beginning of
Chinese calligraphy should be associated with the de-
velopment of written language and its peculiarities. On
the one hand, as the hieroglyph was originally a figure
sign, written Chinese has always been linked to graphic
arts and painting. This also was favoured by the writing
technique with the use of Indian ink and brush. Thus,
the written language is interpreted as a creative pro-
cess combining intellectual and emotional components.
That is the way in which it was seen by Chinese intel-
lectuals; it results from this that religious and philo-
sophical doctrines arising in China, have always been
related to the written language and calligraphy. Chi-
nese researchers date the formation of the calligraphy
as a special field of culture to the 4th century B. C.,
although they emphasize that the aesthetic qualities of
the sign have been appreciated since the appearance of
the so-called protohieroglyphs.

Later, in the era of Sung, the philosophical concept of
the role of art was reinterpreted, giving rise to the ideas
that determined the attitude to painting and calligraphy
in the following centuries. The main sense of the new
view is that the art originates from nature, but does not
imitate it, being on a higher level because, cutting off
the unnecessary, it represents the essence of phenom-
ena more vividly. This concept has also influenced the
development of calligraphy, attracting even more atten-
tion to the rendering of the image with “one line”.

The researchers (Feng Linyu, V. Belozerova, V. Maly-
avin, S. Sokolov-Remizov, S. Rybalko) note that he
society s attitude towards calligraphers was formed
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accordingly. Their works-scrolls were considered as
a valuable gift and often were shown only to selected
guests. In Chinese treatises there was a concept of
“four treasures”: Indian ink, brush, paper, and ink
writing instrument. By the era of Sung China had al-
ready had eight styles of writing, used by well-known
calligraphers.

The researchers’ particular attention is paid to the
influence of Chan Buddhism and the Tao doctrine on
the written language and calligraphy. The studies of
E. Zavadzkaya and, J. Rowley emphasize that the fol-
lowers of the Tao saw calligraphy as a combination of
the symbol (sign) and action, as a form of meditation.
Therefore, they attached great importance to the sign
writing technique.

The change of the attitude towards calligraphy is re-
lated to the doctrine of “wind and stream”. The strict
limits of Confucian morality was no longer consistent
with the image of an artist, creator. V. Bezhin, E. Zavad-
skaya, studying this phenomenon, noted: it was consid-
ered that the artist must depart from the nature, be more
relaxed and natural, in motion and change like the na-
ture itself. At the same time, the artist should not blindly
copy the nature, but know it as a philosophical object,
it will help him to get rid of secondary things and to
portray the essence, the idea which is within any thing.
Calligraphers’ creative work with the text was more
and more appreciated for spontaneity, and while more
moderate masters talked about “one line” movement,
the masters of the Tang era sought to represent move-
ment with “one stike”, stressing even more the indepen-
dent artistic value of calligraphy.

Regarding the current stage of calligraphy develop-
ment , it is stated that the greatest number of publi-
cations is devoted to the famous exhibition of 1985,
which marked the beginning of a new era in calligra-
phy (works of Luo Qi, Liu Zongchao, Liu Zhengcheng,
Wang Rui, Pu Lieping, Guo Yanping). Contemporary
calligraphers’ works also received extensive coverage
in the periodical press.

Conclusions. Summarizing the above, while the history
of calligraphy development, its philosophical, aesthet-
ic, and cultural content are described widely enough,
the present stage of calligraphy development has been
studied only in few aspects. The issues related to the
transition of calligraphy to graphic and environmental
design are beyond the scope of modern researches.

Keywords: graphic design, environmental design, Chi-
nese calligraphy, traditional culture, Chinese painting.

IlocTanoBka npobaemsbl. Knuraiickas xammurpa-
¢ust, KaKk KBHHTICCEHINS HAIMOHAIBHOU KYIBTYPHI,
aKTUBHO M3y4aeTcs Kak B camoM Kutae, Tak u 3a pybe-
xoM. Ilepexon kammurpaduu B HOBYIO a3y pa3BUTHs
U ajbHelee ee QyHKIUOHUPOBAHHUE B Ka4eCTBE 00b-
eKTa AN3aiH-IPOCKTHPOBAHUS WIH apT-00BEKTa Tpe-
OyeT OCMBICIICHHUS BCETO HAKOIUICHHOTO ombITa. [lep-
BBIM 3TaIlOM TaKOI'0 MCCIIEI0BaHUS ABISAETCS aHAIU3 U
00o0mIeHne HayyHOH nTuTeparypsbl. [lonck akTyanbHBIX
HamnpaBJICHUH B Pa3BUTHU KaJurpapuu Kak ocoOoi
obnactu nu3aiiHa W XyHIOXKECTBEHHOTO TBOPYECTBA
aKTyaJIM3UpyeT M3y4YeHHE CIeLHaJbHON JIHUTepaTyphl,
BBISIBJIGHUE OCHOBHBIX MOJXOA0OB K OCMBICIEHUIO ITOH
YHHUKAIbHOW TpaJHLIHH.

[u3aiiH: icTopis, Teopid i npakTuka 83

Lenr HacTOsIIEH CTATBM — AHAIU3 HAYYHBIX
My OJIMKAIU, TIOCBSIICHHBIX KATAWCKOW Kayuurpaduu,
BBISIBIIEHHE YCTOMYMBBIX I10IX0/I0B 1 JIAKYH B €€ U3yue-
HUM.

H30:xeHHe OCHOBHOIO MaTepuajia Hcciaeno-
Banus. Kuraiickue u3gaHusi, MocBsIeHHBIE 0COOEH-
HOCTSAM (POPMHPOBAHMS TPAAUIMOHHOW KYJIBTYPHI,
MOAAIOT KaUHrpadHio B CBA3M ¢ MpoOiIeMaMu IHCh-
MEHHOCTH, HO IIpU 3TOM pacCMaTpUBAalOT €€ Kak OT-
JIeNIbHBIA KyJABTYpHBIA (DEHOMEH, CYIIECTBYIOUIMNA Ha
CTBIKE MMMCbMEHHOCTH U U300pa3UTEIHLHOIO NCKYCCTBA
[29: 47]. Ora xoHUeNUHUs MOJOXKEHA B OCHOBY M psija
€BPOIEUCKUX YUEHBIX, cpenn KoTopsix Jx. Poymm [11],
C. CoxomoB-Pemmzos [12; 13], E. 3aBaackas [4].

Kuralickue uccnenoBarenu OTHOCST BBLACICHHE
KaJumurpaguu B 0coOyro 00JacTb KyabTyphl K 4 BEKy H.
3., mepuonam auHactuii Bait u [[3unb. Bonwinoe Biu-
SHUE Ha JajibHeillee pa3BUTHE KaJuMrpaduu oxaszai
mactep Ban Cu-wku, ponoHa4aabHUK CTHUJISL CHHLIY.
Ho ocobo maccoBoe pacnpocTpaHeHHe Kajuurpadus
noxydaer B TaHCKYIO 110Xy, TOCKOJIBKY SBIISIETCS 00
3aTeNbHBIM MPEAMETOM IPH 00yueHHH TUCbMY. B aToM
CMBICIIe, KJTACCHYECKUMHU CTaIl 00pa3ibl B CTUIIE Kaid-
11y, UCTIOTHEHHbIE TAKUMH MacTepaMu KUCTH, Kak SIHb
WxonbiuH U Jlo [N'yaioans (8 B. H. 3.).

B paborax ®3n Jlunstoii [29], JI. bexuna [2],
C. CoxonoBa-PemuzoBa [13] ocBemarorcss 0COOCHHO-
CTH BOCHPHUATHUS KaJNTUTpaQuu B TPAAULUOHHON KyJb-
Type, TOAYEPKUBAETCS, 4YTO MacTepa Kamumrpaduu
CUHUTAJIN HEOOXOIUMBIM COYETaTh COBEPILIEHCTBOBAHUE
B IIMCBME C 3aHATHAMM IOI3UEH, MY3BIKOH, H3yUYEHH-
eM QuIoCOo(CKUX CHUCTEM U OBUIM 3PYIUTAMH CBOCH
smoxu. COOTBETCTBYIONIMM 00pa3oM (HOPMHUPOBAIOCH
W OTHOIICHUE O0IecTBa K Kayuurpadam, ux mpous-
BEJICHUA-CBUTKH CYUTAJIUCh LIEHHBIM MOJAPKOM U He-
PEnKo JaXke MOKA3bIBANCh TOJIBKO N30PaHHBIM TOCTAM
[29: 48-49]. [Tono6HOE OTHOIICHNUE CPOPMHUPOBATOCH
u B Slnornn — ormeuaet C. Peibaniko [10], paccMmaTpu-
Bas I€ATENILHOCTD 1IK0oJIbl HaHra — simoHcKoro axHasjio-
ra KUTaicKoil mKoasl BoHbXKIHBXYA.

E. 3aBanckas, B (¢yHOaMEHTalIbHOM TpyAe, IO-
CBSIIIICHHOM Pa3BUTHUIO KJIACCUYECKON KUTANMCKOM KU-
BOIIMCH, HE Morja o0oiitm Temy kamwnurpadum [4].
[TockonbKy NPUOPUTET UCCIENOBaHUSA COCTOUT B U3Y-
YEHHUHU ICTETUYECKUX NPOOIIeM XKUBOIIMCH, OHA paccMa-
TPHUBAETCS B CBETE PEIUTHO3HO-(DUIOCOPCKUX CUCTEM,
u3BecTHbIX B Kurtae. Tak, roBopsi 0 BelAaromEeMcs Kajl-
murpade Ban Cu-wku u ero kpyre, nepeckaspiBasi OT-
yacTu JereHaapHsle ucropuu, E. 3aBanckas nenaet Bbl-
BOJI 0 OMTU30CTH B3MISIOB Kpyra CH-1KHd K Gritocohuun
WxyaH-113bl, UAEAM JJAOCH3Ma B CTPEMJICHUM «COYe-
TaTh MeTadusuky ¢ punocoduein cynpOp» [4: 57-58].
OdeHb BaKHO 3aMEUYaHHE MCCIIEeIOBATEILHUIIBI O TOM,
YTO JTUTeparypa, Kaumrpadus 1 >KUBOIHCH 3aHSIH B
3TO BpeMs [NIaBEHCTBYIOIIEE IOJIOKEHHUE B HEPapXUU
BUJIOB MCKYCCTBA, TOIa KaK CKYJIBITYpa, apXUTEKTY-
pa, kcusorpadus MPUPaBHUBAINCH K peMeciy [4: 58].

Bnusauue Oynan3Ma Ha KHTACKyIO XHBOIUCH U
KaJuurpaguio sBISETCS IEHTPaJbHOW TeMOH MOHO-
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rpadun B. Oceramyk [7]. CortacHO aBTOpCKOW KOHIIETI-
UM, UAes YaHb-OyIIn3Ma O MMOCTOSHHO MEHSIOIIEMCS
TUHAMUYECKOM MHUpPE OKa3allaCh 0COOEHHO BaXKHA IS
pasButus kamwurpaduu B CyHckuii nepuoa. [locneno-
Batenu J{ao BuaeIM B KaTUTpauu COSAUHEHHE CUM-
BoJIa (3HAKA) U JCUCTBUS, POPMOI MEIUTAIIMH, TIOITO-
My Ba)XHO OBLIO, KAKHM UMEHHO 00pa3oM HaHOCATCS
3HakH (“eponr(bl), 0OJBIIOC BHUMAHHUE YAETSIIOCH
TEXHUKE MUChbMa: «Kaumrpadus cuuraizach Haubo-
niee aieKBaTHOM (OPMOIl IJIsl BOIUIOILIEHUSI PUTMA...»
[7: 118]. ABTOp TakXe TOBOPUT O «BHYTPEHHEH Kai-
TUTpaUIHOCTI» CYHCKOW >KUBOIHCH, TOHHMAasi TOJ
9TUM «B3aUMOCBA3b MEXy IIATHAMU TYIIX U Pa3BOPOT
MPOCTPAHCTBA KaK TAKOBOTO, a HE B CBS3U ¢ popMaMu
BHEIIHEro Mupa» [7: 154].

Cesi3u KayMrpaduu ¢ >KUBOIHCHIO M JIUTEPATy-
poit packpsiBatoTca B uccinenoBanusx M. CanuBana
[20], Jx. 3unGeprensn [17], @on Ben [16], JI. Yan
[15]. UccnenoBarenu akEeHTHPYIOT BHUMaHUE Ha CO-
LMOKYJIBTYPHBIX aclIeKTax 3TOIO SIBJIEHUs, pacCMaTpu-
Bas 3aHATHUSA KaJUMrpaduel, )KUBOIKUCHIO U MO33UeH B
KOHTEKCTe 00pa30BaTeIbHON MOAETH MHTEIJIEKTyallb-
HOM 27UTHI B cpeqHeBekoBOM Kurae.

IIpencraBnsier MHTEpPEeC M KOJJIEKTUBHAs MOHO-
rpadusi, aBTOPBI KOTOPOH OIMHUCHIBAIOT OCHOBHBIE dJIe-
MEHTHI TpaguIMoHHON KynbTypsl Kutas [1]. Kamm-
rpadusi paccMaTpUBaeTCs B CBSI3U C MHUCBMEHHOCTBIO,
KOTOpasl yXKe cama OHUMaJach, KaKk CaMOCTOSTeNIbHAs
KyJAbTypHas IEHHOCTh, a oJ] Ha3BaHueM Col 0ao («Ye-
TBIPE APArolEHHOCTH») (UTYpHUPOBAIH TYIIb, KHUCTD,
Oymara u tyureununa [1: 88]. 3meck ke omuchIBaeTCs
pa3BUTHE CTUJIEH TUCbMa, HAXOIAIIEECs B TECHON CBSI-
31 ¢ Kayrpaduei.

OO6paiaercst kK TeMe UepOrTUUKHA U Kalaurpa-
(hun M3BECTHBIN HCcleaoBaTeNb-kutanctT B. MaysBun
[5; 6]. IIpu4rHBl 0cOO0OTO OTHOIICHUS K KaJLTHrpadun
B KUTANCKOW KYNBEType OH OOBSCHIET BO3MOXHOCTBIO
coYeTaTh BbIpa)KEHUE MHAWBUAYAIbHOCTH TBOPLA, €r0
IIyIIEBHOTO COCTOSIHUS, C YTBEPKACHUEM «TapMOHHUY-
Horo ayxay» [6: 387].

3HauMTeNbHAs CTPAHWIA B HCTOPUU DPa3BHTHUS
HCKYCCTBa KAJUTUTPAa(UU PacKPHIBACTCS B CTaThe W3-
BectHoro uccienosareirst C. H. Coxonosa-Pemuzona
[12]. HocraTouno oOBEeMHBI MaTepuan MOBECTBYET O
KU3HEHHOM TMYTH POAOHAYabHUKA «JIUKOW CKOPOIIU-
cn» («kyannao») Wxan Crosi, CHUTABIIETOCS. OMHUM U3
«OeccMepTHBIX» TBOPIOB 31oxu TaH (8§ B. H. 3.). Takxke
MPUBOAATCS HambOoJee MOKa3aTelnbHbIe (parMeHTsl U3
TpaKTaTa XyIO>KHUKA, TOCBAIICHHOTO KaJUTATPaHH.

CeMaHTHUECKU-TpaQUIECKIE CTPYKTYphl KH-
TaliCKOl HepormU(UKHA HAXOIAT OTPaKEHHE B TpyHdax
yKpauHCKoro BocTokoBena B. Pezanenko [8]. be3 mo-
HUMAaHHUs CEMaHTUYECKHX aCIIEKTOB IOCTPOCHUS HEPO-
DIA(PUYECKOTO 3HaKa HEBO3MOXKEH aHAJIN3 IIPHHIIUIIOB
(bopMo0oOpa3oBaHus M CPEICTB XyIOKECTBCHHOH BBHI-
pasutenbHOCTU. B cBoux craThsax B. Pezanenko raxke
oOpaiaeT BHUMaHHE Ha HEOOXOOUMOCTH YYHTHIBATH
MHUPOBO33PEHUYECKHE aCTeKThI IPH Pa3padoTKe cTpare-
TUU ¥ METOJIOJIOTHH UccaenoBanus [9].
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OpHuM U3 Hambojee MONHBIX HCCIeTOBaHUMA
B 00JIACTH KWUTaWCKON Kajnurpadpuu crana Qysma-
MeHTallbHas pabota B. benoseposoii [3]. ABTOp
00o0umia MUPOKUH IIACT HAYYHOW JMTEpaTypsl,
MOCBAIICGHHON KlIacCUYecKoi Kalumurpaduu, aHamm-
3Upysl Marepuajbl MMOJ KyJIbTYypOJIOrHYECKHM YTIJIOM
3peHuss. OcoOblil MHTEpEC NPEeNCTABISIOT 3JIEMEHTHI
HCKYCCTBOBEIUECKOTO aHaJHM3a KaJUTUTpadmudeCcKux
cTuiIel, 0OBsICHEHHEe yCTOMYMBOCTH KUTalicKoi Kai-
murpaduieckoil Tpagunuu. «B cmiy opranmzMuy-
HOCTH KHTaWCKOM MOJEIM MHUpa TNPOCTPAHCTBEH-
HO-BPEMEHHOW  KOHTHHYYM  KaJUTHTpagraecKoit
TPaIULUd HMEET, BO-IEPBBIX, SPKO BBIPAKEHHYIO
(pakTatbHYIO CTPYKTYpPY H, BO-BTOPHIX, MPEOBIBACT
B IIOCTOSIHHOW AMHaMuKe. DTH 0COOEHHOCTH o0e-
CIIEYMBAIOT TPAAMIMU BO3MOXHOCTH pEreHepauu
o0miero 1menoro U3 J0OOro COXpPaHHOTO CETMEHTa
XYIOXKECTBEHHOTO OMBITAa, MIHYS YIaCTKH HEH30EK-
HBIX yTparT 3TOTO OIBITA, U HAJAENAIOT HCKOMOE LIeTI0€
MIUPOKUMHU pe3epBaMM MPUCIOCOOIEHUS K MEHSI0-
HIMMCS 3allpocaM COBpeMEHHOCTH» [3].

CospemenHas kammurpagus (KOTOpoi oTBeje-
HO HE3HAYMTENIFHOE MECTO B CPaBHEHUH C KJIacCHYe-
CKMMH CTHJISIMH) paccMarpuBaeTcst B. bemozeposoit
JMIIb B KOHTEKCTE TPAaJULMK U HallMOHAJIBHON camo-
UACHTUPUKAIMK. DTy JIAKyHy YaCTHIHO BO3MEIIAaeT
pabota kuTaiickoro yueHoro Yxan Muro, moaHOCTHIO
MOCBSIILIEHHAs COBpeMeHHOW kayumrpadpuu [21]. As-
TOPOM PACCMOTPEHBI pa3jMyHblE MPOU3BEACHUS Kal-
murpadun, Kak TPaIulMOHHBIE, TaK U aBaHTapIHEIE,
YTO CBUJAETENBCTBYET O METOAOJIOTHYECKOI Heomnpeae-
JIEHHOCTH B TPAKTOBKE IMOHATUS «COBPEMEHHAas! KaJllu-
rpadusy. B To ke Bpems, cleayeT yUYUThIBaTh, YTO Ha
MOMEHT ITy OJTMKAIUH SKCIIEPUMEHTHI B 00JIaCTH KaJLIH-
rpauu HACUUTHIBAIM HE MHOTHM OoOJiee JAecATKa JIET,
U, BIIOJIHE OYEBHIHO, YTO HAKOIUIEHHOI'O Marepuasa
emie ObLJIO CIMIIKOM HEIOCTaTOYHO AN KaKHUX-TH00
00001LLEHHUIA.

Jl1s mOHMMaHus BO3MOXKHBIX PEMUHHUCLEHIUI
JAIbHEBOCTOYHOT'O HCKYCCTBA, U B YACTHOCTH, KaJlIH-
rpa¢uu B pa3IUuHBIX chepax TBOPUECTBA, BAXKHBI CBH-
JIeTEIbCTBA BBIJAIOLIMXCS AesiTeNel KyabTyphl. Takum,
6e3ycnoBHo, sBusieTcst C. Ditzenmreiin [ 14]. HoBatop
B cepe KHHO HaYMHAN CBOE OOy4YEeHHE, KaK BOCTOKO-
BeJ U, 10 €T0 COOCTBEHHOMY NMPHU3HAHUIO, IMEHHO 3Ha-
KOMCTBO C AaJIbHEBOCTOYHOH (KMUTAWCKOW U STIOHCKOK)
KYJABTYpOH, TIOATOJKHYJIO €r0 K TeM JKCIIEpUMEHTaM
B KMHO, KOTOpbIE CTaJlk a30yKoil HCKycCTBa MOHTaxa.
IIpuBenem peaxiuio Dif3eHIITEHHA HA YBUJCHHYIO UM
B 1939 roay BBICTaBKY KUTalCKOTO UCKYCCTBA, MPOXO-
IuBLIyI0 B MockBe: «37ech cMeHa 3ieMeHToB 1Hb u
S1H BO3HHMKAeT PUTMUYECKHM MOBTOPOM U CIUICTCHHEM
Ha Pa3BOPaYMBAIOIIEMCS IPOCTPAHCTBE CBUTKA... Kak
BUJIMM, 1 10 TOPU3OHTAIIM U MO BEPTUKAIN pa3HOOOpa-
31€ COYEeTaHUI B3aUMHON UI'Pbl CUIIBHBIX U CJIA0bIX Ha-
yaJl 4pe3BbIUaiiHO BEJIMKO M XapaKTepHO. 3/1ech UHTe-
PECHO OTMETHUTH, JIO KaKOH CTENCHH 3TO OIU3KO TOMY,
YTO MBI JIelaéM B MOHTaXe Jaxe HeMoro ¢uibmaly
[14: 270].
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VimeHHO 3Ta HOBas BH3yallbHas COCTaBIIAIOINAs
MIO3BOJISIET PACCMATPHUBATH KALTHTPapHIO, KaK Mepexo/t
K COBPEMEHHOMY IOHMMaHHUIO 3ajad Trpaduyeckoro
nu3aitHa. O0 9TOM e CBUIETEIbCTBYIOT U Iy OJIHKAIIN
KUTalCKUX aBTOpOB nocieqHux jet. Y Illanpuxyans B
cOOpHUKE cTarel, IMOCBSIICHHOM IpoOjieMaM COBpe-
MEHHOH Kamurpadum, cieayonmM obdpasoM ¢dop-
MYJIHPYET OCOOCHHOCTH BOCHPHSATHS KHUTAWCKOW Kall-
murpa@uu «M3HYTpHU» KYJIBTYPhl M €€ 3a/laud BOBHE:
«Ilo cyTu, kuTaiickuit neporinud — pUCyHOK, BeIpaXka-
IOLIMI MBICIIH, a BU3YaJIbHO OH MOCTPOEH Ha OCHOBE
cTporoii kBaapartHoi ¢opmbl. Ho omuH Takod “kBa-
npat”’, onarogapsi K3MEHEHUSIM OCHOBHBIX 3JIEMCHTOB,
npeBpaiaics B 49 000 uepornudos cioaps Kancn. C
9TOM TOYKHU, Mbl MOKEM CKa3aTh, YTO KUTANILILI CO3AIIN
49 000 BunoB kpacote» [28: 32]. [lanee aBTOp yKa3bl-
BaeT Ha TO, YTO KOMOMHHUPOBAHHE HEPOTTUPHUECKUX
3HAaKOB-CUMBOJIOB [103BOJISIET M CETOAHS CO31aBaTh HO-
Bble (opMBbl. BaxkHO f0oHECTH 3TH (HOPMBI IO JIFONIEH,
MOKa3aTh MHOT000Opa3ue Mupa GopM.

Hogast >xu3Hb neporiudoB B COBpEeMEHHOM MHUPE
BBI3BIBAET JAUCKYCCHUU B MPO(ECCHOHAIBHOM COO0IIe-
cTBe KuTaiickux rpadukoB. Tak Ban JlyHnauH B BbI-
CTYIUICHAY HA BCEKUTAHCKOM CeMHHAape Kamumurpadon
orMeyan: «Takue paboThl, KOTOPbIE OTOLLIN OT MEPO-
mirda, BOILIH B TI0JIe a0CTPAKTHOW KAPTHHBI, HA CAMOM
Jieie, JIydlle YK HasblBaTh “abCTpaKTHOM KapTHHOM,
torna Oyaet OoJbIIe COrNlacksi U MEHbIIIE CIIOpoBy [22].

PasMpInuisist 0 MyTAX HBOJIONUN KUTAHCKOM Kal-
nurpadur, OTACTBHBIC HCCICHOBATENH NPUXOAAT K
HEyTEeIUTENbHBIM BhIBOgaM. JIro YWksHueH u Ban
XKyt oTMedaroT TpU 3HAYMTEIBHBIX ATalla pa3BUTHUS
KaJuurpauu: MEpBBIA dTam COCTOSUICS JIBE THICAYH
net Hazaj, B TeueHue 1000 ner ¢ napcrsa MHbman no
auHacTHio 1{uH, BosHMKaT ctuiu Lizaryssus (FRE
X), Jauxyans (KE) g0 Csowxyans (/NEK); Bropoit
9Tall OXBATBHIBAET IIEPUOJ TPEX LAPCTB U MPOAOJIKAET-
¢4 1o koHa Boctounoro XaHp, B 3TO BpeMs Ha CMEHY
crapomy crumo Jlu (IH3R) npuxomut Hosbiii crvms Jn
(3R); TpeTuii Tan BKJIIOYAET CaMble H3BECTHBIE HMEHA
KUTalCKuX Kammurpados-pedopMaTopoB, TakuxX Kak
Uxyn 10 ($4#k), Ban Cu-wxn (E&&Z), ocHOBOMO-
noxanku et Kai(A%), a aioxe Wkan Wn (5K32),
Xyait Cy(#F3&), Usxan Croit (5 JB), xoTopsie nocieno-
BaTeNbHO, HauMHas ¢ ¢uHana nuHacTuu BoctouHoro
XaHb 1 10 cepeIuHbl IpaBIeHUs TUHACTUH TaH pa3BH-
Bamu ctuib Jlunao (RE), koTopelif mocTenenHo 3B0-
monuoHupoBai B cTiwib Kyannao (JEE). U B nocreny-
IOIINe TISATHAAIATh CTOJIETHH KHUTaiiCKue Kauturpadusl
HCIOJIb30BaIM HapaOOTKKU NPEALIeCTBEHHUKOB, OTTa-
YHBasi 1 COBEPUICHCTBYS YK€ U3BECTHBIE CTHIIHU, 00pa-
mias Bce BHUMaHHE Ha TEXHUKY HUCIOJHEHHS, HO, TaK
1 HE MPEeUIOKNUB HIYETO KapAWHAIbHO HOBOTO [25: 3].

OmyTuMble HU3MEHEHHs B HOBaTOPCKUX IIOMC-
KaX OTHOCHUTEIHHO POJH KaUIHrpadUu B KUTAHCKOM
o0mrecTBe HaKaIIMBAJINCh MOCTENEeHHO B 1970-x —
1980-x romax. C ofHOI CTOPOHBI 3TOMY CIIOCOOCTBO-
BaJIO yAyYlllEHHWE BHEIIHENOIUTHYECKUX, B TOM YHCIIe
KYJIBTYpPHBIX KOHTakToB ¢ Snonueit. B 1982-m rony B
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[lexuHe cocrosack BBHICTaBKa STIOHCKOW HEpOmU(U-
Kd, a B cnenyromemM 1983-m B cromune Kuras npomura
y’KE€ COBMECTHAsl BBICTaBKa, 3aCBUJCTE]IbCTBOBABIIAS
B3aMMHOE BIIMSHUE HAa KAUTUTPa(UIO IBYX JAJILHEBO-
cTouHbIX AepxkaB. Hakonen, B 1985 ronxy Kuraii ¢ BbI-
CTaBKOH ITOCETHUJI W3BECTHBIA SIMOHCKHUI Kamurpad
Tamzuma FOkku [24: 61].

C apyroil CTOPOHBI, B 3TO K€ BpeMsl 3HAKOMCTBO
C eBPONEHCKUMH HOBBIMU HANPABJICHUSMU OBUIH HE-
JIOCTaTOYHbI AK€ Ha YpOBHE Hauboyiee HM3BECTHBIX
UMeH nepBoi noioBuHbl XX Beka. BoT mouemy, kak
OTMEYAIOT MCCIIEIOBATENN HOBEWILIEH UCTOPUU KUTaM-
CKOM Kayuturpauu, TaKOe 3HAYCHHE MMEJIO0 U3JIaHKE B
1983 rogy TSHBIBUHBCKUM HAPOIHBIM U3/1aTEITHCTBOM
U3SIIHOTO ucKyccTBa KHuru H. Arsenal «Painting,
sculpture, architecture, the history of Western Modern
Art». B kHHre HE TOJILKO PacCKa3bIBAJIOCh O TAKUX XY-
nokHrKax, kak [Imkacco, Kannuucknit, Kietin u mp.,
KOTOpBIE TOBJIHSIN HA TBOPYECKUE MPAKTHUKH, TEXHU-
KU 1 UJIEU TOTJAITHUX KATAWCKUX XyHOKHUKOB, HO U O
BO3HUKHOBEHUH, PAa3BUTHH B 3aMaJIHOM €BPOIMEHCKOM
00IIecTBe MCKYCCTBA JM3aifHa, BKIIOYAs METOIBI MO-
nenupoBanus [26: 11].

3HaunTEeNbHOE BIMSHUE 3TOTO W3/IaHUS Ha XyHO-
JKECTBEHHYIO U3Hb KuTas, mo MHEHHIO MCClenoBare-
JIel, TPOSIBUIIOCH Ha 3HAKOBOM BBICTABKE MOJIOABIX KH-
Taiickux XynoxxHukoB B [lexkune (maif, 1985), kotopas
CUHMTAETCS TIEPEIOMHON B pealiu3alliil HOBBIX HJIEH,
KaK CIJICJICTBUE YYaCTHBIIMXCS KYJIBTYPHBIX CBSI3€d C
Snonwueit u EBpomoit [26: 12—13]. B utone sToro xe
rofa B xypHane «l[3sH cy Xya KaHb» BBIIIIA CTaThs
Maructpa HaHbI3MHBCKOM akageMunm HCKyccTBa Jln
Csiomanst ¢ pacCyXKACHUSIMH O KMUTAWCKOM JKMBOIHUCH.
OnHako, KpOME KMBOIIMCH CTABUIICS «IHATHO3» OTHO-
CUTEJIBHO BCEX BAXKHBIX TPAJAUIMOHHBIX WHCTHTYIUI
KYJIBTYpBl. ABTOpP TOBOPWIJI O TYIIMKE B WX Pa3BUTHH
W TIPHU3BIBANI UCKATh BBIXOJ M3 ATOTO Tymuka [26: 14].
Haxkowner, B okts0pe 1985 rona. cocTosimiuch Tpu coObI-
TSI, OKA3aBIIMX O'POMHOE BJIMSHUE HAa Pa3BUTHE Kall-
nurpaduu: nepBas BBICTaBKa KUTaCKO COBpeMEHHOM
kayuurpaduu B rajiepee [IeKMHCKOTO My3esi UCKYCCTB;
co3nanne Coro3a MeKHHCKOW COBPEMEHHOH KaJlTurpa-
(WU 1 KUBOITMCH; POXKJICHHE JIBUKCHUS KATANCKOM CO-
BpPEMEHHOI KaJTurpaduu, 3BECTHOE, Kak «/|BrkeHue
85». Ha camoii BeicTaBke ObIIO mpeacraBieHo 80 pa-
60T 27 xynoxxHukoB-kaurpados [26: 18, 25]. Tlocne
1985 roma, cramo BO3MOXKHBIM pa3BUTHE KHUTaWCKOM
COBpPEMEHHOM KaJuTMTpauu B Pa3HBIX HANpPaBJICHUSIX,
TTOSIBUJIMCH CAMOCTOSTEIHHBIE KOHIICTIIIAH.

B »sTOT Xe mepuwox aHaMOTWYHBIE W3MEHEHUS
MpoUCXoIAT B obOnactu nu3aiiHa. Ecimu mocne co3npa-
Hug KHP moutu Tpu gecarunervst MOHATHE OuU3aiiHa
MPUMEHSIIOCh HMCKIIFOYUTENIEHO K OO0JIACTH HAapOHO-
MPUKJIAHOTO TBOpUYECTBa, TO B Hadaie 1980-x romos
BBOJIMTCS TIOHSTHE MPOMBINIJICHHOTO IW3aifHa, YK€ K
cepenune 1980-x B Kurtae cymecTByrOT qU3aiiH Cpemsl,
JIM3aliH OJICXIbI, TU3aliH B 00J1aCTH PEKIaMbl U MapKe-
THHTa, a B Havane 1990-x nosenstorcs udpoBoit au-
3aifH, YKOJIOTUYECKUH nu3aiid u T. A. [27: 231].
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B TO e BpeMs NOTYEPKUBAIOCH, YTO AW3AKH
HE JOJDKEH OTPBIBAThCS OT HAllMOHAJIBHBIX KOpPHEH, U
TOJIBKO Ha UX OCHOBE BO3MOXKHa TBOpYECKas Iepepa-
00TKa eBpPOIEUCKOTO, U, B LIEJIOM, 3apy0Oe’KHOTO OTIbITa
[23:283].

BoiBoabl. AHajM3 HAy4HOrO JUCKYpca OTHOCH-
TENbHO WCTOPHH Pa3BHTHS KHUTaWCKOW Kayuurpaduu
CBHUJICTEIHCTBYET O TIyOOKOM HMHTEpEece K 3TOMY BO-
mpocy. Onupasch Ha KUTalCKUEe HCTOYHUKHU U UCCIIE0-
BaHMs, EBpOIIEHCKas HayKa JABM)KETCS B OCHOBHOM, PY-
KOBOJICTBYSICh CHHXPOHHBIM H TUaXpPOHHBIM METOAaMHU
HCCIIeIOBaHMs], YCTaHABIUBAs XPOHOJIIOTHYECKYIO Kap-
TUHY pa3BUTHSA HCKyccTBa Kawmurpadun B Kurae. [Ipn
9TOM OTMEYAIOTCs, B IEPBYIO OUYEpeb, HEPA3PHIBHOCTh
kayuurpaduu ¢ GpuiIocoPCKo-peIUrno3HBIMUA UACAMHU
u KyneTypoit Kuras, B mepByro ouepeib, )KMBOIIHUCHIO.

060011as U3JI0KEHHOE, OTMETHM, YTO €CJIU UCTO-
pusi pasBuTHs Kamrpaduu, ee ¢uirocodcko-3cTe-
TUYECKOE U KYJIBTYPHOE COIEp)KaHHE OCBEIUEHBI J10-
CTaTOYHO ILUPOKO, TO COBPEMEHHBIM 3Tam pa3BUTHUS
KaJuurpaduu U3y4yeH JIMIIb B HEKOTOPBIX acleKTax.
Bonpocsl, cBA3aHHBIE C IEPEXOAOM Kamurpaguu B 00-
JacTh TpapuUeCcKoro U CPeAOBOrO In3aifHa, OCTAlOTCS
3a paMKaM{ COBPEMEHHBIX HCCIIEI0BaHUM.

IlepciekTUBBI HCCAEJOBAHUSI TPEICTABIIAIOT-
Cs B U3YYEHHUH COBPEMEHHBIX TCHICHIINI B KUTANCKON
KaJuurpaduu, pacKpbITHU TPATULUOHHBIX M HOBBIX
CPENCTB BBIPA3UTEIBHOCTH.
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