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Xpamosa-bapanosa O. JI., Agonin B. A., I'aspiowio-
6a I0. C. Ilonynapuszauia nayionansnozo cmujio 6
ousaiini nucmisok Yxpainu. Cyuacuuii cman po3gumky
iHGhopmayilinux MexHON02il, NosA6A eNeKMPOHHO20 U-
cmysanisi, MOOLIbHO20 38 3Ky NPUBOOSNb 00 3aHeNnaoy
MaKoz2o 8aMCAUB020 3ACo0Y IHPOPMYSAHHS AK TUCMIGKA.
Jlucmieka He auwie nepedae ingopmayiro, are i Hece
ecmemuure, XyO0JICHE, UXOBHE SHAYEHHS, MA € Oe3yIHHUM
odicepenom 05l NONYIAPU3AYIL HAYIOHATLHUX HA0OaHb ma
HayionanbHo2o cmumio. Bazomuii enecok y 0ocnioxcenns
NOHAMMSA HAYIOHATLHO20 CIMUIO 3pOOUNU MAKi (axieyi sk
JI. [T. Coxonrok, M. O. Beposies, IpyHmMo8HO 00CioHCcyéanu
i npayroeanu nao ouzaiinom aucmisok M. @. /[mumpienxo,
H. K. Jlaspyx ma inwi.

Knrwuosi cnosa: nayionanvuuii cmunv, aucmiska, OU3atim.

Xpamosa-bapanosa E. JI., Agonun B. A., Tasprowo-
sa 10. C. Ilonynapu3zayua HAUUOHATLHOZO0 CMUNA 6
ousaiine omkpoimok Ykpaunwl. Cospemennoe pazeumue
UHDOPMAYUOHHBIX MEXHONOUU, NOSBLEHUE DNEKMPOHHOU
nepenucki, MOOUILHOU C8A3U NPUBOOSIM K YNAOKY MAKO-
20 8AICHO20 CPEOCMBA UHPOPMUPOBAHUSL KAK OMKPLINKA.
Omipvimka He monvko nepedaem uH@GOpmMayuio, Ho u He-
cem acmemuueckoe, Xy00odceCmeeHHoe 3Havenue, u A6.s-
emcsi 6ecyeHHbIM UCTNOYHUKOM O/l RONYISPUZAYUU HAYU-
OHAILHBIX UOel U HAYUOHANbHO20 cmuisl. Becomotil éxnad
6 uccaedosanue NOHAMUA HAYUOHATLHO20 CINUJIAL COeNANU
maxue cneyuanucmel kax JI. J{. Coxonok, M. A. Beposes,
OCHOBAMENbHO UCCe008ANU U pAbOMAU HAO OU3ATIHOM
omxpwimok M. @. [[mumpuenxo, H. K. Jlagpyx u opyeue.

Knrouegvie cnosa: nayuonanbhbili Ciuib, OMKPbINKA, OU3ALIH.

Khramova-Baranova E., Afonin V., Gavryshova Y.
Popularization of national style is in the design of
postals of Ukraine. The current state of development of
information technologies, the emergence of e-mails, mobile
communication leading to the decline of this important
means of informing as a postcard, which aims not only
to transfer information but also has aesthetic, artistic,
educational value and can appear invaluable source for
the promotion of national values and national style.

Postcards — a letter on paper, containing the address, the
make, artwork and text messages. Design cards reflects
everything that’s going on all the historical events and
developments and summarizes and integrates the most
prominent human problems, is of interest to them, deter-
mines their consciousness. Perceiving cards, people can
learn moral values of society, and they in turn become the
property of her own experience. Postcard generates feel-
ings and thoughts of people, affects the mind and heart.

[u3aiiH: icTopis, Teopid i npakTuka

Ukrainian art cards are part of the material and spiritual
culture, reflection and implementation of national heri-
tage, features art of our people, which is closely linked
with the history of Ukraine.

National style characterizes the richness of artistic phenom-
ena of folk and professional art. The foundation of the unity
of style was popular art form of creativity, and filling life
symbolic figurative language — is one way to create com-
fortable conditions for deployment of the relations with the
outside world. The concept of national identity specifies the
kind of spiritual experience of individual nations and cul-
tures. The many artistic culture creates a unique and differ-
ent national styles, but the beginning of their formation —
the stage of ethnic cultures. National style can be presented
in different thematic groups of cards, namely the biblical
story (flvers on religious subjects: images of icons, bibli-
cal legends); military and political leaflets (where famous
warriors, readiness to defend the homeland, victorious
battle, etc.), state symbols (images of Ukraine, a brave Cos-
sack, of famous historical figures). Most are graphic black
and white or multicolored image. Also presented national
style ethnographic subjects (folk traditions and humorous
cards). Among many leaflets devoted to this subject, you
can select greeting cards that have been designed by artists
O. Kulchytskoyu, S. Hordynskym. Work schedule V. Hulaka
who has developed more than 200 different cards include
mellow folk primitive style.

Weighted with folk motifs in leaflets, namely embroidery
designs on carpets, towels, egg, geometric and floral de-
signs as decorative elements and original compositions.
If folk motives perceive music, it will expand by sending
cards with notes and words of Ukrainian folk songs. An ex-
ample is the series of cards “Ukrainian folk embroidery”
works of Ukrainian artist T. Hrynevycha ornaments and
cards with lyrics Artist from Odessa A. Zhdahy.

Using folk motifs, the artist kombinuvav them in sequence,
as a result created the impression holistic picture where
decoration complements realistic perception of the plot.
Leaflets to Ukrainian folk songs with watercolors A. Zh-
dahy have considerable cultural, scientific value, because
they can be studied ethnography Ukraine and its folklore.
A. Zhdaha all his life to the study of Ukrainian folk or-
namentation and, based on creating your own. A. Zhdaha
also developed a large number of sketches of interiors and
furniture that are made in the Ukrainian Baroque style.
His creative works — the work on illustrations for the New
Testament. Today in the Odessa Museum of Local History
contains about five hundred figures typecasting, plots,
drop caps, screensavers Ukrainian to the Gospel.
Ukrainian art cards are a rich source for the study of na-
tional culture and arts. Variety Scene considers and ex-
plores the development of visual image creation in art.
Bearing in mind that the main function cards — commu-
nication, we see that it was important not only text, but
also an illustration which depicted a meaningful story with
information and emotional stress. Developing cards, most
artists were in search of new forms, sought to combine the
content of postcards with folk art, using styling, combin-
ing graphics and painting. A special feature of Ukrainian
leaflets became their ornaments, transferred from arts and
crafts, serving as the basis of composition, or additional
decoration. Sophisticated and elegant colors many works
successfully highlights the content of leaflets, their emo-
tional burden. Ukrainian leaflets were multifaceted phe-
nomenon in the history of Ukrainian graphic and fine arts.

Keywords: national style, postcard, design.
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IMocranoBka npodiemu. Ha ocHOBI noCITiKeHHSI
JIUCTIBOK, HAABHUX Y KaTaJNorax Ta KAaTaJO)KHUX BUIAH-
HSX, HEOOXITHO JOCHIIUTH €JEMEHTH YKPaiHCHKOTO
HAI[IOHAJILHOTO CTHJIIO 3 METOI0 HOro momyssipu3altii, a
TaKOK BUCBITIIUTU 3HAYCHHS BIUIUBY JHM3alHY JUCTIBOK
Ha TIOMYJSIPY3AIli0 HAIlIOHATEHUX Tpaaullid B YKpaiHi.
Ha choroaniniHii IeHh Majio JOCHIPKEHb 3 i€ mpooIe-
MAaTHKH, a BUJAHHS KaTaJIoriB 3 JIMCTIBKAMH IIOBHICTIO HE
BiToOpaaroTh PO3BUTKY L€l ramysi. 3HaYHU TOpOOOK y
BUPIIIICHHS [[UX THTaHb BUKOHYeThCs 0. ['aBproimoBoro
B MaricTepchbKiit poooTi «Ilomymsipu3ariisi HaliOHATEHOTO
CTUJIIO B Tu3aiiHi TUCTIBOK Ykpainn y XX — XXI ¢ty [1]
i kepiBaunTBOM O. JI. XpamoBoi-bapaHoBoi.

AKTyajbHicTh po0OTH TOJIATa€ B HEOOXITHOCTI
BIIPOJDKCHHS ~ Ta  MOMyJsApH3alii  yKpaiHCHKOTO
HAIIOHAJIBHOTO CTHIIIO, e(DEKTHBHOMY J000pi 3ac0o0iB
rpadidHOl BUPA3HOCTI y AM3aiiHi JHUCTIBOK Cy4YacHH-
MU Ju3aitHepamu-rpadikamu. HemoctatHs BUBYEHICTD
CTaHOBJICHHS 1 PO3BUTKY JIHCTIBKH, ii BaroMoro 3Ha-
YEeHHS Ta POJIi B 3aTBEPIKCHHI HAIlIOHAILHOT'O CTHITIO
BU3HAYAIOTh AKTYAIbHICTh TEMHU.

3B’5130K i3 HAYKOBUMHM i NPAKTHYHUMH 3a-
pianusiMu. CTaTTd BHKOHAHa B MeXaxX IUIaHy
HAyKOBO-JOCIiAHUX poOiT Kadenpu au3aitny Uepkachb-
KOTO JIEPKABHOTO TEXHOJIOTIYHOTO YHIBEPCUTETY (TUIaH
HayKoBoi poOotu kadeapu auzaiiny Ha 2015-2016 Ha-
BYATIBHUH PiK, TpoToko Ne 2 Bix 29.09.2015 p.).

AHaji3 ocraHHiX AocaiTkeHb 1 myOmikamii.
HocnimkeHo icropiorpadito mpoOIeMaTHKy 1 J0BEIEHO,
1110 HAJ{ JOCIIHKEHHAM HAIlOHAIBLHOIO CTHIIO B JU3aiiH1
JIUCTIBOK MPAIIOBAJIa HEBEJIMKA KUThKICTh HayKOBIIiB. Ba-
TOMHII BHECOK B JIOCIIIDKEHHS IIOHATTS HAI[lOHAJIHLHOIO
crino 3poomnm Taki (daxiBmi sk JI. J[. Cokonrok,
M. O. Bepusies, VY. I1. Menbhukosa To1mo. [pyHTOBHO
JOCITI/DKYBAITM 1 TIPAIfOBAIA HAJ JM3aifHOM JIMCTIBOK
M. @. Amutpienko, H. K. JlaBpyk Ta iHmIi.

Meta crarTri Tmomsrae B TOMy, 100
MpoaHali3yBaTH, BHUSABUTH 1 BHOKPEMHTH OCHOBHI
TpyNH HAIlIOHAJIbHUX JIMCTIBOK, BHU3HAYUTH 3aCO0HU
rpadiqHOT BUPA3HOCTI B X JU3aiiHI I TOMYIIsIpU3aIii
HAIlIOHATIBHOTO CTUIIIO.

Bukiyiax ocHOBHOro MartepiaJjy A0CJiIKeHHSs.
CyuacHuil cTaH po3BUTKY iH(POPMAIiTHUX TEXHOJIOTIH,
TI0sIBa €IEKTPOHHOTO JIMCTYBAaHHS, MOOITBHOTO 3B’SI3KY
MPUBOAATH J0 3aHEIaay TAKOr0 BAXKIMBOTO 3ac00y iH-
(bopMyBaHHSI SIK JIUCTiBKa, KA MOKIMKaHA HE JIUIIE T1e-
penaBatu iHQOpMaIlito, alie i Hece eCTETUIHE, XYI0XK-
HE, BUXOBHE 3HAYCHHS Ta MOXE SIBISITUCS OC3I[iHHUM
JOKEpENIoM JUTS TIOMYJISIpH3allii HallioHAIBHUX HaJ0aHb
Ta HAI[IOHAJIFHOTO CTHJIIO.

JlucriBka — Tie JIMCT Ha Tamepi, Mo MICTHTh
aJipecy, MapKy, LTFOCTpAIliio 1 TeKCT MoBioMIeHHS [1].
Juzaiin nucTiBKM BigoOpaxkae Bce, IO BiAOYBa€eTh-
Csl HaBKOJIO, BCI 1ICTOPUYHI TOIT 1 3pYIICHHS, & TAKOX
y3arajbHIOE 1 iHTerpy€e HallBU3HAUHIILII TPOOIEMH JTIO-
JIUHY, BUKJIMKA€E THTEpeC 0 HUX, OOYMOBIIOE 1X YCBi-
nomwiieHHs. CrnpuiiMarouu JIMCTIBKH, JIFOJUHA MOXE
Mi3HABaTH AYXOBHI L[IHHOCTI CYCHIJIbCTBA, BOHU X, Y
CBOIO Yepry, CTalOTh HaJ0AHHAM ii BIACHOTO JOCBITY.
JlucriBka ¢dopmye Bim4yTTS ¥ OyMKH JIOAEH, BIUIH-
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Ba€ Ha po3yM 1 ceplie. YKpaTHChKi XylI0KHI JTUCTIBKH
€ YaCTUHOIO0 MaTepiajibHOI 1 JYXOBHOI KYJABTYpH, BilO-
OpakKeHHSM Ta BTUICHHSIM HAILlIOHAJHLHOTO HaJI0aHHS,
0COOJIMBOCTEH MHUCTEINTBA HAIIOTO HAPOJY, IO TiCHO
MOB’sI3aHO 3 iCTOpier0 YKpaiHu.

HarnioHanbHHl CTHIH XapaKTepU3ye BCe 0araTrcTeo
XYAOXKHIX SIBHII HAPOJHOTO 1 MPO(eCiifHOr0 MUCTELITRA.
®DyHIaMEHTOM CTHJIBOBOI €JHOCTI CTAJIO HAPOIHE MHC-
TEUTBO, (POPMU TBOPYOCTI, a 3aTIOBHEHHS XKUTTS CHM-
BOJIIYHOIO OOPa3HOI0 MOBOI — II€ OJMH 31 CIOCO0IB
CTBOPHUTH 3py4YHi1 YMOBHU PO3TOPTaHHS BiJHOIIEHB 13 30-
BHIIIHIM cBiTOM. [TOHATTA HAIIOHAJLHOTO CTHUJIIO KOH-
KpPETU3y€e CBOEPITHUI TyXOBHHU JOCBIN OKPEMHX Ha-
poxniB i KynsTyp. bararorpanHicTe XyqOXKHBOI KYJABTYpU
CTBOPIOETHCS HETTOBTOPHUMH 1 PI3HOMAHITHUMH HAIlIO-
HAJTBHUMH CTWJISIMH, @ IOYaTOK iX CTAHOBIEHHSI — HA
etari popMyBaHHs €THIYHHUX KyTBTYp [2].

JlucrtiBku — 11€ aOCOMFOTHO OCOOJIMBHIA MPOCTIp,
B SIKOMY Bif0OpaxaroThbcs MOAI1 CBiTY, CBATA 1 Tparemii,
NICJICBPA MHUCTENTBA 1 BIIKPUTTS HAYKH, CTHOHAIIO-
HabHUM cTunb. Lleit cTunb BigoOpakae CBOEPITHICTH
MPAKTUYHOTO Ta JYXOBHOTO JIOCBIy BIJIHOCHUH JIONIU-
HU 1 IPUPOJH, CIUILHOT, BipyBaHb, TPAJUIIH TOIIO, a
TaKOX MOKa3zye cede B ycix BHUJaxX (OPMOTBOPEHHS, a
HE JIMIIe B XyAOXHboMY (opmyBanHi [3]. Ctuims —
e LUTICHICTh BCiX KOMIIOHEHTIB TBOPY, a HallilOHAJb-
HUH CTHJIb — II€ €CTETHYHA KaTeropis AyXOBHHX 3a-
call HapOTHOTO JKUTTS, KA CKIATAETHCA 3 IYTTEBOTO
CIIPUIHATTA PeAMETHO-00pa3Hux Gopm. [Ipodeciiine
1 HApOJTHE MHUCTEITBO CITIBBIAHOCATHCS MK COOOK0, SIK
oco0nuBe Ta 3aranbHe. B HapoAHOMY MHUCTELTBI TpH-
CYTHI JyXOBHI JpKepena Ta 3700yTKH TpodeciitHuX
MUTILIB. Y TpodeciiiHoMy MHUCTENTBI HapogHa TBOP-
YicTh BUSBISIETHCS Y O6aratcTsi ¢popm 0Opa3HOCTI.

HamionanpHHN CTHIIL MOXXe OyTH TpeicTaBie-
HUH y PI3HUX TEMAaTHYHUX TPYyIax JIUCTIBOK, a caMme:
O10TIMHAX CrOKeTaxX (JIMCTIBKU 3a PENiridHOI TeMa-
TUKOIO: 00pa3u iKoH, Oi0MIHHUX JiereHa); BIHCHKOBHX
Ta TONITHYHUX JIMCTIBKaX (Je MpOCIaBJIeHI BOTHH,
TOTOBHICTh 3aXHIIATH PIIHY 3€MITI0, IEPEMOXKHI OHT-
BU TOIO); JAEpKaBHIA cuMBoOMili (oOpasu YkpaiHw,
XOpoOpOTO KO3aKa, BITIOMUX iICTOPHYHHX TOCTaTei). B
Oinprrocti e rpadiuni opHO-6ini abo GaraTokomipHi
300pakeHHs [4]. Takox HaI[lOHAJIBHHUH CTWIb TIPEI-
CTaBJICHHI €THOTPA(iYHOI TEMATHKOIO (HApOJHI Tpa-
Jquiii i ryMopucTUYHi JucTiBkE). Cepes 6araThox Jmc-
TIBOK, III0 TIPUCBSAYCHI [il TEMATHIll, MOXHA BHJIITUTH
BiTaJIbHI JIUCTIBKH, AKi Oyl po3poOiieH] XyA0KHUKaMHU
O. Kynpunnpkoro i C. TopauacbkuM. PoGotn rpadika
B. I'ynaka, axuii po3poOuB Oinbiie 200 pi3HOMAaHIT-
HUX JIACTIBOK, BHPI3HSIOTHCS BUTPHMAHHM CTHIIEM
HapOTHOTO MPUMITHBY. HeoOXigHO 3a3HAYHTH, IO Ha-
[IOHATBHUNA CTHIIb XapaKTePU3YEThCS i ITFOCTpAIisIMH
Jo JtitepatypHux TBopiB (M. Iorons «Tapac bynb6ay,
«CopounHCHKUH apMapok», noBicTi . @panka «3axap
bepkyr», moemn T. llleBuenka «l aiimamakm» TOIIO).
11i TBOpH BUKOHANH XynoskHuKH B. I'ynak, I. [xakesuu,
B. CeukoBcrka Ta iH. KpaeBuau Tex JOMOBHIOIOTH Ha-
MIOHATBHUIA CTHIIb, HANPHKIIAA, PENPOAYKIi TBOPIB
XYJOKHUKIB, SIKi BMIJIO TIepeaBalii MaIbOBHUYY MPH-
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POy pi3HOMaHITHUX MicCIlb YKpaiHH, a TAKOXK apXiTeK-
Typu Ha iX Qoni. Cepexn 3ragaHux JHUCTIBOK — poOO-
TH TakuxX aBTOpiB, sk A. Kyinmxki, b. PomaHoBCBKwMid,
T. Jlykomcekuit, K. Kpmxanpknit, B. KpuueBcbkuit
toro [7].

[omynsipu3aliiss HaliOHAJLHOTO CTHJIIO B JIHC-
TiBKax, o npucesdeni cesitam (PizgBo, BenukneHs,
Cesaroro Muxkosas, BepOna Henins), mopTperam ykpa-
THCBKUX MHCHMEHHHUKIB, T€ThbMaHIB, BIJOMHUX isS4iB
KyJIbTYpHu 1 Hayku. Haj CTBOpEHHSM TaKUX JIUCTIBOK
MPAIIOBAJI0 YHUMAJIO XYIOKHHKIB, cepel] SIKUX CJIiJ] 3ra-
naru imena O. Kympunnpkoi, O. Kypunaca, K. AHTOHO-
BuYa, A. Barromiaka, O. ImHCBKOI Ta iHmHX [6]. Baro-
Me 3HaueHHsI MalOTh (HOJIBKIOPHI MOTHBH B JIUCTIBKaX,
a caMe: 3pa3K¥ BHUIIMBKH HA KWJINMAX, PYIIHUKAX, ITH-
CaHKaX, TEOMETPHYHI 1 POCITUHHI OPHAMEHTH, SIK eJie-
MEHTHU JICKOPY 1 OpUTiHaIbHI KOMIIO3uIlii. SIKIIO mif
(OTBEKIOPHUMH MOTHUBaMH BOAYaTH My3HUIHI TBOPH, TO
L[ HANpaBJICHHS PO3IIMPUTHCS 32 PAXYHOK JIUCTIBOK
3 HOTaMH Ta CJIOBaMH YKPaiHCHKUX HApOIHHX ITiCCHb.
[Tpuknagom € cepist TUCTIBOK « YKpaiHChKi HApOIHI BU-
LIUBKWY, POOOTH 3 YKPaiHCHKHM OPHAMEHTOM XYIOXK-
Huka T. ['puHEBHYA Ta JHUCTIBKH 3 TEKCTaMHU IMiCCHb
onecwkoro xyfnoxkauka A. Xuaxu [7].

A. XKnmaxa BUKOHaB JEKiIbKa cepiil 3 iIOCTpa-
HiSMH JI0O HApOAHHMX ICEHb, MEPEBaXKHA OUIBIIICTH
SKHX CTOCY€ThCS KO3aIlbKOi TeMaTHKH. J{JIs JHUCTIBOK,
A. XKnmaxa BUKOpHCTaB 1 CBOT LTrocTpalii 10 icTOpHY-
Hux noBicteit «[Ipu OuTiit 10po3i», «OnoBinaHHS PO
Antona I'onoBaroro» ta pomany «YopHa pama». Xy-
JOXKHUK TIEPEaBaB CIOKETH YKPAITHChKUX HAPOIHUX
miceHb, cepel sikux: «OM, Ha TOpi BOTOHb TOPHUTHY, «3a
CubipoM coHIle cxoauthy», «Ou, He 3HaB Ko3ak», «OH,
HE Tapas]l 3anopoxii», «Ou, He CBITH MICIYCHBKYY,
«3acBucTany Ko3adeHbKn», «OH, TH JIBYMHO» Ta 1H. 3
koxHOT micHI A. XXnaxa oOupaB HalieMOIIiiHIII MicIs
1 BIyYHO UTIOCTPYBaB iX, BUKOPHUCTaB OpHAMEHTAIbHI
€JIEMEHTH, Y Ha3Bax MiCeHb — YKPaiHChKi iCTOpUYHI
mpu¢TOBI KOMITO3HIIIT [8].

BukopucToBylouM HapoaHI MOTHBH, MHTEIb
KOMOiHYBaB iX y MEBHiM MOCIIJOBHOCTi, IO B pe-
3yJBTaTI CTBOPHIIO BPaXKCHHSI MIJIICHOTO PUCYHKA, Jie
JeKopaTUBHE O(GOPMIICHHS JOMOBHIOE CHPUAHATTS
peayiCTHYHOTO CHOKETY. JIMCTIBKH 10 YKpaiHChKHX
HapOJHMX TiceHb 3 akBapeieil A. Xmaxu wmaroTh
BaroMy KyJIbTYpHY, HayKOBY LIiHHICTb, OCKUIBKH 3a
HUMH MOXXHA BUBYATH eTHorpadiro Ykpainu i ii Ha-
ponuuii donpkiop. A. JKmaxa Bce CBO€ KUTTSA BiagaB
BHBUYCHHIO YKPaTHChKOI HapoJHOT OPHAMEHTHKH 1 Ha
iXx ocHOBI cTBOproBaB BiacHi. A. YKmaxa Takox po3-
pOOWB BEHMKY KUIBKICTh €CKi3iB iHTEp €piB 1 MeOIiB,
sIKI BHKOHAHI B CTHJI yKpaiHchkoro Oapoko. Cepen
HOTO TBOPYOTO JOPOOKY — poOOTa HAJ ITIOCTPALisIMU
1o Hoeoro 3aBity. Chorojni B O1eCbKOMY 1CTOPUKO-
KpaezHaBYOMy My3ei 30epiraerbcs ONU3BKO I SITHCOT
PUCYHKIB THITaXiB, CIOXKETiB, OYKBHIIb, 3aCTABOK JO
yKpaiHChbKOro €BaHTemis.

[MomynsipHiCTh TUCTIBOK CTaNa PyLIIHHOK CHIOK0
JUTS. PO3TMOBCIO/DKEHHS HAIIOHANBHUX 17ed. Y BaxKi
9acH, CIOOKETU Ha KO3allbKy TeMy MiHIMalld caMOCBi-
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JIOMICTh YKPAiHIIIB, MIATPUMYBAIX IyX Ta MparHeH-
Hs BOJI 1 HE3aJIS)KHOCTI. XyHOXKHI JIUCTIBKU y Pi3HUX
BUJIAHHAX, MPHUCBSIYCHI KO3albKid TEMaTHIl, MOXYTh
HaJaTH 3MICTOBHY 1H(OpPMAIIII0 THM, XTO IIKaBHTHCS
ICTOpi€l0, YKpaiHCBKUM MHUCTELTBOM Ta BHIABHHYOIO
cnpaBoro. i TUCTIBKH € JKepesoM Js OCIiKSHb
MHUCTEUTBO3HABIIIB, 1CTOPUKIB MHCTENTBA, OCKIJIBKH
0araTo TBOpIB, PUCYHKIB, BiJJOMI JIUIIIC 3aBISKH JIVC-
TiBKaM.

BucHOBKH Ta mepcneKTHBH MOAATBIINX T0CTi-
JKeHb. YKPATHChKI XyH0KHI JIUCTIBKA € OaraTuM JiKe-
pEeIoOM BUBYCHHS HAIIOHATBHOI KYJIBTYpH Ta MHCTE-
uTBa. PI3HOMaHITTS CIOXKETIB JI03BOJISE PO3MIISHYTH Ta
JOCIITUTH PO3BUTOK CTBOPEHHS Bi3yalbHOTO 00pa3y B
MucTenTsi. [lam’sTarodu npo Te, Mo 0CHOBHA (QYHKITIS
JTUCTIBKM — Tiepeaada iHpopmarii, Md 6adyumo, 110
BOXJIMBUM OYyB HE JIMIIIE TEKCT, a ¥ imocTpairis, 1e 30-
OpakyBaBCsl 3MICTOBHUI CIOXKET 3 iH(OpMAIIiHHAM Ta
eMOLIHUM HaBaHTaKEHHSIM. Po3po0iisitoun JHCTIBKH,
OUTHIIICTE XYJAOXKHUKIB OYyJIM y TOIIYKY HOBHX (hopM,
NParHyJd MOEHATH 3MICT JINCTIBKH 3 HAPOJHOIO TBOP-
YiCTIO, BHUKOPUCTOBYBAJHM CTHJII3aLil0, TOETHYBAIH
rpagiky i xxuBormc. OcoOIMBOIO PHCOKO YKPATHCHKHUX
JHCTIBOK CTana iX OpHAMEHTHKA, MEPEeHECeHa 3 Je-
KOPaTHBHO-Y>KHTKOBOTO MHCTELTBA, IO BUCTYIIAE SIK
OCHOBa KoMNoO3uIlii, a0 noxaTkoBuii Jiexkop. CkiagHa
Ta BUIIyKaHa KoJipHa rama 6araTtboX poOiT BIAJIO ITij-
KPECIIOE 3MICT JIMCTIBOK, iX eMOIliifHe HaBaHTaKCHHSI.
VYkpaiHCbKi JHCTIBKM CTalu OaraTorpaHHuM (eHome-
HOM B icTOpii yKpaiHChKOTO rpadivyHoro i o6pa3oTBop-
40ro MucTenTBa. Takum YMHOM, MOYKHA 3a3HAYUTH, IO
JUCTIBKA CTBOPEHA BIIOBITHO J0 MOTPEO CyCIiIbCTBA
i3 3aCTOCYBaHHSM PI3HOMaHITHHX rpadidyHUX Ta Xy-
JIO’KHIX 3ac00iB 1 BOHA € €(DEKTHUBHUM IKEPEIOM TOMy-
Nsipr3allii HalliOHAILHOTO CTHITIO, 3aC000M BUXOBaHHS
SCTETHUYHHX Ta XYJO0XKHIX CMaKiB.
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