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Hoswuk C. . Eman eckizysanna sax 3acio gizyaniza-
yit npoekmnozo npoyecy. Y cmammi npoananizoeano
3ACMOCY8AHHS NPOEKMHUX MeXHONo2ll 1 epagiunux
3aco6i6 MOOeNI08ANHs 8 CYUACHOMY OU3AUH-NPOEKNy-
eanni. Busznaueno ocobnuseocmi Qyuryiti npoekmuo-
2pagiunux CK1a008UX emany ecKizy8amHs AK 3acoby
gizyanizayii' y cyyacHomy npoexmuomy npoyeci. Buss-
JIeHO 3MIHU, WO BI0OYIUCA 8 MPAOUYIUHOMY PO3YMIHHI
NPOeKmysanHs 002y K npoyecy ma ix 6nIUe Ha Mo-
Oeni peanizayii meopuux 3a0ymie ouzaiinepie 0os2y 3a-
eanom i Ha cnekmp 3acobig eizyanizayii 3oxkpema. Ha
OCHOBI aHanizy 8iIMYUHAHO20 MA 3aKOPOOHHO20 MEmO-
0ig gizyanizayii npoekmHo-2papiunoco MOOen08anH s
6 OU3aliHi 00512y O3HAYEHO CRINbHI Ma BIOMIHHI pucu.
Hageoeno apaymenmu wooo eaxciueocmi eupiuieHHs
OKpecneHoi npobnemu 015 pOZWUPEHHS NPOEKMHO20
npocmopy i Kona npogecitinux 00608 a3Kie cy4acHo2o
ouzaiinepa 00s2y.

Knrouosi cnosa: eckis, eman ecKizy8ans, npoexmuuil
npoyec, OU3aiiH 0052y, NPOEKMHI MeXHON02ii, npoeK-
MHO-2paghiuni cKAadosi.

Iloswux C. fA. Sman 3cku3upoganus Kax cpeocmeo
susyanuzayuu nPoeKmuozo npouyecca. B cmamve
NPOAHATUBUPOBAHO NPUMEHEHUE NPOEKMHbIX MeXHO-
02utl U epagpuueckux cpeocme Mooenuposanus 8 co-
epemeHHoOM  OusauH-npoekmuposanuy. OnpedeneHvl
ocobenHocmu  (YHKYull npoeKmuo-epaguueckux co-
CMAGIAIOWUX IMANA ICKUSUPOBAHUSL KAK CPeOCmBa
BU3YATUIAYUU 6 COBPEMEHHOM NPOEKMHOM Npoyecce.
Buiasnenvt usmenenus, npousoweduue 6 mpaouyuoH-
HOM NOHUMAHUY NPOEKMUPOBAHUS 00eXHCObl KAK Npo-
yecca, Ux 6uUAHUE HA MOOENU PealU3ayUU MEOPYECKUX
3AMBICI08 OU3ALHEPO8 00eAHCObL 8 YeNOM U HA CNEeKmp
cpeocme  eusyanuzayuu 6 uacmuocmu. Ommeyenvl
00wUe U OMAUYUMETbHbIE Yepmbl OMeYeCHB8eHHO20
U 3apybescHo20 Memooo8 GU3YATUZAYUU NPOEKMHO-
epaguuecko2o MoOenuposanusi 6 OusatiHe 00eHCObL.
Tpusedenvr apaymenmuvl 0 6ajcHoCmu peuteHus 060-
3HAYEHHOU NpoONeMbl 0Nl PACUIUPEHUS. NPOEKMHO20
npocmpancmea u Kpyea npogeccuoHanbHulx 00s3aH-
HOcmell COBPeMEeHH020 OU3aiiHepa 00edicobi.

Knrwouegule cnoga: sckus, sman 3cKU3UpoSanus, npo-
EeKMHbIL Npoyecc, Ou3ail 00exicobl, NPOeKmHubvle mex-
HOO2UU, NPOEKMHO-2PapuyecKue CoCmagusiowue.

Penensent crarti: Jlaroga O. M., KaHAKAaT MUCTEITBO3HABCTBA,
JIOLICHT, XapKiBCbKa Jiep)kaBHA aKaAeMist IU3aifHy i MUCTETB

Povshyk S. Step sketching as a means of the project
process visualization.

Background. Today, the design process predictsthe
using as scientific (sociology, forecasting) and im-
age-associative techniques that allow to fill a form of
socio-cultural content. In the last third of the twenti-
eth century there was formation of a new concept of
culture — postmodernism. As a result, in the field of
fashion design project tasks increasingly differentiated,
focusing on the needs of small innovative consumer
groups, and sometimes the needs of the individual per-
son. Generally, you can claim a clear trend dominance
of conceptualizing creative designers. As a result, some
changes have become already visible in the design
stages of the traditional vision of clothes.

Objectives. Identify the features of functions and graph-
ic design sketching phase components as a means of
visualizing in the current project process. Identify
changes in the traditional sense of designing clothes as
a process and its impact on the creative ideas of the
model designers and the whole range of visualization
tools in particular. By comparison, define common fea-
tures of domestic and foreign imaging techniques of
graphic design and modeling in fashion design.
Methods. Formed in the 70-s of last century, subor-
dinated to the requirements of mass production, the
project process is undergoing a transformation that
touches the most creative concept development meth-
ods and its visual expression. Despite some similarities
in the stages of design, their content, consistency and
graphic embodiment, there is interesting the analysis
of differences in domestic and international experience
design clothes. For this method was applied systemati-
cally benchmarking analysis, which revealed features
links and graphic design inherited culture of the Soviet
Union with modern trends of its formation in Ukraine,
European-oriented design technology. It is allowed to
define current status and identify trends shaping prin-
ciples in the design process by sketching clothes.

Thus, in the past the creative process of national artist
and designer was clearly regulated and provided tech-
nical task demand analysis, economic feasibility, the
choice of the structural and technological characteris-
tics of future products. This influenced on the spectrum
of graphic design and components, which included
only the presentation and technical sketches, while the
process of sketching as a method of forming art and
a means of solving the basic problems of composition,
functional and structural nature, remained out of sight.
The above mentioned changes in the design culture in
general, and the growing interest of foreign experience
in design, clothing in particular, led to the spread of
the new format of the graphic expression of the creative
idea. The design process modern designer sketch en-
riched by concepts of sketch, sketch-book, sketching,
port-folio illustration of fashion.

Compared with the national implementation of method
outline project proposal, its foreign counterpart —
sketching is characterized by a number of differences
that dictated flexibility, shredding serial production and
dissemination of half handycraft production deprived
by many technological and production constraints
in shaping. This unleashed a place for creativity and
encouraged to demonstrate the emotional and imagi-
native, graphic-design skills of pictorial language,
marked the art of sketch as original phenomenon of
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contemporary design culture with outstanding names.
The domestic project experience in fashion design,
which is the basis of scientific and practical achieve-
ments of the Soviet period, shows some similarities
with those symptoms design culture abroad. Analogue
of sketching rightly called fashion graphics. Analyzing
the content and features of the graphics components,
we are observing certain conformity.: form — sketch;
working sketch — drawing diagram; booklet review, al-
bum catalog, brochure - sketch-book; poster-bill - port
folio. In domestic scientific space the significant place
is devoted to various socio-cultural features and design
language applied in the design of clothing — costume-
graphic arts, while foreign experience declaring purely
practical approach.

Processes that took place in design education led to the
formation of a number of schools with rich scientific
and methodical experience visual practices, original
author’s teaching methods (LAA, KhSADA, KNUTD).
This could not affect the appearance of national experts
in the field of fashion design — sketch artists, illustra-
tors of fashion. Thus, identifing the authors with the
unique graphical style of project implementation tasks,
the study factors in the formation of professional skills
is timely.

Results. The results of the study are important for
the formation of the final system design and graphic
components, followed by systematization and typology
graphics and documentation, according to the stages of
the design process.

We conclude that the changes that have taken place
in the traditional design process, led to the need for
rethinking the questions of vizualization, sketching, re-
vealed the need for further substantial studies to im-
prove the quality of artistic design decisions in the field
of fashion design. Comparative analysis, identifing the
differences and similarities, domestic and foreign meth-
od of sketching embodiment proposal will expand the
space project together with the terms of the profession-
al duties of a designer who, at the request today, must
be fully developed personality, to be able to realize a
creative idea using the full range of vehicles design and
project and graphic design.

Keywords: sketch, sketching stage, process design,
fashion design, design technologies, design and graph-
ic components.

IMocTanoBka mpodaemu. JlisibHICTE TU3aiiHe-
pa B CyJacHHX yMOBaxX Opi€HTOBaHA Ha MPOEKTYBAHHS
HOBHX peueil Ta QyHKIIiH MPOCTOPOBOTO CepeaoBHILa,
TOMY, 11032 CyMHIBOM, € iHHOBaiiiHO10. ChOTroH1 Mpo-
[[eC MPOCKTYBAaHHI Mependavyac BUKOPUCTAHHS, K Ha-
YKOBHX (COIIOJIOTIS, TPOTHO3YBaHHS), TaKk i 00pa3HO-
ACOI[IaTUBHMX METOMIB, SKI HO3BOJISIIOTE HAIOBHUTH
(dbopMy COIIOKYIBTYpHUM 3MicTOM. B ocranHii Tpe-
tuH1 XX cT. BigOynocs GpopMyBaHHS HOBOI KOHIIETILi
KyJABTypH — MOCTMOZAEPHI3MY. Sk Hacmizok, B ramysi
IU3aiiHy OJAry MPOEKTHI 3aBAaHHS Aedaii Ouiblue
MU EPEHITIIOBAINCS, OPIEHTYIOUHCh HAa HECTaHJapTHI
moTpeOr HEBEMKUX TPYI CHOXKHBAdiB, & MOJACKYIH U
Ha MOoTpeOu OKpeMoi ocoOH. 3arajiom, MOXKHa CTBEp-
JUKYBATH TPO SIBHE TOMIHYBaHHS TCHACHIIT KOHIEMTY-
anizauii TBop4OCTi AM3aliHepiB oaary. BHacmigok 4oro
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MOMITHUMH CTaJ¥ TIEBHI 3MIHH Y BXe TpaJHIiHHOMY
OavyeHHI eTariB MPOSKTYBAaHHS ONIATY.

AHaJji3 aocaimkens i myoaikauii. ¥ cyuyacHo-
My HAyKOBOMY IPOCTOpi MUTAHHSIM Teopil Ta mMpak-
TUKH TPOCKTYBaHHS OMATY MPUCBIUCHO YMMAII0 Ha-
YKOBUX POOIT YKpaiHCHKHX Ta 3aKOPJOHHUX (haxiBIIiB.
Yci BOHU CTOCYIOTBCS PI3HHX ACIEKTiB MPOSKTYBAaHHS
sk mporiecy. Tak, mpari E. AmOGpose, M. AHapeeBoi,
P. Bapra, A. Bacineesoi, O. [enicapercrkoro, M. I'pyc-
MaHa, JI. IuXH1Y IpUCBSIYEH] MOJII B COLIOKYIBTYPHHUX
nporecax. Teopito i MpakTUKy MOJM BUCBITIIOBAIN
T. bepauuk, 0. KaBamypa, T. Kosnoga, 1. Ky3nemnosa,
O. Jlarona, ®. [Tapmon, H. Yynpina. [IutanHs kocTro-
Morpadiky, Bi3yamizaiii oJsry, SK IPOIYKTY MPOCSKTHOT
JUSLTBHOCTI, Y CBOIX JAOCIIPKEeHHsAX po3risaanu H. Ap-
xumnoBa, O. Jlaroma, H. Mupropoaceka, @. Ilapmos,
I'. Ilerymikosa, P. Ctemyues. OgHak, foci He Oyno mpu-
IIICHO HAJEXHOI YBaru MpoIlecy MPOEKTYBAHHS OAATY
SK TOCIIJJOBHOMY 3B’SI3KY B3a€MO3aJIC)KHUX 1 IMiJIO-
PAIKOBAaHUX €TariB poOOTH 3 BIACTUBUMH iM MPOECK-
THUMH TEXHOJIOTISIMH Ta TpadidyHUMU CKIIaZJOBUMHU.

3Ha4Ha KUTbKICTh 3aKOPJOHHUX IMyONiKalliif Hagae
MpaBO CTBEPKYBaTH, 110 MUTAHHA Bidyalizalii, ecki-
3yBaHHS SK CKJIAIOBOi Iporecy (OpPMOYTBOPECHHS €
aKTyaJIbHUM MPEIMETOM JOCIIKeHHS Y cdepi cydac-
HOTO AM3aiiHy omsary. IIpoTe OUIBIICTh 13 HUX MalOTh
HayKOBO-TMOIMYJISIPHUI, METOMUYHUHK a00 CyTO 1IIoCTpa-
TUBHUHN XapakTep.

Merta pocaimkenHs. BusHauutu ocoOmmBoOCTI
(yHKIIA MPOEKTHO-TpadiYHUX CKIAJOBUX €TaIy ec-
Ki3yBaHHS SIK 3aco0y Bi3yaiizalii y Cy4acHOMY IpoO-
eKTHOMY mpolieci. BUsABUTH 3MiHHM, IO BinOynucs B
TpaIuLiiHOMY PO3yMiHHI TPOEKTYBaHHS OIATY SK
IpOLIECy Ta IX BIUIMB Ha MOJEII peai3allii TBOpUYHx 3a-
IyMiB IW3aifHEPiB OJTY 3arajioM 1 Ha CHEeKTp 3aco0iB
Bisyamizanii 3okpema. I11sxoMm criBCTaBlIeHHS, O3HA-
YUTH CHIJIBHI Ta BiIMIHHI PHCH BITYU3HSIHOTO Ta 3aKOP-
JIOHHOTO METOIIB Bi3yali3allii MpoeKTHO-TpadigHOrO
MOJICTIOBAHHSI B IN3aiHI OJATY.

BukJjag ocHOBHOro Marepiajy J0C/TiIzKeHHS.
CdopmoBanuii y 70-X pokax MUHYJIOTO CTOJITTS, ITiJI-
MTOPSIIKOBAaHUH BIMOTaM MacoOBOTO BUPOOHHIITBA, TIPO-
EKTHHUI MpoIeC TepekuBae TMEBHY TpaHChHOpMAIIiio,
sIKa HaHO1IbIIIe TOPKAETHCS METOIB PO3POOKH TBOPYOT
KOHIIETIIi Ta 1 Bi3yaJbHOTO BTUICHHA. Y CBOIX JOCITi-
mxennsx H. Yynpina, Hampukian, BHCIOBIIOE IyM-
Ky, 10 (yHKIitOBaHHS iHAYCTpil Moxu B XX CTOMITTI
chopMyBaio TPH OCHOBHI MOJeNi peanizaiii i BIIpo-
BaJDKEHHSI TBOPUYMX 33 yMiB MOJICIBEPIB, TU3aHHEPIB 1
CTWJIICTIB JJIS1 TIOAAIBIIIOTO MacOBOTO (pabpHYHOTO BH-
POOHHMIITBA 1 PO3MOBCIOMKEHHS B CYCHUIBCTBI:

* B32a€EMOBIJHOCHHHU 3 BHPOOHMKAMH Ha OCHOBI
TMEeH31MHUX JOroBOpiB(HAWIIMpIIE BUKOPHUC-
TOBYBaHa MPAKTHKA);

* cHcTeMa MUTHOBUX 3aMOBJICHB BiIOMHX TOPTOBHX
ab0 (abpryHKUX MapoK JU3aiHEPOM Ha PO3p00-
Ky KOJIEKIIiH ThX ab0 1HIIMX MOTHUX BUPOOIB;

* ABTOHOMHE BHUTOTOBJICHHsI cepii a0o KoJek-
1ii MogHUX mpoaykTiB BymuHkom moau, abo
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U3aiiHepChKUM OpEHIIOM, SIKHM Kepye 0e3ro-
CepenHBO caM An3aiHep (ax 0 BiATpamoBaH-
HS CUCTeMH 30yTy 4epe3 Mepexy BIacHHX Oy-
TUKiB a00 KpymHUX yHiBepMaris) [4]. YMoBH,
IO CKJIAJIUCh 3 MOMEHTY MpPOTOJIOLICHHS He-
3aJIe)KHOCTI YKpalHW, TPU3BEIH 10 PUHKOBOL
TpaHchopmarlii HalioHATBFHOI eKoHOMIKH. e
HE MOIJIO HE TMO3HAYHTUCH Ha (Gopmi QyHKITI-
OHYBaHHS JICTKOI MPOMHUCIOBOCTI 3arajioM Ta
MOJIeNli TBOPYOi peanizauii Au3aiiHepa OmsTY
30KpeMa i BILUIMHYJIO Ha JOMIiHYBaHHS TPETHOI
13 3rajanux Buie. JJi1 KO>KHOT 13 HUX MpHUTa-
MaHHMI BIACHUM, IPOEKTHUM MTPOLIEC 3 XapakK-
TEPHUMHU TpaQiuHUMH CKIaIOBUMH, METOIAMH
i 3aco0amu Bizyauizallii, 1[0 BUMAarae JeTallb-
HOT'O BHUBUCHHS i IMOJAJIBIIOT0 HAYKOBOTO BH-
cBiTieHHs. [lompu meBHy CXOXICTh B eTamax
MPOIIECY MPOSKTYBAHHSA , IX 3MICTY, MOCHIIOB-
HOCTI Ta rpaivHOTO BTIJICHHS, I[IKABUM TaKOX
€ aHaJIi3 BIIMIHHOCTEH Y BITYM3HIHOMY Ta 3a-
KOPAOHHOMY AOCBiJi TU3aliHy OJATY.

B MuHynomy TBOpuMii Ipolec BiTYM3HIHOTO XY-
JIO’)KHUKa-MOJIeNIbepa OyB YiTKO peryIaMeHTOBaHUH TeX-
HIYHUM 3aBJaHHsAM [1: 12] i mependavyaB BUBYCHHS 11O~
MUTY, EKOHOMIYHOT JIOUIJIBHOCTI, BUOIp ONTHMATbHHUX
KOHCTPYKTHBHHUX Ta TEXHOJIOTIYHHX XapaKTePHUCTUK
MaiibyTHiX BupoOiB. Sk mpaBuio, podoTa au3aiiHepa
3aBeplllyBajiach Ha TepIliid CTafil MPOEKTyBaHHS Ta
moJisiraja B €CKi3HOMY MPOEKTi HOBOT MOJENi 3 HACTYII-
HUM PO3IJISIOM Ha BIAMOBITHUX XYIOXHBO-TEXHIYHUX
pamax Ta 3aTBEpIUKYIOUMX iHcTaHIisX. Ha apyromy
eTami, 10 Ma€ Ha METi BUTOTOBJICHHS CKCIICPHMEH-
TaJbHOTO 3pa3ka, QyHKLiA nu3aifHepa oOMexXyBasach
aBTOPCHKUM HArisoM. SIKIIO K 3aBIaHHS BHIaBa-
JIOCh Ha BXKE OCBOEHUI BUPIO — MOJEpHi3alito — Xy-
TOXXHUK-MOJENTBEP Ha [BOMY €Tarli He 3aimydaBcs. Lle
BIUTMHYJIO Ha CIIEKTP MPOCKTHO-TPaigHUX CKIAIOBUX,
SIKMH TTepe0adaB TITBKY MPe3eHTAINHUK 1 TeXHIYHAN
€CKi3H, TOJI SIK MPOILeC eCKi3yBaHHS, K METOJ] XYI0XK-
HBOTO (POPMOYTBOPEHHS 1 3aCi0 BUPILICHHS OCHOBHUX
3aBJlaHb KOMITO3UILIIHOTO, (PYHKIIOHAJTBHOTO Ta KOH-
CTPYKTHUBHOTO XapaKTepy, 3aJIUIIABCS 11033 YBarow.

3rajaHi BUIIEe 3MIHH B MPOEKTHIN KYJIbTypi 3a-
rajoM, Ta 3pOCTalode 3aIliKaBICHHSI 3aKOPIOHHUM
JIOCBIIOM B NW3aiiHI OAATY 30KpeMa, CIIOHYKaiu 0
MOIIUPEHHST HOBOTO (opmary rpadiyHOro BHpaKeH-
HS TBOpYOro 3afymy. [IpoexkTHHMI mpolec Cy4acHOTro
nmu3aiiHepa 30araTHBCS IMOHATTSMU CKETY, CKEeT4-OyK,
CKETYHHT, TOPTHOITi0, LTFOCTpAIlisi MOJIH.

3 TOSBOIO HOBITHIX TEXHOJIOTIH Ta 1HCTPYMEH-
Tapilo MPOEKTHOI MOBU IO-HOBOMY OCMHCIIOETHCS
3MicT 1 hopma eckisy, ckerdy. Bimomo, mo KosxHOMY
eTaly NPOEKTyBaHHS BiNOBifa€ CBOSI IPOEKTHO-Tpa-
¢ivyHa ckiamoBa. BilmoBimHO /10 eTamiB MpOCKTYBaHHS
H. IManTyc, y CBOEMY AOCIIIKCHHI, YMOBHO TOJIIIISAE
MPOEKTHO-TpadiuHi 300paKeHHs Ha YOTHPH THITH: Ha-
YepKH, €CKi3H, €CKi3Ha JAeMOHCTpalliiiHa rpadika, e-
MOHcTpauiliHa rpadika. Hauepku — 1e y3araibpHeHe
300pakeHHsI, 110 BUKOHYETHCS 38 KOPOTKUN MPOMIKOK
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gacy 1 MIHIMAJBHOK KUIBKICTIO TpadiuHuX 3aco0iB.
JIJis HBOTO XapakTepHa YMOBHICTB 1 JJAKOHIYHICTb, ITe-
penada TUTBKA OCHOBHOT'O 1 THIIOBOTO, 0€3 MpopobieH-
Hs Aeraneil. Ha mepmniit crafii mpoekTyBaHH:, Ha AKii
BUKOHYETHCSI €CKi3HMI MOIIYK, 0COOIMBOIO 3HAYECHHS
HaOyBarOTh OCHOBHI O3HAaKM €CKi3y — WOTro y3aralb-
HEHICTb, JIAKOHIYHICTh, SIKI CIIPUUMAIOThCS SK He3a-
KIHYEHICTh, alle caMe IIe HAWOULIbIIEe CTHMYIIOE YSBY
Jn3aitHepa.

Ha mouarkoBOMYy ecki3HOMY eTari rpadivHi 3aco-
0, SIKi BUKOPUCTOBYIOTECSI B iHJIUBINyasbHIN poOOTI,
ITOBHHHI JABAaTH aBTOPY 3MOTY IIBHIKO Ta HE JOKJIaa-
[04M 0ararto 3yCHib BUKOHYBATH €CKi3HHUH MOIITYK, MaTH
3MOTy BHOCHUTH KOpHTyBaHHSA. Lli 300paskeHHS MaroTh
YMOBHUH NiHiHO-TpadiuHmii XapakTep. Born acrime
3pO3yMiJli caMOMy aBTOPY 1 TOMY He MOTPeOYIOTh J0-
KJIaJlaHHs BEIMKHUX 3yCHJIb JJIsl HaJlaHHs 300pa)keHHIO
0110l BupasHocTi. JIiHiiHI 300paXKeHHs, 30BHI Hali-
MPOCTIII, MalOTh CBOI IepeBard. BoHU BiAPI3HIIOTHCS
JIAaKOHI3MOM, y3arajbHEHICTIO, BIICYTHICTIO SKHUXOCh
eeKTiB, 10 BiBOTIKAIOTH BiJ CyTi cripaBu. BomHouac
BOHU MOXYTh 3a0e3meuyBaTu AOCTATHIO iH(OPMATUB-
HICTB, 1 BOJOMITH €CTETHUYHHUMHM SKOCTAMH. BoHM 110-
3BOJISIFOTH TOHKO BapilOBaTH Pi3HUMH JIIHISMH — BiJl
TOHKHX, JO TOBCTHX, JOCSTAIOUU X KPAaCHBUX KOMOi-
Haniid. Bes eckizHo-momrykoBa pobota OymyeThcs Ha
NPUHIUII HAOYHUX MPOEKTHHUX NEPETBOPEHb 00’ €KTa.
BisyanbHe MUCICHHS TIPH [IbOMY CITUPAETHCS HA TBOP-
4e, aKTHUBHE CIPUHHSATTS rpadidHO 3adikcOBaHUX ysB-
HUX 00pa3ziB [5: 44]. Ponb ecki3y B OIITYKOBO-TBOPYO-
My nporieci C. bepJuHCHKIX BOaYa€e B HACTYITHOMY, LI€:

* 3aci0 mBHAKOI (Qikcamil Ta MEPBHHHOI
HNEepeBipKM  BUHMKAIOUUX B ysABI  11eH,
3BIJIBHEHHSI YSIBH BiJ] yTpuMaHHs iH(opMarii 3
METOI0 MOAATBLIOrO TBOPYOTO MOLIYKY;

* 3aci030epexeHHs y cTUCIIN GopMi iHpopmaii,
TBOPYOT MaM’SITi;

* 3aci0 eBorOLIi Ta BAOCKOHAICHHS IPOSKTHUAX
BHUPIIICHB, IUISIXOM OMPAIFOBAHHS MOXKIHBUX
BapiaHTIB IX pO3BUTKY, IOPIBHSIHHA LUX
BapIiaHTIB;

* CKJagoBa YacTHHAa Tpouecy  rpagidaoi
Marepiaizamii MPOEeKTHOTO 3aayMYy;

* 3aci0 TpadivHOro MOJEITIOBaHHS
00’ €KTUBHUX BIACTHBOCTEH 00 €KTY.

Kpim 116010, HE MEHII BaXKITUBOKO € POJIb €CKi3y fK:

* KOMYHIKaTHMBHOTO 3aco0y mepenaui Ta 30epe-
JKCHHS 1H(pOopMallii;

* PpENpe3eHTAaTUBHOTO 3ac00Y;

* 3aco0y PO3BUTKY TBOPYHUX 3IMIOHOCTEH (iHTYi-
TUBHOTO MHUCIEHHs) [2: 25]. BnacruBicTh ec-
Ki3y omepyBaTu HH3KOIO 00pasHHX MeTadop,
acomiariiii, MaHepoI0 BUKOHAHHS, cIipusie (op-
MYBaHHIO 1HIMBIIyaJbHOTO aBTOPCHKOTO CTH-
JI10, SIKUA MUTTEBO pO3Ii3HAEThCA (puc. 1).

Y NOpiBHSHHI 3 BITYM3HSHAM METOJIOM €CKI3HOTO
BTUICHHS IIPOCKTHOI NMPOMO3HILi, HOT0 3aKOpHOHHUIT
AHAJIOT — CKeTYMHI — XapaKTepH3YEThCsS HHU3KOIO
BIIMIHHOCTEH, IO NPOJUKTOBaHI THYYKICTIO, 31pi0-
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Puc. 3. Pucynku-cxemu

HEHHSAM CEpiffHOro Ta MOIIUPEHHS HAMiBPEMiCHHYOIO
BHPOOHHUIITBA, T030aBJICHOTO 0araTboX TEXHOJIOTIYHHX
Ta BUPOOHHYUX 00MekeHb y (hopMoyTBOpeHHi. Lle Bu-
BUTBHHJIO MICIe JUIS KPEaTHBHOCTI Ta CIIOHYKAJIO JIO
JIEMOHCTpaIlii eMOIiiH0-00pa3Hoi, TrpadiuHO-pUCYH-
KOBOT MafiCTEpHOCTI MPOEKTHOT MOBH, 03HAYMIIO MUCTE-
ITBO CKETUY SIK CAMOOYTHE SIBUILIE CyYaCHOI IPOEKTHOT
KyJIbTypH 3 HemepeciuHUMHU iMeHamMu (Rene Gruau,
Eric Stemp, Bobby Hillson, Anonymous, Garolin Smith,
Beryl Harland, Joe Eula, Mats Gustafson, David
Downton).

s ckeTdy BH3HAYAIBHUMH € TaKi XapaKTepHc-
THUKH, K. KOMYHIKaTHBHICTh; IJICHTHYHICTh B MEXKax
ABTOPCHKOI MaHEpH BUKOHAHHS, KOHIIENTYaJIbHICTH;
IHTYITHBHICTb. 3IATHICTh KOMIUIEKCHO JEMOHCTPYBATH
BECh CIICKTP CMUCIIOBHX, 00pa3HUX, (QYHKIIIOHATBHHUX
XapaKTEPUCTUK MPOSKTOBAHOTO BUPOOY 3yMOBHIIA Pi3-
HOMAHITHICTh OPM CKETUy Ta BAHUKHEHH: [IEBHOT IO~
CIITIOBHOCTI iX TpadivHOro BUpaKeHHS — CKeT4Y-OyKa.

CrpykTypa ckeT4-Oyka (puc. 2) IeMOHCTPYE He-
MpUTaMaHHI B MUHYJIOMY JU3aliHepaM onsary (QyHKITIi:
po3po0OKka KOHCTPYKTOPCHKHX Ta TEXHOJOTIYHUX Pi-
IIeHb, KOH(MDEKI[IFOBaHHS, 10, B CBOIO YEpry, BUMArae
3aCTOCYBaHHsS TIOBHOTO apceHaly MNpOeKTHO-Tpadiy-
HHUX CKJIaJOBHX. XapaKTepHUM CICMEHTOM CTPYKTYpPHU
ckeTy-Oyka € pobodi pUCYHKH-CXeMH (pHUC. 3), OCHO-
BHE 3aBIaHHsS SKHX PO3BHHYTH OPHUTIHAIBHY iJCH0,
a00 BJIOCKOHAJIUTH ICHYIOUYMA 00’€KT, BOHH HEIBO-
3HAa4YHI Ta YiTKO MepeAaloTh OCOOIMBOCTI KOHCTPYK-
THUBHO-TEXHOJIOTIYHOTO YCTPOIO BHPOOY, Mpomopiii i
MaciuTab, nexop Tomo. Lli SKocTi € meprovyeproBumu,
SKIO TIepes AU3aifHepOM CTaBHUThCS yMOBa poOOTH B
KOMaH]Ii, 1[0 CTa€ Bce OUIBIN MOMUPEHUM B CydacHO-
My TPOCKTHOMY TIpOIleci, 1 KOMYHIKaTHBHICTh Tpadiu-
HO{ CKIIaJIOBOi € 3alOPYKOI0 YCIIIIIHOTO BHPIIIEHHS

Ne 7
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Puc.4. Ilpezenmayitinuii eckiz

MOCTaBJIeHUX 3aBIaHb. CX0XKOI0 3a 3MICTOM 1 CTpPYK-
TYpOIO JI0 CKeTY-OyKy € mie ofHa ¢opma rpadiyHoro
MIPEJICTABIICHHS MPOIECY MPOEKTYBaHHS — MOpTdoItio
(3 iTamifichKoi — «Imamka 3 JOKYMEHTaMW», «IaIka
CHemiajicTa»), 3 OUIbII BUPAKEHOIO MPE3eHTALIHHO0
cKkJ1a710BoIO (puc. 4). B moprdosio 3nauHa yBara npui-
JSIETHCS BUCBITIICHHIO JIOCSTHEHD OKPEMOI0 aBTOpa ab0
(bipmu, OpeHy, IeMOHCTpaIli aBTOPCHKOT KOHIICIIT,
IHAMBITyaJIbHOTO CTHIIIO, OPHUTIHAJIBHOTO XYIOXKHBO-
rpaiYHOTO BTUICHHS TBOPYOTO 33aayMy, IO MOSICHIOE
3aCTOCYBaHHs MNPUHOMIB MPUTaMaHHHUX UTIOCTparii
Moau. PexnaMHUII XapakTep 3aBIaHHS, IO BHUPINIyE
JIu3aifHep Mpu CTBOPEHHI NOpT(hoIIio, CIIOHYKAE A0 3a-
Jy4YeHHs CHenu(pIYHNX BUpPaKaIbHUX 3ac00iB: MIpUQ-
TiB, ()OTO-KOJIaXKy, CIIOBECHOT MPE3EHTAIIl — CJIOTaHy.

BiTun3HsIHUN POSKTHUM JOCBI y IU3alHI OIIATY,
10 Ma€ MiATPYHTSAM HAyKOBO-NIPAKTHYHI JOCATHEHHS
PansHCBKOTO Mepiony, JEMOHCTPYE TMEBHY CXOXICTh 13
3raJlaHuMHU SIBUILIAMH IPOEKTHOI KYIBTYPH 3apyOidoKs.
AHAQJIOTOM CKETYMHIY CITYITHO Ha3BaTd MOIYy-Ipadiky.
Y ®. IlapMoH — 1ie crienudiuHuiA BUa 00pa3oTBOp-
4oro rpaiqyHOro MHCTEITBA, MPEACTABICHUH TaKHMU
pi3HOBHJIaMU TpadiuHUX KOMIO3HUIIN SIK: XyAOXKHIN
ecKi3; poboumii (TexHiUyHMH ecki3), OaratodirypHuit
€CKi3 )KypHaIy MOJI; MPOCHEKT-OIIS; allbOOM-KaTaJor;
OykiteT Mojienieit; akar-adima [6: 195]. AHamizyroun
3MicT 1 QyHKIIT 3a3HaueHUX rpadiYHUX CKIIAIOBHX, ITO-
MiYaeMO TIEBHI BIIMTOBITHOCTI: €CKi3 — CKeTd; poOounii
€CKi3 — PHCYHOK-CXeMa; MPOCIEKT-0IIsLI, aTbOOM-Ka-
Tanor, Oykietr — ckeT4-Oyk; ruiakar-adima — noprdo-
7io. Y BITYM3HSHIN HAYKOBOMY IPOCTOPI 3HAUHE MicCIle
BIJIBENICHO PI3HOMAHITHHM COIIaJIbHO-KYJIBTYPHUM 1
MPUKIAIHAM (YHKIISIM MPOSKTHOI MOBHM B JHM3aiHI
onsry — KocTromorpadiri [7], B To 4ac sik 3aKOpIOH-
HUI JOCBIJ IEKJIapy€e CYyTO MPAKTUUHUH MiAXiA.



BICHUK
XAADLM

AKTHBI3aIlis TU3aliHEPCHKOI OCBITH, Ta, TICBHOIO
MIpOI0, «IU3aifHU3AIlisD» JESSIKUX IHIIMX OCBITHIX Ta-
my3edt [3: 38] npusBena 10 GopMyBaHHS HHM3KU IIKLIT
3 baraTuM HayKOBO-METOIMYHUM JOCBIZIOM, HAOYHH-
MU HaIpalfOBaHHSIMH, OPUTiHAIFHUMHU aBTOPCHKUMU
MeTonukamu Bukiananusa (JIAM, XJ1AJIM, KHYT/).
Ile He MOIJIO HE BIUIMHYTH Ha TOSBY (axiBLiB y ce-
Pl BITYM3HSHOTO IU3aliHY OIATY — MAaKCTpIB CKEeTUy,
iMrocTpaTopiB Moau. TakuM YHMHOM, BUSIBICHHS aBTOPIiB
3 HETTOBTOPHOIO MaHEPOIO rpaiyHOrO BTiIEHHS MPOEK-
THOTO 3aBJIaHHS, JOCIIXKCHHS YMHHUKIB (pOpMyBaHHS
npodeciiiHOi MaliCTEpPHOCTI, € Ha Yaci.

BucHoBku. [Ij11 BTUIEHHS TBOPYOTO 3aAyMy M-
3aifHep OJATY 3MYIICHUH BHKOPHUCTOBYBaTH pi3HO-
MaHiTHI rpadidHi npuitomMu i1 3acobu y BiAMOBIAHOCTI
JI0 eTariB Iu3aiiH-mpouecy. 3MiHM, M0 BiAOyIUCS B
TPAIULiHHOMY TPOLECI MPOSKTYBaHHS, MPHU3BEIH 0
HEOOXIJHOCTI TIEPEOCMHUCIICHHS TMTaHb Bi3yami3allii,
€CKI3yBaHHS, BHSBWJIM HEOOXIMHICTh IX MOJANBIIO-
IO TPYHTOBHOTO JIOCHIJDKCHHS 3 METOO ITiJBHINEHHS
SIKOCT1 XyZI0KHBO-ITPOEKTHUX PIllIeHb B Tally3i TU3aiHy
onsry. TlopiBHSUTEHUIN aHai3, BUSBJICHHS BIJIMIHHOC-
Teil Ta COUTBHUX PUC, BITYM3HSIHOTO Ta 3aKOPIOHHOTO
METOIY €CKI3HOTO BTIJICHHS MPOEKTHOI MPOIMO3HUIIiT
JIO3BOJIUTH PO3IIMPHTH MPOCKTHHI IPOCTIp pasoM 3
KoJIoM TIpoeciiftHUX 00OB’SI3KIB nu3aiiHepa, SIKUi, Ha
BHUMOTY CHOTOZICHHS, MOBHHEH OyTH BCeOIUHO PO3BU-
HEHOI0 OCOOMCTICTIO, BMITH pEasi30BYyBaTH TBOPYUN
3aJlyM 3aCTOCOBYIOUH YBECH CIIEKTP 3aCO0IB MPOESKTHO-
rpaiYHOTO MOJICITFOBAHHS.

[u3aiiH: icTopis, Teopid i npakTuka 59

Mopanpmuii HAMPAMOK AOCHIIZKEHHSI TTOJISTAE
B OCTAaTOYHOMY (DOpPMYyBaHHI CHCTEMH MPOCKTHO-Tpa-
(hiYHMX CKJIaZIOBUX, 3 HACTYITHOIO CUCTEMAaTH3AIII€I0 Ta
TUTIOJIOTi€I0 TpadivHUX 300pakeHb Ta TOKyMEHTallii, y
BiJIMOBIHOCTI JI0 €TaIliB MPOIECY NPOEKTyBaHHSI.
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