20 OunsanH-oceita 2015: KOHLENLIA CyYacHOi MUCTELbKO-AN3aiHEPCHKOI OCBITK YKpaiHM B yMOBax €BpoiHTerpawii

YOK 504.062
Oynaxnuvubka J. .

Xapkiecbka depxagHa
akademiss dusalHy i Mucmeums

TPUKOTAX
K 3ACIB EKO-OIU3ANUHY

Jynanuyvka JI. I1. Tpuxomaoic ax 3acio exo-ousaiiny.
Axmyanvricms memu cmammi € 04€8UOHOI0, OCKITbKU
iHmepec exo-Ou3auHy 3pocmae, sk 6 Yxpaiui, max i 6
cgimi. TpuxomagicHi 6UupoOU BNEBHEHO «OCENUUCAY 8
waghax cywachux cnoscusauis. IIpuuunoio momy € He
npocmo Mooui menoenyii abo ecmemuyHicms camux
6upobis, are wje i GUCOKA NPAKMUYHICMb, €P2OHO-
Miunicmb ma yuigepcanvricme. Ha emani cyuacnozo
PO36UMKY ACOPMUMEHM MPUKOMANHCY OYIHCe BeNUKUL
ma pisnomanimuutl. Po3eumok mexnonoziii 0036onsae
CMeopIamu HO8i 8 ’s13aHi NONOMHA, 3A80AI0YU MIHi-
MYM WKOOU HABKOIUWHbOMY cepedosuuty (cmeopumu
be36i0x00He upobnuymeo ma in.) Tomy euxopucman-
HSL MPUKOMAsicy K 3aco0y eko-ousaiiny (8 0yob-saxiil
cepi) € nociuHuM ma axmyanvHuM. Y cmammi pos-
2NIAHYMO OCHOBHI NOHAMMIA €KO-MPEeHOY 6 OU3AUHI.
Ipoananizosano pobomu Ha eKoNOZIUHY MeMAamuKy,
5K docums wupoko npedcmaeieti 8 pospobrax XXI
cmonimms. 3aznaueno enacmusocmi mpukomasxcy. Ha
OCHO8I NpUKAAOI8 8 ’A3aHUX OU3AlH-00 €Kmig 8 c8imo-
il npaxmuyi, K1acupikosano npuHyuny ma 3acoou
eKo-mpendy OU3aUH-NPeOMemia 3 MpUKOmMadicy.

Kniouosi cnosa: mpuxomaoic, eko-mpeno, exonoeiune
BUPOOHUYMEBO, eKOJIOZIYHE CNONCUBAHHSL, 61ACTUBOCHII.

ynanuyvkan JI. Il1. Tpukomasic kak cpedcmeo 3Ko-
ousaiina. AkmyanbHOCmMb membl CMamvli OYe8UOHd,
NOCKONbKY UHMepec 9K0-0U3aiina pacmem, Kax 6 Ykpa-
une, mak u 6 mupe. Tpukomasicrvle uzoenus y8epeHHo
«NOCENUNUCHY 8 WKAPAX COBPEMEHHbIX nompebume-
aetl. IIpuuunoil momy a61aemcst He NPOCMO MOOHbIE
MEeHOeHYUY UU ICMEeMUYHOCIb CAMUX U30enuil, HO
ewe U BblCOKAs NPAKMUYHOCMb, IPSOHOMUUHOCL U
YHUgepcanvHocmy. Ha amane cospemennozo pazeumus
accopmumenm mpuKkomasica o4eHb 60IbUWOU U pas-
HooOpa3sublll. Pazeumue mexnonoeuli nozeonsem cos-
dasamv HoBble 653aHble NOJOMHA, HAHOCS MUHUMYM
epeda oxpydcaiowell cpede (cozdameb 6e30mxo0HOe
npouseoocmeo u 0p.). [losmomy ucnonvsosanue mpu-
KOmasica Kaxk cpedcmea dKo-ousatina (8 nioboti cghepe)
ABNAEMCS NTOSUYECKUM U AKMYATbHbIM. B cmamve pac-
CMOmMpeHbL OCHOBHbIE NOHAMUS IKO-MPEHOA 68 OU3ALIHe.
Ipoananuzuposansvl pabomvl HA IKONOSUYECKYIO Me-
Mamuxy, Komopbvie 00CHAmMOUYHO WUPOKO Npeocmas-
senvl 6 paspabomrax XXI eexa. Vkazamo ceoiicmea
mpuxomaoica. Ha ocnose npumepos ea3ansix ouszaiin-
00beKMo8 6 MUPOBOL NPakmuke, KiACCUGUYUPOBAHbl
NPUHYUNBL U CPEOCMBA IKO-MPEeHOd OU3AH-npeomMe-
moe u3 mpuxomasxca.

Penensent crarrti: Jlaroga O. M., kanaugaT MECTEIITBO3HABCTBA,
JIOLeHT, YepKachKuil Aep)kaBHUN TEXHOIOTTYHUN YHIBEPCHTET

Knrwouegvie cnosa: mpuxomaoic, 3k0-mpeHo, 2K0102U-
yeckoe NpouzBo0CmeEo, IKoL02uecKoe nompeonenus,
ceoticmaa.

Dulyanytska L. Knitwear as a means of eco-design.
Relevance of a subject of article is obvious as interest
of what design grows, both in Ukraine, and in the
world. The new system of values in design is directed
on overcoming of ecological crisis in the world.
Formation of new bases of attitude means transition to
a stage of harmonization of coexistence of the person
and the nature. Transition to ecological thinking means
the statement of ecological humanity as fundamental
installation in activity of the person. So, the eco
trend subject in design is very actual and popular. Its
development happens in the conditions of cardinal
revision of civilization strategy and change of valuable
reference points.

The ecological subject is rather widely presented
in development of the XXI century. There are many
researches of theorists on the basis of eco trend in
the sphere industrial, subject and spatial, graphic
design and design of clothes. And fundamental works
on a question of the ecological direction of jersey in
Ukraine don 't exist yet in spite of the fact that knitted
products seriously pressed clothes from fabric. Already
it is impossible to present clothes any of the people
without it. Knitted products surely «lodgedy in cases
of modern consumers. Is the reason for that not simply
fashionable tendencies or esthetics of products, but
also a high practicality, ergonomics and universality.
At a stage of modern development the range of jersey
very big and various.

Knitting is quite popular not only for clothes elements,
but also in the subject environment. The main reason of
such phenomenon consists in universality, ergonomics
and profitability of jersey, and also its environmental
friendliness. Properties of jersey promote development
of ecological design in general. Development of
technologies allows creating new knitted cloths, doing
a minimum of harm to environment (to create waste-
free production, etc.). Therefore use of jersey as means
of what design (in any sphere) is logical and actual. In
article the basic concepts of a eco trend in design are
considered.

The presented hypotheses of authors: D. Yu. Yermilov,
N. B. Mankovskoy, Yu.A. Sosnitsky explain that at the
present stage of development the term «ecological
designy is treated precisely branch of complex
design activity, rapprochement of requirements of the
environment and culture seeks for realization in designed
projects. It causes the necessity of the accounting of the
values reached by the previous generations in the sphere
of relationship of the person and the nature.

So the ecological aspect in design of a suit has to be
focused on environmental friendliness of technology
of painting and processing of textiles, the maximum
economy of natural resources (water, the electric
power) and the materials capable to be replenished and
restored, on the accounting of durability of a product
in order that the ratio of expenses and duration of
functioning of a product was optimum.

Based on definitions of eco trend and on the basis of the
analysis of works of fashion designers the principles
and means of a eco trend are divided into two big
groups: what consumption and what production.
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Consumption greening - the principle directed on a
solution of the problem of redundancy. It is focused
on creation of things which will serve as the tool for
style creation to exempt the consumer from tyranny of
the changing fashion. This group can be divided into 5
subgroups: counter fashion, «slow fashiony, design of
the multipurpose things corresponding to idea of the
minimum clothes, consisting of the things suitable for
any case also don't belong to any assortment group;
second hand; individual tailoring; shabby chic.
Production greening - the principle is focused on
competent use of the natural and processed resources.
Standards of cultivation of fiber and process of their
processing, processing equipment of the enterprise
(i.e. use of alternative energy sources, the debugged
logistics, optimization of a consumption of water,
reduction of use of harmful substances and dyes, care
of worthy working conditions, informing consumers on
quantity of waste and the taken measures), and also
ways of designing of clothes are considered.

So, the next ways of design of knitted clothes according
to environmental standards on the basis of the principle
of what production are allocated:

1. Application of energy saving technologies (solar
batteries, wind power, the water preserving technologies
of watering, etc.).

2. Ecological raw materials (fibers, dyes). They are
considered environmentally friendly only when at their
cultivation the following requirements are fulfilled:
cultivation in controlled biological economy according
to ecological criteria without use of pesticides,
insecticides, herbicides, use of organic fertilizers and
with observance of a crop rotation manual assembly of
products, excludes use of chemicals for simplification
of process of collecting; refusal of use of genetically
modified seeds of plants and refusal of use of harmful
dyes and chloric bleaches.

3. Waste-free production (reduction or lack of textile
waste by production of clothes, is part of broader
concept «the fashion is resistant).

4. The fibers received by secondary processing.
Secondary processing at a stage of modern development
is one of the most popular ways of a solution of the
problem of environmental pollution. As raw materials
for secondary processing many integral attributes of
our century, such as plastic bottles, a brown paper,
advertising banners, plastic bags, and also outdated
things and so forth serve.

On the basis of the fundamental analysis of a eco
segment in design, it is possible to draw a conclusion
that the jersey is not only actual, but also really effective
method of greening of consumption and production of
design objects. And examples of works from around the
world confirm it.

Keywords:  knitted fabric, eco-trend ecological
production, ecological consumption properties.

IMocTanoBka nmpodaemu. HoBa cucteMa miHHOC-
Teil B An3aiiHi HampaBJieHa HA TOMOJIAHHS €KOJIOTIYHOT
KpHU3H B CBiTi. DOpMyBaHHS HOBHX OCHOB CBITOCIIPHI-
HATTS O3HAYa€e Mepexia A0 eTamy rapMoHi3alii criBic-
HYBaHHS JIIOMUHMY 1 Tpupoiu. [Tepexia 10 eKoIorigHoro
MUCJICHHS O3HA4Ya€ YTBEPIKCHHS CKOJOTIYHOTO ryMa-
Hi3My B SKOCTI OCHOBOIOJIOKHOI YCTaHOBKH B HisUTb-
HOCTI JIFOAMHU. A OTXXe, TeMa eKO-TPEHIy B JTU3aiiHi €
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JIOCUTB aKTyaJIbHOIO Ta MOMYJIAPHOIO. Ii PO3BUTOK Bijl-
OyBa€eThCS B yMOBaxX KapAMHAIBHOTO MEPErNsAy IUBi-
T3aIiifHUX CTpaTerii 1 3MiHU IHHICHUX OPIEHTHUPIB.

AHami3 OCTaHHIX OCHiIKeHb i myOsikamiii.
ExornorivuHa TeMaTHKa JOCHTh IIMPOKO MPECTABICHA B
po3podkax XXI cromitrs [1]. € 6GaraTo ToCiKEHD Te-
OPETHKIB Ha 3aCaiaX eKO-TPEHAY B cepi MPOMHUCIOBO-
ro, MPeIMETHO—TIPOCTOPOBOTO Ta TpadivyHOro au3ai-
Hy: K. A. Konaparsesa, O. B. Boituyk, O. A. Op:osa,
I. . T'ypseBa, A. B. lllatun, V. Tummep, €. Corcacc,
I1. JIrokuep, E. Bpamc Ta iH. Tema ekonori4yHoro Iu-
3aifHy OJATy 3HaWIIa BiOOpa)XeHHS B MyOmiKamifx:
B. A. Jlanunenka, /[. FO. €pmunosoi, O. H. JJanuio-
Boi, A. I1. bepanuk, XX. B. AradonoBoi. A ¢pyHngamen-
TaJbHUX POOIT 3 MHTaHHS EKOJIOTIYHOTO HAIPSIMKY
TPUKOTaXy B YKpaiHi MOKH HE ICHY€, He 3BAKAIOUH Ha
Te, 0 TPUKOTAXHI BUPOOU CEpO3HO MOTICHUIN OJAT
3 TKaHWHH. 3apa3 BKe HEMOJXJIMBO YSIBHTH rapaepod
Oy/b sikoi MIOMHU O€3 HHOTO.

Hini cTaTTi — IpyHTOBHE NOCTIKCHHS Ta BUCBIT-
JICHHS TEMHU €KO-TPEH/Iy Ha OCHOBI aHANI3y NOMEePEIHIX
poOIT HAayKOBIIIB; PO3TOPHY THIA aHAI3 JIN3alH-00’ €KTIB
3 TPUKOTAXY B CBITOBIM MPAKTHUII, Ta X KIacu]ikarlisl.

BukJjag ocHOBHOro Marepiajy J0C/TiIzKeHHS.
B’s13aHHS € DOCUTH TOMYJSIpHUM HE TUTBKH IS ele-
MEHTIB rapaepoly, a il B IpeIMETHOMY CepeIOBHIIL.
['ooBHa puvKHA Takoro peHoMeHy ToJIsirae B yHiBep-
CaJIbHOCTI, €PrOHOMIYHOCTI Ta €KOHOMIYHOCTI TPHUKO-
Taxy, a TaKOXK HOTo eKoJIOriYHOCTI. BrnacTuBocTi Tpu-
KOTaXy CHpHUSIOTH PO3BUTKY EKOJIOTIYHOTO AHM3aiHy
3aranoM. ToMy HEOOXiHO PO3MISIHYTH Ta KiIacupiky-
BaTH HOTO IPHHITUITH Ta 3aCO0H €KO-CETMEHTY Ha OCHO-
Bi ICHYIOUMX CBITOBHMX MPUKJIAJIIB JUISI TOAAIBIIIOTO BU-
KOPHCTAHHS B CyJacHOMY AWM3aiHi OIATy.

J1. 0. €pmuioBa MOsCHIOE, IO SKOJIOTIYHUHN Ha-
NPAMOK y JU3aiiHi KOCTIOMa MOBUHEH OyTH Opi€HTOBa-
HUH Ha EKOJIOTIYHOCTI TeXHOJOoTii ¢apOyBaHHs H 00-
POOKH TEKCTHITIO, MAKCUMAIIBHY €KOHOMIIO TIPHPOIHUX
pecypciB (Boma, eJIeKTpOCHEPris) i MaTepialliB, 3MaTHUX
MOMOBHIOBATUCS 1 BIJHOBIIOBATHCS, HA YpaxyBaHHS
JIOBTOBIYHOCTI BUPOOY JJIsi TOTO, MIO0 CHIBBIHOIIICH-
HsI BUTPAT 1 TPUBATICTH QYHKIIIOHYBaHHs BUPOOY Oyi10
ONTUMAIIbHUM [2].

A B xHu3i H. B. ManbkiBebkoi «Ilapwxk 31 3mis-
MH. BBeIeHHS B €CTETHKY MOCTMOMEPHI3MY» YUTAEMO:
«EkonoriyHa ecreTvka CBOIMU CreNU(pIYHHMH 3aco-
0aMH JTOCTIDKY€E II00alIbHY TPOoOIeMy B3a€EMO3B’SI3KIB
JIONWHH 1 MPUPOIN B KOHTEKCTi Kynbrypu. CydacHui
eran il pO3BUTKY BHUXOJHUTH JAJIEKO 3a paMKH Tpa-
JUIIAHOTO PO3MJISAY TEMH NTPUPOJU B MHCTEUTBI 1
MOB’sI3aHUH, HacamIepen, 31 cnpobaMu MOOYTOBH
KOHIENTyanbHOi ¢inocodcbkoi Moaemni ecTeTUKH Npu-
pomu. Ilpu 1bOMY BHAUISIOTBCS TPU KOJA MUTAHB:
OHTOJIOTIYHE, KpUTHYHE Ta TpukiagHe. OHTOJOTIYHA
npobiemMaTika BKIIIOUAE B ce0e TEOPETUYHE BUBUCHHS
HAaBKOJIUIITHHOTO CEPEIOBHUINA SIK €CTETHIHOTO 00’ €KTa,
CHIBBIJHOIICHHS! €KOJOTiyHOi ecTeTHKH 1 ¢inocodii
MUCTEITBA, CHEeNU(IKH MPEKPACHOTO, ECTETHYHOTO,
XYJOXKHBOTO B MPHUPOJi Ta MUCTENTBI. B 1eHTpi eko-
JOT1YHOI METAaKpUTHKH BUSBJSIIOTBCA Kareropii ec-
TETUYHOTO 1Jlealy, €CTETHYHOI IIHHOCTI, TapMOHIi,



22 [unsarin-ocsita 2015: koHUenLis CyvacHOi MMUCTELbKO-AM3aiHepCbKOi OCBITY YKpaiHu B yMoBax eBpOiHTerpaLyii Ne 7
_— 5

MOB’s13aHi 3 EMITIPUYHUM OIMCOM, IHTEpPIpETAI€Er0 1
OIIIHKOI0 €CTeTUYHHUX (DEHOMEHIB y HABKOJIUIIHbOMY
cepenosumi. [IpakTndHa ecTeTnka IPUPOIN PO3MIILAAE
€CTeTUYHe, eKOJIOTIYHe, MPaBOBE BUXOBAaHHS OcoOuC-
TOCTI SIK KOMILIEKCHY npobiiemy. Ha mepuruii ruad Tyt
BUCYBAIOTHCSI KaTETOPisi €CTETHYHOTO CMaKy, MUTaHHS
B33a€MO3B’SI3KIB €CTETHKU Ta €THUKH, CCTCTHKH Ta Ha-
YKOBO-TEXHIYHOTO mporpecy» [5: 50].

0. A. Cocuuupkuii B cBoiif podoTi «OCHOBHI
MO3HIIIT TeOpii Cy4acHOTO €KOJIOTIYHOTO TU3aiHy» Po-
OWTBH BUCHOBOK, III0 HA CYYaCHOMY €TaIll pO3BUTKY Tep-
MiH «CKOJIOTIYHHI TU3aliH» TPAKTy€eThCs HE IHAKIIE SIK
«Trairy3b KOMIDICKCHOI TN3aliHEepChKOi MISUTBHOCTI, SKa
Mpar”e A0 peajizalii B IpoeKToBaHUX 00’ekTax 301u-
KCHHSI BUMOT IIPHPONHOTO CEPENOBHINA i KYIBTYpH.
lle BukIMKae HEOOXiMHICTb BpaxyBaHHS LIHHOCTEH,
JIOCSITHYTUX TOTNEePEIHIMU TOKOJIHHIMHU Y cdepi B3a-
€MOBITHOCHH JIFOJIHY 1 pupomuy» [7: 24].

Basytounce Ha BU3HaYeHHSIX eKko-TpeHAay [1-7] Ta
Ha OCHOBI aHAJII3y POOIT MU3aliHEPIB ONATY MPUHIIUIIH
Ta 3ac00M €KO-TPEH/Iy MOXKHA MOJAUTUTH Ha JIB1 BEIHKI
IPYIH: €KO-CIIOKUBAHHS Ta €KO-BUPOOHUITBO (pHC. 8).

Exornorizaiisi Crio)KuBaHHS — TPUHIUI, CIpS-
MOBaHUH Ha BHUpilIeHHS mpobiaemu HagMmipHOCTI. Opi-
€HTOBAHWI HAa CTBOPEHHS pedeH, sIKi CIyryBaTUMYTh
IHCTPYMEHTOM JJIsl CTBOPEHHS CTHIIIO, 100 3BiIbHU-
TH CIIOKMBada BiJl THpaHii MiHiMBoI Momu. 1{ro rpymy
MO>KHA MOJUTMTU Ha 5 MiJrpyI:

1. Kontpmona, «mmoBijibHa MOJIa» — JU3alH-TIPO-
eKTyBaHHS, M030aBJICHE OCHOBHHX 3aKOHOMipHOCTEH
MOJIM — MIHJIMBOCTi, TOOTO CTBOPEHHS 3pa3KiB Kia-
CHUYHHUX CTWIIB; CIOCIO, 110 BUKOPUCTOBYETHCS BCEC-
BITHBO BiIOMHMH OpeHIaMH 3 YCTaJICHOK LiJIbOBOIO
ayauropiero [3]. IlpukiamoM KOHTPMOIH, 00 «ITOB1JTb-
HO{ MOJTF» MOKHA BB)XaTH HACTYIIHI POOOTH JH3aiiHe-
piB (puc. 1):

* OymmHOK Momu «lllamenp» (KITACHYHUHA TPHUKOTAaX
JDKepCi, MaJleHbKa YOpHa CYKHS);

* IB Cen-JlopaH (mpocTi TpUKOTaXKHI CyKHI Oe3 Komipa
1 pyKaBiB 3 SICKpaBUM MTPUHTOM);

* Cremra MakkapTHi (enacTUYHI TPUKOTAXHI raMarti
Ta 00’€MHI CBETpH).

2. InzaitH-nipoekTyBaHHs 6aratopyHKIIIOHAIBHUX
peudeit, BIMOBiMHUX i71e1 MiHIMAJIBHOTO Tapaepooa, 1o
CKJIAJa€ThCs 3 peuei, M0 MpHUIATHI A OyIb-IKOro
BHIIQJIKY 1 HE HAJEXaTh JI0 OyIb-sIKOI aCOPTUMEHTHOT
rpymu. [loniOHa yHiBepcalbHa pid MOXe 3aMiHUTH CO-
0010 Oe3miy iHMMX. 3aBISKH MPOCTOTI, aje B TOU xKe
Yac BUTOHYCHOCTI 1 OPUTIHAIBHOCTI KPOIO, MiHIMAaJi3M
CIpUAMAEThCA SIK CIPaBXKHIM MposiB Oyxy yacy. ba-
rato Cy4acHHX MOJICNIbEPIB € TMPUXWIBHUKaMU iJel
MiHIMaJILHOTO rapjaepo0a (puc. 2):

* nuzaiinepu Complex Geometries (TPUKOTaXHi
TOTIN);

» Teiin TpeBic (KOJEKIil TPUKOTAXHOTO OASTY-TpaHC-
(dhopmepa).

3. Cexonu-xenn (aurn. second hand — NnOCIiBHO
«apyra pyka»). lIlopoky TOHU TEKCTHIHLHHX BHUPOOiB
BUKHJAIOThCS Ha CMITHHK Ta KYIYATHCS Ha CKIaaax
Juist 30epiranns BigxoniB. Jlo 95 %crapoi omexi MOX-
Ha 3HOBY BHKOPHCTOBYBATH 3aBIISIKA CEKOHJI-XCHIAM.
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B VYkpaiHi BOHH € JOCHTH TOMyISpHUME (0COOIHBO

cepell MOJIOf) 1 Ie JTy’Ke TTO3UTHUBHO BIUIMBAE HA €KO-

CHOXMBaHHS o1aTy. Ha OCHOBI aHalizy acOpTUMEHTY

JIECATH CEKOHJI-XCH/IIB 3p00JeHO BUCHOBOK, 1m0 80 %

TOBapy — Li€ TPUKOTAXKHI BUPOOH.

4. IHauBinyansHe TOIIUTTS TaKOX CTAjI0 OTHHUM
13 3ac00iB exo-Monu. CTBOPEHHS Oy, SIKUH i7eallbHO
CUJIUTH 1O (irypi, BIIPI3HAETHCSA AKICTIO Ta ITOBHICTIO
BIJIMOBiIa€ Oa)KaHHSIM CIIOXKWBa4a, 30UIbIIye yac Horo
eKCILTyaTallii Ta 3MEHIIy€e KUTbKICTh IPUIOAHOTO OJIATY.

5. lle66i-muk (aHmi. shabby chic — mOCiBHO
«MOTEPTHH IIUKY») — HANPsIM IU3aiH-IPOCKTYBAHHSI
OJIATY, SIKHI 0a3y€eThCs Ha TIEPEKPOIOBaHHI a00 JIeKopy-
BaHHS CTApOrO OMATY, TAKMM YHHOM CTBOPIOIOYH HOBI
pedi (HOBe *KHTTS cTapuM pedam). [Ipuknany moeaHaH-
HSl TPUKOT&Xy 3 JITKUMU TKAaHHHAMH T4 MEPEKUBOM
npeJcTaBJIeHi Ha puc. 3.

Exonorizamis ~ BUpOOHHMIITBA —  TIPHHITHUII
OpIEHTOBaHWI Ha TPAMOTHE BUKOPHCTAHHS MPUPOI-
HUX 1 TepepoOieHuX pecypciB. BpaxoByroTbes craH-
JApTU BHUPOILIYBAaHHS BOJIOKHA i TPOIEC iX mepepoOKu,
TEXHOJIOTIYHE 00T THAHHS ITIIIPUEMCTBA (TOOTO BUKOPH-
CTaHHS aJITePHATHBHUX JKEpell SHEpril, HaJlaromKeHo
JIOTICTUKH, ONTHMIi3allil BUTPATU BOJH, CKOPOUCHHS BHU-
KOPHCTaHHS IKIUTMBUX PEUOBHH Ta OapBHHUKIB, TypOOTa
PO TiIHI YMOBH Mpalli, iHPOpMYBaHHS CIIOKHMBAYIB PO
KUIBKICTh BIIXOMIB 1 BXKUTI 3aX0fM), a TAKOX CIIOCOOU
KOHCTPYIOBaHHS OZATy [4].

OTxe, BUAUIEHI HACTYIIHI CIOCOOM MPOEKTYBaH-
HS TPUKOTXHOTO OJSATY BIAMOBIAHO IO €KOJOTTYHHX
CTaHJAPTiB HA MiJICTaBl MPUHIIMITY €KO-BUPOOHUIITBA:

1. 3acTocyBaHHs eHepro30epirarounx TeXHOJIOT1H
(consiuHMX Oarapeii, eHeprii BiTpY, Bomo30epiratouux
TEXHOJIOTiH moyimBy Tomio). [Tpuknaam:

Ana 3anniToH, Crenna MakkapTai ta Gucci Group
o0agHany ctyaii eHepro30epirarouuMH TEXHOJIOTiIMHU
(othicu kamITaHIi PAIIOIOTH HAa EHEPTii BITPY).

2. ExonoriyHa cupoBHHa (BOJIOKHa, OapBHH-
ku). BoHH BBaKaloThCs €KOJIOTIYHO YHUCTUMH TLTBKH
TOAi, KOJNHM TpU iX BHPOIIYBaHHI BUKOHYIOTHCS
HACTYITHI BHUMOTHU: BHPOIIYBaHHS B KOHTPOJIbOBA-
HOMY OIi0JIOTIYHOMY TOCHOAApPCTBI Y BIAMOBITHOCTI
3 eKOJIOTIYHUMH KpuTepisimu Oe3 3acTOCYBaHHS
MECTUIMIIB, THCEKTHUIUIIB, TepOIIHIiB; BUKOPUCTAH-
HSl OpraHiuHUX JOOpWB 1 3 NOTPUMaHHSIM CiBO3MIHHU;
pydHa 30ipKa TPOJIYKTIB, IO BUKJIFOYAE 3aCTOCYBAHHS
XIMIKaTiB JUIS MOJIETIIICHHS IIPoIiecy 300py; BiJIMOBA BiJl
BUKOPUCTAHHS TE€HETUYHO MOIU(IKOBAHOTO HACIHHS
pOCIIMH Ta BigMOBa BiJi BUKOPUCTAHHS NIKIITUBUX
OapBHUKIB 1 XJOpHHX BimbOimoBaui [2]. [lpuxiagu
€KOJIOT1YHOTO TPUKOTaXy (pHc. 4):

* KoMmmaHis Net/ 3aiiMaeThCsl BBEIEHHSIM Ha CBITOBHIA
PHHOK TPUKOTAXY, OTPHMAHOTO 3 BOJIOKOH KPOIIHBH,
TEXHOJIOTISI BUTOTOBJIEHHS SKOTO € O€3BiIXOMHOIO,
TOMY BHPOOM 3 IIUX BOJIOKOH MAlOTh Ha3BYy
«EKOJIOTTYHUN TPUKOTAX» [8];

» JleGopa JliHmKBiCT mpHUIiIsSe BETUYE3HY YyBary
po3poOkaM y Taly3i CTBOPSHHS MaTepiaiB
OPTaHIYHOTO IOXOJPKeHHS (TPUKOTaXX 3 KOHOILII,
opraHiuHa BOBHa, [Hre (IOCh Ha 3pa30K MOJiecTepy
POCIIMHHOTO TIOXO/DKEHHS) 1 CcicesT — IeIT003a 3
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Koko LLaHenb Is CeH-JlopaH Crenna MakkapTHi

Puc. 1 «Iloginvrna mooa» sk 00uH i3 NPUHYUNIE eKO-MPEHOY 8 MPUKOMAICE

Konekuis Complex Geometries

lenn Tpesic

Puc. 2 BazamogynxyionansHuii 0052 3 mpuxomasicy

Puc. 3 llle60i-wuk sx nanpsam exo-ou3ainy 6 mpukomaxici
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JIOJIABaHHSAM MOPCHKHX BOJOPOCTEH, 30aradyeHux * Maii Hiemi cTBOpHIIa CTHIIBHY €KOJIOTTUHY KOJICKIIiFO

ioHaMu cpibna) [9]; Ha OyIb-SIKHI BHITAJOK (BCi pevi BUKOHAHI BPYYHY
o Jlronmmia HopcosH B3sitacs 3a  TOCTIKEHHS MICIIEBUMH MAWCTpaMH 3 HATYypaJbHHUX MaTepiaiiB,

TEXHOJIOTIYHUX MaTepialiB Ha OCHOBI CTaJi, ByTiJLIA, TaKHX K MepCTh 1 Th0H) [6].

Migl W KeBiapa, OAHAK HaTypalbHUU, OpraHiuHOl 3. Be3BigxoaHe BUPOOHULTBO (CKOPOYEHHS abo

3a0apBICHOCTI TPUKOTAXK 3AIUIIAETHCS BI3UTHOIO BIJICYTHICTh TEKCTHJIBHHX BiJXOJIB IPH BUPOOHHUIITBI

kapTkoro Jlrommuiu [10]; OJISITY, € YaCTHHOIO OLTBII MIMPOKOTO MOHATTA «CTiiika

Netl [Heb6opa JliHgksicT Mogmuna HopcosiH Man Huemu

Puc 4 Tpuxomaosichuil 0052 3 eKoN0IUHOT CUPOBUHU

.

100% extrafine merino wool

Moamuna HopcosiH KeHaaiH

4 4
Fabiic width 1T2cm

Left
sleave

Markar langth 152om

Sehedge

Right
s

Savorge

cutf | Caff

Hom oo gt i

. Hood keaper

v B: Eyslat backing pioces V

Mapk JTio Haniena Maic

Puc. 5 [lpuxnaou 6e36i0x00H020 8UPOOHUYMEA MPUKOMANCHUX 8UPODIE
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Ciel

Patagonia

Puc. 6 Ilpuxnaou smopunnoi nepepodxu 0isk UpOOHUYMBA MPUKOMAICY

Mona»). Ilpukimaam Oe3BIIXOMHOTO BHPOOHWIITBA B
TpUKOTaXi (pHC. 5):

Kancyna wmopeneld iHHOBAIITHOTO  TPHUKOTaXy
Jlronmunun HopcostH Ha 3umy 2014-15 Bkimtodae B
cebOe MojIei yHIBEpCanbHOTO KPOKO 1 pO3Mipy, B’si3aHi
0e3 KOMHOTO IIBa, MO0 POOUTH HOTO BHPOOHUIITBO
0e3BiAXOAHMUM, a 1€ yHiIBepCaJlbHUM, 00 00’eMHi
CBETpHU HE MArOTh Hi 00JMYYs, HIi BUBOPOTY, Hi 331y,
HI TIepely — iX MOKHA HaJsATaTd Oy/Ib-TKUM YHHOM
Ha Oynb-siki po3mipu Ta ¢irypu (Bix 40 mo 48) [10];
«Kenangin» — mepuie Oe3lMIOBHE BHPOOHHUIITBO
TPUKOTaXy B YKpaiHi;

Mapk Jlto — TBoOpelb 1HHOBAIHHOT METOIUKH ZEro
waste — Maibke 6e3BiX0oIHa METOINKA IPYHTYEThCS
HA BUKPOIOBAaHHI 3aralpHOrO JieKala sK Kapkaca
MOZENTi, AKHHA JOUIMBAETHCS 3a PAXyHOK PELITH
knantiB. ['apaHTyBaté Oe3BiAXOMHE BUPOOHUIITBO
JIN3AHEPOB]  JIO3BOJISIE KOMII FOTEPHHI CKPHHIHT:
CIIOYaTKy JieKalla pO3MOAUIIOTECA Ha BIpTyabHii
TKaHMHI 1 TUTbKU MOTIM B pyKH OepyThcs HoxXul [ 12];
Janiena [Ilaic crBoproe cykHi Ta mapdu 3
«TPUKOTAXHOI TpyOM», MO Ja€ MaKCHUMAaIbHY

BapiaTUBHICTh MoOJIEJICH TNPH MIHIMYMi pPO3pi3iB.
Y wMomempHOMY psimy €  TpaHChopMepH 3
HehapOOBaHOT BOBHM aybliaka i MepuHOca (IKepci
BUTOTOBJISIETBCS. 3 TIOBTOPHO  BHUKOPHUCTAHUX
0aBOBHSHUX BOJIOKOH).

4. BonokHa, OTpHMaHi IUIIXOM BTOPHHHOI Iie-
pepoOku. BropuHHa mepepoOka Ha eTami Cy4YacHO-
TO PO3BUTKY € OJHHM 3 HAWTOMyJSPHINIMX CIIOCOOIB
BHpIIICHHS MPOOJIeMH 3a0pyJIHEHHS HABKOJIHIIHHOTO
cepenoBunia. CUPOBHHOIO Il BTOPUHHOI TiepepoO-
KA CIyXaTh 0araTto HeBiJ éMHUX aTpHOYTiB HAIIOTO
CTOJIITTS, TaKi SIK TUTACTUKOBI TUISIIIKH, OOTOPTKOBUI
narmip, pekiiaMHi OaHepH, MOJIICTHIICHOBI MTaKeTH, a Ta-
KO 3acTtapiyi peui Tomo. [Ipukiaan BTOpUHHOT mepe-
pOOKH JJIs1 TPUKOTAXKHOTO BUPOOHUIITBA (pHC. 6):

» mapka Ciel — 1e QyTOONKH, CYKHI 3 >KIHOYHOTO,
Maike MOBITPSHOTO TPHUKOTAXKY 3 (paHIly3bKHM
HanuneHHaM.  Ciel Hamaroguiau — Oe3BiAXOmHE
BHUPOOHHUIITBO, IO MPHITYCKAE TOTAIBHY HEpepOoOKyY
3aIUIIKIB TPUKOTaXy, NPUIOMY HE TUIBKH 3
OpraHiyHOi 0aBOBHH, a i 3 BOBHH ajbllaKka, IOBKY
i mpoHy. [IpUHTH HaHOCSTBCS GapBHHKAMHU, IO HE
MICTSTh IIKIJTABOTO JIJIS IIKIPH a30TY;
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Manip, MNasetun

A

Chia-Shan Lee Aimee Lee

Mertan, apit

1 Ty Wt Yy -ﬁ":f,x.;_ !
Ruth Asawa Tel Orme Bilezik Jun-ichi Arai

gata Oleksiak Kewnt Yopn Aymar copacatty

Puc. 7 Mooa na mpuxomaoic «3i cmimmesozo 6axay. Art trash
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MpuHUMNK Ta 3acobu .
€KO-TPEHAY TPUKOTaXHUX BUPOLIB

Eko-cnoxuBaHHs

KoHTpmopa,
«NOBiNbHa moaa»

BaraTtochyHkLiOHaMBHI
pevi

CekoHa-xeHn

IlHauBIAyanbHUIA
nowmB

LLleB6i-umnk

Eko-BnpobHUUTBO

Eneprosbepiratodi
TexHonorii

ExkonorivyHa
CMpOBUHA

BesBiaxogHe
BUPOGHNLTBO

BtopuHHa nepepobka
Ta Art trash

Puc. 8 3acobu exo-mpenody ouzaiin-o6’exmie 3 mpuxomasicy

e BigmoBuBmuce B 1996 pori Bii BUKOPUCTAHHS
KOHBEHIIIiHOT (3BHuaiiHOi) OaBoBHHW, Patagonia
3aifHsIIaCs PO3POOKOI0 HOBUX BUCOKOTEXHOJIOTTUHIX
TKaHWH, B OCHOBHOMY Ha OCHOBIi IoOJiecTepy 3
mepepoOIIeHNX IUIACTHKOBHX IUIAIIOK 1 CTapux
peueil. A crhemialbHUN BOJOBIAIITOBXYBaJbHUN
3acib TexHonorii Deluge, skuM 00pOOIISIOTH BEpXHIN
OJISIT, SIK MiHIMYM Y/IBi4i, TIOJIOBXKY€E HOMY JKUTTS,

* People Tree He TepnuTh IUTYYHHX OapBHHKIB
Ta CHHTCTHKH, HAQJAIOYM IIepeBary  BIpYTe
nepepooIeHIM Marepiaiam. Peui MapKu
BUPOOJISIOTHCSI BUKIIFOYHO B KpaiHax [liBmeHHO-
Cxignoi A3if;

* Arttrash (aHri. «art» — MUCTEUTBO, «trashy — cMiT-
TS[) — e HAIpsSM €KO-MOJAW XO4 i Majio NPUIATHUH
JUTS TOBCAKIEHHOTO KUTTSI, aJie JOCUTh EKOJIOTUHUA.
MIIIK| 7151 CMITTS, KPHIITKY BiJT IUISIIOK, Ta3€TH, TY-
MOBI1 PyKaBHUKH, CTapa KIHOCTpiuKa, MaKeTH Bif Yil-
CiB — IIe BCe CHPOBHHA JUIA B’si3aHHSA (puUC. 7).

OTXe, MPUHIUIIA E€KO-TPEHIy JNU3aliH-00’€KTIB
3 TPUKOT@XY MOXHA KIacH(iKyBaTH TaKUM YHHOM
(puc. 8).

BucHoBkn. Ha ocHOBi ¢yHAaMeHTaJIBHOTO
aHalli3y eKO-CerMEHTa B IW3aiiHi, MO)XXHa 3pOOUTH
BHUCHOBOK, L0 TPUKOTQX € HE TIIBKU aKTyalbHHM, a
W AIACHO AIFOYUM METOIOM €KOJIOri3arii CIIO:KHUBaHHSI
Ta BUPOOHHUIITBA TU3aitH-00"€KTiB. | mpukiaam pooit 3i
BCBOT'O CBITY 1€ MiTBEPIKYIOTh.

IlepcnexTHBH NMOAATBIINX AOCTiTKeHb.
[Moganemri gocmipkeHHs: OyIyTh COPSAMOBaHI Ha MPHUH-
UTax J0CHTiPKEHHS (POPMOYTBOPESHHS IH3aliH-00 €KTIB
3 TPUKOTaXyY KiHIS XX — nouarky XXI cTomiTrs.
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