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NECHS KAK XXAHPOBO-
CTUNEBOW ®EHOMEH

Paoyxa T. H. Ilecna kaxk >canpoeo-cmuneeoil e-
nomen. Cmambvs noceswjena Xapakmepucmuke necHu
KAaK JiCaHpo8o-CMUNE8020 AGIEHUs, umeioujeco 2myoo-
Kue KOpHU 8 NpaKmuKe 00uWecmeeHHo20 My3uyuposa-
Hust. ObobWeHbl U CUCTEMAMUIUPOBAHBL C8E0EHUS O
KOMNJIeKCe HOPM-NPUSHAKO8 NECEHHO20 JHCAMPA KaK
CUHME3A MY3bIKU, NOI3UU U USPOBBIX POPM UCKYCCNBA
(maney, nanmomuma, KOILEKMUGHble NPeoCcmasienus
u Oeticmea). Paccmompenvl peueguvle ucmoxu necerno-
20 JICANPA ¢ MOUKU 3PEHUsI BOKATILHO20 2070C000PA30-
6AHUS, JICAHPOBDIX HAYAN PEUUMAMUSHOCTNU U JeKId-
MAYUOHHOCIU, OMPAHCAIOWUX POPMBL CEA3U MY3bIKU
u nosmuyeckozo mexkcma. OnpedereHo coomHoule-
HUe KOHCIMAHM U NEePEMEHHbIX 6 IGOTIOYUU NECEHHO2O
JCAHPA, BbISGIEHB XAPAKMEPHbIE Yepmbl NeCeHHOU
COYUOKOMMYHUKAYUY, HANPAGIEHHble HA  pasMedlce-
6aHUe JICAHPA HA AKAOEMUYECKVIO (NeCHSA-POMANC) u
«MPEMbeniacmosyioy Npukiaonyo (ouimoeas necws,
acmpaonas necs) cgepul.

Knrwouesvle cnosa: AHCAHp U CMUTIb 6 MY3blKe, NeCHsA
Kak OfCGHPOBO-CmLL/lef?OZJ d)e‘HOM@H, MY3blKA U CI1060 6
necHe, KOHCmaHnmsl U nepemennvle 6 NeCeHHOM Jcanpe,
necenHas COYUOKOMMYHUKayusl.

Paoyxa T. M. Ilicnua ak >xcanpoeo-cmunposuii gheno-
Mmen. Cmammio npuceAuenHo Xxapakmepucmuyi nicHi ax
JHCAHPOBO-CMUNLOBOZO ABUYA, WO MAE 2AUOOKI KODIH-
HA Yy RpaKmuyi cyCniibHO20 MY3UKy8auHs. Y3azanvreni
ma cucmemamu3o8aHi 8il00OMOCMI NPO KOMNIEKC HOPM-
03HAK NICEHHO20 JICAHPY AK CUHME3y MY3UKU, Noe3ii
ma izposux opm mucmeymsa (mareysv, naHmomima,
KonekmueHi gucmasu i oiticmea). Poszansnymi moeHi éu-
MOKU NiCEeHHO20 JCAHPY 3 MOUKU 30PY B0KANLHO20 20710~
COYMBOPEHHS, JCAHPOBUX HAYAN PeUUMAMUGHOCI ma
Odexnamayitinocmi, wjo 8ioodpadicaroms ghopmu 38 ‘A3Ky
My3uKu i noemuunozo mekcmy. Buznaueno cniggio-
HOWIEHH KOHCMAHM | 3MIHHUX y e80Moyii NiCeHHO20
JICAMpy, BUABNIEHI XaPAKMEPHI pUcU NniCeHHoi CoyioKo-
MYHIKayii, CHPAMOBAHI HA PO3MEJICYBAHHA JHCAHPY HA
axkaoemiyny (NiCHA-poManc) ma «mpemvoniacmosy»
npuKIaony (nobymosa nicHs, ecmpaoua nicHs) cgepu.

Knrwowuoei cnosa: scanp i cmune y mysuyi, nicusa Ax
HCAHPOBO-CMUNLOBUL (heHOMEH, MY3UKA I CTI080 Y Nic-
Hi, KOHCMAHMU Ma 3MIHHI Y RICEHHOMY JICAHPI, NiCeHHA
COYIOKOMYHIKAYIAL.

Penensent crarti: I'pedentok H. €., 10KkTOp MHCTETBO3HABCTRA,
npodecop kadeapu ConpHOTO cHiBY, XapKiBChKUH
HauioHanpHuit yHiBepcuTeT Mucteuts iM. 1. I1. KotispeBcbkoro

Ryabuha T. Song as a genre-style phenomenon. The
article is devoted to the characteristics of the song as
a genre and style phenomenon which has deep roots in
the practice of the public music playing. In it the infor-
mation on the complex of the norms and indications of
the song genre as the synthesis of music, poetry and
playing form of the art (dance, pantomime, collective
shows and acts) was generalized and systematized. The
speech origins of the song genre were considered from
the point of view of the vocal voice formation, the genre
beginning of recitative and declamation, reflecting
the forms of the connection between music and poetic
text. We defined the correlation between the constants
and variables in the song genre evolution, found out
the specific features of the song social communication
directed to delimit the genre into academic (song-ro-
mance) and “third-layered” applied (everyday song,
variety song) spheres.

The song culture in all of its “conservatism” connect-
ed with keeping intact national and mental traditions
is notable for a special mobility in historic-style plan.
The all-embracing factor of the song genre as a form
of public music playing presented in all three layers
of the music culture makes it a certain indicator of the
music thinking evolution process. This process reflects
a whole number of both the social and communicative
and inner music patterns intrinsic in one or another
epoch, national tradition, musical stylistics and genre.
History of the song is a complicated mixture of time
and personalities the “alliance” of which defines song
styles functioning within the frames of society. First of
all it concerns the slow but constant processes of the
interaction of the song layers — folklore, “third” and
academic ones. These layers are in a constant interac-
tion while preserving their special features. This inter-
action is the basis for forming song styles to connect
national and foreign-national elements which flexibly
react to the change of the demand and the offer under
the conditions of one or another music and intonation
situation.

By the end of the 19" century and later in the 20" cen-
tury the song had come through articulation. In the 20"
century and in the beginning of the 21 century the song
was in a way divided into sub-genres where the main
are professional academic romance and variety songs
under influence of folklore and professional song ac-
tivities. Within the frames of this synthesis a peculiar
phenomenon is being formed — variety-song culture
taking in other, more local variants of the song genre —
mass songs, patriotic songs, everyday city tradition etc.
From old times the demonstration of the technical
skills of the performers has been considered the high-
est achievement of music. These were the singers whom
people came to opera to listen to; the same accent on
the performance is being kept in other genre spheres of
the singing art — in the academic chamber-vocal lyrics
and in the genres of the variety-singing culture. Within
the frames of the singing genre itself songs of different
destination were formed and functioning to be united
under the aegis of such a notion and phenomenon as
“the speech intonation”.

The priority of the emotional intoning in relation to the
word as a sense sign is the main distinctive peculiarity
of singing which initially was the equivalent of music
in general. However, with the appearance of the verbal
language/speech the intonation function of the sound co-
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louring of the word didn't disappear. Different types of
the speech intonation appear to be the basis for the sing-
ing art and for such a key genre for this art as the song.
The song as the music genre is born from the package
of the intonation-speech origins among which there
are both musical ones and out-musical ones. The vo-
cal intoning is the result of long historical processes
of the search of exactly the singing intonation which is
defined by the term of “singing” but isn t reduced to the
song as the genre based on this “singing”.

The sound formation in the human voice is a notion
wider than singing which in this case is only an artistic
way of this sound formation. The sounds made by the
voice were genetically primal and went before the ap-
pearance of the verbal speech itself and singing.

The song keeps its initial lyrical nature though it ac-
tively communicates with motoric and dance genres.
The system of the mass media assists not only the mass
spread of the song examples but gives life to the culture
of the song hits. Within the frames of this phenomenon
the variety line in the singing genre is developed, in this
line large-scale stage actions (typical for the variety
and concert practice of the modern time) are built on
the basis of the song. The song is as if swallowed by the
commercial show business culture, but doesn't lose its
social meaning and keeps on influencing the worldview
and aesthetic tastes of the listeners.

Keywords: genre and style in music, song as genre and
style phenomenon, music and word in music, constants
and variables in the song genre, song social commu-
nication.

IlocranoBka mpoOJiembl. [leceHHbrii xanp B
KauecTBe ()yHIAMEHTAJIbHOW OCHOBBHI HHTOHHPOBA-
HUSl IMEET TIEBYECKUI rojoc — 0COOBI MHCTPYMEHT
MIPUPOJHOTO CBOMCTBA, HCIIOIB3YEMBbIil YEIOBEKOM HE
TOJIBKO «MY3BIKAJIIbHO», HO M JJIs KOMMYHHKALIUH Yepes
BepOaJbHYIO pedb. BokanbHOE€ HHTOHMPOBAaHUE MIPOU3-
BOJIHO OT PE€YEBOM MHTOHAIUH, A TIOCIIEIHASA COACPIKUT
B ceOe SMOIMOHAIBFHO-MY3BIKAIBHBIN ITOTEHINA, Ha-
MIPABJICHHBIM K PacKphITUIO JONOJIHUTEIBHOTO CMBIC-
Jla, BKJIAJIIBAEMOTO YEJIOBEKOM B BepOAJIbHYIO pedb.
B obnactu m3yuyeHHs] BOKaIbHOTO HCKYCCTBa 0coOas
pOTb TPUHAAJICKUT TECHE Kak MepBHYHOW Qopme
MY3bIKQTPHOTO WHTOHHPOBaHMS. DTOW mpobiieme mo-
CBALIEHbl MY3BIKOBEJUECKHE MHCCIIEIOBAaHUS DPa3HO-
ro mpopuiIsi — KaK HUCTOPHKO-KYIETOPOJIOTHIESCKOTO
(B. Bacuna-I'poccman [2]), Tak ¥ CIeHUANBHOTO MY-
3pIkanbHO-TeopeTnyeckoro (C. Cxpebkos [15], E. Ha-
savikuHckuii [12], O. Cokonos [17]). Bmecte ¢ Tewm,
LEJIOCTHAs KOHLIEIMS IECHU KaK KaHPOBO-CTUJIEBOIO
SIBIEHUSI B UMEIOIIENCS TUTepaType He NpeCTaBieHa,
YTO W OMNPEAENSIET aCleKT HaydYHOHM HOBU3HBI JTAHHOU
CTaTbu.

CBs3b ¢ HAyYHbIMH U TNPAKTHYECKUMH 3a-
aayamu. B coBpeMeHHOW MpakTHKEe MYy3UIHMPOBAHUS
TIECEHHBIN XKaHp HE TepsAET CBOEH aKTyaJIbHOCTH, HO
BBICTYIIA€T B CaMbIX Pa3HOOOpa3HbIX Popmax. OCHOB-
HO€ HaIpaBJIECHUE B HUX — «ICTPaAM3aLUL» KaHpa,
CBsI3aHHAas C 1IEJOM CUCTEMOW HOBOM KOMMYHHUKAlWH,
XapaKTepHOU AJIS1 COBPEMEHHOT'O MY3bIKAIBHOTO COLIU-
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yMa. MHOXECTBO Pa3HOBUIHOCTEH NIECHH YHUDUITHPY-
€TCsI, CTAaHOBHUTCS HEKOSH €IMHOM CHCTEMOM MacCOBOT'O
TUPaXXUPOBAHUS, B KOTOPYIO BXOIST U )KaHPOBBIC MO/I-
BU/IbI, CYIIICCTBOBABIIIME PAHEE B MHBIX (DOPMAX UCITOJI-
HUTCIIBCTBA M CJIYIHATCJIBCKOI'O CIIpoca. Hmenno sta
cucreMa TpeOyeT HayqHOrO0 OCMBICICHHS, YTO COCTaB-
JISIET OCHOBHYIO 3aJlady MPEINPUHAIMAEMOro B JaHHOH
CTaThe METOAOIOTHYECKOTO0 IKCKypca. C mpaKTHIeCcKoi
TOYKH 3pEHUsl pa3pabaThiBaEMbIN aCIEKT TEOPHUU Iie-
CEHHOT0 JKaHpa Pealin3yeTcsl B BOKAJILHOM TeIaroruKe
1 UCHOJHUTECIIBCTBE, OPUCHTUPOBAHHBLIX B HACTOALICC
BpeMsI Ha KOMIUJIEKC BHIOB ¥ Pa3HOBHUIHOCTEH MIECHU B
aKaJIEMUYECKUX U ICTPAIHBIX €€ BapHaHTaX.

AKTYaJIbHOCTH TeMbl B IaHHOH CTaThe Ompene-
JIIETCSl 3HAYCHUEM IIECEHHOTO KaHpa B MY3BbIKAIIbHON
KYJBTYPE, COXPAHIEMOT0 B Pa3JIMYHbBIE AIOXH U UCTO-
pUYECKHE TIEPUOJIbI, HO BBICTYIAIONIEr0 B MOAUDUIIN-
POBaHHBIX 3CTETHKO-KOMMYHHKATUBHBIX (popmax. ITo
TOATBEPXK/IAETCS B YAaCTHOCTH, COBPEMEHHOM IpakK-
THKOHM OBITHSA IECHH, OCHOBAHHON Ha aCCUMMIIAIINN B
€MHOM «IIECEHHOM TIPOCTPAHCTBE» TPAIUIUMOHHBIX
HOBBIX €¢ (OpPM KaK aKaJeMHUYeCKOro, TaK M Macc-
KYJBTYPHOTO COJIEPIKAHUSI.

Leab cTatby — BBISIBUTH U CHCTEMAaTH3NPOBATH
0COOEHHOCTH TIECHH KaK >KaHPOBO-CTHIIEBOTO (heHO-
MEHa.

AHaNIN3 MOCJEeTHUX HCCIeTOBAHUNA M MyOIH-
kanuid. Hapsjy ¢ yXe YNOMSHYTHIMH BBIIIE «KJIAC-
CUYECKUMM» UCCIICIOBAHUSIMU B 00JacCTH MECEHHOTO
JKaHpa, ClielyeT Ha3BaThb M Pa3pa0OTKH, IOCBSIICH-
HBIE €r0 COBPEMEHHBIM 3CTPaIHO-MAaCcCOBBIM (OpMaM.
OT0, B YaCTHOCTH, MCCIeNOBaHusA U craTbu H. Mos3-
rosoro[10], H. Hpoxokunoit [3], O. Komybaesa [6],
4. JleBuyka [7], B KOTOPBIX CTaBATCA HE TOJBKO 0OOIIHE
poOJIeMbI IECEHHOTO JKaHpa B €r0 COBPEMEHHOM KOM-
MYHHKAIlMH, HO ¥ BBIISJIAIOTCS OCOOCHHOCTH HAITHO-
HAJIBHOW CTUJIMCTUKH B 3CTPAJHO-TIECEHHOU KYJIBType
YkpauHbl. DTO JHHHAS UCCIEAOBAHUN MPEICTABISAETCS
0COOCHHO aKTyaJbHOH B CBSI3U C METOIUKOM 3CTPagHO-
BOKaJIbHOTO WCIOJHUTEILCTBA, pa3padaThiBaeMOi Ha
COOTBETCTBYIOIIUX Kadeapax U OTAeNax My3bIKaIbHbBIX
By30B (pabotsl B. Otkunaya [13], JI. PomanoBoii [14],
A. lyruna [4], A. MemkoBoii [9]).

H3ii0:keHHe OCHOBHOIO MaTepuajia Hccieno-
BaHUs. B BOKanbHOI My3bIKE, B YaCTHOCTH, B TIECHE
KaK ee KJIFOYEBOM JKaHpe, ACHCTBYET Io0anbHas Gop-
Mmyna, BeiaBuraemas E. Hazaiikunckum: «l'onoc — 3o
yenoBek» [11: 81]. B mo0oM BOKaJIbHOM CTHIIE, MaHe-
pe TmeHwus, XKaHpaxX COJNLHOTO TMEHUS COXpaHSEeTCs JTa
«moprtpetHas» (yHKOUsA Toimoca. BokamucT Bcerma
CTPEMUTCS, UCIIONB3YS PECYPCHl CBOETO JIOTOCa, «II0-
Ka3arh ceOs» B MCIIOJIHIEMON MY3bIKE, IPOU3BEICHUH,
HO M KaK €€ CO34aTellb-MMIIPOBU3ATOP (HapOAHO-IIe-
CEHHBIE KaHPHI).

Ho Bmecte ¢ TeM, Tio0anbHy0 (GYHKIHIO «IIOp-
TPETUPOBAHUS HE UCKIIOYAET HAIUYHE B MEBYCCKOM
TOJI0CE LETIOTO0 PAlla APYTUX aCIIEKTOB KOMMYHUKALIUH.
PackpriBasi 3HaueHHe MpHUBEASHHON BbIlIe (HOpMyiH-
poBke, E. HazalikuHCKul MOSICHSAET €UHCTBO TOJIOCA U
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YelloBeKa B CIICAYIONICH MO3THIEeCKON MeTadope: eciiu
TOJIOC €CTh YEJIOBEK, TO 3TO «... YEJIOBEK BO BCEH MOII-
HOTe — (PU3UYUCCKUH, TYXOBHBIN, HHTEIUICKTYaTbHBIN,
SMOILIMOHAJILHBIA, OOIIECTBEHHBINH... A €ro rojloCoOBOM
anmapar (TOXe rojloc) — €CTh BCETo JIUIIb BHYTPEHHUI
CBETWJILHUK, 03apSIOMNANA CBOMM MEpIIaHWEM, BCITBIII-
KaM¥, IBIKYIIAMHCS JIy9aMH AYIIy ¥ TeJI0 YelIOBEKa,
Jla TaK, 9TO BCE B HEM CTAHOBHUTCS MPO3pPauyHbIM, HA4H-
HAaEeT JYYUTHCS, TPUKOBHIBAET BHUMAHUE, CTAHOBUTCS
BbIpakeHHBIM» [11: 81].

KomMmyHHKaTHBHAS CTpaTETrus MECEHHOTO XKaHpa,
KaK BUJIUM, PACIIPOCTPAHSETCS HA KOMIUIEKC TMIHOCTH
TIEBIIOB-MCIIOTHUTEINEH, T/I€ TPEACTABICHBI B TOM HJIH
WHOM COOTHOIIEHUH Pa3INYHbIE UTTOCTACU WHIUBUIY-
yMa BO Bcell MoNHOTe ero (hyHKUuil B conuyme. Penpe-
3eHTaNMsI 3TUX (YHKIHMA OCYIIECTBIIIETCS B COJIBHOM
MEHUH 4Yepe3 KIIOYEeBOM, «3HAKOBBIM» ISl UCKYCCTBA
COJIHOTO TICHUS KaHpP — TMECHIO.

B nmeromuxcs Ha CeroqHsAMHUNA JEHb dKaHPOBBIX
KJIacCH(HUKANUAX MECHS BHICTYIACT KaK MYy3bIKaIbHBIN
JKaHP «KOHCEPBAaTMBHOIO» THUIMA, MPOTUBONOCTABIIsC-
MBI «TaHIy» KakK )KaHPY MOOUILHOMY, MOABEPKEHHO-
My «Mofe» U uctopruecku usmeHuuBomy (O. CoxonoB
[17: 13]). Eciu B TaHIax «MOOHMJIBLHOCTBY» OUEBHUJIHA
(mocTaToYHO CPaBHUTH MEHYITHI, BAICHI 1 COBPEMEH-
HBbIC TaHIIbI, KYJBTUBUPYEMBIC Ha 3CTpaje, — OocaHo-
BY, TAHT0, TBUCT, POK-H-POJUI H JIp.), TO B TIECHE «KOH-
CEepPBAaTUBHOCTHY YCIIOBHA.

Kak u Bcskuit aHp, IECHS BHYTPU CBOETO >KaH-
pPOBOTO HMEHH «PACHIETUISIETCS», «Pa3BETBIISCTCS»
(B. Oykkepman [19: 18]) Ha MHOXECTBO >KaHPOBBIX
nonBuaoB. CaMoe KpyMmHOE MOApa3/eliCHUE «IIECHI»
HaOJIOAaeTcs B IJIACTaX MY3BIKAILHOTO HMCKYCCTBA,
BeiiensieMbix B. Konen [5], — mepBoM «doibkiiop-
HOM», BTOPOM «aKaJIEeMUYCCKOM» U «TpeTbem». Ilon
MOCJIETHUM TIOHUMAETCS «JIeTKash» MY3bIKa, MMEIOMIast
B pa3HbIC HCTOPHYCCKUEC SIOXH pa3Hbie (OPMBI BBHI-
paXeHwusI, HO CYIIEeCTBOBABIIIasi BCET/IA, C TEX IO, KaK
ObUla Oco3HaHa (DYHKIUS «MY3bIKM» KaK «UTPBDY, O
YeM peub UJET B UCCIEAOBAHUN 1. Xeitsunrn [18].

Pasnenenne My3bIKM Ha BOKAalbHYIO U HHCTPY-
MEHTAJbHYI0 MPOMU30IIJI0 HCTOPUYECKH JIOCTATOYHO
MO3/THO, & TIePBOHAYATLHBIMU (POPMaMU MY3HUIIHPOBA-
HUSl OBLIM «IECHU-TUISICKM» KaK CHHKPETHYECKOE SB-
JieHue. B cBOMX MCTOKaX MECHs U MEHUE ObUIM TECHO
CBSI3aHHBIMHU C HHCTPYMEHTAIBHBIM COTIPOBOXKICHHUEM,
a Takxe ¢ Ta"ueMm. [loatomy nosoxy . Xeii3unra B o-
HOM U3 pa3/ieJIOB CBOECH KHUTH OTMEYAET, 9TO KOMITIIEKC
«TIEHHE — WHCTPYMEHTAJIBHOE COMPOBOXKICHNE — Ta-
HEID» OTHOCHUTCS CO BPEMEH aHTUYHOCTH K T. H. MycHYe-
CKHMM HCKYCCTBaM, IOJ[BIACTHBIM AIIOJIJIOHY U My3aM:
«Bce Mycudeckoe caMbIM TECHBIM 00pa3oM CBSI3aHO C
KYJIBTOM, ¥ OCOOEHHO C MIPa3THECTBAMH, I1Ie OHO 00JIa-
JTaeT CBOEH coOCTBeHHON (yHKIMei» [18: 223].

HckyccTBo nieHwst, H3HAYAIBHO CBSI3aHHOE C PUTY-
aJIOM B €r0 IIPa3IHUYHBIX (hopMax BBIPKEHHSI, Bceraa
COEAMHSUIOCH C UTPOM, TOHUMAEMOM B IIUPOKOM CMBIC-
Jie KaK OJUH M3 CHHOHHUMOB MY3BIKH BooOIIE. OTromno-
CKH TAaKOTO TIOHUMAaHUs TIECHU KaK (OPMBI BIPAKEHUS
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(penpesenranun) Homo ludens (YenoBeka urparoiie-
r'0) COXPAHSIIMCh U Jlajiee, HO BHICTYIIAIH B Pa3IMYHBIX
COLIMOKYJIBTYPHBIX KOHTEKCTaX B Pa3HbIX BUAAX.

B cdepe counroxoMMyHUKaMM TMEHWE U TECHS
MOTYT OBITH TPENCTABICHBI: 1) JTyXOBHOM MYy3BIKOM,
KOTOPYIO CPaBHUBAIOT «<...> C aHIEeIbCKUM XOPOM,
npuberas k Teme HebecHBIX chep <...>» [Tam xe]; 2)
CBETCKOM My3bIKOH, KOTOPYIO OIICHHBAIOT a) «<...> KaK
OnaropoziHOe BpEMSIMIPENPOBOKACHUE, HCKYCHOE 3a-
HSTHE, IOCTOHHOE BCSYECKOTO BOCXHIICHHE», ©O)
«<...> Becenoe paspieueHue» [18: 227-228]. Beny-
masi poiib B CTAaHOBJIEHUH ITHUX (YHKIMHA MY3BIKH, a
TaK>Ke MEeHUs U )KaHpa MEeCHHU, UTPaId UCTIOTHUTEIH.

C nmaBHUX BpPEMEH HAMBBICIIUM JIOCTHXKEHHUEM
MY3BIKA CUHMTajJach JEMOHCTpALUs TEXHUYECKHX Ha-
BBIKOB HCIIOJHUTENCH. VIMEHHO TIeBIIOB IyOnuKa IpH-
XO/WJIa CIyIIaTh B OMEPe; ATOT )K€ aKLEHT Ha UCIIOJIHH-
TENECTBE COXPAHIETCS W B IPYTHX KAHPOBBIX cdepax
[1€BYECKOr0 UCKYCCTBa — B aKaJeMUYECKOM KaMepHO-
BOKQJILHOW JIMPUKE M B JKaHPax 3CTPaJHO-IIEBYECKOI
KYJBTYPBL.

B pamMkax camoro neceHHOro xanpa (opMHUpoBa-
JHCh ¥ (PYHKIMOHUPOBAIH MIECHH PA3HOTO IIpeTHa3HA-
YeHUs1, 0ObeNUHIeMbIE TOJ TUI0N TAaKOTO MOHSITUSA U
ABJICHUS, KaK «pedyeBas MHTOHaLuA». BokanpHas peub
TECHO CBsi3aHa ¢ BepOalbHOM U, kak otMeuaeT E. Haza-
WkuHCKUH [12], nuTHpyS B cBOtO ouepenb b. AcadbeBa
[1], ot cBsi3u ropasmo Oosnee mIyOOKHe, 4eM IMpsMas
CBS3b MY3bIKH U CJIOBA B [IEHUU U IIECEHHOM JKaHpe Kak
€ro OCHOBHOM PENpE3eHTAHTE.

Cpenu >xaHpOBBIX Hadal My3bIKH, BRICTYTAIOLINX
B POJIM «BEUHBIX)» KOHCTAHT MY3bIKaJIbHO-UHTOHAI[MOH-
HOTO BBIPQXXEHUs, BHICTYIIAET JEKJIaMalluOHHOCTb, KO-
TOpas OOHAPYKWJIACh BIEPBHIC B BOKAJIBHBIX JKaHpaXx,
a TIOTOM Tepenuia U B chepy «UUCTOT0» HHCTPYyMEH-
TaJbHOI'0 MHTOHMPOBAHUS, YTO O3HadaeT «<...> IIO-
CTOSTHHOE MPHUCYTCTBUE “BOKAJIBHOTO” BO BCEX BUAAX
MY3BIKaJIFHOTO WHTOHHpOBaHms» [12: 132].

[IpuBenem acadbeBckuil psa B MHTEPIpETALUU
E. HazallknHCKHUM, KOTOPBIHA, MEPEUUCIAST «CTYIICHID)
psma, coxpaHsAeT WX aBTOpckue (opMyIupoBKu: 1)
MeJo/IeKiIamMaIusl; 2) CKaHaupoBaHue; 3) YTeHHWE Ha-
pacnie; 4) mcamMomus; 5) UIyTOYHAS YaCTyIIEYHAs
CKOPOTOBOpKA; 6) ONEpHBI pEeUUuTaTHUB; 7) apHO3HOE
TeHne; §) KaHTWICHHAs apust; 9) MpOTsHKHAs pyccKas
HaponHas necHs; 10) O6piToBoi pomaHc; 11) npiranckoe
nieHne; 12) kamepHas BOKalIbHAs TUPHUKA KOHIIEPTHOTO
mrana [12: 135].

B 00001meHHOM TUTaHE BCE THITBI PEYSBOTO HHTO-
HUPOBAHUS MOAYMHEHBI TPEM OCHOBHBIM CTHUIIMCTHYE-
CKUM HaKJIOHEHMSM — JEKJIaMallMOHHOCTH, pe4uTa-
TUBHOCTHU U MOBECTBOBATEIbHOCTH. JKaHPOBOE Hayaio
JleknamaronaocTy, mo meiciu C. Ckpedkosa [15], sB-
JsieTCcs UCXOIHBIM U paclpoCTpaHieTcs Ha Bce MPOsB-
JIeHHUs PEeYeBOM MHTOHAIIMU B My3bIKe. [10CKOJIBKY Ie-
CEHHBIN JKaHp TaKkKe OCHOBBIBA€TCSA Ha IIPETBOPEHUU
JEKIaMallMOHHOTO Havaja, XOTS U He CBOAUTCSA K HEMY,
paccMoTpuM OoJjiee ToAPOOHO 3TO SBICHHE.
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Kak otmeuaer B. Bacuna-I'poccman [2], pacimd-
POBKH TIOHATHS «ICKIAMAaIlHOHHOCTEY, TAHHBIE B TOJ-
KOBBIX CIIOBapsX, CBOJAT ATO MOHATHE K BOIUIOIEHHIO
CpPeICTBaMU BOKaja CIIOBECHOT'O TEKCTa, OXBaThIBas
MIPU 3TOM BC€ BUIBI NIeHUs. IHBIMU CTIOBaMU, BOKAJIb-
Hasl IeKJIaMaIns OTOKACCTBILIETCS C AeKIaMaliuei mo-
STHYECKOW PEeUH, UTO HIET OT JIaT. declamati — uckyc-
CTBO BBIpa3uTeiabHOTO uTeHHS [15: 184].

PeunTaTMBHOCTH U JEKIAMAaLIMOHHOCTH OTHOCST-
¢l K croco0y «OMY3BIKaJIMBAHUS» CIIOBECHOTO TEKCTa,
a He K COJEp KaHUIO0 CaMOT0 ATOTr0 TEKCTa, MpeACTaB-
JICHHOTO B €JMHCTBE CJIOBAa W MY3BIKH. JI100as moBe-
CTBOBAaTENIFHOCTh CBf3aHA C CIOKETHO-COOBITHHHO
JIOTUKOA W COCTaBJSET ApaMaTypruyecKuil psn BO-
KaJIbHO-TIOATHYECKOTO TPOU3BEACHUS, B YaCTHOCTH,
MECHU, KOTOpas BCET/Aa «O YEeM-TO» HIIM «O KOM-TOM.
[Tpu aTOM cofeprkaHue TEKCTa, Aarollee Ha3BaHUE Mec-
HE, HAXOJUTCS BCET/IA B OIPENICIICHHOM ANHAMUKE, CBSI-
3aHHOMW OO CO cMeHOW «(HOHOB» (HampuUMep, KapTUH
MPUPOJIBI), THOO OTpPENETICHHBIX SMOIMOHAIBHEIX CO-
CTOSIHUH.

B »sT0if cucTeMe HaKJIOHEHMH CTHJIMCTUYECKO-
IO CBOWCTBA (CTHJIMCTHKA — HEYTO CpEIHEEe MEeXIy
KaHPOM W CTHJIEM) IPOHCXOIWT KOHIICHTpAIWs, IO
E. HazaiikuHCKOMY, MHTETpalHs MOIyCOB-Ha4yald BO-
KaJbHO-PEUYEBOTO HHTOHHPOBAHUS, YTO XapaKTePHO
U AJis1 IIECHU KakK C06CTBCHHO MY3bIKaJIbHOT'O KaHpa.
JIng moHMMaHUs CYTH 9TOM MHTETpalluu Lesecoodpas-
HO MPUBECTH 3/1€Ch €€ MpHU3HaKku, Boiaensemslie E. Ha-
3afKHHCKUM II0 OTHOIICHHIO K JII00OMY BOKaJIEHOMY
MIPOU3BEACHUIO. DTO:

1) ad ekt paBHOTUTETLHOCTH CIIOTOB, BO3HUKAFOIIN
yepe3 MOBTOPSIOIINECS COBNAZCHNE CIIOTOB TEKCTa U
3BYKOB BOKQJIbHOW MEIOAMHU (3TO MOXKET Mpeojoe-
BaThCs 3a CUET BHYTPUCIOTOBOTO pacleBa);

2) 3 PeKT HEPaBHOBEITHUKOCTH IMOCTPOCHUH, KOTIIa pa3-
HBIC IO MacITabaM eAWHUIEI BOKAIBHOW pedun pas-
TPaHWYIMBAIOTCS NIEpEphIBAMH B 3BYYaHHH (Tay3bl H
BAOXH, OTBCHAKOIIUEC CHCHI/Iq)I/IKI/I PEUICBOI0 MHTOHHU-
poBaHus);

3) BBISIBJICHUE OOIIETO JJISl BCEX TPEX OTTCHKOB PEYECBO-
r'0 Havaya Mpu3HaKa B BUAE Mpeo0agaHus 10CTaToq-
HO MTOABIKHBIX WM YMEPEHHBIX TEMIIOB, OM3KHX K
CKOpOCTH peun (YCKOpeHHe-3aMeIJICHHE B BOKAaJlb-
HOW MEJIOJIMKE OCYIIECTBISIOTCS 32 CUET PUTMHKH,
a HE 3a CUCT BHYTPCHHUX paJUKaJIbHBIX U3MEHEHUN
TEMIIa, YTO HE HCKJIIOYacT HUCITOJHUTEIBCKOU aroru-
k) [12: 162-163].

CoumnanpHass (YHKIHS TIECHH TECHO CBS3aHA C
€e XyH0KeCTBEHHO-CTHIIMCTHUECKUM KadecTBoM. O0-
mas TCHACHIUA B IIECEHHOM CTUINCTUKE 31€Ch 6n1/131<a
HWHCTPYMCHTAJIbHOMY HCIIOJIHUTCILCTBY. BokanbHoe
HCKYCCTBO, OCTaBasCh CBA3aHHBIM C XXHUBBIM OPraHOM
HHTOHUPOBAHUS — TOJOCOM, Pa3BHBAIOCH B HAIPaB-
JICHUHW MHCTpyMeHTaIn3anun: «EBporeiickas KyasTypa
MpUIDIa K HHCTPYMEHTAJIH3aluH B IICHUU JaXKe B ca-
MBIX KaHTWJICHHBIX ero opmax» [11: 72].

Ortor Te3uc, BBIABUHYTHIM E. Hazalikunckuwm,
TpeOyeT 0oOBSCHEHUS. 3/1eCh HCIONB30BAHO IMOHITHE
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«KaHTWIEHHOCTbY», BBICTYIIAIOIINE KaK IEPBUYHOE IS
[IECEHHOI'0 JKaHpa H, OJHOBPEMEHHO, SBJIAIOILEECS
HanOomnee cnenuGUYHBIM Ui MY3bIKH BooOme. OT-
Medas 3Ty CIeHU(PHYIHOCTb, HEOOXOIUMO B TEPBYIO
odepesb MOKa3aTh paziune KaHTHUIEHHOTO MEHHS OT
JIpYTUX PEUYEBBIX HaKJIOHEHUH. [IpOTHBOIONIOKHOCTHIO
KaHTWIEHHOCTU BBICTYIAET LIUPOKO IMOHMMaemas je-
KJIAaMallMOHHOCTh («IeKIaMalishy U «IeHUe» — B3au-
MOCBSI3aHHBIE, HO Pa3HbBIE BEIH).

Crnenmyer yuuThIBaThb M pa3iuyve B 3HAUYSHHIX
MOHATUHM «KAaHTWJIEHHOCThY» U «KaHTwieHa». [locnen-
Hee U3 HUX — 0oJiee y3Koe, BRICTyHaniee B KayecTBe
JKaHPOBOI'O 3HAKa, HAPsy C apUO3HON PacleBHOCTHIO
¥ TieCeHHOCThI0 Kak TakoBod (C. CkpeOkoB [15]). B
MIEPBOM K€ 3HAYCHUH — «KaHTHJICHHOCTBY — MPEIo-
JaraeTcsi BEICOKasi CTeNeHb 0000MIEHHOCTH CTHIIEBOTO
YPOBHSI, YeM B IPYTHX, COOCTBEHHO JKaHPOBBIX chepax
BOKaJbHOW My3bIKH. 31ech BbiensieMble C. CkpeOko-
BbIM ITOHATHUS apUO3HOCTU M NECEHHOCTU IPSAMO yKa-
3bIBAIOT HA COOTBETCTBYIOIINE XKAHPbI BOKAJIBHOTO HC-
KyCCTBa: apMO3HOCTh — Ha OMepy, IECEHHOCTh — Ha
MIECHIO.

Kpome Toro, meceHHOCTh Kak >KaHpPOBOE Hadajo
OTIIMYAeTCs SPKO BBIPAXKEHHBIM HALMOHAJIBHBIM OT-
TeHkoM. E. HazalkuHCKHIT B 3TOM CBSI3U IMOJIaraet, 4YTo
MIPOU3BOIHOE OT «IECEHHOCTH» — «IIECHA» — B OC-
HOBHOM IIPEJICTaBIISICT CO00I «CIABIHCKHN BapHaHT
KaHpPay», KOTOPBII OTIIMUAETCS U OT HeMelKo Lied u oT
(paniy3ckoro shanson, rae Ha MEPBOM IIJIAHE METPH-
yeckast perymsipHocTs [11: 74]. TlecHst B 5ToM cMEICITE,
Oy/Tydu IPON3BOTHOM OT ’KaHPOBOTO HadayIa KaHTHJICH-
HOCTH, KOHIICHTPHPYET B ce0e TaKue XapaKTePHUCTHKH,
KaK pacreBHOCTbH (HalleBHOCTH), MEJIOAUYHOCTE. B nec-
HE KaK Creuu(uyecKoM MY3bIKAIIbHOM KaHPE «TOJI0C
BBICTYMAeT KaK HHCTPYMEHT HE MOCPEICTBEHHOIO BbI-
paxeHwus! NBIKEHUH AyIu B 3ByKax-ToHax» [12: 180].

BoiBoasbl. [lecHs kak >kaHpOBO-CTHIICBOU (peHO-
MEH, BBICTYNAIOIIMNA B Pa3IMYHBIX KAHPOBO-CMBICIIO-
BbIX BapUaHTaX, COIEPXKUT, TaKUM OOpa3oM, LEeNbIiA
Ps1 KOHCTAHTHBIX MpU3HAKoB. Cpelu HUX:

* AKIEeHT Ha KAHTWIEHHOCTH KaK TIJIaBHOM JIJIs
[I€CHU JKaHPOBO-CTUIMCTUYECKOM HauaJe;

* TPUOPUTET  MEJOAMYECKOI0  Hayaja  Haj
METPHU30BAaHHON PUTMHUKOH, YTO HE HCKIIOYAET
HIUPOKOH cdepbl OBITOBaHHUS TaHIIEBAJIbHBIX
TeCeH;

* TIPUHAIJIEKHOCTD K OTpeIeIeHHOMY
HaIMOHAIBHO-CIIEIU(PHICCKOMY CTHIIIO ICHUS —
LIMPOKO TOHUMAEMOMY CJIaBSIHCKOMY;

* OpockOCTb W  OOOOIIEHHOCTh  MEJIOJUKO-
KaHTUJICHHBIX H PUTMO-(POPMYIbHBIX HHTOHAINH,
COCTaBIISIIOIIMX JIEKCMUECKUH (OHA TeceH B
000 UX pa3HOBHIHOCTH — OT JIMPUYECKUX JI0
PUTMU30BaHHBIX ICTPATHO-MACCOBBIX;

* BBIIENICHHE (UTYPHl IIEBIA-COJHCTA, KOTOPBIN
B IIECHE PEIPE3CHTYEeT caMoro ceds, pecypchl
CBOETO Trojioca, HE MOACTPauBasCh CHEIHAIBLHO
moj o0pasbl, Hampumep, TeX JK€ OINEPHBIX
TIepCOHAaXeEM;
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IlepcnekTHBLI AajdbHEHIIUX HCCIETOBAHUIA.
PaccmoTpenHbie B JaHHOU CTaThe METOIOJIOTHYECKUE
OCHOBBI U3Y4YCHHUS IMECEHHOTO XKaHpa MOTYT OBITh pac-
MMPOCTPaHEHbl HA KOHKPETHBIE CTHJICBBIC SIBIICHUS. B
STOM COCTOSIT TEPCHEKTHUBHI JaJbHEHIIEro M3ydeHHs
3asIBJICHHOM TEMBbI, KOTOpasi MOXeT OBbITh PacKpbITa
Ha MpUMepe MEeCEHHBIX CTHIIEH KaK OTICIbHBIX KOM-
TO3UTOPOB U TIEBILIOB, TaK U CTWJIMCTUYECKUX JIUHUH,
OOBETUHSIFOIUX WX TBOPYECTBO 10 MPH3HAKY HAIHO-
HaJbHBIX, PETMOHANBHBIX W WHIWUBUIYaTbHO-aBTOP-
ckux 1KoJ. OcoOblif HHTEpEC MPECTABISACT H3YICHUE
TEHJEHIMH (DOPMHUPOBAHUS ICTPATHO-TIECCHHON KYIIb-
TYphl B OT€YECTBEHHOU MY3bIKE, KOTOpasi IO MOCeH-
HETO0 BPEMEHU MPaKTUYECKH HE SABJISLIACH MPEAMETOM
Hay4YHOTO JUCKypCa.
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