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XepcoHcbKuli HaujoHanbHul
mexHi4YHul yHisepcumem

3AYICKA TA MAKIAX

AK ENEMEHTU CUCTEMU
ABAHTAPOHOI'O KOCTIOMY.
CYYACHI CBITOBI TEHAEHLII

Axumuyk O. B. 3auicka ma maxiaxc aKk enemenmu
cucmemu aganzaponozo kocmiomy. Cyuacui ceimoei
meHOenyii. Y cmami posenanymo Kocmiom sk cucme-
My enemMenmie, 00 SIKUX iOHOCAMbCS 00512, aKcecyapu,
63ymmsi, makisioic, 3adicka. s docniodxcenns oopano
40 sudie asaneaponux 3auicox ma 40 eudie maxisicy
3a 10 poxie. Ananiz aganeapOHux 3a4iCoK npoGeoeHO
34 HACMYNHUMU XAPAKMEPUCMUKAMU: BUOU 3AHICOK,
@opma nacm eonoccs, popmomeopui eremenmu, Ko-
JAOpUCMUKA, NAACMUKA Gopmu, CUMempuyHo-acume-
mpuyHa opeanizayis gopmu, OONOGHIOWYI eleMeHmuU.
Ananimuune 00cCaiOdHCeHHs ABAH2APOHO20 MAKIANCY
CKAAOANOCs 3 PO321510Y AKYEHMYIoUuUx haxmopie ghop-
MOMBOPEHHs. KOMNO3UYil, Xapaxmepy 6i0meopioeaHux
00pasis, nputiomie 0ocsieHenHs 0osepuieHocmi obpasy,
KONOPUCMUYHO20 PAOY 6CIX TUYbOBUX 30H MA OLNAHOK,
NAACMUKU OesKUX XApAKMepHUx enemMenmis, oexopa-
MUBHO20 ACNEKMY OP2aHi3ayii KOMNO3UYIL MAKISC).

Knrouogi cnoea: asanzaponuii Kocmiom, 3a4icka, ma-
Kifoe, Mooui cmonuyi, obpas, ¢gopma, Konopucmuxa,
naacmuka, 0ekop, aKyeHmu, KOHCMPYKYis, 6010CCH,
oui, 2you, obauYYsL, KOMNO3UYISL.

Axumuyk E. B. Ilpuuecka u maxusaxic KaK snemen-
mul cucmemvl aganzaponozo Kocmioma. Cospemen-
Hble Mupoevle mendenyuu. B cmamve paccmompen
KOCMIOM KaK Cucmema 9J1eMeHmos, K KOMOpblM Om-
HOCUmCcst 00excoa, akceccyapul, 06Y6b, MAKUSINC, NPU-
yecka. /[na uccredosanus evibpano 40 6udos asam-
2aponwix npudecox u 40 6u006 asaneapono2o maKusaica
3a 10 nem. Ananus asaneapouvix NPU4ecox npogeoeH
no CnedylowuM Xapakmepucmukam: uodbl NPUYecox,
@opma npsoeii 6onoc, hopmoobpazyrowue snemenmoi,
KONOPUCIMUKA, NAACIMUKA QOPMbL, CUMMEMUPYHO-ACCU-
MempuuHas opeanusayus Gopmul, OONOIHAOWUE dlie-
Menmol. Ananumuyeckoe ucciedosanue asanH2apoHo20
MaKUsAANCA COCMOSIO U3 PACCMOMPEHUSL AKYCHIMUPYIO-
wux paxmopog xapaxmepa KOMRO3UYUU, Xapakmepa
60CC0O30A8aeMbIX 00pPA308, NPUEMOE OOCIMUNCEHUST 30~
6epUleHHOCIU 00paA3a, KOIOPUCIIUYECKO20 pA0d 8CeX
JUYEBbIX 30H U YUACMKOS, NAACMUKU HEKOMOPbIX Xd-
PAKMEPHBIX 2NEMEHMO8, OeKOPAMUBHO20 ACNeKmA Op-
2aHU3AYUU KOMNOZUYUU MAKUSIIICA.

Knrouegwle cnosa: asaneapouwsiii KOCMIOM, npuvecKa,
MAKUANC, MOOHbLE CIONUYDL, 00PA3, POpMa, KOIOPUCHI-

Penensenr crarti: Yenemok O. B., nokTop TexH. HayK,
npocdecop, 3aB. kadenpu «uzaiiny, XepcoHChKHI
HaI[iOHAIBHUH TeXHIYHUN YHIBEPCHTET

Ka, niacmuka, ()eKOP, AKYeHmbvl, KOHCMPYKYus, 60710-
Cbl, 2nasa, 2y6bl, JUYO, KOMNO3UYUA.

Yakymchuk O. Hairstyle and makeup as elements of
system avant-garde suit. Modern world trends.
Background. During the work of creation artistic
image to the smallest detail is necessary to consider its
structure and achieve a harmonious unity and internal
compliance forms of visual display. Especially in dire
need this fashion designers and stylists during the pho-
to sessions, video recordings and presentations of their
projects. Unfortunately, having an arsenal of Internet
and media resources, perform this task, even today, is
very problematic, because there is no systematization
and classification information base, emphasizing on
specific topics.

In the article considered a suit as a system of elements,
which include clothing, accessories, shoes, makeup and
hairstyle. Examples of use project character are made
on the base of avant-garde suit at his presentations.
Deficit chronologically coherent information base
avant-garde suit (especially over seven years),
presented on the podiums of the legislative fashionable
world capitals are determine. Actuality of problematic
research of such components of modern avant-garde
suit as hairstyle and makeup are motivated.

Objectives. A research aim is an accumulation, chrono-
logic systematization of base resources of avant-garde
hairstyles and makeup, their compositional analysis,
followed by recommendations for suit designers and
stylists.

Methods. The article uses induction-deductive method
in analyzing the make-up and hairstyles leading fash-
ion capitals for 10 years with the discovery of their
common features and formulation of recommendations
for designers and stylists.

Results. For analyse select 40 kinds avant-garde hair-
styles and 40 kinds makeup for 10 years, demonstrated
in Paris, Milan, London and New York.

Analyse of avant-garde hairstyles conducted on the
following characteristics: types of hairstyles, form
strands of hair, formative elements, coloristic, form
plastic, symmetrical-asymmetrical organization of
form, complementing elements.

The analysis determined that the most typical haircut
and nachis, less mohawk, spit, hair, using formal
elements or complex structures. Formation strands
occurs in the form of studs, loops, drives, pens, hats,
braids, balls, wave- and spiralsimilar elements, knots.
In constructions that used for hairstyles of investigation
period and fashion space, dominated floral and
zoomorphic motifs.

Form plastic of hairstyles and their elements it most
curvilinear, with twice less likely probability — straight
(mainly haircuts) and combined only in some variants
of hairstyles after 2010.

For avant-garde hairstyles of investigate period a char-
acteristic 4 times meetings of symmetrical forms than
asymmetric. At what last dominated in haircuts. Also
among the considered objects found several cases of
balanced asymmetry (characteristic nachiss).

As for coloristic range of avant-garde hairstyles, is evi-
dent as a natural hair color and decorative painting in
red, green, blue, white, black, yellow, pink color, use
of contrasting and harmonious combination of poly-
chrome colored bright palettes.
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Complementary elements and accents in compositional
organization structure of avant-garde hairstyles stands
next decor: feathers, artificial strands, braids, textile
cords, metal and textile accessories.

Analytical investigation of avant-garde makeup con-
sisted from consideration of accenting factors formcre-
ation composition, character of recreated images, im-
age techniques achieve perfection, coloristic row of all
face areas and plots, decorative aspect of organization
makeup composite solutions.

In analyzing the avant-garde makeup established, that
mostly during creation of creative images attention is
focuses on eyes, lips, eyebrows, rarely on cheekbones
and forehead.

Designers and stylists create images of dolls, women,
men, people of Frankenstein. In this case they use pow-
dered makeup effects (eye area and lips), crying (area of
the eyes and cheeks), cosmetic mask, old face, dirty face.
At investigation detected characteristic feature of
avant-garde makeup — exaggeration natural contours
and shapes of eyes, eyebrows, lips; reducing the size
of the lips, providing uncharacteristically straight eye-
brows plastics. Coloristic eye area described by the
following row: black, purple, blue, brown, white, blue,
red, metallic shades. Lips found mainly black, red, blue,
beige (white), brown, violet and natural colors; eye-
brows — black, white and green; forehead — red, white,
beige, cheeks — bright red; face — white, pink, gold.
Composition of makeup in most cases built on coloris-
tic contrasts.

As for the decorative aspect: used metal, paper, textile
body-applications in the area of the eyes, false eye-
lashes and eyebrows, informal body-art compositions
and shine.

Conclusions. Determined that in shaping of the modern
avant-garde suit a significant component is hair and
makeup, which allow to enrich and complete image
composition. The results of presented investigation can
be used by designers and stylists as inspiration row
during photo sessions, video recordings and presenta-
tions of their projects.

Keywords: avant-garde suit, hairstyle, makeup, fashion
capitals, character, form, coloristic, plastic, decor, ac-
cents, construction, hair, eyes, lips, face, composition.

IMocTanoBka mpodJjemMu. Y BHUPi CydyacHHX IIO-
I Ta KOJIOBOPOTI 1HPOPMAIIHHUX MOTOKIB 3aBIaHHS
nu3aiiHepa 3IMBYBaTH IVIs1ada Bce OLIBINE YCKIIAIHIO-
eTbes. [Ipu poOOTI Hall CTBOPEHHSM XYIOKHBOTO 00-
pa3y HeoOXiZHO 10 HaWApiOHIMUX AeTajneil mpoxyma-
TH HOTO CTPYKTYpy Ta JOCSATTH TaPMOHIWHOI €IHOCTI
1 BIAMOBIAHOCTI BHYTPiIHBOI hopMu 1i Bi3yaslbHOMY
BioOpaxenHt0. OCOOIMBO TOCTPO MOTPEOYIOTH IIHOTO
U3aifHepH ONATY Ta CTYJIICTH i Yac MpoBeeHHS (Ho-
TOCECIH, BiICO3HOMOK Ta IPE3eHTAIlill CBOIX MPOCKTIB.
Ha sxanp, Maroun B apceHani [aTepHer- Ta Mexia pe-
CypcH, BUKOHAHHS JAHOTO 3aBIaHHsI, HABITh Ha CHOTOI-
HIIIHIH JIeHb, € TOCUTh NPOOIEMHHUM, OCKIJIbKU BiJICYT-
HS CHCTeMaTu3allis Ta Kiacudikaiis iHGopMariiHol
0a3u, aKICHTYBaHHS Ha KOHKPETHUX TeMaTHkax. Kpim
TOTO JIOCUTh BaXKKO 3JIIHCHHUTH MOIIYK (oToMarepiamy
CTPOKOM JJaBHOCTI OiJTbIle, HiX 7 POKIB 3 ypaxyBaHHSIM
aCIIeKTy XPOHOJIOTIi BiATBOPEHHS MOIiH.
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AHaJi3 ocTaHHIX J0cJiiKeHb Ta myOJikaiii.
OCTaHHIM YacoM JIOCUTh MOMYJISPHAM TPH BUPIlICH-
HI BUJOBHIIHUX 00pa3iB € BUKOPUCTAHHS aBaHTap.-
HOT'O KOCTIOMY, Ul SIKOTO XapaKTepHa BiMOBa BiJ
KaHOHIB KJIACHMYHOI MOIU. ABaHTapAHUN KOCTIOM
BijoOpaxkae cBoepinHy (HopMy KyabTypH, B SIKiid op-
TaHIYHO CUHTE3YIOThCSI CBITOTNISAIHI MO3UIli, HOPMHU
MTOBETIHKH, IIIHHOCTI €MoXH. ABaHTapj — Ie peakIlis
XYIIO)KHBO-€CTETUYHOI CBIJJOMOCTI Ha TII0OabHUHN
nepesioM y KyJIbTypHO-IMBUII3AIIHHUX Mpolecax,
BUKJIMKAHUN HAYKOBO-TEXHIYHUM mporpecoM XX CT.
[1; 2]. ABTOp poboTH [3] BU3HAYAE aBaHTapIHUI KOC-
TIOM SIK YHIKaJbHY 00JacTh, B SKii IepETHHAIOTHCH,
00’€THYIOTHCS Ta JOMOBHIOIOTH OJIMH OJTHOTO eJiTap-
Ha Ta MacoBa KyJbTypa.

VY Moni aBaHrapa ayke momyispHuil. BiH sBisie
cO00I0 BENMYE3HY KIIbKICTh HAHPiI3HOMAHITHIIINX
Tewid Ta inmeil. IlpakTu4HO 3 CaMOro MOYATKy aBaH-
rapJHUA CTWJIb OyB OJNM3BKHHA 10 MapriHAIBHOCTI Ta
MaB JesKi crienupidHi O3HAKH, SKi BIAPI3HSIN HOTO
BiJl BCIX IHIIMX Tedidl 1 HampsiMiB. Po3pi3HSIOTE TpU
HAMpPSIMKU aBaHTapJHOTO CTUJIIO B MOJi: MiHIMaJi3M
— XapaKTepU3yEThCs BUKOPUCTAHHSIM IMPOCTHX Mare-
pianiB, mpOCTOI0 MOMIOHOI (HOPMOIO i MOHOXPOMHIC-
TIO, SIK TIPABUJIO, BUKOPUCTOBYETHCS HE OUTBIIIE OJTHOTO
KOJIbOPY B KOCTIOMi, MIPOCTHH CHJIYET, YACTOTA JIiHIH,
MIHIMYM JeTalieif, OpHaMEHTIB; JACKOHCTPYKTUBI3M —
MPOSIBIAETHCS y BIIXOA1 1 pyHHYBaHHI TpaauLii, Kia-
CHUYHUX MPOMOPILiil, 3BUYHUX KOHCTPYKIH OAATY, Xa-
PaKTEpU3y€EThCSl HE3aBEPIICHICTIO, ACHMETPUYHICTIO,
BHUKOPHCTAHHSAM 3MIIICHUX 3aCTIO0K, 3aCTPOYCHHX Ha-
30BHI NIBIB, HCOOPOOJIEHUX KpaiB [4]; KOHIENTYyai3M
— BH3HAYa€e camopealizallilo aBTopa, SIKHH BTUTIOE Y
CBOEMY KOCTIOMI MEBHY iJICt0, KOHIIEMIIIIO, OST MOXE
OyTH BUTOTOBJICHUI HE TUTbKW 3 TKaHWHH, aje 1 3 ma-
nepy, MIBKY, CITKU, METATy Ta IHIINX HETPAJAULIHHUX
Mmarepianis [5].

Koctiom sBisie co0o0r0 CKIagHy CHCTEMY, IO
Mae meBHy cTpyktypy. Y XVII cr. mig HAM po3yMisu
3BMYal, Ta crocid, oOpa3 jii, MaHepy HOCiHHA [6; 7].
B pobotax [6—8] KOCTIOM BU3HAYAETHCA SIK CYKYITHICTh
OJISITY, B3YTTS, IOTIOBHEHb, aKCECYyapiB, SAKi € COILialb-
HOIO Ta IHIWBIIYaNbHOIO XapaKTEPHUCTHKOIO JIOAUHH
abo rpymu mozneir. ABrop [9] 3a3Havae, 1m0 B MOHSAT-
TSI «KOCTIOM »BXOJHTBH O€3II0CEpEenHbO OIST, B3YTTA,
akcecyapu, 3avicka, rpuM. B po0Gori [7] BkazaHo, 110
€JIEMEHTOM KOCTIOMY MOXYTb OyTH CUMBOJHU Y BUITISII
TaTyroBaHb. TOOTO KOCTIOM Hece B COO1 IICHXOJIOTiUHY,
00pa3Hy XapaKTepUCTHKY. BHKOPHCTOBYIOUH KOCTIOM,
JIOTMHA CTBOPIOE TIEBHUN 00pa3 i CTHIIb, SIKU HAOMH-
kae il 1o CyCHIJIBHOTO ifieary, ab0 CTBOPIOE MPHHIIU-
noBo HoBui [10]. 3 mo3WLiNd CTHIICTHKK Ta IMiIKY
3HaYHA yBara y KOCTIOMI NPUAUISETbCA 3adickaM Ta
Mmakisoky [11-13].

MeTo10 A0CTiIzKeHHSI € HAKOITMIEHHS, XPOHOJIO-
riYHA CUCTEeMaTH3allisi 0a30BUX PECypCiB aBaHTapIHUX
3a9iCOK 1 MaKisDKy Ta iX KOMITO3UIIIMHUN aHali3 3 To-
JIATBIIIOI0 PO3POOKOI0 PEKOMEHJAIH Uil Tu3aiiHepiB
KOCTIOMY 1 CTHITICTIB.
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Bukiyiax ocHOBHOro MartepiaJjy J0CJiIKeHHS.
OJHHUM 13 eJIEMEHTIB aBaHTapJHOTO KOCTIOMY € 3adic-
Ka Ta Makisk, SIKi JIOTIOBHIOKOTH KpeaTHMBHHUH 00pa3,
YTBOPIOIOYM AKIIEHTH, a 1HO/I HaBiTh JOMIHYIOTh HaJ
OJISITOM.

JInst getalibHOTO aHami3y 3a3HaYeHHX 00 €KTiB
cepesl OaratorpaHHOTO Pi3HOMAHITTSA Oyino BiAiOpaHO
40 mopmenedt aBaHTapmHUX 3adicok (Tabn. 1) Ta 40
BHJIB MaKispkiB (TaOi. 2), MPeICTaBICHUX Ha MOIHHX
nofiyMax mpoBigHux croiuub cBity (ITapmwk, MinaH,
Jlonzon, Hero-Mopk) 3a mepion 3 2005 o 2014 poxu B
KOHTEKCT1 aBaHTapAHOTO 00pasy.

B pesynbraTi aHamily BH3HAYCHO, IO HAHOLIBII
XapaKTepPHUMH € CTPHIKKA Ta HaUiC, pijIIe ipoKe3, KOCH,
3a4iCKH 13 BUKOPUCTaHHIM (DOpMyBalbHUX €JIEMEHTIB
Yyl CKJIaJHUX KOHCTpyKuid. @DopMyBaHHS macMm
3yCTpi4a€eThCsl y BUMVISAL LIMITIB, TIETENb, AUCKIB, Mip 4,
KareyroxXiB, KiC, Ky/lb, XBWJIE- Ta CIHipalenomaiOHux
€JIEMEHTIB, By3JIiB. B KOHCTPYKIIiSIX, 110 BUKOPUCTAHI
JUTSE 3a9iCOK JIOCIJTIIKYBaHOTO IIEPioIy Ta MOIHOTO MPO-
CTOPY, IEPEBAKAOTH POCIMHHI Ta 300MOP(QHI MOTHBH.

[Inactuka ¢opmu 3a4icOK Ta iX EJIEMEHTIB Y
MepeBaXxKHii OUTBIIOCTI KPUBOJiHINMHA, 13 ABiUI MEH-
LIO0I0 3yCTPiBaHOIO BIPOTIIHICTIO — MpsAMOJIiHiiiHA (T1e-
PEBaXKHO B CTPIIKKAX ), T KOMOIHOBaHA JIUIIE B JSSIKHUX
BapiaHTax 3a4icok miciyis 2010 poky.

Jis  aBaHTapAHWX 3a4iCOK  JOCIIIKYBaHOTO
mepiogy XapakrepHa B 4 pa3u BHUIIE 3YCTPiBaHICTh
cuMeTpuiHuX (popMm, HiX acuMmerpuyHuX. [Ipun domy
OCTaHHI MEepPEeBaAXKAIOTh Y CTPIKKaX. Takoxk cepen pos-
JSIHYTHX 00’€KTIB 3yCTPIYalOThCA JEKIIbKa BUTIAMIKIB
BpIBHOBaXXCHOT acHMETPIi (XapaKTepHi Jis HaviciB).

Ilomo KOMOPHCTHYHOTO CHEKTPY aBaHTapIHHX
3a4iCOK, TO MPOCTIAKOBYETHCS K HATYpaTbHUI KOIip
BOJIOCCSI Tak i AekopaTuBHE (apOyBaHHS B YEPBOHUH,
3eNieHuM, OJaKUTHUM, Ol YOPHUIL, KOBTHIA, pOXKe-
BHH KOJIIp, 3aCTOCYBaHHS KOHTPACTHHX T'apMOHIMHHX
MO€HAHD Ta MONIXPOMHHUX KOJIOPOBAHUX SICKPaBUX
MATITP.

JIOTIOBHIOIOUMMH  €IEMEHTAMU Ta aKIEHTaMU
B KOMIIO3MIIIHIA OpraHizalii CTPyKTypd aBaHTap-
HUX 3a4iCOK BUCTYNA€ HACTYINHHMU JeKop: mip s,
MITYYHI TacMa, KOCH, TEKCTHIIbHI THYPH, METaJeBi Ta
TEKCTHIIBHI aKcecyapH.

IIpu aHami3i aBaHTapJHOTO MaKisXKy BCTaHOBIIC-
HO, IO HaifyacTimie Mix 4ac CTBOPEHHS KPEaTHBHHUX
0o0pasiB yBara akIIEHTY€ThCsSl Ha odax, Tybax, OpoBax,
pijiie Ha BUIHIX a00 J100i.

JuzaiiHepy Ta CTHIIICTH CTBOPIOIOTH 00pasw Jisi-
JILOK, JKIHOK-YOJIOBIKIB, Jrofei dpankenmreiina. [1pu
IBOMY BOHH BHKOPHCTOBYIOTH €(QEKTH pPO3TEPTOrO
Makisky (00aacTe oueit Ta Ty0), uauy (obmactb oueit
Ta IIMiK), KOCMETUYHOI MACKH, 3iCTapeHOro O0JnNYus,
OpynHOTO 00MHYYSI.

Ilpu  nochmijpkeHi  BUSABICHA  XapaKTepHA
0COOJIMBICTh aBAHTAPTHOT'O MaKisKy — TinepOoJTi3ariis
MIPUPOJHHUX KOHTYPIB Ta (GopM oueid, OpiB, ry0; 3MeH-
HICHHS PO3Mipy Ty0; HamaHHS OpoBaM HeXapaKTepHOI
MPSIMOJTIHIHHOT MTACTUKH.
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Konopuctnka obxacTi odeil omucyeThCs HACTYTI-
HUM PSJOM: YOpHHUH, (ioseTOBHH, CHHIN, KOpHUYHE-
BUW, CHUHIN, OinWil, OJAKUTHUH, YEPBOHUM, MeTaeBi
BiATIHKH. [yOM 3ycCTpivaroTbcs TNEPEBaXKHO YOPHI,
YepBOHI, CUHi, OexkeBi (0i1i), Kopu4yHEBi, Pi0IeTOBI Ta
HATYpaJbHOTO KOJILOPY; OPOBU — YOPHI, OLIi Ta 3eleHi;
7100 — YepBOHWH, OUTHH, OCKEBUIA; IIIOKH — SICKPABO-
YepBOHi, oOymMyus — Oine, OekeBe, POKEBE, 30JI0TE.
Komnosuriist Makisiky y OUIBIIOCTI BUMAAKIB MOOYIO-
BaHa Ha KOJIOPUCTUYHUX KOHTpACTaX.

om0 AEeKOpaTHBHOTO AacMeKTy: BUKOPHCTOBY-
IOTBCSI METAJIEBA, TAIIEPOBa, TEKCTHIIbHA OO -arnTiKais
B 30HI O4ei, HaKJIaaHi Bii Ta OpoBH, HeopMaIbHI 60 Ti-
apTHI KOMIIO3HIIT Ta OJIMCK.

BucHoBok. Busnaueno, 1o npu popMOTBOpPEHHI
CYJacHOTO aBaHTapIHOTO KOCTIOMY 3HAYHOKO KOMIIO-
HEHTOI0 € 3adicka Ta MakKisk, sKi JO3BOJIAIOTH 30ara-
TUTH Ta KOMIIO3UIIIHO JoBepmuTH 00pa3. OTpuMaHi
pe3yibTaTH JOCTIKCHHS MOXYTh OyTH BHKOPHCTaHi
JIU3aiiHepaMK Ta CTWIICTAMH SK IHCHIpaIidiHui psi
mijg vac mpoBeleHHS (oTocecili, Bineo3MOMOK Ta
Mpe3eHTaliil CBOIX MPOEKTiB.
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