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®OPMYBAHHA TBOPYUX YMIHb
MAWBYTHbOIO BYUTENSA
XYOOXHIX ouCuuniiH y
NEQATOrN4YHUX HABYATIbHUX
3AKNAOAX OCBITHU

Ilpuzooin M. /1., I puwenxo T. M. @opmysannsn meop-
YUX YMIHb MALLOYMHDBO20 GUUMENA XYOOIHCHIX OUCUU-
NN Y neoazoziuHux HAGUANbHUX 3AK1A0AX 0Ceimu.
Y ecmammi sucsimnioemvcs npoyec hopmysanmns meop-
YUX YMIHb MAUOYMHH020 GUUMENS XY OOACHIX OUCYUNILIH
Y neoazociyHux Has4yanbHux 3aknaoax oceimu. Pazom
3 mum RniOKpecmoemovcs Kyabmypono2iuna Cnpsmo-
6AHICMb HABYANLHO20 NPOYeECy, 0e ponb yuumens sK
¢y6 ’exma nedazoeiuHo2o npoyecy nompedye 600CKOHA-
JIeHHs cucmemu 0C8imu i HAYiOHAIbHUX YIHHOCMell Ha
PDIBHI €6PONEUCHKUX CIAHOAPMIE.

Busnaueni 6azo6i meopui yminis, 3a 00nomoz2oio saKux
MOHCHA CMBOPIOBATNU 8 YIOMY MEOPHUL NPOOYKIM 3 NO-
0anbULOIO XYOOIUCHBOIO 00PODOKOIO 8IOHOCHO chneyuiKu
0aH020 68Uy MUcmeymaa.

Posensadarombcsa xy0odcHbo-ecmemuyni Hanpamu e-
HOMEHA «MEOpYi YMIHHAY 6 NIAAHI iX 3MICMmOoeHOCmI 3
A0eK8amHoOIO MAUCMeEPHICMIO CnyOeHma, MaubymHvo-
20 guumens, 1020 meopyui NOULYKU, NOEOHAHT 3 HAAGHU-
MU ONMUMANLHUMYU NE0A202TYHUMU YMOBAMU U Nedazo-
2IKOI0 BUKIIAOAHHS XYOOXHCHIX HABYANLHUX OUCYUNIIIH,
wo 00360/5110Mb 2ubULe YCEIOOMUMU OLANeKMUYHULL
Xapakmep 63A€MO3ANEHCHOCMI 3MiCHY CcHOPpMOBAHUX
meopuux ymins i npoghecitinocmi euxonasys 8 ocooi
euumerns.

Knrwouoei cnoea: meopui yminns, maiicmephicme, Xxy-
Qooichi Qucyunninu (obpazomeopue mucmeymeo, ou-
3aiin), nedazo2iuna Kyibmypd, ecmemuxd.

Ilpuzooun H. /I., I'puwenxo T. H. @opmuposanue
meopuecKux ymeHuil 0yoyuiezo yuumens Xyooyxce-
CMIBEHHBIX OUCUUNIUH 6 Nedaz0ZU4ecKux y4eOHvIX
3aeedenusx oopazoeanus. B cmamve oceewaemcs
npoyecc ghopmuposanis meopyeckux ymenui 6yoyuje-
20 yUumest Xy00icecmeeHHbIX OUCYUNIUH 68 Nedazou-
YecKux yuebuvix 3a6e0eHusx npoceeujenus. Buecme c
mem noo4epKusaemcs Kyibmypolocsuveckdas Hanpas-
JIeHHOCMb YYebHo20 npoyecca, 20e polb YYumens Kaxk
cybvekma nedazozuieckozo npoyecca mpebyem co-
BepULeHCMBA cucCmemMbl 00paA306aHUs U HAYUOHATbHBIX
YeHHOCmell HA YPOBHE Yice e6PONELUCKUX CIAHOAPMO8.
Onpedenenvt 6azogvie meopueckue yMeHus, ¢ NOMO-

Penensent crarti: Ky3smenko A. @., mpodecop,
3aB. Kadenpu ““/luzaiin intep’epy”,
XapkiBchKa iepKaBHA aKaJeMis TU3aliHy i MECTECLITB
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Wbl0 KOMOPbIX, MONCHO U320MOBIAMb 8 YeI0M MBEOop-
yeckuil npodykm ¢ oanbHeliuiell Xy00iucecmeeHHOU 00~
PABOMKOU OMHOCUMETLHO CREeYUPUKU OAHHO20 8UOA
uckyccmea.

Paccmampusatomesa  xyodoorcecmeenno-scmemuieckue
Hanpaeienus (peHomera «meopueckue yMeHus» 6 nia-
He UX COOePIHCAHUs C A0EeKBAMMBIM MACMEPCMEOM CIy-
Odenma, Oyoyujezo yuumeis, e2o0 meopueckue NOUCKU 8
couemaHuy ¢ HAIUYUeM ONMUMAIbHBIX neddzozute-
CKUX YCNOGUIL U Nedazo2uKoll npenooasanus xyoooice-
CMBEHHBIX U OUBAUHEPCKUX YYEOHBIX OUCYUNIUH, YO
no3gonaem 2nybce NOHAMb OUAIEKMUYECKUll XapakK-
mep 63aUMO3ABUCUMOCTU COOEPIHCAHUA  CHOPMUPO-
BAHHBIX MEOPUECKUX YMEHULl U NPOPecCUoOHANbHOCU
UCNOTHUMENSL 8 IUYe YUUMEA.

Kniouesvle cnosa: meopueckue ymeHus, Macmepcmeo,
Xy0ooicecmgennvie OUCYUNIUHbL (U300paA3UmMenbHoe UC-
Kyccmeo, Ousaiin), nedazocuveckas Kyabmypd, dcme-
muxa.

Prigodin N., Grischenko T. Formation of creative
abilities of future teacher of art disciplines in peda-
gogical instructional institutions education.
Background. The article highlights the process of
formation of creative abilities of future teacher of art
disciplines in educational institutions of education.
However emphasizes the cultural focus of the
educational process, where the role of the teacher as
subject of pedagogical process, requires the perfection
of the education system and national values at the level
of European standards.

To improve the informative quality of creative abilities,
creative potential of students who are studying in higher
educational establishments of Ukraine the primary task
of society, but creative attitude to pedagogical work
cannot occur by itself.

Objectives. Creative skills of the students determine
the nature of their social and professional directions in
socio-cultural space. The studied problem is considered
in terms of forming a new type of creative personality of
student, enriching his creative skills, training the future
teacher of art disciplines.

Defined as the basic creative skills which can
manufacturing in General creative product with further
artistic processing with respect to the nature of this art
form.

The study of the arts is a specific form of education
creativity, which the professional activity is intended
to form a direct artistic creative ability of pupils
in secondary schools. Rises in objective need of
increasing the degree of formation of the creative
potential and creative skills of students studying in
Ukrainian universities, the implementation of which is
associated with radical changes in national education,
in accordance with the requirements of the law of
Ukraine “On higher education”, “National strategy
of education development in Ukraine 2012-2021".
Today the integration process of entry of Ukraine into
the European educational space and the role of the
teacher as subject of pedagogical process, requires
the restructuring of the system of national values to
European standards.

Methods. The problem of formation of creative skills
at art and graphic faculties is one of the most difficult
and least developed. This is confirmed by experimental
researches of scientists and educators, artists (A. Boi-
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chuk, V. Danilenko, N. Rostovtsev, P. Shorokhov and
others), where it is noted that already a freshman, re-
ceiving skills, shows your own understanding of the
need for the formation of vlastnictvi skills. Therefore,
in the absence of sound research on the specifics of for-
mation of creative abilities of visual arts, teachers use
their own technologies, which are developed largely on
the basis of intuition, which inevitably contributes part
of the subject ctiva and contradictions. The results of
the inspections and grading of assignments, students
art-graphic faculty, for example, (drawings, sketches,
modeling, promotional products, etc.) on art showed
that there are contradictions in the use of skills and
Justified pedagogical conditions. Only after mastering
the professional knowledge, artistic skill, advanced
technology implementation in visual arts, and optimal
pedagogical conditions, students will have formed cre-
ative skills. Examines the artistic and aesthetic trends
of the phenomenon of “creative skills” in terms of their
content with adequate skills teacher, his creative search
that leads to a deeper understanding of the dialectical
nature of interdependence of the content of formation
of creative skills and professionalism of teachers. It
should be noted that the formation of creative skills of
students in educational institutions, including art direc-
tion is not just mastering academic knowledge, skills,
technological methods of execution (painting, drawing,
construction of tracks), but also the creation of appro-
priate pedagogical conditions during training.

Results. To achieve skills, in our view, a mechanism of
creative thinking, optimal pedagogical conditions and
the necessary motivation of formation of creative skills
of students. The first pedagogical condition of forma-
tion of creative skills — whether the student is thinking
out of the box, system specific knowledge, skills, and a
developed structure of psychological components: in-
tuition, imagination, fantasy and the like. The second
pedagogical condition is a targeted formation of cre-
ative skills of each individual and the ability to act in the
direction of integrated intelligence gives you the ability
to operate with objects indirectly, in their images, and
includes three main components: an analysis through
the synthesis of requirements, planning of its solution,
understanding the modes of action and reflection evalu-
ation of own skills. The third pedagogical condition of
formation of creative skills — is a worldview, values,
aesthetic perception, intellectual development of each
individual and we fully agree with these statements.
Therefore, the optimal pedagogical conditions in edu-
cation is one of important parts of technology of for-
mation of creative skills of students the involvement of
latest technology, at the same time, the ability to model
and apply new forms of creative lessons, workshops,
master-classes, research, creative exhibitions. Various
forms of self-educational work, which involve the mod-
eling and solution of creative tasks that contribute to
the readiness of students to creative activity. Examines
the artistic and aesthetic trends of the phenomenon of
“creative skills” in terms of their content with adequate
skills teacher, his creative search that leads to a deeper
understanding of the dialectical nature of interdepen-
dence of the content of formation of creative skills and
professionalism of teachers. It should be noted that the
formation of creative skills of students in educational
institutions, including art direction is not just mastering
academic knowledge, skills, technological methods of

10
oo

20

—_—

execution (painting, drawing, construction of tracks),
but also the creation of appropriate pedagogical condi-
tions during training.

Conclusions lies in methodological development and
introduction of technology of quality formation of cre-
ative skills of future teachers, at the same time and
artistic disciplines, taking into account the specifics
of fine art and design that has significant prospects for
Sfurther study. Development of creativity and skill of the
students of art faculties in Universities of education.

Keywords: creativity, craftsmanship, artistic disciplines
(visual arts, design), pedagogical culture, aesthetics.

MocranoBka mnpodjemu. Buma mnenaroriyaa
IIKOJIa BiATOBiZalbHA 32 PO3BUTOK TBOPYOTO IMOTEH-
miany Harii W GopMyBaHHS TBOPYHX YMiHb CTYICHTIB
Ta TpoQeciiiHOT MIATOTOBKH KOHKYPEHTOCIIPOMOKHIX
VYUTEIB, Y TOMY YHCI 3 XYJOXKHIX JUCIUIUTIH. TBOp-
4l YMiHHS CIPUSIIOTh Oau€HHIO HOBOT'O, OPUTiHAJIBHO-
ro; 00yMOBJIIOIOTh CaMOCTilfHE MUCIIEHHS, TeHEePYIOUn
OpUTiHAJbHI 1/1ei, 3MICTOBHICTb, (POPMH, CTBOPIOIOYHN
TapMOHIWHO-TIUTICHUH XyNTOXXHIH TBIp 1 3arajioM IIiH-
HOCTI.

BuBYCHHS XYMOXHIX AUCIUILIIH € CIeNU(IIHO0
(opMOIO HaBYaHHS BYHTENSl XYHOKHBOI TBOPYOCTI,
SIKUHM y TOJIIBIITIN MeJaroridyHiil qisUTbHOCTI MOKITUKA-
HUIl 6e3nocepenHbo (HopMyBaTH TBOPUI YMIiHHS YUHIB
y 3arajJbHOOCBITHIX IIKOJIaX.

Boanouac peaiii HaBuaHHs TOTPeOYyIOTh 1HTETPY-
BaHHS YKpaiHU IO €BPONEHCHKOrO OCBITHHOTO CIIBTO-
BapuCTBa, 10 OOYMOBIIIOE KPUTHYHE OCMHCIICHHS i
TBOpYE 3aCTOCYBaHHs B yMOBaX Hallloi JAep>KaBu Imepe-
JIOBOTO 3apyOiXKHOTO AOCBIY 3 METOIO MOLIYKY HOBHX
IISIXIB YIOCKOHAJIEHHS HAaBYAJLHO-BHXOBHOTO IIPOIIe-
cy. Tomy mocmimxyBaHa poOiiemMa € JOCHTh aKTyallb-
HOIO i pO3MIIAAA€ETHCS B ACTEKTI (POPMYBaHHS TBOPUYHX
YMiHb y4UTeNs SIK TBOPYOi OCOOMCTOCTI HOBOTO THILY,
30araue€Horo BJIaCHUMH TBOPYMMH YMIHHAMHU Ha PiBHI
€BPOIEHCHKUX CTAaHAAPTIB.

AHaJi3 HayKOBHX AOCTIIKeHb i myOsikamiii.
XyI0XKHS TBOPYICTh, TBOPYI YMIHHS, HABUYKH B 00pa-
30TBOPYOMY MUCTEITBI Ta JU3aiHI JOCTIKYBAIHUCH Y
MparsiX BiIOMUX HAyKOBIIIB, AU3aHEPIB, XYTOKHHUKIB-
negaroriB (B. Annpees, €. AnutonoBu4, O. Boiiuyk,
B. Hanunenko, B. Kosryn, B. Iloropensayk, M. Poc-
toies, B. Ceipko, JI. Cokomnrok, A. Illuno Ta iH.), 1e
3a3HAYAETHCS, MO BXKE MEPIIOKYPCHHUK BHUINY, OTPUMY-
I0YM 3HAHHS, BMiHHS, HABHYKH, TPOSBIIIE PO3YMIHHS
B HEoOXiIHOCTI ()OpMYyBaHHSI caMe BIIACHUX TBOPYHX
YMiHb, 110 TIOCTYIIOBO Ha0Hpae 03HaK MmpodeciitHoCTi,
(haxoBOi IOPOTH B XYAOXKHII IPOCTIp, MPALIOIOYH 3 Te-
JaroraMu.

BupimyBati TBOpYi 3aBIaHHS 3MOXE IIEIaror,
SKW CaM BOJIOJIE TBOPYMMH BMIHHSMH OCKIJIbKH
«ocobucTicTh BUXOBY€E ocoOucTicTh» (K. YmHchKwHit).

Merta cTaTTi — BHUCBITJIUTH Mpolec GopMyBaH-
HS TBOPYMX YMiHb MalOyTHBOTO BUMTENS XYHOXKHIX
JCIATUTIH 1 BUKOPHCTaHHS HaOyTHUX 3HaHb, YMiHb,
HaBUYOK y TpodeciiHii TemaroriyHid misiIbHOCTI.
BusHaunTH Taki TBOpYi BMiHHS, SKi € 0a30BHMH IS
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CTBOPEHHS CIOYATKy 3arajJbHOTO MPOAYKTY, a Haji 3
MOAATBIINM (OPMYBAaHHSIM TBOPUUX YMIHB (3aJICKHO
BiJ mpodecii), po3kputu ix cneundiky i B KiHIIEBOMY
pe3yabTaTi BUTOTOBUTH HOBUiA, HETIOBTOPHHIA TBOPYUIA
MPOAYKT.

PoskputTst cnenudiku  (GopMyBaHHS TBOPUYHX
YMiHb HEOOXIJIHO PO3MOYMHATH 3 BUBUCHHS HABUAIb-
HUX JUCIHUTUTIH, BOTHOYAC 1 XYIOKHIX, SIK: BU3HAYUTH 1X
MUCTEIBKI Teuii, TOOyI0BY KOMITO3UIlii, MAaHCTEPHICTb,
TEXHOJIOTii BUKOHAHHS.

Bukiag ocHOBHOro marepiajy I0CJTiIKeHHS.
@®opMyBaHHS TBOPYHNX YMiHb CTYHACHTIB XyHOKHBO-
rpadivHAX (HaKkyIbTETIB IMEAAroTiYHUX BY3iB BHUXO-
IUTH Ha acTeKTH (pOpMyBaHHS HOBOTO TBOPUOTO THITY,
0COOHMCTOCTI CTyJeHTa, 30arayeHoro BIACHUMH TBOP-
YUMH YMIHHSIMH, K y PO30yI0B1 HAI[IOHAJIBHOT OCBITH,
Tak 1 B yKpaiHCbKiii MeHTanbHOCTI [1]. HaBememo
HayKoBO-(iocodchke BU3HAUCHHSI, TIO-TIEpIIe, 3arallb-
HOTO TIOHATTS «YMIiHHS.

YMiHHS — 1€ CIPOMOXKHICTh HAJEKHUM YHHOM
BHKOHYBATH TIEBHI JIii, SIKi CIIUPAIOTHCS Ha JOLLIbHE
BUKOPUCTAHHS JIOAWHOI HAKOMHMYCHHWX 3HAHb Ta Ha-
BUYOK [5: 468]. 3amexxHo BiAg AisUIBHOCTI YMiHHS
MOJIUISAIOTHCS HA PENPOYKTHUBHI 1 TBOPYI.

BusHaueHHS MOHATTS «TBOpP4Yi yMiHHSI» — 1Ie
MOJJIMBICTh YCITIITHO BUKOHYBAaTH TEBHY JiSUTbHICTH
HOBHMMH, YHIKaJIbHUMHU I OpUTIHAIBHUMU YMiHHAMH
3a TIepeIOBUMH TEXHOJIOTISIMH, BUSBIISIOUH MIPH I[LOMY
BHHAXI1JIUBICTh, TBOPYICTb.

TBopui yMiHHS pPO3pPOOJIAIOTBECS B peaiisx
KUTTEMISTTLHOCTI JIFOJMHH, POCTOPY.

Hanpukian, TBopui  yMiHHA — po3poOJieHi
Ha OCHOBI TpaHchopmalii npupoaHux QopM y

MpOMHUCIIOBI (OPMHU 13 BUKOPHCTAHHSIM TEPEIOBUX
Cy4aCHHMX TEXHOJOTlM — Il HalKpallii nuiax Jo-
CATHEHHS XyHO’KHBbOT BHPA3HOCTI W KOMITO3UITIHHOT
€IHOCTI XyJ0XHBOTO TBOPY W BUPILIYETHCS TBOPUOKO
0COOHUCTICTIO.

TBopua ocoOucTicTh He 00iTbCsA KOH(IIKTIB,
CMiIMBa y BHUpilIeHHI OpoONeMu MWiAg dYac 3aro-
CTpEHHS CYNEepeYHOCTeH, TreHepye HeCTaHAapTHI,
OpHTIHAIBHI ifel.

H. Ky3pMiHa y TBOpUOMY MHCIICHHI TIearo-
ra sk TBOPYOi OCOOMCTOCTI BHIUISE TOCTPUH pPO3YM,
BHHAXIJJIUBICTh, KPUTHUYHICTh 1 BBAXKAE OJHIEIO 3 TIPU-
YUH HEYCIiXy B NeNaroriyHiil JisSyIbHOCTI «paOchke
ciiyBaHHs oOpaHoMy cTaHmapTy» [4: 83].

YV cBoto yepry, TBOpYi yMiHHS PO3MOAUISIOTHCS Ha
3araljibHi i crierugivHi.

Crienudika XyJ0XKHIX JUCIUTUTIH ITOJIATA€E B TOMY,
SK TMIIKpEeCHoBaB BU3HAYHUK HaykoBelb M. M. Ilo-
TalIHMK, IO MiJCYMKOM ii TBOPUOCTI XyHOXKHiH 0Opa3
y MUCTEUTBI i TBOpYa OCOOHCTICTh, @ B TEXHIilI — Le
(GYHKIIIS, KOHCTPYKITiS.

«Y Oynp-sIKOMY TBOPiI — JIITEPaTypHOMY, My3U4-
HOMY, JM3aiHEPCHKOMY Ma€ OyTH MEBHUIN KOMITO3HIIIH-
HUH 3amyMm, nopaaok modynosu. Lllock moBuHHO OyTH
TOJIOBHHUM, a iHIIE IPYTOPAIHUM, KE MiAMOPAIKOBaHE
rofioBHOMY. SIKIo mporo He Oyne, TBip po3mameThes
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Ha OKpeMi, HIYMM He TOB’s3aHI CaMOCTIHHI YaCTHHHU.
OTtxe, <...> IUTICHOCTI BXKE HE iICHyBaTUMe», — M-
kpecioe npodecop B. anunenxo [3: 151].

Y HaumioHanbHid JOKTPHUHI PO3BHTKY OCBITH
VYkpainu Hamoro vacy oOyMOBJIEHO 3aBAaHHS MO0
CTBOPEHHSI ONTHMATBHUX MENarorigyHuX yMOB, sIKi
CTHUMYNIOIOTh CTYyIEHTa A0 TBopuocTi. [lepemiummo
TOJIOBHI TIEJaroriyHi yYMOBH, IO (OPMYIOTH TBOpPUI
YMIiHHSI CTYJIeHTa HOBOTO THIIA SIK TBOPUY OCOOHUCTICTb.

[Nepma neparoriyaa ymoBa GOpMyBaHHs TBOPUUX
yMiHb — II¢ HasBHICTh y CTYACHTa HECTaHJAPTHOTO
MICJICHHS, CHCTEMH IEBHHX 3HaHb, YMiHb, a TaKOX
PO3BHHEHOI CTPYKTYPH IICHXOJOTIYHUX KOMITOHEHTIB!
IHTYILi, ysBH, (panTasii Toro.

[pyra negaroriuna ymoBa — 1€ [[JIECIIPSIMOBaHE
(hopMyBaHHS TBOpPYMX YMiHb KOXXHOi OCOOMCTOCTI
H 374aTHOCTI JISTH B IHTETPajIbHOMY CIPSIMYBaHHI
IHTENIEKTY, MOXIJIMBICTh CIIUIKYBaHHS 3 TIpEJAMETaMH
OTIOCEPEIKOBAHO, OIIEPYIOUH IX 00pa3zaMH, M0 BKIIOYAE
TP OCHOBHUX KOMIIOHEHTH: aHaNi3 depe3 CHHTE3 BH-
MOI, TUIAHYBAaHHS WOro BHPIIICHHS, YCBiIOMIICHHS
Croco0iB il i OLIHIOBAHHS BIACHHUX YMiHb.

Tpetst nenaroriyaa ymoBa (opMyBaHHSI TBOPUUX
YMiHb — I1¢ HAIlIOHAJTLHUI MEHTAIITET 3 EBPOIIEH CHKAM
CBITOIVISIIOM Ha IIIHHOCTI, TBOPYa OCOOUCTICT.

OnTuMaibpHI MMeJaroriydi yMOBH (OpMyBaHHS
TBOPYMX yMiHb BUHMTENS — L€ OprasizaliiiHa ¢opma
HaBUYAIBbHO-BUXOBHOTO MIPOIIECY 32 TAKUX BHMOT:

* CTIKMA MoOpadbHUH Ta (I3UYHUN CTaH SK

BUKJIaZa4a, TaK i CTY/ICHTa;

* HaJle)XHE HAayKOBO-METOOMYHE W MarepialbHe

3a0e31eUeHHS;

* TBOpYA CHIBIpAIls BUKJIaJaya 31 CTyJeHTaMu i

CTYIIEHTIB MiXK CO00I0;

* caMocCTiiiHa TBOpYA pobora,
CaMOB/IOCKOHAJICHHS, CAMOOIIIHKa;
* TIPOBEJCHHS «MaicTep-KJaciB», TPCHIHTIB,

HayKOBHX JI0CJIiPKEHb;
* ydacTb y TBOPYHMX BHCTaBKax, OJIIMMiajax,
MDKHapOJIHHUX Gopymax.

OTe, CTBOpEHI ONTHMANbHI NEAroriyHi ymo-
BU 3a0e3MeuyIoTh MiITOTOBKY TBOPYOi OCOOMCTOCTI i
KOHKYPEHTOCIIPOMOKHOTO BUHTENSI Ha PUHKY IIparli,
OIEPKYIOUH MPAKTUIHUH TOCBIJ, MOKIHMBICTH JIIS Ca-
MOCTIHHUX i, OUTYKY BIACHUX TBOPYUX yMiHb.

BoaHouac miAroToBka BUMTENS XYAOXKHIX JTUCIH-
IUTiH ypaxoBye crerudiky MUCTEHTB (00pa30TBOpUOro,
JIEKOPATUBHOT'O0): TEXHOJIOTi0 BUKOHAHHS OJIHHOTO Ta
aKBapeIFHOTO JXKHMBOIIUCY, 1€ PO3BHBAIOTHCS MHajiTpa
KOJIbOPOBHX CIIONYK, ()OPMOYTBOpPEHb, CTHIIi3amii; 3a-
JTy4eHHS KOMII'IOTEPHUX 300paxKeHb Yy Iporpamax
“Color Painter”, “Adobe Photoshop”. Yminus niepe-
JaTh HACTPil, CKaXXiMO, SICKpaBUU JIeHb, HDKHHNA pa-
HOK, TIOXMYpPHH BeUip — II€ TOJIOBHI YNHHUKH TBOPUHX
YMiHb.

Takox, cnenudika (GopMyBaHHS TBOPYHX YMiHb
yUUTeNs XyIOXKHIX IUCHMIUTIH O0OyMOBIIEHa B pi3-
HUX METOJMKAX MAaJIOBAaHHs;: 1) TBOPYMX MAIIOHKAX;
2) XKHUBOMHUCI Ta IX MPAaKTUYHOTO BiJOOpa)KeHHs, K
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JHIIMY, IITPUXAMH, Ma3KaMU, IUISIMaMH, Tak 1 3acoba-
MH TapMOHi3aIlil KOMITO3HIIIi: IJIACTUKO QOpM, PHT-
MOM, HIO2HCAMH, KOJIbOPOM TOIIIO, IO € BU3HAYAIbHH-
MU i ipodeciiinnmu. HaBenemo npukiaau.

JocBia ManioBaHHs 3 HATYPU HAAE XYIOKHUKY
peasibHOrO OaueHHsS MIHCHOCTI, aje He KOIIOBaHHS
HATypH, TIPUPOJIH, KA MIJICBIIOMO IiJIKa3ye o0pa3oT-
BOpPYY MOBY 300pa’keHHs caMe B MHUCTEI[LKUX 00pa3ax.
3aBIsSKM HATypHUM 3aMallbOBKaM (€cKi3iB, ETIOiB)
(hopMyIOTECSl TBOPUI YMiHHS, BIAMOBIAHO 10 crienudi-
KHi B 00pa30TBOPYOMY MHCTETBI Ta B Iu3aiiHi, TOOTO
«IEeH3aXHUI» CIIOCIO BiOOpaXKeHHSI.

Pazom 3 THM HEOOXiJHO CTBOPIOBATH ILIIIHHNA
IPYHT IUIsl JUCTAHIIIMHOTO HABYaHHS, CaMoOCTiHHOTO
TBOPYOTO MHUCIEHHS W BomHouac (HopMyBaTH BIAcHI
TBOPYi YMIHHSA A0 PiBHA €BPONEHCHKUX CTaHIAPTIB.

VYMiHHSA CcHiBOpaimi BUKIaAada 3i CTyJAeHTaMHU
nmoriomarae iM (OpMyBaTH BIIACHI TBOpPYi YMIiHHSL
CdopmoBaHi BacHI TBOPYi YMIHHS HAJAIOTh MiJCTaBH
CTYIIEHTY JJSl CIPUHHATTSA CaMOCTIHHOTO pIlICHHS.
Pa3oM 3 THM BHKITagad MOBHHEH TBOPYO IMiAXOTUTH 10
BUBUYCHHSI METOJMYHOI JOMOMOIU KOXKHOMY CTYICHTY,
BpaxoOBYIOUH MEJaroriuHi yMoBH, a came: (hopMyBaHHS
0COOMCTOCT] 3MIMCHIOETHCA HAa OCHOBI IISUIBHOCTI Ta
CHJIKYBaHHS B KOJICKTHBI;, BiJIOBIJHICTH OCOOJIUBO-
CTSIM TMICUXIYHOTO ¥ MOPAJBHOTO CTaHy Ta BHPIIICHHS
CYIEpPEYHOCTEH.

Y mpaktuni nepeadayeHi po3poOieHi BUKIA-
JladaMy TBOPYI 3aBJIaHHsS, SKI CTYJECHTH BUKOHYIOTh
CaMOCTIHHO, 3aBJIKH c(HOPMOBAHUM TBOPYIM YMIHHSIM.

XyHnoxHs crienudika 3 JTUCIUILIIH 00pa30TBOp-
YO0 MHCTELTBA 3yMOBJIOE€ HaBUYAILHO-METOANTHE 3a-
Oe3reyeHHs, HOBI PO3pOOKH HaBYAIbHO-METOIUYHUX
nporpamM, poOOYMX IJIaHIB, SKI HAJAIOTh MO3UTHUBHUI
IMITYJIbC TBOPUYOCTI, @ caMe:

* (opMyBaHHS TBOPYOI OCOOUCTOCTI CTYACHTA;

* O3HaWOMJICHHS 3 ICTOPHYHHMH BHTOKaMH

00pa30TBOPUOTO MUCTEIITBA;

* METOJIOJIOTIYHY  IMiJITOTOBKY

CaMOCTIHHOT TiAIbHOCTI;
* O3HalOMJIEHHA 3 CY4YaCHUMH
TEXHOJIOTISIMA B MUCTELITBI.

Braii cTyneHTChKI TPOSKTH HEOOX1THO MPEICTaB-
JISTH HAa PI3HUX KOHKYpCax, OJIMITiafax, MiKHApPOTHIX
¢dbopymax, Hanpukian, «/lnzaiiH-ocBiTa B YKpaiHi: nep-
CIEKTUBU PO3BUTKY», AKi HalOIIBII pe3ylIbTaTUBHI B
TBOPYii AISTBHOCTI.

VY HaBYaJIBHHO-BHXOBHOMY IIporeci Tpeba 3oce-
PeIDKyBaTH yBary He TUTbKH Ha 3aCBOEHHI aKaJeMiqHUX
3HaHb, ajJi¢ # PO3BUTKY KYJETYPOIOTIYHOTO MUCICHHS:
BiTYyTTs Kpacu, JOOPOTH, icTUHH. AJKe Kpaca — ecTe-
THUYHA I[IHHICTb, 106PO — MOpaNbHa iHHICTh, ICTHHA —
LIHHICTH Mi3HABAJIbHA: YCi pa30M ypATYIOTb CBIT.

OTxe, po30ya0Ba €CTETUYHOTO CBITY B KOHTEKCTI
KYJIBTYpOJIOTIYHOKO JIISUTBHICTIO: Kpaca, Jo0po, icThHA
3IIIHCHIOETHCS] TBOPUOKO OCOOUCTICTIO 332 YMOB CHOPMO-
BaHMX TBOPYUX YMiHb i CTBOPEHHS XYI0KHBOI TBOPYOT
nponykiii. HaBemeMo BHCIOBIIOBaHHS HAyKOBIISIMHU
PO3YyMiHHS TBOPUYHUX YMiHb.

CTYJIICHTIB /IO

HOBITHIMU
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Bunatuuii HaykoBenb B. . AHIpeeB BUILISIE Taki
TBOPYi YMIiHHS CTY/JCHTA!

1. YMiHHS aHaNi3yBaTH, MOPiBHIOBATH. 2. YMiHHS
BUJIIATH TOJIOBHE, BIIKUIATH APYyropsaHe. 3. YMiHHS
omucyBaTd sBUINA. 4. YMIHHA [aBaTd BH3HAYCH-
HA. 5. YMiHHA ©DOACHIOBAaTH. 6. YMIHHA JOBOIM-
TH, OOIPYHTyBard. 7. YMiHHS CHCTEMaTH3yBaTh Ta
knacudikyBati. 8.YMIHHA TeHepyBaTH ifei, BUCYBaTu
rinore3u. 9. YMminusg 1o danrazii. 10. YMiHHA MHC-
nenHs. 11. YMiHHA 0auuTH TpOTUPIUYS Ta MPOOIEMH.
12. YMiHHS 10 IepeHOCY 3HaHb, YMiHb y HOBI CHTYaIlii.
13. YMiHHS BIZMOBHUTHCS Bif HaB’si3aHOl i1ei, 1mozjo-
JaTH 1HEPII0 MUCIeHHs. 14. YMIHHA BIiJICTOIOBATH
cBOi TBOpYI MO3UIIii. 15. YMIHHS akyMyJIIOBaTH Ta BH-
KOPUCTOBYBaTH TBOPYMK JOCBiJ iHIMX. 16. YMiHHS
OpTaHi30BYBaTW KOJNEKTHBHY TBOpPYY JIiSUIBHICTB.
17. YMiHHA KepyBaTUCh ECTCTHUYHUMH IPHHIUIIA-
MH B HaBYAIBHO-TBOPYIH JisuTbHOCTI. 18. YMiHHS
0COOMCTOCTI JOCSATAaTH TapMOHIil, IPOCTOTH Ta KpacH
JIONICBKUX CTOCYHKIB [2: 74—80].

Hocnimkenns, npoBeneHe 1. bapumankoBoro, BU-
SIBUJIO OCOOJHMBOCTI crierudiku GopMyBaHHS TBOPUUX
YMiHb CIIpUHMAaHHS i pO3YMiHHS apXiTeKTypH, a caMe:
a) YMiHHS PaBWJILHO OILIHIOBATH CITIBBIIHOIICHHS Ya-
CTHH 1 11iJToro; 6) YMIiHHS YSBHO OIEpyBaru oOpa3oM y
MPOCTOPI; B) YMiHHSI MPaBHILHO OI[IHIOBATH Ta Mepe-
JlaBaTH B MAIIOHKY a00 MakeTi o0cAT 1 monokeHHs Oy-
JUHKY B IPOCTOPI.

3 BeNMKO1 KUIBKOCTI 3arajlbHUX YMiHb Y TpoLeci
JIOCITIDKEHHS MU CKJIaju 0a30Bi TBOpYi yMiHHS, AK:

* VYMiHHA BH3HAYaTH TOJOBHE, APYTOPSAHE,

BiJIOOpaXyr0UH NIHCHICTD ¥ XyJ0XKHIX 00pa3ax.

* YMiHHS aHaNi3yBaTH Yepe3 CHHTE3 TapMOHiiHY

LLTICHICTH TBOPY.

* YMiHHS NPOIOHYBAaTH TiMOTE3U, OPUTIHAIBHI

izei.
* VYMiHHS CIIBIIPAIFOBATH B CHCTEMI «CTYJICHT-
BUKJIaZawd».

* YMiHHS TpaHC(OPMYBaTUCh y HOBY CHUTYaIIilO,
y TOMY YHUCIIi, XYIOKHIO.

* YMiHHA  TPOBOAUTH
OCHIDKEHHS.

* YMmiHHA OGaunTH  HOBI
pO3B’sI3yBaTH iX.

* YMiHHA 3aly4aTH MepeaoBi

30KpeMa, KOMI FOTEpHi.

[li TBOp4i BMiHHS, HA HAIll MOV, € HAHOUIBII
e(eKTUBHUMH, 1 MU OyJieMo iX (hOpMyBaTH B CTY/ICHTIB
mig yac HaByaHHSA. CaMe 3MICT Takux 0a30BHX TBOP-
YUX YMiHb BHKOPHUCTOBYBaBCS Il 4Yac 300pa)KeH-
HS Ha IUIeHepi piIHOI MPUPOIM B NPEACTABICHUX
imroctpanisx (it 1).

Sk cBimyaTh pes3ysbTaTu JOCTiIKEeHb, IHOM1 CTYeH-
TH 3JTy4ar0Th KOMIIT IOT€PHI TEXHOJIOT1i, a came: pooisaTh
MAJIIOHOK 3 HaTypH Ta IEePEBOASATH HOTO B KOIILOPOBE 30-
OpakeHHSs, a00 APYKYIOTh Ha MpUHTEPI 1 npu OakaHHI
BUKOHYIOTh HOTO (papOamu, aJie 1e CrpaBa OKPEMOTO BH-
najKy. SIKIo CTyIeHT MepeKOHABCsl y CBOIN MOMUIIIT caMm,
1€ CTIPUSIE PO3B’A3aHHIO TBOPYMX 3aBIaHb.

EKCIIEPUMEHTAITbHI
MpOTHpIvYs  Ta

TEXHOJIOTI,
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In. 1. Asmopcoki meopu, AKi 0eMOHCMPYBANUCS HA XYOOUCHIX BUCABKAX

OTxe, icTOTHUM /7151 GOPMYBaHHS TBOPYHX YMiHb
€ Te, IO [e/Iaror MOBUHEH YMIJIO i TPaMOTHO, BUKOPH-
CTOBYIOYHM METOIM, TEXHOJIOTil Ta MeAaroriyHi yMOBH
il 9ac HaBYAJIbHO-BUXOBHOTO IPOIIECY, CTBOPIOBATU
3 KOXKHOT'O CTYJICHTa TBOPYY OCOOHCTICTB, TOTTOMAraTu
oMy GopMyBaTH BJIACHI TBOPY1 YMiHHS.

Uepes mi meii3axi HaM BIIKPUBAETHCS AyIIa Xy-
JTOXKHHUKA, «MYKH TBOPYOCTI».

Mu 3HaxXomMMO pajIiCHi MOTHUBHM 3 JITHIM COH-
[[eM, 3UMOBHM JHEM, 3aCHDKCHOI O3MMHHOIO, UYIIO-
BOIO omymkoro Ours Jicy. Ceprie XymnoKHUKA CIIOB-
HEHO JF0OOBI JI0 *KWTTS, a Oe3 Mo00BI BiH HE YSBISIB
TBOPYOCTI, TOMY TaK €MOIIKHI 11l KAPTHHU (TUB. 111.).

BucuoBku. ChopMoBaHi BIacHI TBOpYI yMiHHSA
BUMTENA XYHOXKHIX AUCUUILIIH, SK TOJUX CBIXKOTO
MOBITPsI, HAZIAIOTH CUITH JIISI CTBOPEHHS XYIOKHBOTO 00-
pa3y. TBop4i yMiHHS BUMTEINb pealli3y€e B MeIaroriaHii
IUSUTBHOCTI, JonoMarae (GopMyBaTd TBOPYI YMiHHS

IIKOJIAPIB TIiJT 9ac BUKOHAHHS CaMOCTIHHUX KIIACHHX
3aBJIaHb.

Mopanbumuii HANMPSIMOK AOCTiTZKEHHS TI0JIATAE
B YIIPOBAKEHHI TEXHOJIOTIT ()OpMyBaHHS SIKOCTi TBOP-
YUX YMIHb YYHTEIS XYJOKHIX JACIUILTIH.
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