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AHCAMBIIEBE HAPO[JHO-
IHCTPYMEHTAIIbHE BUKOHABCTBO:
TPAOMLIT TA HOBALII

Hoopos C. M. Ancaménege napoouo-incmpymen-
mansHe 6UKOHABCMEO: mpaduuii ma noeauii. B po-
b6omi IPYHMOBHO NPOAHANI308AHO ICMOPUYHUL ULTAX
PO3BUMKY aHCAMONEB8020 (2YPMOB020) BUKOHABCMEA HA
HapoOHux incmpymenmax 6 pezionax Yxpaiui 3 ypaxy-
6AHHA CheyudiKu BNIUEY NeBHUX KYIbWYPHUX YUHHUKIE
ma 6UKOHABCHKUX mpaduyiti cyciounix kpain. Ilpocme-
JHCEHO 0esKi YMOBU Ma MUCTEYbKI YUHHUKU, WO GNIU-
HYU HA POPMYBANHA BUKOHABCLKUX ancamonis. Buse-
JIeHO 0COONUBOCMI HA36U KONEKMUBIE Ma MY3UKAHMIE
3 YPAXYBaHHAM (DYHKYIOHALHOI NPUHANEHCHOCME ma
8adiCIUBOCMI THCMpPYMeHmie y Konekmusi. Busnaueno
NPUHALEICHICTND MY3UYHUX AHCAMOIIE 00 HeoOPsI006UX
mpaouyiiHux oiticms.

Knrouosi cnosa: ancambnese uKoHascmeo, mpaouyiii-
He MY3UKY6aHHs, HAPOOHI iHcmpymenmu, 06psa006i ma
Heobps006i diticmea.

Hoopose C. H. Aucamobnesoe napoono-uncmpymen-
MAaIbHOE UCHOTHUMENbCHIG0: MPAOUUUY U HOGAYUU.
B pabome npoanarusuposeano nymu ucmopuueckozo
paseumusi aHcamobie8020 UCHOTHUMETLCMEA HA HAPOO-
HbIX UHCIPYMEHMAX 8 PecUOHAx YKpaumvl, ¢ yuemom
cneyuguky GIUAHUS PAITUYHBIX KYTbNYPHBIX GEAHUL
U UCHOTHUMENbCKUX MPAOUYULL COCEOHUX 20CYOaPCMa.
Ipocnedicerno nekomopwle YCro8uUsL U XyO0dicecmeenble
GIUAHUA, KOMOPble OMPA3UTUCL, HA npoyecce Gopmu-
posanusl  UCROTHUMENbCKUX ancambnell. Buiasenenvl
ocobennocmu 8 HA36AHUAX KOLIEKMUBO8 U OMOETbHbIX
ucnonnumeneii ¢ y4emom QYHKYUOHATLHOU NPUHAO-
JIEHCHOCIMU U 3HAYUMOCIU UHCIMPYMEHMA 6 MY3bi-
KanbHoM Koslekmuse. Onpedeena nPUHaAONIeHCHOCMb
MY3bIKANbHBIX aHcamOnell K 8Heo6ps008biM mpaouyu-
OHHBIM OeliCBUSIM.

Knrwueevle cnosa: arncambnesoe ucnoiHumenbcmeo,
MPAOUYUOHHOE MY3UYUPOBAHUE, HAPOOHblE UHCMIPY-
Menmbl, 06ps008ble U BHE0OPAI0BbLE Oelicmaa.

Dobrov S. Ensemble folk-instrumental performance:
traditions and innovations. This paper analyzes the
ways of historical development of ensemble perform-
ance on folk instruments in the regions of Ukraine. It
determines the dynamics of folk and instrumental per-
formance development in the course of centuries. Ac-
tuality of the research subject consists in necessity of
social, cultural and historical reconstruction of folk
ensemble performance formation and development in
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a systematic manner, taking into account the peculiar-
ity of cultural and esthetic tastes and needs of various
regions in Ukraine.

Referring to the modern state of an ensemble folk-
instrumental performance, one of the main research
areas is to examine ethnogenesis of the current phe-
nomenon in the history of Ukrainian musical culture: to
study its formation stages, to reveal regional peculiar-
ities regarding instruments, as well as stylistic and art-
istic trends. The paper presents the analysis of to what
extent the phenomenon of musical culture is studied:
it makes reference to the main works, relating directly
to the history of folk ensemble performance (K. Kvitka,
M. Lysenko-Dnistrovskiy, J. Matsiejevskiy, J. Fedun,
K. Chechenia), and specifies particular authors’works,
dedicated to the study of folk instruments as well as
music and instrumental culture of Ukrainian people
(G. Khotkevich, M. Khai).

Given the relevance of the chosen subject and its ob-
Jective, the aim of the current research is to reveal un-
explored pages of folk ensemble performance history
(partly lost, forgotten for various reasons); to system-
atize knowledge and information on traditional folk
groups and conditions of their professional activity, to
reveal the most significant artistic distinctions between
the activity of performing ensembles available in vari-
ous regions of Ukraine.

This paper covers the influence of different cultural
trends and performance traditions from neighbouring
countries made on musical culture of Ukraine.

It outlines some conditions and artistic trends, which
effected the formation of performing ensembles; de-
scribes periods of formation and historical development
of ensemble performance starting from ancient time to
the present. It is noticed that the ensemble performance
of ancient times is characterized by a collective form
of performance, syncretic way of performance and oral
preservation of pieces of music. Unfortunately, due to
the failure to fix data, instrumental music of the before-
mentioned period has been lost. The paper analyzes the
era of the Middle Ages, when happened the change in
information fixation and its transmission form, reveals
the process of musical culture differentiation between
folk, sacred and secular music.

One of the most important periods in the history of mu-
sic performance is marked by the era of Renaissance,
which is characterized by the transition from group to
individual-group performance (stronger role of a lead-
er); by the increased differentiation between secular
and folk music; by the emergence of professional as-
sociations of musicians; by a considerable change in
instruments used by ensembles, that is proved by the
fixation of two orchestral functions. Further historical
development of ensemble performance in the course
of XVII — XVIII centuries identifies tonal and har-
monic features of music-making, changes in individual
batches of particular ensemble instruments. Subse-
quent development period of ensemble performance
(XIX century) reveals significant changes in ensemble
instruments, which are mainly due to technical im-
provements in folk woodwinds. Besides, this period is
marked by the change and expansion of an ensemble
repertory in connection with changes in socio-cultural
format (dissemination of folk ensembles not only in ru-
ral but also in urban areas). The paper demonstrates
the development features of ensemble performance dur-
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ing the XX century such as: increase in regional artistic
and esthetic features, emergence of new forms of instru-
mental music-making (string orchestra), which were
formed under the influence of European and Russian
musical trends. It describes the academisation process
of Ukrainian folk ensemble performance relying on fix-
ation of pieces of music in written form but not in oral
form. In general, the paper traces the transformation of
folk ensemble performance from the origin of this type
of musical performance to the end of the XX century.
The paper reveals peculiarities of musical bands’ and
individual performers’ names, taking into account the
functional application and importance of an instrument
for a band. It determines the adherence of music en-
sembles to non-ritual traditional activities.

In conclusion the paper specifies the level of develop-
ment and transformation of folk ensemble instrumental
performance on the modern stage of Ukrainian musical
culture.

Keywords: Ensemble Performance, traditional musical
performances, folk instruments, folk and outrite action.

MMocranoBKka npodaemMn. AHcamOIeBe BUKOHAB-
CTBO Ha HAPOJHHX IHCTpPYMEHTaX B YKpaiHi Mae NaBHi
TPaJUIll Ta € BAXIINBOIO CKIAJJOBOIO MY3UYHOTO MIC-
TenTrBa YKpaiHW SK MUHYJIOTO, Tak ¥ cborogeHHsA. Ha
pyoexi XX—XXI cT. B MUCTEIITBO3HABCTBI 3HAYHO TTiJ1-
BUIIUBCS IHTEPEC A0 BUBYCHHS PETiOHANIBHUX TPAIH-
il Ta HOBAIlil CTOCOBHO HAPOJHOI IHCTPYMEHTAILHOT
KYJBTYPH, K1 TICHO TIOB’s13aHi 31 30epeKEeHHAM Ta PO3-
BHMTKOM aHCaMOJIEBOTO BUKOHABCTBA B YKPAiHi.

Tpanuuii aHcam0IeBOro BUKOHABCTBA Ha HapO/I-
HUX IHCTpYMEHTaxX CsraloTh CHBOI NaBHUHH. [lepri
3rajikd IMpo IHCTPYMEHTalbHEe aHcamOlieBe BHUKOHAB-
CTBO Ha TepeHaX YKpalHU MOXKHA 3HAHTH B MHCEMHHX
nmam’atkax Kuiecwkoi Pyci, 30kpema y «IloBicTi MuHY-
mux mit» (1068, 1074.) [8: 558] ta Kuepo-Ileuepchko-
my Ilarepuky [2: 68, 186].

[Totpeba y COLiOKYABTYpHIH 1CTOPUYHINA PEKOH-
CTPYKLIi IPOLIECY CTAHOBICHHS 1 PO3BUTKY HAPOIHOTO
aHCaMOJIEBOTO BUKOHABCTBA HA CHUCTEMHIN OCHOBI i 3
ypaxyBaHHSIM crienu(}iku periony oOyMOBHJIA aKTYy-
AJILHICTDh T€MH JIOCITIKCHHSI.

AHaJi3 ocTaHHIiX JocailKeHb i myOJikamii.
3BepTaunCh 0 Cy4acHOTO CTaHy aHCamOJIeBOro Ha-
POMHO-IHCTPYMEHTAIFHOTO BUKOHABCTBA, BKpail Baxk-
JIMBO JOCKOHAJIO BUBYUTH HOTO OHTOTEHE3: OCITUTU
eTany (GopMyBaHHS i TBOPEHHS, BU3HAYNTH CrieIidiy-
Hi perioHallbHI OCOOJIMBOCTI OO IHCTPYMEHTapilo,
BUSIBUTH CTHJIbOBI TEHIEHIII].

[Ipotsirom icTopii po3BUTKY HapOAHOTO IHCTPY-
MEHTAJIBHOI'O aHCaMOJIEBOro0 MY3WKYBaHHsS Oylo IpoO-
BeZIeHO 0OaraTo CTyaill Ta PO3BiOK 100 MOXOKSHHS
Ta (DYyHKIIOHYBaHHS 3a3HaueHWX KoJeKThBiB. Cepen
BHUJATHUX JOCIIAHUKIB HAPOJHOTO aHCAMOJICBOTO BHU-
KOHaBcTBa Ykpainm ciij HazBatu K. Ksitky, M. Jlu-
cenka-/[nictpoBchkoro, I. MartieBchkoro, 1. ®DenyH,
K. Yeuento [1; 3; 5; 10; 13]. 3okpema, ciia Bii3HAYUTH
nopobok I. XorkeBuua ta M. Xas B rajny3i JOCIiKCH-
HS HAapOJHOTO IHCTPYMEHTApild Ta MY3WYHO-IHCTPY-
MEHTaJIbHOI KYJIBTYypH yYKpaiHchKoro Hapomy [12; 11].

201

Mera pocaimkeHHsi. JlaHe MOCTIIKEHHS TII0-
KIIMKaHEe BUSBUTH HEPO3KPHTI BiXH B iCTOPIi pO3BUTKY
HapOTHOTO aHCAMOJICBOTO BHKOHABCTBA, y3aralbHUTH
BIIOMi JlaHI MpO TpPaJWIliliHI HApOAHI KOJEKTUBU Ta
yMOBH iX npodeciiHol AISUTBHOCTI, a TAKOXK PO3KPUTH
HEBiZOMi CTOpiH 3 icTopil aHCcamMOIeBOro BUKOHABCTBA
B pI3HUX perioHax YKpaiHH 3 ypaxyBaHHSM KYJIbTYyp-
HO-MHCTEIbKAX YNHHUKIB Ta MICIIEBHX BHKOHABCHKHIX
TpaIuIiii.

BukJjag ocHOBHOro Marepiajy J0C/TiIzKeHHS.
CrapopaBHiii niepios icTopii My3UKyBaHHS XapaKTepu-
3Y€THCS KOJIEKTUBHOIO ()OPMOIO TBOPYOCTi, CHHKPETHY-
HICTIO BUKOHAHHS Ta YCHHM 30€pEKCHHSAM MY3UIHUX
TBOpIB. JI7s1 cTapomaBHROro mepiogy Oyia Xapaktep-
HOIO CEHTEHIliS CaKpaJIbHOT IIHHOCTI (POIBKIOPHOTO
3pa3ka BiAnulipoBaHOrO Ta 30€peKEeHOro 4epe3 Mpu-
3My crtopiu. Ha xanb, iHCTpyMeHTalbHA My3UKa CTa-
ponaBHBOI YKpalHM HAa CHOTOMHI (haKTUYHO BTpaucHa,
MU Ma€eMO JIMIIE 3TaKU B JIITONHCAX, SIK IIPABHUIIO, IIPO
JyXOBi, yIapHi, CTpYHHI 1HCTpyMeHTH. BinCyTHICTD y
CTapoJaBHI YacH HOTHOTO (hiKCYyBaHHS MY3HYHOTO Ma-
Tepially, TECUTYpPHUX PI3HOBHUIIB IHCTpYMEHTapilo Ta
HOro TeMOpPOBOI y3rOKEHOCTI HE JO3BOJISE PO3IIIsiia-
TH aHcaMOleBe (TYpTOBE) My3UKYBaHHS SIK CTaOUIbHY
bopmy [9: 18].

[lepiox CepenHpoBiuYs B YKpATHCHKIN My3W4HIN
KYJBTYpi TIOB’SI3aHUH 13 TEPIIMMU KPOKaMH XPHUCTH-
SIHCTBA, MOYATKOBHMHU €TalaMy PO3BHUTKY OCBITH Ta
BUJO3MIHAMU CBITOIMIIAHUX IIHHOCTEH THUCAYOIITHIX
Tpaauiii s3uuHUNTBa. Y CepeqHbOBIUHI Yacu 3HAHHS
MODJIM TIONIMPIOBATHCS BXKE HE JIUIIE BiJ YUIUTEIS /IO
y4Hs1 a00 BiJ BOJIXBa JO TPOMAaJH, a i 3a TOMIOMOTOIO
nmucbMa. BimmoBigHo no CepenHboBiYHOI augepeH-
mianii comiaabHUX MPOIIAPKIB (CUIBChKE, KHA31BCHKO-
OPYKHHHE Ta I[IEPKOBHO-MOHACTUPCHKE KYJIBTYpHI
CepeZoBUIIa), My3W4YHa KyJbTypa NAaHOrO 4acy po3-
MEKOBYETBCSI Ha HAPOAHY TBOPYICTh, TYXOBHO-XPHC-
TUSIHCBKY Ta CBITCHKY IPYXHHHO-KHS31BCBKY KYIBTY-
pu. Pi3HOMaHITHICTh IHCTPYMEHTApit0, O MOOYTyBaB
cepell MPOCTOro JIIOAY Ta cepel] KHI3IBChKUX MY3HK,
OyJa He3HAYHOIO 1 3BOJIMIIACS [0 BUKOPUCTAHHS HOBUX
IHCTpYMEHTIB (HanpukJiaja, oprany) [9: 19].

OjvH i3 OCHOBHUX IEPiOAiB HAHOUIBIIOTO PO3-
BUTKY YKPAalHCBKOI MY3WYHOI KYJBTYypH NpUIIANa€c Ha
enoxy Penecancy Ta XapakTepu3yeThcs MEpPEX0IoM
BiJl KOJIGKTUBHHX (POPM TBOPUOCTI O iHAMBIAyaJIbHO-
KOJICKTUBHHX, KOJIA BCE OUIBIIOrO 3HAYCHHS HAOyBae
ocoba mifepa. Y CBITCHKIA MY3HUIIl MPOIJISIIAETECS BCE
OinTbIIIe PO3MEXKYBaHHS Ha MY3UKY HApPOJHY (BHKOHY-
BaJIM TPAJUIIIHI My3HKaHTH, SIKi Tpaji Ha CIyX Ta J0-
TPUMYBAINCS TIOMHNPEHUX (POTBKIOPHUX apXETHIIIB),
1 Ha MY3HKY JUIA 3HATi, BEJIbMOX (BUKOHYBAId MY3H-
KaHTIB, SIKi OTPUMAJIH MY3UYHY OCBITY B €EBPOIEUCHKHUX
3aKJa/iax 1 3HaJu HOTHY rpaMoTty). [Ipu upomy y Benu-
kux Mmictax Ykpaiuu (Kuis, JIbBiB) moyanu cTBOproBa-
THCS TIpodeciiiHi 00’ €THaHHS MY3HKaHTIB (TaK 3BaHi,
My3u4Hi 1exu). B emoxy PeHecaHcy momiTHI 3MiHH 1
B iHCTpyMeHTapii: HaOyla MOMmyaspHOCTI CKPHUITKa, BU-
TICHSIOYM aBTOXTOHHI Tyaku (cmukm), Oac (Gacos,
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OaceTiis1, BioysioHUYeNb). Taka 3MiHa IHCTPYMEHTAJIBHO-
r'0 CKJIay CBITUUTH Npo (iKCyBaHHS B aHCAMOJIEBOMY
MY3UKYBaHHI JABOX BIIMIHHHUX OPKECTPOBHUX (DYHKLIH:
Menoii 1 6aca (OyproHy). Y HaCTYIHI CTONITTS B €B-
POMEHCHKOMY COBHOMY Ta KaMEpPHO-IHCTPYMEHTAJb-
HOMY MY3UKYBaHHI IIOCTYIIOBO 3’SIBIISIOTHCSI TIOHSTTS
TOHAJIBHOCTI, TAPMOHIYHUX TsKiHb. [locTynmoBo BOHHM
MPOHUKAIOTh y TPaaWIiiiHI (GOpMH HAPOJHO-IHCTPY-
MEHTAJILHOTO BHKOHaBcTBa. [lomiOHI eBpomeichki
TEHJICHIIIi TTOYaTu MPOSIBISITUCS B MAapTifX OKPEMHUX
aHcaMmOJIeBUX 1HCTPYMEHTIB (HampHKiIaa, UUMOaliB,
SIK1 TTOPSI]T 13 CKPHITKOKO, 0aCOM Ta YIapHUMH CKITaa)In
OCHOBY HapOJHOTO I1HCTPYMEHTAJIBHOTO aHCaMOIIo).
Tak, mapris umOan B aHcaMOJi cTajia CyTTEBO Bil-
Pi3HATHCS BiJ MapTid CKPUIIKH YH, Mi3HIlIE, COMIJIKU
(depe3 (akTypHe 3By4aHHS, Jie 3 SBISUIUCH €IEMEHTH
PUTMIYHUX YM rapMOHIYHUX (irypauiii i 6aca). Takum
guaoM, y XVIII-XIX cT. y TpamuiliiiHy HapoaHO-iH-
CTPYMEHTAIBbHY MY3HUKY IIPOHHKa€e TOMO(GOHHO-TapMO-
HIYHUW CTHIIb, SIKUH c()OpMYBaBCs Ta PO3BUHYBCS B €B-
pOIEHChKIl My3HIIl B «eMOoXy Mi3HHOro BigpomxeHHs
1 panHboro bapoko, Konu iziest MIOACHKOro MaHyBaHHS
HaJ TPUPOAOI0 OCOOIMBO MMoYaia 3aXOIUIIOBATH YSBY
3ax1JIHOEBPONEHCHKOT JTFoauHm» [4: 33].

VYV XIX cT. 3HOB Taku BiIOyBarOTbCS 3MiHU B 1H-
ctpyMeHTapii ancamOmiB. Lli 3MiHuM Oynau moOB’si3aHi
3 YIOCKOHAJICHHSM HAPOAHUX [CPEB’SHUX ITyXOBHX
IHCTPYMEHTIB (HANpUKJIa[ COMUIKH, fKa paHime Oyna
MOIIMPEHa ePEeBaXKHO SIK IHCTPYMEHT macTyxiB). Boa-
HoYac, (ikcailisi CTPO BIIKPUTHX (DICHT 03BOJHIIA
BHKOPUCTOBYBaTH iX B aHcaMOJeBid rpi. Y CBITCHKil
KJIACHYHIN My3HUIll 03HAYEHOTO Mepioay MOCTYIOBO Ha-
OyBa€ pO3KBITY CTHIIb POMAaHTHU3MY: TOJIOBHOIO O3Ha-
KOIO TpodecioHani3aMy cTa€ BipTYO3HICTh BUKOHABLIS.
Kigenp XIX cT. 03HAaMEHOBAaHUN MOYAaTKOM HOBOI'O
Mepioy HapOJHO-IHCTPYMEHTAIBHOI TBOPYOCTI, STKUH
OyB 3yMOBIICHUI MTOMMUPEHHAM Y MiChKOMY CEpEIOBHUIIIL
(Ha To#t yac B Pociiichkill iMIepii) rapMOIIKH, TiTapH,
a Tako)XK MaHJoJiHu Ta Oanamaiiku. I1ig cympoBix iH-
CTPYMEHTIB BUKOHYBAJIUCS MOMYJSAPHI poOiTHUYI MiCHI,
YaCTYIIKHU, MICbKi pOMaHCH. Tako) Ha TaKHMX JIiaTOHIY-
HUX TapMOIIKax Tpald i TAaHIIOBAIBHY My3uky. Ilo-
NIMPHUBIIKCH 1O BCid YKpaiHi, 32 BUHATKOM [ amnynHu
1 3akapmarts, sKi nepedyBaiiv y ckiaai ABCTpo-Yrop-
CBKOI iMIIepii, CHOYaTKy y MICTax, a 3rofoM i 1o cenax,
rapMoIIKa MOCTYIIOBO 3aKpiMHJIach y TpaguliiHOMY
aHcaMOIeBOMy Ta CONBHOMY MY3HMKyBaHHi. Uepes Taki
HOBOBBCJICHHS Y 3ByYaHHI HapOJHUX iHCTPYMEHTAIb-
HUX aHCaMOJIiB OCTAaTOYHO yTBEpawiIacs roMo(oHiuHa
¢dakTypa. A y cximHI{ i1 IeHTpalbHiN YkpaiHi HapoIH1
IHCTpyMEHTAJbHI aHcaMOJli TIOYaIl BiIMOBISTHCA BiJ
uuMban ta Oaconi. Ha mexi XIX-XX ct. B Vkpaini
napajensHo TpaauuliiHiil (opmi, HaOyna po3moOBCIO-
JUKEHHS HOBa (opMa HapoOJHO-IHCTPYMEHTaJIHHOTO
MY3HUKYBaHHS — «CTPYHOBI» OPKECTPH MaHIONiHHUX
(HearmoiTaHCHKKUX) CKJIAIB (BIUTUB 3aXiJTHOEBPOIIECH-
ChKHMX TCHJICHIIIA aHcamOneBuX (HOpM amMaTOpPCHKOTO
MY3MKyBaHHS) Ta 0ananaiikoBUX, 3TOJIOM JOMPOBO-0a-
NaNaliKOBUX CKJIa/liB (BILUTUB POCIHCHKOTO BapiaHTy THX
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camux TeHaeHmin). Y 20-30-x pokax XX CT. HoYHHAa-
FOTBCS HOBI TOIIYKH akajeMisallii yKpaiHCHKOTro Ha-
POHOTO IHCTPYMEHTApII0, BXKE 3 OIIOPOIO HE HA YCHY, a
IUCbMOBY €BPOIEHCHKY MY3UUHY KynbTypy [9: 20-22].

[Ile 3a uaciB CepenHpoBiuusi B YkpaiHa (B 3a-
JISKHOCTI BiJl PETiOHY) HapoaHI aHcamONi OTpUMaliu
CTIHKY Ha3BY «MYy3HKaHTH», «My3UKH» ab0 «My3uKkay,
a00 moOyTyBasa 3aralbHONMPUITHATA Ha3Ba — «BECLIIb-
Hi MY3HKI», 110 BKa3yBaja Ha OCHOBHE MPU3HAYCHHS
MY3WYHUX KOJEKTUBIB. CJIOBO «My3HKa» Yy CTapojaBHi
YacH 03HAYaJIo TPy Ha CKpUII 200 «CKpUMaJsD» (K BU-
KOHABIIA), & CJIOBO «MY3UKH» — TPy IHCTPYMEHTAb-
HOro aHcaMOITo 3a yJacTio ckpunku [1: 262]. Tepmin
«TPOICTi My3UKI» B PI3HUX PErioHax YKpaiHW 3aTBep-
JOKYBaBCS y pi3HI yacH, npuOimm3Ho 3 modarky XIX mo
cepeanHn XX cT. Ha psny 31 CKpUIKOIO-COMIO 10 CKJIa-
Iy IHCTpYMEHTAJbHHX aHCAMOJIB BXOAWIH Pi3HI iH-
CTPYMEHTH (ZIpyTa CKpUIKa, KIapHET, TapMOIIKa, OastH,
rpyla yOapHAX-IIYMOBHX), 3aJIe)KHO BiJ XPOHOJOTIi
iX MPOHWKHEHHS y PErioHH YKpalHH Ta BPaxOBYIOUH
BIUTUB MEBHUX KYJIBTYPHUX YHHHUKIB.

Ha ocHOBI 03Ha4eHUX JaHUX MOXKHA CTBEPHXKY-
BaTH, 1110 HA3BM BHUKOHABIIIB aHCAMOJIIB 3ajieiKaju, sK
MPaBUJIO, BiJl IHCTPYMEHTIB 1 iX (yHKIIOHAIBHOT TIPH-
HAJIC)KHOCTI B KOJICKTHBI. Tak, HalpHKIaa, rapMOHic-
TiB 200 KJIAPHETHCTIB HE HA3UBAIH «MY3HKaMI», JIHIIIC
MEPUIOro CKpUMAs 3Bajld My3UKAaHTOM, 1[0 TOBOPHUTH
npo KWOro BU3HAYHY POJIb B HAPOJHOMY IHCTpYMEH-
TaJbHOMY 200 BOKAJIbHO-IHCTPYMEHTAILHOMY aHCaMO-
ni. Haspa ngpyroro ckpumais 3aiexana Bif QyHKIT B
KOJIEKTHBI CKPHITKHA-«BTOpW». [Ipy BUKOHAaHHS rapMmo-
HiYHOT (DyHKIIT, HOro Ha3HBaIM «BTOPYBAJIHLHUKOMY,
MEJIOANYHOT — «apyTuil ckpumnawy. [llogo 6apadaHmu-
KiB, TO, SIK IIPAaBUJIO, B CLIILCBKOMY CEpENIOBHIIII iX B3a-
rajii He BBaXaJld MOBHOI[IHHMMHU BHUKOHABIISIMH, TOMY
HIKOJIM HE Ha3MBalll My3ukaHnTamu [14: 180—182].

BukoHaBCBKI CKIagy iHCTPYMEHTAJIBHOTO CKIIa-
Jly aHcaMOJIO JIUIIE BIJHOCHO OyJU CTaluMH, 00 My-
3UKaHTH MOINIM 3MiHIOBarucs. Taka cuTyamis 3arajiom
XapakTepHa ISl TpaJullii HApOJHO-IHCTPYMCHTAIBHO-
ro My3uKyBaHHs. CIi OKpeciHTH, 0 Maibke HIKOIN
HE 3MIHIOBAaBCSl CKPHIIAIb, TOMY IO OYB KEpiBHHKOM
KOJICKTHBY. HemocTiiHUMM ydYacHWKaMu HaidacTilie
Oynu GapabaHIIMKH, OCKIJIBKH 1X JIETKO OYJI0 3aMiHUTH
y BUIAJKY BiIMOBH IpaTtu a0 iHIINX KUTTEBUX 00CTa-
BUH. CTOCOBHO TapMOHICTIB (B MogabIIOMy i OasHic-
TiB), TO 1X TAaKOX 3aMiHIOBAJIH PiAKO, B CHITy BaXJIUBOI
(yHKIIT IHCTPYMEHTY B KOJICKTHUBI.

ITounHaroyy i3 30BCIM MaJIEHbKUX CKJIAIiB aH-
camOJIiB (2—3 1HCTPYMEHTH), IOCTYIIOBO CKJIaJ] KOJICK-
THUBIB 3HAUYHO PO3LIMPHBCS, HAOYBIIN BapiaOeTbHOCTI B
IHCTpyMEHTaIbHOMY cKianai. OmHaK, He3BaKAIOUM Ha
BapiabeNbHICTh CKIAIB TPAAUIIHHIX IHCTPYMECHTAIIb-
HUX aHCaMOJIB Ta KUIbKICTh YYaCHHKIB TaKUX KOJICK-
THUBIB, K NIPABHJIO CTAOUILHOO 3ayMIIanacs aupepeH-
Iiarist mapTii.

Hesanexxno Bin mudepeHiianii mapTii, cTymiHb
npodeciifHOro BHKOHABCTBA Ta MaMCTEpHOCTI 3aie-
’KaJjla Bij 3J1aro[KeHOCTI B KOJIEKTHBI, SIKa BH3HaJaya
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(GYHKIIOHYBaHHS aHCAMOJIO 33 TIPUHITUIIOM «EIMHOTO
KOJICKTHBHOTO BUKOHABIIS» [6: 102]. JlocarHeHHS Takoi
KOJICKTUBHOI €JHOCTI Mi’K My3UKaHTaMH 3aJIeXkKalo BiJ
piBHSA npodeciitHoi MaiicTepHOCTI (iHOA1 Yepe3 poauH-
Hi a00 IpyXHi CTOCYHKH, 1HOJI 4epe3 IOCTyH A0 iH-
CTPYMEHTIB), BiJl JIOCKOHAJIOCTI 3HAHHS perepTyapy, a
TaKOXX 3HaHHS YCTAJICHUX MUCTEIBKHUX TPaauIiil i 00-
psmiB (B 3aJI©KHOCTI BiJl perioHy Ykpainu). A BXke Bill
cTymneHs npodecioHanizMy My3HYHOT'O KOJIEKTUBY B Lii-
JIOMY 3alieKana Horo pemyTallis cepe] HaCeIeHHs pe-
TiOHY, SIKE OIIIHIOBAJIO TPy HAPOTHOI0 aHCaMOITio 3ara-
JIOM, a HE KO)KHOTO My3HuKaHTa okpemo [14: 184-186].

Criji 3BepHYTH yBary, o B pi3HUX perionax Ykpa-
{HM IHCTPYMEHTAJIFHY MY3HKY IIHPOKO BHKOPHCTOBY-
BaJlu B HEOOPSAJIOBUX, ajie MPUYPOUCHUX JIO BiAMOBIJI-
HUX TPAIUIIAHUX JIACTB, cUTyallisax. Tak, HarpuKia,
HaANOIIbII MOMMUPEHUMH 3 TAKUX JiCTB Oy/K BEHOPHH-
ui. [Ipo ix ¢yHKIIOHYBaHHS B YKpaiHi HEOJIHOPa30BO
3rajiaHo B Jpkepenax mounHaroun 3 XVIII cr., moxidHa
MPAKTHKA TaKOK Oylia MOMMUpEHa B TPAJTUINISIX 1HIIMX
HapoaiB [5: 59; 7: 106; 15: 163].

Taki TaHIIOBaTLHO-PO3BaXKAJIbHI 3a0aBU MPOBO-
WK TIPOTSITOM POKY, OKPiM 4aciB mocTy. BramtoBy-
BaJM 1X, SK TMPABWIJIO, 3 IHIIIATHBH MOJIOMUX XJIOTIIIB
KOYKHOI HeJliJIi, SIKi 3a3/1aJieTiib BAOUPAIU Ta Y3rOIKY-
BaJIM TIOMi) COOOI0 MiCIIe TIPOBEICHHS (JacTillle, BEJIH-
Ka xara Ha ceii). BaiTky Taki 3a06aBu MpoBOIWIINCS Ha
BYJIMIII TIOCENEHHs. 3a3BU4ail My3UKaHTH 0e3 momnepe-
JIHBOT JOMOBJICHOCTI MPUXOJMIM HA BEYOPHHMIIL 31 CBO-
MM IHCTPYMEHTaMH CKPHITKOK. A 3a 3BUYA€EM XJIOTIIII,
1HOZI NiBYaTa, IUIATH MY3HWKAHTY 3a TaHIIl TpoIInMa,
X04a MepeBayKHO TUIATHIIN HATYpOIO (TIPOAYKTH, 3€pHO,
npsinuBo) [14: 190].

Ha xanp, cyuyacHi TeHAEHLIi KyJIbTYpHO-MHC-
TEIBKOTO MPOCTOPY YKpaiHW HE CHPUSIOTH 30epeiKeH-
HIO Ta PO3BUTKY TPAIUIA HApOIHOTO aHCAMOJIEBOTO
BHUKOHABCTBa. [Ipu 1boMy, pakTHYHA BiACYTHICTh Jep-
KABHOT TMIITPHUMKH TPAJUIIHHOTO HApPOJHO-IHCTPY-
MEHTAJILHOTO BHUKOHABCTBa, IEPEBaXaHHSI MAacoBOl
KyJAbTypH HaJl OpraHi3oBaHMMH (popMaMHu aMaTopcTBa
MPU3BENHU JI0 BY3bKO JIOKAJIBHOTO XapaKTepy PO3BUTKY
JIaHOT (POPMU TPATUIIITHOTO MY3UKYBaHHS.

Crnix BiI3BHAYMTH, MO HANpuKiHii XX CT. mo-
BEPTAETHhCS 3aIliKaBJICHICTh TPATUIIHHUMHA (OpMaMu
HApOJHO-IHCTPYMEHTAJIBHOTO BHKOHABCTBA, 3POCTAE
IHTEpeC OO MY3UYHOrO (hOIBKIOPY, HABIiTh MOMYJS-
PU3YIOTBCS aBTEHTHYHI BHKOHaBCHKi (hopmu. [Ipote,
METOIMKA TPOQeCiiiHOro HaBYaHHS MY3HKAHTIB-BUKO-
HaBIIB B YKpaiHi, K MPaBUJIO, HOCHTh aKaJeMIYHUI
XapakTep, IO CTAI0 TPATUIIHHIM B YMOBaX MHCEMHOT
KyabTypu. JlaHa TEHAEHIIS YHEMOXIIHMBIIOE 3a0e3-
MCYCHHS] BUKOHABCHKUMH KaapaMu (ONbKIOPHUIA Ha-
IPSIM, OCKUIBKU TAaHUW HAMPSM MYy3HKYBaHHS [IOBHHEH
CHHpaTUCS Ha YCHY TPAAUIIIO My3WYHOI KYIBTypH, Ha
BMIHHS IMITIPOBi3yBaTH

BUCHOBKH Ta NepPCHeKTHBU MOAJIbIINX I0-
cJIizkeHb. YTBOpeHI HampukiHii XX — MOYarky
XXI cr. ckimaay aHcaMmOJIiB 32 y4acTIO HOBHUX iHCTPY-
MEHTIB ITi]] BIUTMBOM CYy4YaCHHX BUMOT J0 BUKOHABCHKOT
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MaHCTEepHOCTI Ta i/l BIUIMBOM CYyYaCHUX MHCTEIbKHX
CTWIILOBUX TEHJICHIIIH, MAIOTh BIIACHY TPATUIIIIO MY3H-
KyBaHHS, [0 BUIUIMBAE 13 3aKOHOMIpHOCTEH (yHKIIi-
OHYBaHHS, pernepTryapy KOJEKTHUBY Ta Ha OCHOBI 4OTO
(hopMyeThCsl BIIMIHHICTD Bill apxaiyHoi Tpaauuii. Sk
3ayBakuB KimmenT KBiTka, BUBUCHHS HOBITHIX Tpaju-

il aHCaMOJIeBOT IPH BCE %K TaKH MMOBUHHO OYTH TEMOIO

OKpEeMOT0 JOCTipKeHHs [1: 262].

OT)KC, ancaMm0OieBe HapOI[HO—iHCprMeHTaHI)HC
BUKOHABCTBO, MAlO4M MEPiOAM SK IHTEHCHBHO 3Jie-
Ty, TaK ¥ Tepiogu 3aHenaay, CbOTOAHI OMUHHIOCH Y
(apBarepi HOBITHIX TIOOATBFHUX TEHICHIINH PO3BUTKY
KYJBTYpH, OPIEHTOBAaHUX B OCHOBHOMY Ha KOMEPIIIHHY
OCHOBY, 3a3HAl0UH BIUIMBY 3MiH Y MUCJICHHI My3HKaH-
Ta-BUKOHABIISl, BAKOPUCTOBYBAHUX HUM TEXHOJIOTIH Ta
m100aJIbHUX 3MiH CYCHiJIbHOT CBIJOMOCTI B LJIOMY.
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