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XapbKkosckasi 2ocydapcmeeHHasi
akademusi dusaliHa u uckKyccme

NMEPBAA BbICTABKA KNTAUCKOW
COBPEMEHHOW KANNMUIPA®UMU:
OCHOBHbIE TEHAEHLUK

N OUCKYCCUK

Ysicoy Yen. Ilepeas evicmasxka Kumaiickoi coepe-
MeHHOUl Kanauzpaguu: 0CHOHblEe MEeHOeHUUU U OUC-
Kyccuu. B cmamve nooan pempocneKmusHbwlil anaius
nepeoll blcCMABKU KUMALICKOU COBPEMEHHOU Kalauepa-
@uu u conymcmeyrouux eti Kpumu4eckux Mamepuanos.
Toouepxusaemcsa axmyanbHOCMb UCCAEO08AHULL CO-
8peMenHOl Kaniuepaguy, npoouKmosanHas nompeo-
HocmaMuU paseumus epaghuieckozo ousaiina 6 Kumae.
B cmambe npusedenvl MHeHUs PAZIUYHBIX KUMALICKUX
VUEHbIX 0 NPeobiCMOopuU Nepeoti BbICMABKU U ee 00CHIU-
DHCEHUSIX, BbISIBIIEHbI OCHOBHbIE MEHOEHYUU 8 NOOX00AX K
Kanuepaguu. Koncmamupyemcs usmenenue meopemu-
YECKUX OCHO8, CONUNCEHUE C COBDEMEHHBIM UCKYCCMBOM,
umo onpeoensem nepeocmoiCieHue KaLuepaguieckoeo
NPOCMPAHcmea, NAACmuKY Ueponugha, NPUHYUNo8 e2o
dopmoobpazosanus, nocmpoenus e2o Kak 08YXMepHO20
UL mpexmepHozo 006veKma, nepexoo u3 oonacmu Cmam-
KOB020 UCKYCCMBA 68 001acmb OU3aliHda.

Kntouesnle cnosa: cospemennas KUumalicKas Kaiiuepa-
Qus, mpaduyuonHasn kaiiuepagus, epaguueckuti Ou-
3aiiH, UepoIUPUUECKds NUCbMEHHOCTb.

Yoicoy Yen. Ilepwma eucmaexa xumaiicvkoi cyuac-
HOI Kanizpaghii: ocnoeni mendenuyii ma ouckycii. Y
cmammi nOOaHO PempoCneKmUeHUI anaiz nepuor u-
CMagKu KUMaicvKoi cyuachoi kaniepagii ma cynymmi
i kpumuyni mamepianu. ITiokpecnroemvcsa axmyans-
Hicmb 00CNiOdHCeHb CYUACHOT Kaniepaii, 3yMoe1eHoi
nompebamu po3sumxy epagiunoeo ousainy ¢ Kumai.

Y ecmammi nasedeni oymxu kKumaiicokux 64eHux ujo0o
nepeoymMos nepuioi 6UCmasKu ma it 00csicHeHb, UCBIN-
J1eHi OCHOB8HI meHOenyii'y nioxodax 0o kaniepagii. Kon-
Cmamyembcs 3MiHA MeoPEeMUUHUX 3aCa0, HAOTUINCEHHS]
00 CYUACHO20 MUCMEYMBA, WO 3YMOBULO NePeoCMUC-
JIeHHs Kaaiepapiunoeo npocmopy, NaAACmuKu i€poei-
@a, npunyunie 1ioco opmomsoperus, no6yo0o8u oo
5K 0B0BUMIPHO20 YU MPUBUMIDHO20 00 €Kmy, nepexio
i3 eany3i CMaHKo8020 Mucmeymea 00 2auy3si OUaLHy.

Knrouosi cnosa: cyvacna kumaiicoka Kaniepagis,
mpaouyiina Kariepais, epagiunuii ouzaiin, i€poaii-
Giuna nucemmnicmes.

Zhou Cheng. The first exhibition of contemporary
Chinese calligraphy: main trends and debates.

Background. The article presents a retrospective
analysis of the first contemporary Chinese calligra-
phy exhibition with associated critical materials. It
is emphasized that calligraphy in China is one of the
most important types of cultural and aesthetic activity.
Therefore, interest in contemporary Chinese calligra-
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phy and its correlation with artistic culture, design and
intellectual life of society seems to be naturally deter-
mined.

Studying the history of calligraphy is a certain tradi-
tion of art criticism in the Chinese scientific discourse.
However; the contemporary Chinese calligraphy as a
developing phenomenon has been studied to a much
lesser extent. Some notes and observations about the
Sfamous exhibition of 1985, marking the beginning of a
new phase of calligraphy development, are contained in
the works of such researchers as Luo Qi, Liu Zongchao,
Liu Zhengcheng, Wang Rui, Pu Lieping, Guo Yanping.
Objectives. A study of modern Chinese calligraphy,
finding new approaches, techniques and principles are
made topical by needs of designer practice.

The purpose of this article is to analyze materials relat-
ing to the first exhibition of contemporary Chinese cal-
ligraphy (1985), to reveal articulated in the exhibition
aesthetic principles and approaches.

Methods. The author of the study has used methods of
Sformal, figurative, stylistic, and comparative analysis.
Results. The article states that Chinese art critics con-
sider the 15" of October 1985, when in the Gallery of
Fine Arts in Beijing “The first exhibition of contempo-
rary Chinese painting and calligraphy” was opened,
as the beginning of a new stage in the development of
the character culture. However, as the researchers Pu
Lieping and Guo Yanping note, as far back as before
“the first exhibition of Chinese modern calligraphy”
masters conducted experiments aimed at renewing
means of expression and techniques of calligraphy.
The article presents data from Liu Zongchao's study,
according to which in the 60's and 70's there was an ac-
tive cultural exchange between the two countries, Japan
and China, when the Chinese familiarized themselves
with contemporary Japanese calligraphy. The “Exhibi-
tion of Carved Japanese Hieroglyphs “ (Beijing, 1982),
the “Exhibition of Calligraphy Art Exchange of China
and Japan” (Beijing, 1983), the famous Japanese cal-
ligrapher Tajima Yukka's personal exhibition (Beijing,
1985) should be considered as symptomatic. All these
measures had a powerful influence on the development
of contemporary calligraphy in China.

At the opening of the exhibition Gu Gan announced
the creation of the of Contemporary Calligraphy and
Painting Society, which included young artists from
Beijing and Tianjin. The Society did not provide any
declaration or program, but the calligraphers declared
their positions with their works. These exhibited works
reflected new ideas and aesthetic needs of contempo-
rary people, broke traditional limitations and notions
of calligraphy. Among the exhibited works there was
the calligraphy of the masters such as Gu Gan, Ma
Chengxiang, Xu Futong, Ling Xincheng, Zhu Naizheng,
Su Yuanzhang.

The first exhibition of contemporary calligraphy be-
came a prelude to a new era in the history of Chi-
nese calligraphy. The exhibited works demonstrated a
complete change of theoretical foundations, the trend
of convergence with abstract art determining a gap
between contemporary and traditional calligraphy.
The contemporary calligraphers presented a new con-
cept of calligraphic space in their works, paid special
attention to revealing hieroglyphs plasticity, principles
of their formation, plotting them as two-dimensional or
three-dimensional objects. Today calligraphers do not
confine themselves to traditional paper and ink, they
use new materials, beyond classic formats, compre-
hending calligraphy in the context of the environment.
Awareness of the need for changes provoked debates
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concerning the concept of “contemporary calligra-
phy”. The word “contemporary” has a wide range of
content (as well as the “traditional” does), including
ideological, spiritual, technical features and material
forms. Relative to calligraphy, the concept of “contem-
porarity” comprises a multitude of meanings related to
remodeling, values, significance,and continuity. The
contemporary calligraphy may be defined as satisfy-
ing the following criteria: 1) variety and complexity
of forms and means of expression; 2) authors creative
independence, experiment,; 3) openness of internal ele-
ment systems, 4) transition from the field of easel paint-
ing to the design area.

Conclusions. Thus, the first exhibition of contempo-
rary calligraphy became a reference point in the “new
history” of the Chinese calligraphy. The exhibition
manifested the artistic language and system renewal
reflecting contemporary state of culture and satisfying
contemporary aesthetic criteria.

Keywords: contemporary Chinese calligraphy, tradi-
tional calligraphy, graphic design, hieroglyphic written
language.

IMocTanoBka npodiaembl. Kaamurpadus B KyibTy-
pe Kutass — oauH 3 BayKHEHITNX BUOB KYJIBTYPHOU U
ACTETHUYECKOH AeaTeNnbHOCTH. MacTepcTBO Kajmurpada
BCEIZa LIEHWIOCh OY€Hb BBICOKO, @ €r0 NPOU3BEAECHUS
paccMmarpuBaIiCh Kak MPOU3BENEHMs HUCKyccTBa. JIyd-
mue oOpasupl Kaumurpaduu TIIATETbHO COXPaHsIH,
TPaBHPOBAIN Ha KAMHSX JIJISI TOTO, YTOOBI IEPEAaTh STOT
OIIBIT CIETYIOIINM IMOKOJIEHUSIM. YMEHNE OLIEHUTh 3CTe-
TUYECKUE CBOMCTBA HAllMCAHHBIX 3HAKOB, B KOHEYHOM
UTOTE, MMOPOAUIIO M OCOOBIN CTHIIb TIHCbMa — «TPaBs-
HOE THCHMO» (T. €. MeporTi(bl, HaMCaHHBIE KHCTHIO,
KOTOpas paHee U3roTaBIuBajach U3 TPaBbl).

CTpaHbl 10KHON ¥ BOCTOYHOM A3WHU, HAXOIUBIIIH-
€cs 1107 KyJAbTypHBIM BinsiHUeM Kuras, BocipuHsIu 1
CUCTEMY MMCHbMEHHOCTH, Y KYJIBTYPY HaIlUCAHUS CaMO-
ro 3HaKa, OKpPY’KHMB II0YETOM U YBa)KEHHEM Kak J[paro-
LeHHbIe 00pa3lbl MHCbMa, TaKk W UX co3gareneil. Kak
orMedaeT CBemyiaHa Ppi0aniko, MHOTHE SIIIOHCKHUE K-
BOIIMCIIBI TIPEATIOYNTANN TIPH3HAHNE Kayuurpada n3-
BecTHOCTH xuBonucua [1]. He Oyner npeyBennuennem
YTBEpKACHHE, YTO UMEHHO KaJUTUTpadus 1 IOpOXKICH-
Hble €0 (DOPMBI JIeATENbHOCTH C(HOPMHPOBAIA OCO-
OeHHOCTH KyAbTYpbl KuTas M compemenpHBIX CTpaH.
[ToaToMy mpencTaBiaseTcsl 3aKOHOMEPHBIM HUHTEpEC K
COBPEMEHHOH KHUTAiCKOW Kayumurpaduu, ee Koppess-
LA C XyJ0KECTBEHHON KyJIbTYpOH, IW3aiHOM M HH-
TEJUIEKTYaIbHOM AKU3HBIO 00IECTBa.

Casi3p pa00Thbl HAYYHBIMH WJIM MPAKTHYEeCKH-
MH 3aganuaMU. CTaTbsl HaNKMcaHa COMIACHO IUIaHY
HAy4HO-HCCIIEJI0BATEIbCKUX padoT Kadeapsl rpaduye-
CKOro Jn3aitHa XapbKOBCKOW rOCyIapCTBEHHOM akaze-
MUH U3aiiHa U UCKYCCTB.

AHaJIN3 MOCJIeJHUX HCCIeI0BAHUI M MyOIuKa-
umii. Kuraiickas kammurpadusi, HeCMOTpS Ha OTPOM-
HBIM MHTEpEC K HEH B Pa3IMYHBIX CTPaHaxX MHpA, B 3a-
[IaJIHOM HMCKYCCTBOBEICHUHU paccMaTpuBaeTcs KpaiiHe
(parMeHTapHO. DTO Yallle BCero HECKOIbKO 3aMeUaHui
0 Ba)KHOCTU M KpacoTe NHUCHbMEHHOI'O 3HaKa B PaMKax
00IIMX HCCIIeJOBaHU, TOCBSILIEHHBIX UCTOPUHU KUTal-
CKOM xuBonuCH. PEHOMEH COBPEMEHHOW KaJUIUIpa-
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(un ocTaeTcs 3a paMKaMH HAay9IHBIX M3BICKaHUI €BpO-
MEVCKUX UCKYCCTBOBEIOB.

B kuTaiickoM Hay4yHOM JHCKypCE€ HCKYCCTBO
KaJUTUrpauy MpenCcTaBlIeHO TOBOJBHO IIUPOKO. M3-
y4eHHe UCTOPUU KaJUTUTpaduu COCTABIISIET YXKe OIpe-
JICJIEHHYI0O HMCKYCCTBOBEUECKYIO TpaIulUIo, 3aJIo-
JKEHHYI0 paboTaMu Takux ydeHbIX, kak baii /{u, bai
Hsapmmas [2-3], Jlo Lu [4] u ap. Ognako, coBpeMeH-
Has KuTaiickas kKamnurpadus, Kak sBICHUE, HaXOms-
nieecs B MPOLECCe Pa3BUTHS, U3yUEHO B 3HAYUTEIILHO
MeHblIel creneHu. Hekotopwle 3ameTkn W HaOIone-
HUS O 3HAMEHHTOM BhICTaBKe 1985 roma, o3HaMeHO-
BaBIICH HayaJlo HOBOW (ha3bl pa3BUTHS Kaumurpaduw,
cojiepyKaTcsl B paboTax TaKuX UcclieaoBareiei, kak Jlo
Hu [4], JIro zynuao [6], JIro YWxoHusH [5], Ban XKyit
[5], Iy Jlentun, ['o Aupnus [7].

BwMmecre ¢ TeM, noTpeOHOCTH TU3aiHEPCKOH MpaK-
THKHU aKTYaJU3UPYIOT U3yUYECHHE COBPEMEHHON KUTAMl-
CKOI KayuuTpadun, BEISBICHIE HOBBIX ITOIXOIOB, IIPH-
€MOB U IPUHIIUIIOB.

Henap HacToOsILIEH CTaThll — aHAJIN3 MaTEPHUAJIOB,
OTHOCSIIUXCS K MEPBOM BHICTaBKEe KUTAHCKOH coBpe-
MEHHOH Kauurpaduu, BBIABICHHE APTUKYIHPOBaH-
HBIX Ha 3TOW BBICTaBKE ICTETUYECKUX NPUHLUIIOB U
MIOJXOZOB.

H3i0:xeHne 0CHOBHOIO MaTepHaJia MCCJeA0BA-
HHs. B cpene KUTalCKUX MCKyCCTBOBEAOB 15 OKTAOpS
1985 1., Korna B rayepee U300pa3UTEIbHBIX UCKYCCTB B
[Texune Obuia oTkpbiTa «llepBas KUTalCKas BBICTaBKa
COBPEMEHHOM JKHBOIMCH W KaJUTUTPadum», HPHHATO
CUMTATh HAuyaJIOM HOBOIO 3Tala B pa3BUTHUU JAPEBHEN
KyJIbTypbl TICbMEHHOTO 3Haka. Kak otmeuaror Ily Jle-
nuH, [0 AubmuH, «Eme no “IlepBoii BEICTaBKU KUTail-
CKOH coBpeMeHHOW Kauurpaduu” JIOAW TPOBOTUIN
SKCIIEPUMEHTBHI, CBA3aHHBIE C COBPEMEHHOM KaJlIUIpa-
¢ueit» [7]. B moareepkaeHNe NMpUBEAECM JAHHBIC W3
nccnenoBanus Jlro [[3yHuao: «CormacHO CTaTMCTHKE,
B 60-x m 70-x romax MpOWCXOAWIIA aKTUBHAS MPAKTHKA
KyJIBTYpPHOrO 0OMEHAa MEXIY AByMs cTpaHamu — Smo-
Huelt u Kuraem — Gonee 20-tu pa3, a mocie 1972 rona
C TOSBICHUEM Kypca yCTaHOBIIEHHA OTHoIeHud Ku-
Taii—SImoHus1, Takue 0OMEeHBbI 0COOSHHO yYacTHIINCh. B
1977, 1982 romax smoOHCKas COBpeMeHHas Kayuurpadus
ne6rotrpoBaia B Kntae npaxsl: B 1982 rony B [lekune
npoiwia “BeictaBka Pe3nbix simoHcKux uepormudos”, a
B 1983 — BhIcTaBKa “OOMeHa KaJUIUTpapUIECKUM HC-
kycctBoM Kuras—Anonun”. B 1985 roxgy usBecTHBIH
sroHckni kammrpad Tamzuma FOku, aBTop “Maiioko-
JTUYECTBEHHON Kayumurpaduu” OTKPBUT MEPCOHATLHYIO
BBICTaBKy Kaymrpaguu B Kutae. Bee BrlmeykazaHHbIe
MEPOTIPHUATHUS OKa3aJl MOLIHOE BIMSHUE HE TOJIBKO Ha
coBpeMeHHy1o Kamnurpaduio B Kurtae, HO U Ha HU30-
OpasutenbHOE UCKYCCTBO» [6]. BmecTe ¢ Tem, uccneno-
BaTe/IU IOJAraroT, YTo UMEHHO 3Ta «llepBas BbIcTaBKa
KUTaHCKOW COBpEMEHHON Kayumurpadum» craia nepBon
B MCTOPUH DKCIIO3UIIMEH HOBAIMi B TaHHOM 00IacTH U
MOTOMY UIMEHHO OHa CUMBOJIU3HPYET POXKACHUE JBHUKE-
HUS KUTACKOW COBPEMEHHOM Kayurpaduu.

Ha BricTaBke 'y ['an 3asBun o co3maHum oOrie-
CTBa COBPEMECHHOW KaIUrpadui W SKUBOINCH, B
KOTOpO€ BXOIAT MOJIoAble XyHOXHUKH u3 [lekuHa
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u Tsaupn3uHa. OOIIECTBO HE MPEICTABHIIO KaKOW-JIU-
00 JeKyIapallii WIK MPOTPaMMBbl, OHAKO KaJuTUTrpagsl
3asgBUJIM CBOM MO3ULIMU U B3IVISLIBI CBOUMHU paboTaMu.
OTH BEICTaBICHHEIE PAOOTHI OTpaXkadl HOBBIC HICH U
ACTETHYECKHE MOTPEOHOCTH COBPEMEHHBIX JIFOICH, JI0-
Maly TPaJAWLMOHHBIC OTPAHUYCHHSA W MPEICTaBICHUS
0 Kajurpaduu. BricTaBka okazanachk akTMBHOM, Tpsi-
MOH peaklIHel Ha HOBYIO CHUTYAILHMIO, IOPOKICHHYIO
Pa3sBUTHEM TIOJUTHKA PeOPM M OTKPBHITOCTH. 3Hade-
HUE TOH BBICTAaBKU 3aKJIOYAaeTCs B TOM, YTO OHa CTa-
Jla TPOJIOTOM K Hadaldy XyHdO0KECTBEHHOTO JIBUKECHUS
1985-x, — orMewarot ucciaegosarenu [4: 12—13].

Cpenu npeacTaBICHHBIX Ha BBICTaBKe paboT cite-
nyet otMeTuTh Kasumurpaduto I'y I'an «11lanb Lysu». Ee
MOBBIIIEHHAs 00Pa3HOCTH BhI3BANIA IIUPOKUI PE30HAHC
Cpely KATAaHCKUX M MHOCTPAHHBIX JFOOUTENeH Kayiu-
rpa¢un. Pabotet Mausn CsHa «[Iporynka» u Croit dy
«l'eHuii BUHa» OTIHYAIOTCA OOTaTCTBOM acCOIMAIUH,
BBISIBJIIIOT KOHCTPYKTHBHBIE OCOOEHHOCTH KUTAHCKHUX
CHMBOJIOB U BKYC KHCTH ¥ Tym. Kammurpadnaeckas
xomnosumus «Jletsiue nedexny» Jluma CHHBYSH HC-
MOJTHEeHa dHepruu. Takke 3acily>KMBAlOT BHHMaHUS
pabotsl «Jlerko kak u apim» Wxy Ham Uxen, «Jlonka
yKe TIpoIuia 3TH aecsath Teicstd ropy» Cy FOanps Uxan n
«Ilerim (xyai)» (kammurpadus gakom) [3].

IlepBasi BBICTaBKa COBPEMEHHOH Kayturpaduu
03HaMeHOBaJla cO00il HOBYIO 310Xy B MCTOPHM KHTaii-
ckol Kammurpaduu. DKCIIOHHPOBaHHbBIE PaOOTHI TPO-
JIEMOHCTPUPOBAIIN NTOJHOE U3MEHEHHE TEOPETUUYECKUX
OCHOB, TEHJCHLIUIO COJIDKEHUS ¢ aOCTPAKTHBIM HCKYC-
CTBOM, YTO ONPEAENAeT pa3pblB MEXKIY COBPEMEHHOU 1
TpamuiuoHHOW Kammurpadueit [4]. B mpousBeneHusx
COBPEMEHHBIX KUTUTPad)oB MO-HOBOMY IPEICTABICHA
KOHIEMIHUS KaJUTUTpapuyeckoro mpocTpaHCcTBa, 0co0oe
BHUMAaHHE YIEISIeTCs BBISBICHUIO MJIACTUKH HEPOTTUda,
MIPHHIIUIIOB ero (hopMOOOpa3oBaHUs, MOCTPOSHHUIO €TI0
KaK JByXMEpHOTO TN TpexMepHoro oonekTa. Ceromus
Kayurpagbl He OrPaHUMYMBAIOTCS TPATUIIMOHHBIMU OY-
Marod M TYIIbIO, OHH UCTONB3YIOT HOBBIE MaTepHalbl,
BBIXOZAT 32 MPEIEINTbl KITACCHIECKIX (pOpMATOB, OCMBIC-
TIMBas KAUTHTPa(UIO B KOHTEKCTE OKPY KAIOMIEH Cperbl.

Teopusi, TpakTUKa M KpPUTHKA COBPEMEHHOMN
Kauurpaduu oOHApY>KMBAIOT NPU3HAKA HM3MEHEHUS
U OTPAXKEHHS JINYHOCTH B COBPEMEHHON KHUTAMCKOU
KyJIbType. DTO 00CTOATENLCTBO O0YCIOBIUBACT KYJIb-
TUBUPOBAaHHE BU3YalbHBIX AaCIIEKTOB HEPOrTU(UKH,
MOUCKU CPEACTB BBIPASUTCIIBHOCTHU JIsI BU3YyaJIbHOI'O
Bo3ercTBUs. To €CTh, C OJJHOH CTOPOHBI, B paboTax
COBPEMEHHBIX KaJTUTpadoB MoKa3aHbl (OPMBI caMoit
Kayuurpaduu Kak SBJICHUS, a C IPYrod — SMOLUHU U
KU3Hb XyT0)KHUKOB. CeronHs o0IIeCTBO HE YIOBIETBO-
pAeTCsl TPAIUIIHOHHOW ACTETHKON KaJurpaduu, cuu-
Tasi, 9TO CTPEMJICHHE K CTaOWMIBHOCTH, KOOPIMHAINN
WIH TOPAJKY JIETKO MPUBOIUT K KOH(IUKTY CTPOTHX
MpaBUJI C aKTHUBHBIM 00Pa30M XU3HH, MOAABISET UyB-
CTBa JIIOJIEH, CKOBBIBAET TBOPUYECKOE HAYaJl0 U CaMOBBI-
paxenue [6]. Kammurpadsl nojararoT, 9T0 COBpEMEH-
Hasl KaJuMrpadus J0JKHA COOTBETCTBOBATh HACHHOMY
YPOBHIO COBPEMEHHOTrO OOIIECTBa, BBIpPAXKaTh 3a00Ty
00 o0O0IecTBe, YeNoBeKe, NMpUpOAe. DTa KOHIICTIIHS
KaJUTUrpa iy MPOHU3BIBAET KU3Hb XYIOXKHUKA, OTpa-
KaeTCs B KaJTUTpapuueCckoM H300paKeHHH.
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Oco3Hanne HEOOXOIMMOCTA W3MEHEHUH IIO-
poanyio JUCKYCCHMU BOKPYT IOHATHA «COBPEMCHHAas
Kamrpagus». B dem 3akmodaeTcs cOBpEeMEHHOCTD
kajurpaduu? Psag uccnenosareneil cCUUTaeT, 4TO «CO-
BpEMEHHas» SBJISIETCS MPU3HAKOM (HOpMBI IIMBHIU3A-
MW HAIIETO TEKYIETO UCTopruecKoro nepuoaa [7]. YV
CJIOBa «COBPEMEHHBIN» — IIMPOKHUM JUara3oH coiep-
JKaHMA (KaK U Y «TpaJuLMOHHBINY ), TAK OH BKJIIOYAET B
ce0s UIeoNornIecKue, TyXOBHbIE, TEXHUYECKHUE Xapak-
TEPUCTUKU U MaTepHaitbHbIe Gopmbl. KoHKpeTHO st
00IIecTBa COBPEMEHHOCTb MOYKET OTPa)KaThCsl B IPHU-
OPUTETHOCTHU MPOU3BOACTBA U CEKTOPA YCIIYI, UCIIOJIb-
30BaHUM SHEPrOPECYpCOB, B 00pa3oBaHHHU, ypOaHU3a-
Iy, MHAYCTpUain3alnunu, CpE€aCTBax KOMMYHHUKAIUU.
[l 4enoBexka COBPEMEHHOCTb MOXET BBIPAXKaTbCs B
CIEAYIOIIUX XapaKTEPUCTHKAX: OIBIT, dPYAULUSA, aK-
TUBHOCTb, YyBCTBO JTMYHON 3()(hEeKTUBHOCTHU, BBICOKAs
CTENEHb HE3aBUCUMOCTU M aBTOHOMHH, FOTOBHOCTb K
HOBBIM UACSIM U BIICHATIICHUAM.

OTHOCHUTENFHO KAUTHTPaQuH TOHATHE «COBpeE-
MCHHOCTB» BKJIKOYACT B C€6H MHOXCECTBO CMBICJIOB,
OTHOCSIIUXCA K PEMOAEIMPOBAHUIO, LIEHHOCTSAM U 3Ha-
YUMOCTSM, IpeeMCTBEHHOCTH. COBPEMEHHOCTh KaJlIH-
rpauu BO3MOXKHO OMPEASIUTh KaK COOTBETCTBHE ClIe-
JIYIOIUM KpUTepHsiM: 1) pasHOOOpa3ne M CIOKHOCTh
(hopM U CpeAcTB BBIpaXEHUs; 2) TBOpUECKas He3aBH-
CUMOCTh aBTOpa, IKCIEPUMEHT; 3) OTKPBITOCTH BHY-
TPEHHHUX JIEMEHTHBIX CHCTEM; 4) Mmepexon U3 0bIacTu
CTaHKOBOT'O UCKYCCTBa B 00J1aCTh IW3aiiHa.

BeiBoabl. Takum obOpazom, «IlepBasi BricTaBKa
COBpPEMEHHOH Kayuurpadgum» craja TOYKOW OTCUeTa B
«HOBOW UCTOpUW» KHTalCKOW kayumrpaduu. BricTas-
ka MaHHu(pecTupoBasa 0OOHOBIEHHE XyH0KECTBEHHOTO
A3bIKa M CHCTEMBI, KOTOPbIE OTPa)KaloT COBPEMEHHOE
COCTOSIHHE KYIBTYpPbl, COOTBETCTBYIOT COBPEMEHHBIM
SCTETUYECKUM KPUTEPHUSIM.

IlepcnekTHBBl MaJbHEHIINX HCCIAEIOBAHUIM.
[IpencrapnsieTcsi MEePCIEKTUBHBIM aHAIU3 OCHOBHBIX
TEHJCHIINI B Pa3BUTHU KaUTUTpapuN CICAYIOMUX Je-
CATHJIETH, BBISIBICHUE HanOoliee aKTyalbHBIX, HOBa-
IUOHHBIX U XyI0KECTBEHHO OIMPaBIaHHBIX MOIXOI0B.

Jlureparypa:

1. Pubanko C. b. «/{uBaku» cepennpoBiuHOi SmnoHii: moprper
TBOpuoi ocobucrocti / C. b. Pubanko // Beecit. — 1999. —
Ne 5-6. — C. 155-157.

2. baii [Tu. Iy da kyH 13sub 1ysb (IIpocTpaHcTBO Kayuturpadu) /
Bait Jlu. — boiirnzun: XKynbaom3zaii wybansmd, 2005. — 146 c.

3. bait lu. bait Usgupumue. FOi Ty Bo# Ty X2 13I0aHb L3I0HBb
(da y — ryanb il my ¢a L3UH IJHb B3Hb TH 13 Cbl Kao
(Pa3mpInuteHus 0 podieMax KIacCU4ecKoi kaumurpadumn) /
Bait [ln. — Yxans: XyBait Moiinty gybansmn, 2003. — 156 c.

4. Jlo lun. Uy da roii nan nait u mry (Kayuurpadus u coBpeMeHHOE
nckycctso) / JIo Iu. — Xauwkoy: UskyHro Mainry croeloaHb
yyb6anpnn, 2001. — 220 c.

5. JIro Yxonusn, Ban XKyit. Csaup naii mry 134 ury ayHs (Teopuu
coBpeMeHHBIX kKammrpados) / Jlro Wxonusn, Ban XKyit. —
Taitroans: [1lanben xOHBEMUHE YyOaHbN, 2003. — 510 C.

6. Jlro LI3ynyao. CoBpeMeHHast HCTOPHS KUTACKOM KayuTurpadguu
¢ vy / o lizgyrgao. — Xaunwkoy: WkyHTro
MDAy croefoans uyOansnm. 2001. — 155 c.

7. Ily Jlenun, I'o Slupnun. OT KUTalCKOH COBpEeMEHHOU
xammrpadun 1o neorpammdudeckoro uckyccrsa (! 11!
prr vt y/ Iy Jennn, I'o Slapmma. — YsHay:
Chruyanb Mainty uybansum, 2005 . — 120 c.



