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XapbKkosckasi 2ocydapcmeeHHasi
akademusi dusaliHa u uckKyccme

POCIMUCU U PENIBE®bI
YACOBHU MEMOPUWAIA NAMATH
COBOPAHOBOMYYEHUKOB

U UCNOBEOHMKOB (I. ANTA)

Pyouu A. B. Pocnucu u penveghvt uacoenu memopu-
ana namamu cooopa Hoeomyuenuxoe u ucnoeeo-
Hukoe (2. Anma). Cmamvs nocesujena axmyanbHOU
Ha cecoOHAWHUL OeHb npobieme 603p0NCOeHUs PA3-
PYULEHHBIX 8 200bl COBEMICKOU BACMU XPAMOS HA UX
ucmopuueckom mecme pacnonodicenus. Lenvio uccne-
008aHUS ABTAEMCA PACCMOMPEHUE UKOHOSPAPUHECKOTU
npospamMmvl pocnucetl U peibeos UacoHU MeMOpU-
ana namamu cobopa Hosomyuenurkos u ucnogeoHuKo8
(e. Anma), evinonnenHvIX Apmenvio XapbKOBCKUX UKO-
Honucyeg-wonymenmanucmog 6 2010 200y. Ananusu-
pyemca cneyuuxa meopueckozo memooa apmenu u
GIUAHUE OPEBHUX NAMAMHUKOS YePKOBHOU HCUBONUCU
Ha ghopmuposarie co6cmeeHHO20 CMUIAL XyO0MHCHUKOS.
B pesynemame ycmarnoenerno, umo 2nagnoe 6HuUManue 8
Ppocnucu yoensemcs meme My4eHu4ecko2o noosuza 3a
sepy Xpucmogy, packpbimoii uepes 00pasvl CEAMbIX Om
pannexpucmuanckux epemen 00 XX eeka u coomeem-
cmeylowue UM eeaneenbckue yumamsl. B xonye cma-
mbU ONUCHIBAIOMCA pelbedbl, OONOTHUBUIUE POCIUCD.
Cmamus no06o0um Hekomopbule umozu nPaKmuieckou
OdesamenbHoCmy apmenu no POCHUCAM YACOBEH, pPAcC-
Kpbleasi cnocobvl obocaujenusi ClodicemHno2o Habopa,
NOUCKA  ONMUMATLHO20 KOMNOZUYUOHHO20 peuleHuUsl
0J1s1 0AHHO20 MUNA COOPYIHCEHUI.

Knrwoueevle cnosa: sinmunckas 4acoems memopuai, po-
cnucu, pe]lbe¢bl, XAPbKOBCKUE UKOHONUCYbI-MOHYMEH-
maJnaucmel.

Pyouu A. B. Po3nucu ii pervepu xkanauyi memopi-
any nam’ami cooopy Hoeomyuenuxie i cnogionuxis
(m. Anma). Cmamms npucesuena axmyanbHii Ha
CbO2OOHIWHITI 0eHb npobaemi 8i0POONHCEHHS 3PYIHO-
BAHUX Y POKU PAOSIHCLKOL 610U XPAMI6 HA IXHbOMY
icmopuunomy micyi posmawyeanus. Memorw odocii-
0dicelns € po3ensd iKonozpagiunoi npozpamu pos-
nucis i pervehie kanauyi memopiany nam’smi cobopy
Hoesomyuenuxis i cnogionuxie (m. Anma), euxonanux
apmini  XapKi6CbKux IKOHONUCYIE-MOHYMEHManic-
mie y 2010 poyi. Ananizyemocs cneyughika meopuoco
MemoOy apmini ma eniue CmapooaeHix nam smHuKie
YEPKOBHO20 JHCUBONUCY HA (DOPMYBAHHI BIACHOL0
CMUIO XYOOXUCHUKIG. Y pe3ynomami 6CImanoeneno, o
20/106HA y8a2a y PO3NUCI NPUOITAEMbC MeMi myde-

Penensent crarti: Korwsap €.0., kaHauaar MUCTETBO3HABCTRA,
JIOTEHT Ka(eapi MOHYMEHTAILHOTO KUBOIIUCY,

XapkiBcbka JepKaBHA aKaJeMis JU3aifHy 1 MHCTELTB,

uieH HarioHaapHOT CHIijIKK XyIOKHUKIB YKpaiHu
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HUYBLKO20 N008U2y 3a 6ipy Xpucmoay, po3kpumoi ue-
pe3 0opasu ceamux 6i0 paHHbOXPUCIUAHCLKUX YACi6
00 XX cmonimmsi i 8i0n0GIOHI iM €6aH2eNbCOLKI YUMa-
mu. B kinyi cmammi onucyiomscsi penveu, ujo 0ono-
sHuu posnuc. Cmamms niogooums Oesaxi niocymxu
npakmuyHoi OLSLILHOCMI apmili 3 PO3NUCIE KANIuyb,
PO3KpUBAIOYU CROCOOU 30a2AUeHHs CIONCEMHO20 Ha-
00pY, NOWLYKY ONMUMANLHO20 KOMNOZUYIUHO20 PilleH-
Hs1 07151 0AHO20 MUNY CNopyo.

Knrwouosi cnosa: snmuncoka kaniuys memopian, po3nu-
cu, penveu, XapKiecvKi IKOHONUCYI-MOHYMEHIMANICIU.

Rudich A. V. The paintings and reliefs of the chapel
memorial cathedral New Martyrs and Confessors
(Yalta). The article is devoted to the issue date, the re-
vival of the destroyed during the Soviet era temples in
their historic location. At the same time in art-media
actively discussed the question of the historical authen-
ticity recreated temples and cathedrals. Science-based
views on the ideological and aesthetic bases revival
razrushennyhisoborov presented in publications Gan-
zenko L., T. Timchenko, Vladimir Tsitovich. The need
for an accurate reconstruction of the temple is observed
mainly in relation to the city s cathedral, which was the
dominant architectural environment and the “hall-
mark” of the city (the Cathedral of Christ the Savior
in Moscow, St. Vladimir’s Cathedral in Chersonesos),
near the important places of acceptable change of ar-
chitectural and painterly style, but only when the new
construction rather than the restoration of cultural
monuments, which is confirmed by the example de-
scribed below in Article chapel.

The aim of this study is to examine the iconographic
program of paintings and reliefs of the chapel memo-
rial cathedral New Martyrs and Confessors (Yalta), the
Kharkiv team of painters made monumental in 2010. At
the beginning of the article tells the story of the creation
of the first wooden chapel (1881) in memory of the Rus-
sian Emperor Alexander II. The prerequisites for re-
building it at the beginning of the XXI century was the
fact that during the Civil War and the Great Patriotic
War are killed tens of thousands of people. In the fol-
lowing lists the architectural features of the newly built
chapel and motives of the choice of Kharkov painters.
Architecturally the chapel inherits traditions of Byzan-
tium XI — XII centuries, as a miniature model of the
cross-domed church, cross sleeve is only slightly pro-
trude from the drum. The apse facing the east entrance
doors are located on the north-south axis. Outside the
chapel is lined with marble slabs, and is topped with a
cross anchor.

All participants of the farm there are graduates of the
department of monumental painting of the Kharkiv
State Academy of Design and Arts and have established
themselves as experts in the field of church painting.
Artists previously worked on the design of churches
in Kharkov, Lugansk, Donetsk, Odessa and Kiev re-
gions. Painting led Moklyak Constantine also a part
of the farm worked Babotenko Andrei, Aleksenko An-
drei, Erominko Oleg, Hodarovsky Sergei, Akhtyrskaya
Alyona, Sologubova Victoria, Zinchenko Julia. The au-
thor analyzes the specifics of the creative method of the
farm, which is the use of natural pigments and Kalev
glass as connectability substance mandatory layout
and designs, transferring brush pattern on the wall,

el -]
(6203 ]



BICHUK
XAADLM

color restraint. Among the samples, which were ori-
ented painters largely preserved Byzantine and ancient
monuments of the XII century, such as the Transfigura-
tion Cathedral Mirozhsky Monastery in Pskov (1138),
Transfiguration Cathedral Nereditsa (1198), the Church
of St. George in Staraya Ladoga (third quarter XII c.),
the Church of St. Panteyleymona in Nerezi (1164), the
Great Mother of God Church in Studenica (1209), the
Church of the Holy Apostles in Pec (1250%), the Church
of All of the saints in Bachkovo (c. 1770), the church of
St. Panteleimon and Nicholas Bojan (1259), a chapel
in the monastery of St. John the Evangelist on Patmos
(1190-ies), Gelati (11208S),

Vardzia (1186), Kintsvisi (beginning of the XIII centu-
ry.), cathedral in Cefalu (1148 ), the Cathedral of Our
Lady of the Assumption in Montreal (XII century.). The
artistic solution of the memorial chapel revealed the
influence of the Georgian monument called the Ateni
Sioni Church (second half of the XI century). Confirm
similarity painting white background, colored halos,
low-key color, the combination of sophisticated blue,
green, brown, purple, shades ohryh. The commonal-
ity is present in the character of the figure, especially
personal and linear ornaments. The figures also solved
graphically, the ground plane, in compliance with the
anatomical proportions. But in spite of, the unity of the
plastic language with the Georgian church, there is no
external blind copy, the artists manage to convey the
spirit, the inner content of images that shows a deep
study of the iconographic tradition.

Mural program differs somewhat from the common
Byzantine system. So Pantocrator in the dome is re-
placed by the image of a cross surrounded by the arch-
angels. Below, in the absence of the iconostasis, deesis
placed under it in the eastern part, which is usually an
altar, created a niche in which is written on the throne
of the Virgin of the upcoming Angels. The main atten-
tion is paid to the subject in the painting of martyrdom
for the faith of Christ, disclosed through the images
early Christian martyrs, holy fathers and medieval
royal martyrs, confessors newly famous twentieth cen-
tury. But the emphasis is not on the same suffering, and
the possibility of transformation of man, and therefore
created an atmosphere of peace in the church, no dy-
namics, expression pattern, intense flavor — all the
means by which the topic would be addressed in a secu-
lar martyrdom painting. Images of saints are not full
length and in medallions allowed the artists to place in
a small area rich iconographic program rich in beau-
tiful Georgian ornaments and four evangelical quota-
tions, reveals the content of the painting. At the end of
the article describes the exterior reliefs, continuing the
general theme of the painting and the artist also made
Kharkov Oleg Eremenko.

In the publication, the author sums up the results of the
farm practice on chapels paintings, revealing the way
to enrich the plot set, finding the optimal composite so-
lutions for this type of structures. Prospects for further
research in this area is to continue the study of church
paintings, executed Kharkov muralist painters and oth-
er modern farm.

Keywords: Yalta memorial chapel, murals, reliefs,
monumental Kharkov painters.
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IMocTraHoBKa npodJieMbl. AKTyaJIbHOCTb. B03-
pOXJeHUE LEepPKOBHOM KyNbTYpBl, BOCCTAHOBJICHHE
ApPXUTEKTYPHBIX TAMATHUKOB OCTAETCs CJIOXKHOM U aK-
TyaJIbHOM 3ajjaueli MocienHuX AecsaTwieTuil. MHorue
XpaMbl OBLIM pa3pylIeHbl B TOIbl COBETCKOW BIAcTU
U, ceifuac HaOMOmaeTcs TEHACHIMSA K PEKOHCTPYKIHN
HX Ha UCTOPUUYECKOM MecCTe pacnoiokeHus. OqHoBpe-
MEHHO C 3THM B HUCKYCCTBOBEIUECKOM cpelie aKTUBHO
00CyXK/at0TCsi BOMPOCH 00 MUCTOPUYECKOH M0CTOBEp-
HOCTH BOCCTAHABJIMBAaEMBIX XpaMOB. 3ajada YCIIOX-
HSETCsl B CIy4asX, KOrJa B OJHOM IaMSTHHKE CO-
€AMHAINCh PA3HOBPEMEHHBIE IPUCTPOMKU U POCIIHCH.
Oco0eHHO 3Ta mpobiieMa BakHA JUTs YKPaWHBI, TIe 3a
BpeMsI COBETCKOM BIIaCTH OOJIbINIE BCEro ObLIO 6e3B03-
BPAaTHO YHHUUYTOXKEHO LIEPKBEW U YaCOBEH.

AHAaJIu3 NOCJeHUX HCCIIeJOBAHUN U NMyOIuKA-
muii. Cornacuo Jlpesnenckoit neknapammu (1982) Boc-
CO3/laHH€ pa3pyIlIEHHBIX B IOfbl BOWHBI MaMATHUKOB
BBIJIAIOIIETOCSA 3HAUEHHs IOy CTUMO IIPU HAIMYHMHU J0-
CTaTOYHOM NOKyMEHTaluHu. B TO jxe BpeMs criennain-
cramu-pecrasparopamu H. Jlorsuneim, B. Beuepckum
[1], I JlorBunbiM, E. Bog3unckum [2] npakTHuecKui
OMBIT TAaKOTO BOCCTAHOBIEHHS KpUTHKyeTcs. Tak, B
KuneBe 10 cux mop CIIOPHBIMH OCTArOTCS CIIOCOOBI M
CTIJIb BOCCO3MaHMs cobopa Apxuctparura Mwuxan-
na u YcneHckoro cobopa Kuero-Ileuepckoii aBpsl,
B KOTOPBIX B Pa3HBIX KOMIIAPTUMEHTaX CKOMHUPOBaHA
KUBOMHCH ¢ McTouHNKOB XII[-XX BekoB. HayuHno 000-
CHOBaHHbBIE B3IVISI/IbI HA UCHHBIE U ICTETUYECKUE OC-
HOBBI BO3POK/ICHHS TaHHBIX COOOPOB MPEICTABIICHEI B
nyomukanusix JI. T'anzenko [3], T. Tumuenko, B. 1{u-
TOBHY.

Heo0xoauMocTh TOUHON PEKOHCTPYKLIUU XPaMOB
HabroaeTcss B OCHOBHOM B OTHOLIEHHWH TOPOACKUX
cO0OPOB, KOTOpBIe OBUTH JOMUHAHTOM apXUTEKTYPHOUI
Cpelbl U «BU3UTHOM KapToukoi» ropona (cobop Xpwu-
cra-Criacutens B MockBe, Biamumupckuii cobop B
XepcoHece), B MEHee K€ 3HaUYMMbIX MECTax JOIyCTHU-
MO HM3MEHEHHS apXUTEKTYPHOTO U KHBOMUCHOTO CTH-
715, HO TOJIBKO MPH YCJIOBUM HOBOTO CTPOMTENBCTBA, a
HE pECTaBpalliy KyJIbTYPHBIX TaMsATHHKOB.

esas naHHON CcTaTbH — PACKPBITH MKOHOIPA-
(uueckue M CTIINCTHIECKHE O0COOCHHOCTH CHCTEMBI
pocmucel 1 penpedoB YACOBHH MeMOpHala, BBIIOJ-
HEHHBIX XapbKOBCKUMH HWKOHOIMCIIAMHU-MOHYMEHTA-
JUCTaMU.

H30:xeHHe OCHOBHOIO MaTepuajia Hcciaeno-
BaHusl. YacoBHS Ha SUITHHCKON HaOEpeKHOH B 4eCTh
Cobopa HOBOMYYCHHKOB M HCIIOBEIHUKOB ObLIa OC-
BsanieHa 26 ceHtsops 2009 roma murpornonutoM CruM-
tdepononbckum U Kpeimckum Jlazapewm. IlepBast nepe-
BSIHHAs 4acOBHS Obljla BO3BEACHA HEAANEKO OT 3TOrO
Mecta B 1881 rogy B mamsTh O pOCCHICKOM MMIIEpATO-
pe Anexcanape II. [Ipoekt co3nan apxurekrop ['ycras
Opunpuxopuu lllpeiibep. B cTponTeNnbHBIH KOMHUTET
BOILTH MHXXeHep A. M. SIBopckwii, MOAPSAUUK 1O pe3-
HBIM JepeBsHHbIM pabotam @. A. Beryn. Crpoenue
OBUIO BBIAEPXKAHO B JyX€ JPEBHEPYCCKOTO CEBEPHOTO
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Puc. 1. Anexcanopogckas wacogHs.
Obwuii 6uo. Koney XX sexa

pyOsieHOTO 30/79ecTBa ¢ OOraro OpHAMEHTHPOBAHHBI-
MU JEpeBSHHBIMHA PE3HBIME 3JIEMEHTAMH, C IaTPOBOM
KpECTOBUIAHOM JKEJIE3HOW Kphlled. Bxox B 4acoBHIO
OBUI CO CTOPOHBI HAOEPEKHOM, a C TPEX APYTUX CTOPOH
CTEHBI MPOpE3aHbl 3apelIeYeHHBIMH OKHAMU B BHJE
Kpecta. YacoBeHKa yBeHUaHa KyHOJIOM-TyKOBUIEH
Ha HEBBICOKOM Oapabane (puc. 1). B nepBoHauanbsHOM
BapuaHTe YaCOBHS CTOsJIa HA JEPEBSIHHBIX CBasx, HO
3aTeM M3-32 HEOAHOKPATHBIX pPa3pyIICHHH MOPCKUMH
npubosAMHU TOA Hee ObLT MOJABEJCH KaMeHHbIH (yHa-
MeHT. B TeyeHue nonyBeka oHa 0CTaBajiach JTIOOMMBIM
MECTOM MOCELIeHNs] MHOTUX MpuxoxkaH. ObciyxuBa-
HHE ee COBEepIIaIoCh 0T cobopa Anekcanapa Hescko-
ro. B 1932 roxy yacoBHIO 3aKpbUTU U pa3o0palid «3a
HEHaZ00HOCThION [8].

B 2006 romy cBsileHHOHaYaJInEM PYCCKOM MpaBo-
CJIaBHOM LIEPKBH OBLIO MPUHSATO pEllIeHUE BO3ABUTHYTh
Ha 3TOM MECTE YaCOBHIO-MEMOPHAJ B YECTh HOBOMYYe-
HUKOB, Beb 31ech B 1920 rogy — Bo Bpemst [ paxnan-
CKOIl BOMHBI —IIOrMOJIA HECKOJIBKO IECATKOB THICAY
yenosek. [locne toro, kak Pycckas apmus reHepana
Bpanrens orcrynuna, a Kpbeim OblT 3aHAT KpacHBIMH,
B SlnTe GONBLICBUKH OCYIIECTBIISIIM MAaCcCOBBIE Ka3HU
CAaBIIUXCS B TUIEH OenbIX O(QUIEPOB U CONJAT, a TaK-
K€ BCEX HE YCIIEBIIHNX 3BaKyHPOBAaTHCS MPOTHBHUKOB
peBomory. B MeMopuaie yHoMsHYTH OBITH H JKEpT-
BBI perpeccuii, BOMHBI, morudmue B rogsl BOB, a Tak-
K€ MaCCaKUPhI TEIIOX0AA «APMEHHUsD, TOTOTIEHHOTO
BO3JI€ MOOEpexbs SANThl pamucramMu, rue KoIu4ecTBO
MOTUOLINX COCTaBISET 7 THICAY.
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Puc. 2. Mopckoii cobop cesmumens Huxonas Yydomeopya
6 Kponwmaome (1903—1913 22.)

17 nrons 2006 roma, B IeHh Y€CTBOBAHUS TaMs-
TH CBSITHIX LlapCTBEHHBIX My4YEHHKOB, Ha HaOepe:KHOMH
OBLTO OCBSIIEHO MECTO ISl CTPOUTENHCTBA HOBOI Ua-
COBHHU. ABTOPOM IPOEKTa CTajia apXUTEKTOp AJIeKCaH-
napa Ilerposa. IIpoToTunom mociy>Xui HEOBU3aHTUN-
CKUi MOpcKoit cobop cesaTutens Hukonas Uynorsopua
B Kponmranre (1903-1913) (puc. 2). B apxurekryp-
HOM IUIaHE YacOBHA HaciedyeT Tpaauuuu Busantuun
XI-XII BekoB [5: 139-143], sBmusisice MUHHUATIOPHOMN
MOJIEJIbIO KPECTOBO-KYIOJIBHOTO XpaMa, pyKaBa KpecTta
KOTOPOTO JIUIIb HE3HAYUTENILHO BBICTYMAIOT U3-110]] Oa-
pabaHa. Arnicuza oOpaieHa K BOCTOKY, BXOAHbIE ABEPU
pacnonoxxeHsl Ha ocu ceBep—tor. CHapyXH 4YacOBHS
00JIMIIOBaHAa MPaMOPHBIMH IUTUTaMH U YBEHUaHA SIKOP-
HEIM KpecToM (puc. 3, 4).

YacoBHs Obl1a BO3JABUTHYTA B TEUEHHE TPEX JIET
(puc. 5), a B 2010 romy Anst poCIMCH CTEH MPUTTACHITN
xynoxHukoB. Hacrosrens — npopekrop TJAC (Taspu-
YECKOH JyXOBHOM CeMHUHApHN), TpoTonepert Jumutpuit
lomxanmok ocTaHOBUII BEIOOP HAa XapHKOBCKUX HKOHO-
MUCLaX-MOHYMEHTAINCTaX — apTesd TalaHTJIMBbBIX BbI-
IMyCKHUKOB XapbKOBCKOM TOCYNapCTBEHHON aKaJeMHU
JU3aifHa U UCKYyCCTB. XyI0)KHUKHU padoTaiu HaJ 0hopM-
neHueM LepkBeil XapbkoBckoit, JlyranckoH, Jlonenkoit,
Opnecckoit u Kuerckoii obnacteil U 3apekoMEHI0BAIN
cebs1 kak npodeccruoHalTsl B JaHHOU cdepe. Pocrmchio
pyxoBonui Koncrantun MoKIsK, Takke B COCTaBe ap-
Temu Tpyauwiuck AHaped babGotenko, Auupeil Amnek-
cenko, Oner Epemenko, Cepreii XomapoBckuii, AjeHa
Axtsipckasi, Bukropust Conory6osa, FOmust 3uHueHko.
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Puc. 3. IIpoodonwreiii paspes uacoeru

Cneyuguka meopueckozo memooa apmenu.
Crienmrika TBOPIECKOTO METOA APTEIH COCTOUT B pa-
00Te HaTypalbHBIMH ITUTMEHTAMH H KaJICBBIM CTEKIIOM
(B KadecTBe CBA3YIOMIET0) MO N3BECTKOBOH MITYKaTypKe.
JlaHHas TEXHONOTHA JaeT Pe3y/bTar, 10 BHEITHEMY BHLY
HaITOMHHAIONINI HACTOSALIYIO (pecky, KpoMe TOro Mmpo-
U3BOUTENN TApaHTUPYIOT JOITOBEYHOCTH HCHONb3Yye-
MBIX MaTrepuajioB. [1o oOMepam 1 uepTexam XyIOKHIKA
CO3aJM MaKeT, B HETO BKJICHJIM 3CKU3BI B HY)KHOM Mac-
mrabe, OCYIIECTBUB MMOMCK OOIIEro KOMITO3UIIHOHHOTO
U LIBETOBOTO pelIeHys. B nanpHeiieM prCyHOK Ha cTe-
Hy MEPEHOCWIIA UCKIIOUUTENbHO KUCTBIO U «HA IJa3y,
YTO a0 BO3MOXKHOCTb KOPPEKTHUPOBATh MPOMOPIUU U
MacmTab QUTyp, COXpaHss KUBYIO CBA3b C apXUTEKTY-
poii. BaxxHo, 4TO TIpH TaKOM MOAXO0JIEe 00pa3 poXaaeTcs
B XpaMe Ha MECTE CBOETO IIOCTOSTHHOTO OBITOBaHMS, a HE
B MacCTEpPCKOM, a IOTOM UCKYCCTBEHHO BKUBIISIETCS B Ca-
KpaJbHOE MIPOCTPAHCTBRO.

XyIOXKHUKA TPAKTUYECKH HE HCIOJBb3YHOT CY-
CaNbHOE 30JI0TO, CIIO’KHO TOBOPUTH M O KAKOM-TO IIBE-
TOBOM JOMHMHHPOBAaHHH B HX POCIHCSX, ITOCKOIBKY
Ka)XIIBIHl HOBBIM XpaM — 3TO HOBBIE IIBETOBEIE TIOMCKH.
Cpenu 00pasLoB, Ha KOTOPbIE OPUEHTHPOBAJIIMCH UKO-
HOTIKCIIBI, COXPAaHHUBILHUECS B OCHOBHOM BH3aHTUHCKUE
u apeBHepycckue namatHuku X1I Bexa, Takue kak Cra-
co-TIpeoOpakeHckuit co6op MHUPOKCKOTO MOHACTBIPS
Bo Ilckose (1138), Cnaco-IIpeodpakeHckuii cobop Ha
Hepenuue (1198), nepkoss Casitoro ['eoprust 8 Crapoit
Jlagore (Tpersst yerBepTh XII B.), IEPKOBBH CBATOTO
[Nanteneitmona B Hepesu (1164), Benukas Boroponuu-
Has uepkoBb B Crynenune (1209), nepkoBb CBATHIX
AmnocronoB B Ileue (1250-¢), nepkoBb Beex CBATHIX B
BaukoBe (ok. 1770-x), nepkoBb cBsitoro IlanTeneiimo-
Ha u Hukonas B bosinax (1259), kanenna B MOHacThIpe

Puc. 5. Yacosnsa memopuan Hogomyuenuxos
u ucnoseonuxos. Obwuii suo. 2010 2.
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Puc. 6. Oprnamenmsi 8 noOKynoisHoOM npocmpancmee
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Puc. 8. [leucycnuuii vun u aneenvl, Hecywjue Xpusmy

Ne 5
2015

Hoanna Borocnosa Ha [Tarmoce (1190-¢),
I'enatu (1120-¢), Bapmzus (1186), Kuni-
Bucu (Hayano XIII B.), cobop B Yedamy
(1148), cobop VYcmenuss boromarepu B
Momnpeane (XII B.).

Cucmema pocnuceii uacoenu. B
CHCTEME pOCIHCEH YacOBHU BOIUIOTH-
Jack OCHOBHAs WIeS — IIOIBUTA Myde-
HUYECTBa 3a Bepy XPHCTOBY, €€ MBI pac-
cMoTpuM ToapoOHee. B 3eHuTe kymona
XYJOXKHUKH OTOLIUIM OT TPaIulMH H30-
Opakenns [laHTOKpaTOpa, — OHM BKIIFO-
YU B KOMIIO3WIHUIO PaBHOKOHEYHBIH
KPECT M BOKPYT HETO YETHIPEX apXaHTEJIOB
Muxauna, ['aBpunna, Padauna u Ypuuna
B MenanboHax. B BricokoMm OapabaHe BO
n30ekaHuEe 3aMETHBIX MEePCIEKTUBHBIX
COKpaIICHUH Y3KHe MPOCTEHKH MEXIY
OKHaMH 3aTlOJIHAJIM OPHAMEHTOM (pHC. 6),
a He oOpa3amu CBATHIX amoctoisioB. lu-
POKYIO TIOJIOCY OCHOBaHHs OapabaHa 3a-
HsUJ1 IeMCyCHBIH 4uH (puc. 7). Bocemb Me-
JAIbOHOB YHMHA MPEICTaBISAIOT TMOSICHBIE
n3o00pakeHNss XpHCTa C MPEICTOSIINMHE
boxwueit Mateppio u Moaraom Kpecture-
nem, anoctouoB [lerpa u [1aBna, Knumen-
ta [lanbl Pumckoro u anocrona AHpapes,
I'eoprus IloGenonocua (puc. 8). B tpe-
YTONBHBIX Tapycax BIUCAHBI XEPYBHMBI
u cepadumbl (TOTOOHO MO3aUYHOMY pe-
mennto Copuu KoHCTaHTHHOIOJIBCKOK )
[4: 24-25].

Ha Bocroke, on aencycom, npecTo-
JIy YTOTOBaHHOMY (3THMAaCCHHU) MOKJIOHS-
101cs npapoautenu Agam u Esa. Hampo-
THUB KOMIIO3WITHSA, B35Tasi M3 PaBEHCKOI
uepkeu Can Burane (VI B.), — aHrensl,
Hecymme xpusmy [7: 160]. B atom xe pe-
TUCTPE, HO C CEBEPHOH U I0KHOU CTOPOH
TPaIWIMOHHO MOMeUIeHo MaHIUIHOH
u Kepamuon (m3o0paxenue Hepykor-
BOpHOTO 00pa3a Ha IOJIOTHE W UPEIHH).
B apouHBIX CTymeHYaTHIX Hepexomax OT
OapabaHa Kk pykKaBaM KpecTa, HallOMHHa-
IOIUX CPEJHEBEKOBBIE TMEPCIEKTHBHbIC
MOpTalbl, YepeayrTcsd aXypHble OpHa-
MEHTBI, €BaHreNbCKHE LUTAThl U Mea-
JTLOHBI CO CBATHIMHU (pHC. 9).

Anicuia TOCBsIIEHa BOCCENAIONIEH
Ha TpoHe boromarepm ¢ mpencTosmuMu
anrenamu (puc. 10). boromarepp moka-
3aHa Cpeld PalCKUX JAEPEeBLEB, HAJ Hel
U300paKEH CIOKET «AyIIW TPaBEIHUKOB
B pyue boxbeity. OOpamisier ancumy
apka C H300paXCHUSAMH LApCTBEHHBIX
cTpacToTepIies: napss Hukomas, mapuirst
AJeKcaHphl, LapeBU4a AJIEKCHs, BelH-
kux KHDKOH Omnbru, Mapuu, TarbsHbI
u AHactacuu. 3aBepliaeT KOMITO3HUIIHIO
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TekcT EBaHrenmns o caMoIoXKepTBOBaHWU:
«Yamry ybo MO0 ¥mcIeeTa M KpeUnICHHEM
MMIKE a3 Kpellarcs uMare KpeCTUTUCS <...>
skoxke CpiH UenoBeueckuil He mpuupe naa
MOCIYaT eMy, HO MOCIYXUTH U JaTh AYIIy
cBoro m3bamieHne MHorux» (Md. 20:23,
28) (puc. 11). EBaHrensckue ciioBa CIIykaT
0COOBIM KITFOYOM K PacKpPBITHIO COMEPIKaHHS
OOTOCIOBCKOI COCTABISIIONICH MPOrPaMMBI
pocmucu. B BeIbope nuTat Xya0KHHKaM MO-
MOTrall CBAIICHHHUK.

Ha npoTuBONonoxkHOM 3amafgHON CTe-
HE [EHTPaJbHOE MECTO 3aHMMAaeT OOoJbIIast
nkoHa HOBOMYYECHHKOB M HCIIOBEIHUKOB.
3neck MeanboHBI OTCYTCTBYIOT. Ham mko-
HOW B apKe MOMEIICH CBAaHTEIbCKUIA TEKCT:
«brnaxeHHN M3THAHU MPABIbI PaJH: SIKO TEX
ecTh IapcTBHe HeOecHoe <...> ONaKCHHH
€CTe erna IMOHOCST BaM M WKICHYT U PEKyT
BCSIK 3071 IVIaroJl Ha BBI JDKYIIE MCHE pajin»

(M¢. 5:1011).
Apka CceBEepHOH CTeHbl IOCBALICHA
PaHHEXPUCTHAHCKUM  BEIMKOMYYEHUKAM:

Tpudony, Baprape, Jlumutputo, [Tapackese,
[TanTenenmoHy. Y OCHOBaHHS apKu POCTO-
BbIe n300paxenHwus cesitutenei Hukonas Yy-
notBopua u Maptuna Pumckoro (uTanibsH-
CKOTO eIUCKOMa, COCIAaHHOTO B XepcoHec).
OOpamIIIIOT ¥ OOBENUHSIOT MEAaTbOHBI
CIIEYIOINE €BaHIeIbCKUE CJIOBa: «A3 XKe
[JIaroJII0 BaM: JIFOOWTE Bpard Baimia, Oriaro-
CIIOBHTE KJIEHYIIHE BBI, 100pO TBOpUTE He-
HaBUJAALIUM Bac; U MOJHMTECS 32 TBOPSILUX
BaM HamacTh ¥ U3TOHSILIKUE BbI: KO 1a OyneTe
ceiHoBe OTna Bamero» (M. 5:44-45).

Ha roxHOW CTEHE aHAJIOTMYHO pa3Me-
LIeHbl MeJanboHbl Ajekcusl denoseka bo-
X1, npenogoOHpIX AHTOHUS U Deomocus
Kueo-ITeuepckux, Ceprus Pagonesxxckoro u
Cepaduma CapoBCKOro, pOCTOBbIC W300paKeHHS CBS-
tutens JIyku BoliHo-fcenenkoro u narpuapxa TuxoHa
(bennaBuna) (puc. 12). D10 CcBsTHIE, MpEeTEPIEBITHE
TOHEHUs, BCS JKU3Hb KOTOPBIX OblLjIa IOABUIOM CIyXKe-
Hust bory u OmkHUM. MTOT BCel pOCIIMCH pacKphiBa-
10T XpHCTOBHI cltoBa: «Toraa nmpenasst Bel B CKOPOU U
yOHUIOT BBI: 1 OyzieTe HeHAaBUIMMEI BCEMU SI3BIKM HIMCHE
MOETO Pajiyl, MPETEPIIEBHIH ke 10 KOHIIA, TOH craceTcs
<...> U MPOIIOBECTCS CHE E€BaHTeIHe IO BCEi BCEJIeH-
Hell, BO CBUIIETENBCTBO BCeM sI3bIKOM» (M. 24:9-14).

TeM He MeHee, TeMa MY4YeHHs] — HE IVIaBHas B
pocnucu. AKLEHT CAeJIaH Ha BO3MOXHOCTH YeJoBe-
Ka, C TIOMOIIBIO OJarogatd, cBOeH XM3HBIO W TOJABH-
rom Jo0BH OTBeTUTH bory B3ammHOCThIO Ha Kpect-
Hylo keprBy Xpucta. IlosTomy u cozgana B xpame
atMoc(epa yMHUPOTBOPEHUs, NMPeoOpPakeHHOTO MUpa,
U OTCYTCTBYIOT OUHAMHUKa, DKCIIPECCUsl PUCYHKa, Ha-
MPSDKEHHBIN KOJIOPUT — BCE TE€ CPEACTBA, C IIOMOILBIO
KOTOPBIX peleHa Oblia Obl TeMa CTpaJaHuid B CBETCKON
>KUBOITIHCH.

Teopis mucteuTBa 4 1

Puc. 10. Bocomameps ¢ aneenamu. Pocnuce ancuovl

OxHUM W3 TVIABHBIX HaMSATHUKOB-OPHEHTHPOB B
3TOM 00BEKTE ObUTH AJSL apTelaHd POCHHCU ATEHCKOTO
Cuona (Bropas nojoBuHa XI Beka, ['py3us) [6]. Iloa-
TBEPKIAIOT CXOXKECTh JKHBOIMCH Oemblit (GoH, pa3-
HOIIBETHBIC HUMOBI, CIEPKAHHBIN KOJIOPHT, COYCTAaHHE
CIIOKHBIX TONYOBIX, 3€NICHBIX, KOPUYHEBBIX, MYypITyp-
HBIX, OXPUCTHIX OTTEHKOB. OOIIHOCTH IPUCYTCTBYET U
B XapaKkTepe PHUCYHKa, 0COOCHHO JINYHOIO, U B JIMHEH-
HBIX OpHaMeHTax. OUrypsl pemeHs! rpaduaHo, MECTa-
MH IUIOCKOCTHO, C COONIOICHHEM aHATOMUYECKUX TIPO-
MOPLUH.

Ho, HecMoTpss Ha EAMHCTBO ITACTHYECKOTO
S3BIKA C TPY3HMHCKHM XpaMoOM, OTCYTCTBYET CJEIoe
BHEIIIHEE KOMHUPOBAaHHUE, XYMIOKHHKAM YAAeTCs IMepe-
JaTh IyX, BHYTPEHHEE COePIKaHue 00pa30B, YTO CBH-
JETEIbCTBYET O IIYyOOKOM H3YYCHHU HKOHOIMUCHOMN
TpaJMIIMK, MOJIUTBEHHOM OOpaIleHuH K H300pakae-
MBIM CBSITHIM, yYaCcTUU B )KHU3HH LIepKkBU U TanHCTBAX.
TonpKO MpH TaKOM ITOIXO0/E BO3ZMOYKHO CO3TaHHUE IO/~
JIMHHOW UKOHBI.
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Puc. 11. Obwuii 6uo pocnucu.
Bocmounas wacmo

Penvedhvl 3xcmepvepa. OTaenbHOTO BHUMAHUS
3aCIy’KMBAIOT penbedbl JKCTEpbepa, CO3IaHHBIE
XYAOXKHHUKOM M cKyinbsntopoMm Onerom Epemenko.
Ha 3amagHo#i cTeHe pasMelieH caMblii OONbIION
mo miuomanu penbed ¢ mkoHoW boxweir Marepu
«Bcenapuna» (cBoeobpa3Has MpOeKUHs alTapHO-
ro o0pasza) ¥ MEMOPHAIBHON MIIUTONH ¢ Ha3BaHUEM
yacoBHM. Han ancuyioil B apo4HON HHIIE HAXOAUT-
ca obpa3 cearturesnst Hukomas UynorBopna — mo-
KpOBUTENs MoperaBareneit (puc. 13). CBaTurensb
oOpamieH K MOpIo, BHUMasi MOJIUTBAM, U €ro MOsiC-
HOe M300pakeHNe MOMEUIeHO B KOpaldib, COTIACHO
KUTUHHON ukoHOrpaduu. Ha ceBepHOl U 10KHOH
CTeHe, HaJ BXOAOM, B aHAJOTHYHOM JIIOHETE TMOoMe-
IICeHB 00pa3bl paHHEXPUCTHAHCKOTO PUMCKOTO CBSI-
Toro — npenono6bHoro Camcona CTpaHHOIPUUM-
a ¥ CBAIIEHHOMYUYeHHKa JuMuUTpusa SANTUHCKOrO.
Caaroii CaMCOH IpOCHaBUiica AeIaMU MUIIOCEPAUs
K CTpPAaHHHMKaM M HEMOUIHBIM, MHOTOYHCIICHHBIMH,
COBEpIIaEMBIMH MO €ro MOJHUTBaM 4YYyAOTBOPEHH-
smu. CasimeHHOMY4eHUK Jumutpuii SnTuHCKUA
(KupaHoB) — HOBOMNpPOCJABICHHBIA CBITOM, CBS-
LUIEHHUK B MSITOM IOKOJEHHUM, CIYXKHUJI B PALOM
pPAcCIONOXKEHHOM SAJITHHCKOM HaOepeXHOM Xpame
Hoanna 3naroycra, B 1938 rony mociie HeCKOIBKUX
apecTOB U CCHUJIOK OBII pacCTpelisH.

Puc. 12. Obwuii 6uo pocnucu.
FOocnas wacmeo

Penbedsl opraHudHO BIHCHIBAIOTCS B SKCTEPHED
U 3aBepILIAIOT UJCHHYIO JIMHUIO pocnuceid. XpaMoBoe
MPOCTPAHCTBO B JJAHHOM CITydac BBIHOCHTCS HapyxKy,
SIBIISISICH MKOHOH MO OTHOIICHHUIO K BHEITHEMY MUDY.

BoiBoabl. OcoOEHHOCTH apXUTEKTYPBI i KOHIIETI-
[Ys aMSATHUKA TIOBJIMSIIM HA BBIOOP CHOKETOB: CMe-
LIeHHe Jiercyca M3 MPUBBIYHOTO psAja MKOHOCTaca B
OapabaH, JTOMUHUPOBAHUE TEMBI MTOJIBUTA, PACKPHITOTO
yepe3 o0pa3bl MApPCTBEHHBIX CTPACTOTEPINIECB U PaH-
HEXPUCTHAHCKUX BEITMKOMYYCHUKOB. B nomonHenue, B
YacoBHE pa3paboTaH BPEMEHHOHN acIeKT — JIBUKCHHUE
OT MPOILIJIOTO K HACTOAIIEMY, OT PaHHEXPUCTHAHCKUX
BEJIMKOMYYEHHUKOB U 0CO00 MOYUTAEMBIX PYCCKUX CBSI-
THIX K HOBO MYYEHHKaM M HCIOBeTHHMKaM XX Beka.
[Ipu 3TOM coXpaHseTCs uIes BEUHOCTH Yepe3 He3bI0e-
MOCTh W HEM3MCHSIONIYIOCS aKTyallbHOCTh €BaHTENb-
CKOTO YYCHUs, MPeo0IIaaroIue Kpyropble pUTMbI, KaK
B apXUTEKTYpE, TaK U B XyI0)KECTBEHHOM yOpaHCTBE.

[Jannas pabota — TpeTHii 0 cUeTy pealn30BaH-
HBII apTeNbl0 MPOEKT MO poCIHUCH 4YacoBHU. [Ipensi-
JYIIWA OTBIT MO3BOJIUII YCOBEPIICHCTBOBATh XYIOXKe-
CTBEHHOE MacTepCTBO, O0OOTAaTHTh CIOXETHBIH Habop,
HalTH ONTHMAIIBHOE KOMIIO3UIIMOHHOE PEIICHHE st
JIAHHOTO THUIa COOpYy>KeHUM. PocricsiM 4acoBHU CBOM-
CTBEHHBI YPaBHOBEIIEHHOCTb CBOOOIHOTO OT M300pa-
KeHui (poHa M GUTYypaTUBHBIX TPYII, LIBETOBAs CIAEP-
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Puc. 13. Cé. Huxonaa Yyoomeopey. Penvegh. Asmop Onez Epemenxo

KAaHHOCTh, OTIMYAIONIAass CTEHONHCh OT CTaHKOBBIX
paboT, MPaBUIBHOCTh PACCTABIEHHBIX XYI0XKECTBEH-

HBIX ¥ COOTBETCTBYIOUIMX UM HIEHHBIX akleHToB. He-

0oJjplIas UIOMIAas POCIUCH BMECTHJIA HACBHIIICHHYIO

WKOHOTpaUIECKyr0 MporpamMMmy Omaromapsi 3aMeHe

POCTOBBIX M300pakKEHUH M CIOKETOB HAa KOMITAKTHEIC

MeIaIbOHBL. MHOTOYHCIICHHEBIE MaJIONIPHMEYaTesIbHbIE

y3KHe apOYHbIe TOJIOCHI, HE MOIAXOASAIINE IO/ KaKue-
6o GurypaTuBHBIE KOMIIO3WUIMH, HKOHOMHUCIIAMHU
mpeoOpa3oBaIuCh B BaXKHBIE €BAHT€IILCKIE CBUTKU.

B co3maHHOM CakpaJsHOM TPOCTPAHCTBE TapMo-
HUYHO BOIUIOTHIIUCH OOTOCIIOBCKHE, OOTOCITYKeOHBIE W
ACTeTHYECKHE 3a1aui. Bocco3manHast Ha BEICOKOM XYHO-
JKECTBEHHOM YPOBHE YaCOBHS IPUBJIEKAET MHOI'HX TypH-
CTOB BHEIIIHEH KpacoToil, mpu3biBas K nmo3Hanuio bora u
BHYTPEHHEMY TPEOOPaKECHUIO, U OCBAIIAET MECTO rude-
JIV TBICSTY JTEONIEH MOJTUTBEHHBIM IIOMHHOBEHHEM, SIBIISICH
JTyXOBHBIM MAasIKOM B IITyMHOM KYpPOPTHOM TOPOJIE.

[epcnekTHBBI AaTbHEHIINX HAYYHBIX HCCJIe-
JAOBaHUIi B JaHHOW OOJIACTH COCTOAT B MPOJODKEHUH
M3yYEHUs [IEPKOBHBIX POCIHUCEH, BHIIOIHEHHBIX Xapb-
KOBCKMMH MKOHOIHMCIIAMU-MOHYMEHTAIIMCTaMH U JAPY-
THMH COBPEMEHHBIMH apTEISIMH.
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