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BUABNEHHA TA KNTACU®IKALLIA
IHHOBALIIWA 3 ICTOPII BUHUKHEHHSA
TA PO3BUTKY TPUKOTAXY

[Mynanuyvka JI. Il. Busenenns ma xnacugixauin
iHHOo6auyiil 3 icmopii 6UHUKHEHHA Mma PO36UMKY MpU-
Komaoicy. AKmyanvHicmes memu Cmammi € 04esuUoOHoI0,
OCKibKU iHmepec 00 8 A3anHs 3pocmac, K 6 Ykpaiti,
mak i 6 ceimi. Tpuxomagicni 6upobu éneeneno «oce-
AURUCAY 8 wiagax cyvacHux cnoxcueadis. IIpuuunoro
momy € He NPoCcmo MOOHI meHOenyii abo ecmemuy-
Hicmb camux upobis, ane we i BUCOKA NPAKMUYHICTY,
epeonomiuHicmy ma yHieepcanvhicmy. Ha emani cy-
YACHO20 PO3BUIMKY ACOPMUMEHT MPUKOMANCY OVHCe
genukuli ma pizHomanimuui. Pozeumok mexnonozii
0036015€ CMBOPIOBAMU HOBI 6 ’A3aMi NONOMHA, eKC-
NepUMEeHmyIodU 3 ix AKICHUMU NOKAZHUKAMU Ma 61ac-
musocmamu. Ane b6azamo moodenvepie i Ousatiepis
WYKalomy HAMXHEHHA came 6 OABHIX, MPAOUYitIHUX
Memooax naeminHs, wod nocoHamu ix 3 Cy4acHuUMuU
i0esmu. B ocnosnomy maiidice 6ci HOGIMHI mexHonO0-
2ii mpuxomaoicy ye 600CKoHaneni il KombiHo8aui nio
BNIUBOM MOOU, CMUNIO MA MEXHIYHO20 Npozpecy Hali-
OasHiwii, 6a306i mexHiku ma memoou 6 szanms. Tomy
6CMAHOBIIEHHS GUMOKIE MA aHani3 iHHo8ayill 3 icmopii
DPO3BUMKY MPUKOMAHCY — ye nepuie, wo nompioHo o1s
11020 8uBYeHHs ma Kaacugikayii.

Knrouogi cnosa: mpuxomagic, mexnixu 8 A3auHs, MOOHI
menOenyii, iItHo8ayii, pO36UMOK, 61ACMUBOCMI.

[ynanuykaa JI. I1. Boiagnenue u xnaccugpukayus
UHHOGAUUIl NO UCMOPUU GO3HUKHOGEHUA U pPA36U-
musa mpuxkomayca. AKmyaibHOCMb membl CMAmbvl
04€eBUOHA, NOCKOAbKY UHMepec K GA3aHUI0 pacmem,
Kak 6 Yxpaune, max u 6 mupe. Tpukomasicnvie uzoenus
VBEPEHHO «NOCENUNUCHLY 8 WKADAX COBPEMEHHbIX NO-
mpebumeneil. Ilpuuunoti momy AGIA0OMCA He NPOCMO
MOOHble MEeHOeHYUU UTU ICMEMUYHOCb CaMUX Usoe-
Ui, HO ewje U BbICOKAS NPAKMUYHOCHb, 3PSOHOMUY-
Hocmb U yHugepcanvHocmyv. Ha smane cospemennozo
PA3BUMUsL ACCOPMUMENI MPUKOMANCA O4eHb DOILULOT
u paznoobpasuwill. Pazsumue mexnonozuil nozeonsem
€030a6amy HOBblE BA3AHbIE NONOMHA, IKCHEPUMEHMU-
PVA C UX KauecCmeeHHbIMU NOKA3AMenAIMU U C80LCMaEa-
mu. Ho mnocue modenvepvi u ouzaiinepvl uugym 600Xx-
HOBeHUEe UMEHHO 8 OAGHUX, MPAOUYUOHHBIX Memooax
naemenus, 4moobl COBMECMUMb UX ¢ CO8PEMEHHbIMU
udeamu. B ocnosnom noumu ece noeetiuiue mexmoino-
UL MPUKOMAICA MO YCOBEPULEHCIBOBAHHBIE U KOM-
buHuUposanuvie NOO GAUAHUEM MOObI, CIUASA U MeXHU-
ueckoz2o npoepecca OpesHetiuiue, 6A308ble MEXHUKU U
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npuemvl ea3anus. [losmomy ycmanosienue ucmoxog u
AHANU3 UHHOBAYUL NO UCIOPUU DA3GUMUSL MPUKOMA-
Jca — dmMo nepeoe, UmMo HYICHO Ol €20 U3YHeHUsT U
Kaaccuguxayuu.

Knroueevie cnosa: mpuxKomasic, MmMexXHUKU e65A3aHUsl,
MOOHbLE meH()eHuuu, UHHOBsayuu, passumue, ceolicmea.

Dulyanytska L. Detection and classification of the
innovation of the history of foundation and develop-
ment of knitted fabric. Knitted products confidently
“settled” in the cabinets of contemporary consumers.
The reason is not just fashion trends or aesthetics of
themselves products, but also and high practicality, er-
gonomics and versatility. At the stage of contemporary
development assortment of knitwear is very large and
diverse. Development of technologies allows to create
new knitted canvases by experimenting with their qual-
ity indicators and properties. But many fashion design-
ers and designers looking for inspiration precisely in
old, the methods of traditional knitting, in order to com-
bine them with modern ideas. Basically almost all the
latest technologies of knitwear is enhanced and com-
bined under the influence of fashion, style and techni-
cal progress the oldest, basic techniques and methods
of knitting. Therefore the analysis of innovation on the
history of development of knitwear — is the first thing
to for him study and classification.

The question history of origin products of knitted in
the world context is not thoroughly studied. In general,
some information about the origin of wares of knitted
is available in the Internet at sites of museums. There
are many hypotheses and many opinions concerning
installation the exact date of occurrence the process of
knitting. Different historians referred beginning of the
history of origin knitting to different eras. But on the
basis of ancient archaeological finds author of article
detects when exactly, where and how origin of knitting.
The oldest saved specimens hand knitting testifies about
highly developed plaiting technique, drafting of pat-
terns and selection of colors. Already then was known
technique of jacquard which made it possible to create
various ornamental patterns and of this change the ap-
pearance of the product.

On the basis of works of authors that have worked on
this question made a thorough, chronological analysis
of tools of knitting and established their classification
(by type, materials, size). Data on the most ancient
technicians of knitting are also submitted; approximate
time of emergence of the first back loops which became
the primary source of lace is specified. It was estab-
lished that the emergence of new tools for knitting, of
simple construction but very progressive for that time,
gave the chance to diversify aesthetic and ergonomi-
cally properties of knitted fabric.

Thanks to certain archeological finds and work of the
master Bertram from Minden revealed date and a place
of existence of knitting around on four spokes, and knit-
ting around on two spokes which were used for pro-
duction of seamless socks, stockings, clothes. Indicated
that this stage of development is much influenced the
principles of shaping knitted fabric. He was able to be
not flat and volume with a given shape cylinder.

It is noted that with development of technologies of
processing of metals mass production of the same knit-
ting spokes gradually became possible (which by this
moment was a very few). It was determined that this
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resulted in significant increase kinds of knitting but also
depended on development of guilds of masters of knit-
ting. The author stresses that because this period can
be called the “golden age” in the history of hand knit-
ting, proof of this is certain saved artifacts.

The article shows that in the origin development and
distribution of knitting in Europe stockings played
a significant role. And therefore the knitting machine
for production of stockings which of detail described
in this article became the first mechanical contrivance.
The attention is focused that the machine, not difficult
to today s measures, with limited functionality, for those
times became the real break in production of knitted
fabric, and the principle of its work is used and in the
modern equipment.

1t is specified that further development of all branch
it is based on improvement of this invention. Granted
the data of the first warp knitting machine, where loops
proceeded not from one thread, and from the whole
system in parallel of the located threads and the first
knitting machine which knits on a circle and creates the
canvas in the form of tubes. Formulated that through
this a big changes with quality indicators of knitted
products happened: production speed considerably in-
creased, so mass production of knitted things become
much cheaper and accessible to everyone. But aesthetic
index was much worse compared with hand knitting:
knitwear was rough and wasn 't exclusive any more.
The specified time interval when quality of a yarn
improves and for the first time been available a high-
quality cotton yarn, and wool Merino sheep produced
new soft yarn. Found that with the advent of knitting
machines the hand knitting stops being craft of rural
poor people, achievements in the field of printing and
emergence of books with patterns for knitting promoted
distribution of knitting among middle class in spare
time. What contributed to the increase as aesthetic in-
dicators knitted garments and ergonomic.

Consider when and who conducted of knitted fabric on
the world level. Who is it “legalized” and created the
first of casual clothes with dense underwear canvases.
Who the first in the history created a collection of knit-
ted clothes “Haute Couture”. Explained that specified
events gave the chance to look at knitted fabric on new
and encourage to experiment with him the properties
and form-building principles in the future.

Stages of development of jersey in the 21st century
are analyzed. On concrete examples it is recorded that
manufacturing techniques and of shaping knitted fabric
develop. Mixture of styles, patterns, interlacing, yarn,
techniques of different instruments, is widely used,
which themselves are not new, but their combinations
can be set, and the creative thought allows to create
all new and new forms from knitted fabric (articles of
clothing, an interior, an exterior, installation). Knitted
clothing was and still is in fashion, striking the imagi-
nation of freedom of form, color and style.

Formulated conclusion in which knitted differentiated
on subspecies. And changes which happened are classi-
fied by certain indicators and properties of knitted fab-
ric. A detailed study of the principles of shaping design
objects of knitwear direction of further study.

Keywords: knitted fabric, techniques of knitting, fash-
ion trends, innovation, development, properties.

IMocTranoBka mpobJemu. B cyyacHux ymMoBax ak-
TYaJNbHICTh BU3HAYCHOI TEMH € OYCBHIIHOIO, OCKLIBKH
iHTEepecC 10 B’sI3aHHS 3pOCTacE K B YKpaiHi, Tak i B CBi-
Ti. TpUKOTaXHI BUPOOM BCE YaCTIillle 3 SABISIFOTHCS Ha
mojliyMax MOJHHX IOKa3iB. J[uzaiiHepu Ta Moaenbepu
3arajjoM BHKOPHCTOBYIOTh Cy4YacHi TEXHIKH TPUKOTa-
xy. [Ipote, B’s13aHHS K BUI JICKOPATHBHO-YXHUTKOBO-
rO MHCTEUTBA Ta AW3aifHy Mae CBOIO JaBHIO iCTOPIIO,
TpaauIlii Ta TEXHIKH, SIKi HEBUIIPABIAAHO 3a0yBarOThCA.
Came 3HaHHS Ta 3aCTOCYBAaHHS IMX TEXHIK IIPH BUTO-
TOBIICHI JU3aiiH-00’€KTIB MOXE CIIyI'yBaTd OCHOBOIO
IUTSL CTBOPEHHSI OPUTIHABHUX KOJICKI[H OJISITY, B3YTTS,
akcecyapiB Ta iHIIOro. 3 ONIALYy Ha 1€ icHye morpeda
B I'PYHTOBHOMY JOCJIJKCHHI Ta BHUCBITJIIEHI 0OpaHOi
TEMH.

AHani3 ocTaHHIX mocaiIKeHb i myOsikamiii.
[MuTanHs icTopii BUHUKHEHHS B’S3aHUX BUPOOIB Yy CBI-
TOBOMY KOHTEKCTI 3aJIMIIAE€THCS HE JOCKOHAIBHO BH-
BYCHUM. 3arajioM JesKi BiJIOMOCTi NMPO BHUHUKHEHHS
B’s3aHUX BUPOOIB TOCTYIHI B Mepexi [HTepHeT Ha caii-
Tax My3eiB [7-8]. IcHye 3HaYHA KiJIbKICTh POOIT 3aKOP-
JIOHHUX aBTOpiB, 30kpema: JI. IlemkoBoi, V. ®enkina,
T. Cemeuxinoi, P. Parra, O. I'amaninoi ta I. 'emeBano-
Boi. MucTeuTBo B’si3aHHS B YKpaiHi sIK sSBUIIE HAIliO-
HapHOI KynbTypu BuB4damu O. Koszakesuu Ta C. Ians.
Btim, mpanp, siki 0 KOMIUIEKCHO JTOCIIKYBAJIA 1CTO-
pifo BUHHKHEHHS TPHKOTaXXy y CBITOBOMY KOHTEKCTI,
y BITYM3HSHOMY MHCTEITBO3HABCTBI Ile He icHye. Ile
JTOBOJIUTH HEOOXIHICTh i AKTyaJbHICTh BUCBITICHHS
OKpPECIIEHOTO MUTAHHS 1 € TOJIOBHOIO METOKO POOOTH.

Mera crarri. [pyHTOBHE HOCHI/UKEHHS Ta BH-
CBITJICHHSI BUKOTIB TPHKOTQ)XXHOTO OIATY Ha OCHOBI
aHaJTi3y apXeoJoriYHUX 3HaX1IoK. Po3ropHyTuii anami3
IHHOBAITIH 3 i1CTOPIi PO3BUTKY TPUKOTAXY Ta IX KJIACH-

¢ikartis.
Buknag oCHOBHOro Marepialy IOCTiAxKeH-
Hsl. Tpukorax (¢ppaHu. — tricotage, Bif tricoter —

B’s3aTH) — 1€ B’si3aHE MOJIOTHO ab0 roTOBUil BUPIO,
SIKH{ OTPUMYIOTH IUITXOM IEPEIUIETCHHS HUTOK 3 BU-
KOPHCTAHHSM IIeTelIb. I0ro BUTOTOBIISIOTH SIK 32 JI0TIO-
MOTOI0 B’S3aJIbHUX MAIIWH, Tak i BpyuHy [1]. Bimomi
rinote3u JI. [lemkoBoi Ta Y. Denkina, He MiATBEpIKE-
Hi apXCOJIOTIYHUMH 3HAXIJKAMU, TIPO TE, IO TPUKOTAK
iCHYBaB 1€ 3aJI0Bro A0 Hamoi epu. BoHu 6a3yrorscs
JIMIIIC Ha OCHOBI CTApOJIaBHIX 300paXkeHb JIHONCH B Of1sI-
31, IKUI Harajaye B’s3aHHUM, 110 BU3HAYUTH TOYHO JOCI
HeMoxnuBO. Illo cToCcyeThes TEKCTHIILHUX apXeoio-
TIYHMX 3HAX1JOK, TO JESIKi 3 HUX HACTIUIBLKH CXO0XI Ha
B’sI3aHi CHUISMH, IO iX TOBIHH Yac BBAXKATH TPHUKO-
TaXHUMH |, BIAMOBIIHO, IO HUX JaTyBaJId BUHUKHCH-
HS B’s3aHHA. AJie HAacmpaB/i BOHH OyJU BHUTOTOBIICHI
3a JIOTIOMOTOO TOJIKH. TakuM YHHOM, iCTOpi0 BUHHUK-
HEHHS B’S3aHHS TOPEYHO YMOBHO HOAIIMTH Ha iCTOPit0
BUHHUKHEHHS IO00H B’SI3aHHS Ta ICTOPil0 BUHUKHEHHS
CIPaBXKHBOTO B’si3aHHs. Jlo mepioi MOKHa BiHECTH
BCI IJIOCKI Ta 00’ €MH1 TEKCTHIIbHI 3pa3KH, K1 BUKOHAH1
3a JIOTIOMOTOIO TOJIKM Y TEXHilll, KA 1CITAHCHKOI Ha-
3HBAETHCS «OOBHBAHHS, IO MepeTHHAETLCA (anillado
cruzado), Ta aHTIIHCHKOI — «CXPEIICHO-B’A3aHUM
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eIy TBOPEHHAMY (cross-knit looping abo cross-knit
loop stitch). 11s TexHika 3acTOCOBYBajacs MPUOIU3HO
1o 100 p. mo H. e. [6].

daxiBui bpurancekoro Mysero, Bi3HAYaI0uH CXO-
JKICTh HACKAHCHKOTO TNIETEHOTO TEKCTHUIIIO 3 B’ SI3aHHSAM,
BKa3yIOTh Ha HAasABHI M)XK HUMH CTPYKTYpPHI BiIMiHHOC-
i [7]. Taki BigMiHHOCTI JOOpE BHIHO IPH IOPIBHIHHI
cXeM OOBHBaHHS, IO MEPETUHAETHCS 1 JUIHOBOT TIa-
i, mokazaHux Ha puc. 1. Takoxx 10 Togo0u B’s3aHHS
MOKHA BiTHECTH TEKCTHJIb, BUKOHAHUM Y TEXHIIll By3-
JIMKOBOTO IIJICTIHHS 3 BUKOPUCTAHHIM BY3J1a 3 MOABiii-
HuUM 3ueruieHHsM (ict. nudo de doble enlace), saxuit
CIIpaBIIsiE BPaKEHHS B’SI3aHOTO BHUBOPITHOIO IJIAJIIO.
3a OMOMOTOr0 I1i€1 TEXHIKH BHTOTOBJISUTUCS, HANPH-
KJIaJI, «IIapCchKi KOpOHM» mpaBuTeliB Imnepii Yapi, mo
icHyBaJsa Ha TepeHax cydacHux Ilepy 1 bomiii B mepion
600—-1200 pp.. Lle neMOHCTpPYIOTh, 30KpeEMa, IIANKH 3
yotupma Kytamu, abo Uyky (puc. 1).

BarpkiBIIMHOIO B’ sI3aHHS (axiBIli BU3HAIOTH €TH-
net. JloBruit 9ac mosiBy B’sS13aHOTO TEKCTHIIIO BOHH Ja-
tyBaiu I1I cT. H. e., TOCHIIaIOYUCh Ha TaKi apXeOoJOTidHI
3HAXIIKH, K MIKAPICTKHA Y XPUCTUSIHCHKUX TPOOHHUIIX
Mi3HBOTO PHUMCBKOTO TEPiONy, IO 3HAXOAATHCSA B CY-
yacHoMy MicTi Enp-baxnace B €runri. OaHak, 3rogom
3’SICYBAJIOCSI, IO IIKAPIETKH 3pOoOJIeH] 3a JOIIOMOTOI0
MIBEWHOI TOJIKH, Y BYLIKO IKOi BCTaBIIsIacad HUTKA. [ on-
KOIO TIPAIIOBAIH TI0 KOJy, YTBOpIOIouHM meTii. Hurtka
MaJsla OOMeXeHy JTOBXKHHY, 1 ii JOBOAMIIOCS MOCTIIHO
HapouryBatd. Ll TexHika Ha3uBaeThcs single-needle
knitting a6o we nalbinding, WO MOXHa NepeKIacTu
K «B’sI3aHHS OJHi€l0 Toykoto» [8]. Bona Oyna Bimo-
Ma i B €Bporri H, 30kpema, nomupeHa y CkaHIuHaBil
B 793-1066 pp. B 1iit ke TexHimi OyB BUTOTOBJICHUI
(hparMeHT OHOTOHHOTO TEKCTUIIIO 3 BOBHU, SIKUH Bij-
Hocutbes 7o 111 ct. H. e. Bin OyB 3HaiineHuii mpu po3-
KoIKax aHTHYHOro micra /lypa-€spomnoc Ha €Bdparti
(mobmu3y cydacHoro Kanar-ec-Cainix y Cupii), a 3apa3
30epiraeTbes B XyIOKHIN Tranepei €IbChKOro yHiBep-
cuTeTy. Y TeKCTHIBHOMY 310paHHi IBEHIIapChKOTO KO-
nexuionepa ®Opina Ikne (Fritz Yukle, 1877-1945 pp.)
Oynu mpencTaBieHi OaraTokoslipHi (parMeHTH TeK-
cTiito 3 €runrty, BUKOHaHI B TEXHilll HaiOaiHIiHTA.
Ha sxanp, 3Halinenuii ¢pparmMeHT OyB BTpadcHUil 1 Bix
HBOTO 30eperiiacs TIIbKU 4YOpHO-Oina (oTorpadis y
npami Mepi Tomac «B’si3anbna kauray (Mary Thomas,
«Knitting Book») [1]. Takum 4uHOM, € TOCTaTHBO MiJ-
TBEPAKEHb TOMY, 1110 B’I3aHH 3’ IBIJIOCS Ii3HiIIE TKa-
ITBA, | BUHUKIIO BOHO 3 TEKCTUJIbHUX TEXHIK B’SI3aHHS
TOJIKOIO, IIO TepeIyBalH TKAITBY 1 3TOIOM iCHYBaJIH
JESIKHI Jac mapaje’abHo 3 HUM.

A Bxe 3a nanumu Piuapna Parrta (aHmTiKaHCHKHIA
€THCKOII, aBTOP KHHUTH «ICTOpis pydHOTO B’SI3aHHSY),
CIIpaB)XHE PyYHE B’ sI3aHHS BUHUKIIO BCE K Taku y €THUII-
Ti, ajie B yacu cepeanboBiuus — y VII ct. H. €. [5]. ¥V
Mysei Bikropii Ta Ansbepra (Bemuka bpuranis), sikuii
BOJIOJIIE€ OJTHIEIO 3 HAHOIIBIINX KOJICKIIHA B I3aHUX ap-
Te(akTiB, HAOIBII JaBHI 3pa3Ku B SI3aHHS MPEICTaB-
neHl pparMeHTOM IIKapIeTKH, BUTOTOBIICHOI B €THII-
Ti B XII-XII cT. (puc. 1). B onnaitHoBoMy KkaTanosi

My3€r0 Mpo Hel cka3zaHo HacTymHe: «lle HalOLIbI paH-
Hill IPUKIIAJ CIIPaBKHBOTO B’sI3aHHS, a00 B’sS3aHHA Ha
JIBOX CIHIISIX B KOJICKIIISAX My3ero. BiH OyB 3po0iieHuit y
[MiBHiuHii Adpumi npudnuzxo B 1100-1300 pp. y nepi-
oJ1 icitaMchKkoro npasiiHHsa. CHHBO-01THI abCTpakTHUH
Bi3epYHOK MEPETyKYEThCA 3 KOJNIPHUMU MMOETHAHHIMH 1
MAITIOHKOM iclaMcbKoi kepamiku. [llkaprieTka Oymna Bu-
KOHaHa BiJI MAJIBI[IB Bropy, 3J1aM y Bi3epYHKY Ha JIiBid
CTOPOHI € 03HAKOIO B’sI3aHHSA 110 Koiy <...> I[inbHICTH
BapiroeTbes Bin 10 metens Ha 12 psiniB Ha moiM (3,94
neri i 4,72 psily Ha CAaHTUMETP) B 30HI IIKAPIETKH J0
7 netens Ha 10 psiaiB Ha aroiim (2,76 nerni 1 3,94 psny
Ha CaHTUMETp) Y BEpXHiil 4acTHHI WMOBIPHO 3a paxy-
HOK 3MiHH PO3MIpy CIIUIIb B mpornieci B’ s3auus” [8]. Ak
MOKa3y€e BUBOPIT IbOTO ()ParMEeHTy IIKapIIETKH, HOTO
Bi3epyHKH OyiIM BUKOHAHI B TEXHilli, Ky MU 3apa3 Ha-
3MBAEMO XKaKapJI0BOIO.

Y Merponomniten-my3ei (CIHIA) mnpencrasie-
HI Maibke He momkomkeHi mkaprnetkn XII-XIII ct. 3
®ycrara (€rumer), sKi Takox B’s13aHi 1Mo koiy. OnHi 3
IIKapIeTOK BUTOTOBJICHI 3 OaBOBHH, a JAPYTi — 3 BOB-
HU. Ha BOBHAHIN mKapreTni 1o0pe BUAHO «37aM Bi-
3epyHKa», SIKUH YTBOPIOETHCS B MiCIli TEPEXOay Big Of1-
HOTO pSAY O HACTYITHOTO IIPH KPYTOBOMY B’ s3aHHi [7].

[ CcTBOpPEHHS BCIX 3HAWICHUX IIKAPIIECTOK
XII-XIII ct. B mporeci iX B’s3aHHsA OyJU BUKOPHUCTaHI
HUTKH TIJIBKHU JIBOX KOJBOPIB B psdy. Tum gacom, dpar-
MEHT B’S3aHOTO IIOJIOTHA, SIKUM BHTOTOBJICHHM TEX B
€runTi # BinHOCUTHCA 10 1300—1500 pp., BiAPI3HAETD-
Cs1 OUTBIN CKJIAJTHOIO Ta 0araro0apBHOKO KOMIIO3UIIIEID
OpHaMeHTy. BiH BHKOHaHHI 3 BUKOPUCTAHHIM IBOX,
TPBOX 1 OLJIbIIIE HUTOK Pi3HUX KOJILOPIB B psiay. Bincra-
Hi M (irypaMu, 30KpemMa Ha CHHbOMY TJi, 3HauHi [8].

OTXe HassBHI TEKCTHJIbHI 3pa3Ku MOKa3ykoTh, 10
CIpaBKHE B’s3aHHsI BUHUKJIO B €runti B VII cT. H. € 1
Bxke 710 XIV cT. 6yno MOBHICTIO PO3BUHEHE SIK PEMECIIO
1 K BUJ JI€KOPaTUBHO-YKUTKOBOIO MHUCTeLTBa. BoHO
JIOCATIIO HAHBHUIOTO PiBHA 1 3 TOUKH 30py XyTOKHBOTO
BTUICHHSI OararoO0apBHUX OPHAMEHTIB, 1 B TUIaHI Horo
TeXHIYHOI peaiizalii 3 Takux MarepiamiB sk 6aBOBHa
1 BOBHA.

Boxe chOrogHi TPUKOTaXKHI BUPOOU BIIEBHEHO
«ocemumucs» B madax cydacHuX cnokuadis. [Ipuyn-
HOIO TOMY € He IPOCTO MOJIHI TEHACHIIIT a00 ecTeTHY-
HICTh caMUX BHPOOIB, aJie Iie 1 BUCOKAa MPAKTUIHICTb,
eproOHOMIYHICTh Ta yHiBepcaimbHicTh. Ha erami cywac-
HOTO PO3BUTKY aCOPTUMEHT TPUKOTAXY JIy>KE BETUKUH
Ta pi3HOMAaHITHUNA. PO3BHTOK TEXHOJIOTiH [JO3BOJISIE
CTBOPIOBATH HOBI B’fA3aHi MOJIOTHA, EKCIIEPUMEHTYIOUU
3 IX SKICHUMH MOKa3HHKAMH Ta BIACTUBOCTAMH. Alre
0arato MOJIEIhEPIB 1 MU3aliHEPIB MYKAIOTh HATXHEHHS
caMe B JIaBHIX, TPaJMIIHHUX METONaX IUICTIHHS, MO0
MO€THATH iX 3 Cy4aCHUMH inesmMu. B ocHOBHOMY Maii-
e BC1 HOBITHI TEXHOJIOT11 TPHUKOTAXY 1€ BIIOCKOHAJIEH]
W KOMOIHOBaHI ITiJ BIJIMBOM MOJH, CTHJIIO Ta TEXHIY-
HOTO TPOTpecy HaWaaBHili, 0a30B1 TEXHIKH Ta METOIH
B’s3aHHsA. ToMy aHali3 iHHOBAIH 3 icTOPil PO3BUTKY
TPUKOTAXy — II€ OJHE 3 MEpIIUX, IO IMOTPiOHO IS
Horo BUBUEHHS Ta Kiacupikarrii.
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Haiinaprimi 30epexeHi EK3eMIUIAPH PYYHOTO
B’SI3aHHS CB1IYATh PO BUCOKOPO3BUHEHI TEXHIKH TUIe-
TIHHS, CKJIQJaHHS Bi3epyHKIB 1 100ip KoibopiB. Bike
Toji OyJia BiJjoMa JKakapJoBa TEXHIKa, sKa JaBajia 3MO-
Ty CTBOPIOBATH Pi3HI OpPHAMEHTH Ta IUM 3MIiHIOBATH
30BHINIHINA BUTIIST BUPOOY.

3a nanumu O. Ko3akeBuu crepiity B’s13a14 IPOCTO
Ha TaNbIX, a Mi3HilIe, BUHANIUIM cruii (IepeB’sHi,
MeTaJIeBi Ta 3po0iieH] 3 KicToK) i radok. IlepexinHum
€TaroM BiJl PYYHOTO TKANTBa IO B’S3aHHS CIHUISIMHU
cTayia TexHika B’s3aHHA Ha pamax (OpanHus) [4]. Ta-
KHM YUHOM, HalJaBHIIIAM Pi3HOBHIOM Oyjia TEXHiKa
B’s13aHHS BY3JIiB, K4 JISITJIa B OCHOBY CTBOPEHHS CiTOK
(dpineiina TexHika, SKa 3TOAOM BUKOPHCTOBYBAJaCh
K MEpEeXMBHA OCHOBA JJIsi BUILMBKH), a B CEpeAMHI
XVI c1. 3’sBUIHCS TIEepIli BHBOPITHI METIi, BOHH X
cramm rnepmomkepenom mepexnsa [3]. [losBa HOBHX
IHCTPYMEHTIB [UIs B’S3aHHS, IPOCTUX 32 CBOEIO OyI0-
BOIO aJie IOCUTh MPOTPECHBHUX Ha TOH 4ac, Jajia MOX-
JUBICTh YPI3HOMAHITHUTH €CTETHUYHI Ta €prOHOMiYHI
BJIACTUBOCTI TPUKOTAXKY.

3aBAsSKM TIEBHUM apXeOoJNOTIYHMM 3HaxXimkaMm Ta
poboTi Maiictpa beprpama 3 MiHzneHa («BinBigyBaHHs
anreniy». 3o00paxeHa MagoHHa 00B’s13y€ TOPIIOBUHY Ty-
HIKH 110 KOJTy Ha YOTUPBOX Ty>Ke TOBIUX CIMIIIX) MOXKHA
3 YaCTKOIO BIICBHEHOCTI cKa3ary, mo B XIV cT. B Itamii
ta HiMeuunHi Bxe iCHyBaJIo B sI3aHHS 110 KOJIY Ha YOTH-
pBOX CIUIIX [6], a B’SI3aHHS 110 KOIy HA JABOX CITHIISIX
icHyBaso Bxe B XI CT., 1 3aCTOCOBYBAaIOCS IS BUTOTOB-
JIeHHs1 OE3MI0BHUX IIIKAPIIETOK, MaH4iX, IIEYOBOTO OIs-
ry. Llei eTan po3BUTKY 3Ha4HO BIUIMHYB Ha IIPUHIIUIIN
(hopmoyTBOpeHHS TpUKOTaxXYy. BiH Bxke OyB He MIackum,
a 00’ eMHUM, 13 331aHOI0 (POPMOFO LIWITIHAPY.

3 PO3BHUTKOM TEXHOJIOTif 0OPOOKH METalliB Ha 1MO-
yatky XVII CT. mOCTYyIoOBO CTal0 MOMXKJIMBHM MacoOBE
BUPOOHMIITBO OJHOTHITHUX B’SI3QJIBHUX CIHIb (SIKHX
JI0 IIbOTO MOMEHTY OyJ10 Jiyke Hebararo). Lle mpuzBeso
JI0 3HAYHOTO 301JbIIEHHS BUIIB B’sA3aHHS (3BHYAiiHE,
JKakapJoBe, axypHe, iHTapcis, ¢pidopm, Oprocenb-
ChbKE Ta IpIaHJIChKE MEPEKHBO, TYHIChKe, (ijeiHe,
IpIIaHAChKe, TIEYBOPK), MO 3aJIEXKANIO BiJl PO3BHTKY
TUTBIH MalCTpiB B’SI3aHHSA, ACSKI 3 SIKUX ICHYBaJIH aX
o XVIII ct. [6]. Yepe3 Te XVII cT. MoxHa Ha3Batu
«30JI0THM BIiKOM» B iCTOpIi py4yHOTO B’3aHHS, JOKa30M
pOro € 30epexeHi apTedakTH: MKOBTI B’s3aHI mITa-
HU 3 MPOpi3aMu, YSPBOHHUU KIHOUMH KaKeT B’A3aHUI
IIIOBKOBIMY HUTKAaMH, MIT€HKH 31 CKJIaJHUM OpHAMEH-
TOM — 1HTAapCisl, )KOBTI B’s3aHi TAHYOXU, BUTOTOBJICHI
Ju1st mBeackkoro kopoist Kapna X I'ycrasa tomo [2].

Y BUHHMKHEHHI, PO3BUTKY 1 MOIIMPEHHI B’ SI3aHHS
B €BpoIll MaH4YOXW 3irpanu 3HayHy pois. He nmapem-
HO y ctarTi «B’s3anusa» T. Cemeukinoi 3 Exnmkiiomne-
nquaHoTro cnoBHUKa ®. bpokraysa i I. E¢pona BuHaxin
B’s13aHHS (DAKTUYHO € CHHOHIMOM BHHAXOJTy TPUKOTaX-
HOi maH4ox# [3]. I ToMy mepInum MexaHiYHUM BHHAXO-
JIOM CTaB B’sI3aJIbHUH BepcTaT came IJisi BUPOOHUIITBA
naHyix, cnpoekroBanuid Bimesimom Jli B 1589 pori.
IIpocTuii 3a CHOTOMHINIHIMA MipKaMH BepcTar 3 oOMe-
KEHUM (PYHKITIOHATIOM, JUISl THX YaciB CTaB CIIPaBKHIM

MIPOPUBOM Y BUPOOHHIITBI TPUKOTAXKY, a IPUHIIHIT HOTO
pOOOTH BUKOPUCTOBYETHCS i B Cy4aCHOMY OOJIa THAHHI.

[Tonamemmii po3BUTOK BCi€l ramysi IpyHTYBaBCS
Ha YJJOCKOHAJICHHI I[bOTO BHHAXOMy (MamuHa bikedop-
na, Jlanerona, ¢on Tota, Jlema). ¥ 1755 p. anrmienp
KpaHH BHHAWIIOB MepUly OCHOBOB’SI3AJIbHY MAIIWHY,
JIe TIEeTIIl BUXOIMIN HE 3 OHIET HUTKH, a 3 III01 CHCTe-
MU Iapalie)IbHO PO3TalloBaHUX HUTOK. Y 1798 porti y
Opanriii Oysia BUHaliIeHa TiepIiia TPUKOTaKHA MaIlIHHA,
sIKa B’SDKE TI0 KOJIY 1 CTBOPIOE TIOJIOTHO y BUIVISIAL TPY-
6u [3]. 3aBasku 1bOMY BiOYBAlOTHCS BEIMKI 3MiHH 3
SIKICHUMH TTOKa3HUKaMH TPUKOTAKHUX BUPOOIB: IIBH-
KiCTh BUTOTOBJICHHS 3HAYHO 301TBIIMIACH (B’ I3aJIbHAN
BepCTaT poOWB BiCIMCOT IETEIIb B XBUIIMHY, JTFOIHHA K
BCTHTAJIa 32 XBIJIMHY OB’ S[3aTH IIICTACCIT), @ 3HAIUTH
[0YaJI0Csl MacoOBE BUTOTOBJICHHS B’SI3aHUX peUeH, sKi
CTaJld 3HAYHO JCHICBIINMHU | JOCTYITHUMH KOXKHOMY.
Ane ecTeTMYHHUI MOKAa3HUK OyB 3HAYHO TiPLIUM Y IO-
PIBHSHI 3 pyYHUM B’SI3aHHSM: TPHKOTaX OyB IpyOiImM
1 BXe He OyB CKCKITIO3UBHHM [3].

VY kiami XVIII — na movarky XIX cT. sIKiCTBh
IPSOKi TOJIIIITY€EThCS, BIIEPIIIE CTA€ JOCTYITHOI BHCO-
KosikicHa OaBOBHSIHA MK, a 3 BOBHH MEPHHOCOBHX
OBellb BUPOOJISAIOTHCS HOBI M’SIKI IpPsXKi. 3 MOSABOIO
B’S3aIbHAX MAlIMH pydYHE B’s3aHHs TepecTtae OyTu
peMeclioM CUTbChKUX OimHSAKIB. JloCSTHEHHS B ramysi
JPYKapcTBa i MOsIBA KHUT 3 Bi3epyHKAMHU [UIS B’ SI3aHHS
CHPHUSUTH TOIMIMPEHHIO B’SI3aHHS CEpell CEPEeAHBOTO
KJlacy y BuUIbHHH Bif po6oTH yac [2]. Ile cnpusiio mia-
BUIICHHIO SIK €CTETUYHUX IMOKA3HUKIB TPHKOTAKHUX
BHUPOOIB TaK 1 eprOHOMIYHHX.

VY 20-ti poku XX cT. BiAOyJIach «TPUKOTaXKHA
peBodrorisy, Enp3za Ckianapesuni BUBena HOro Ha CBi-
ToBuit piBeHb. A Koxo Illanens #oro «ierasmizyBanay.
Bona nepiioro HaBaKWJIaCh CTBOPUTH 3 IIIIBHUX Oi-
JU3HSIHUX MOJOTEH MOBCSIKACHHUN ofar. Y 60-X pokax
B’SI3aHHS MIPUHAIILIO Y BUCOKY MOIY 3aBISKH 3YCHILIIM
Ortragio i Po3iTi MiccoHi, ki CTBOPHIIH TIEpIIY B iCTO-
pii Konekiro TpukoTaxkHoro omsry «Haute Couturey.
3 tux mip Gararo BigoMux OyIWHKIB MOAM BiJIalOTh
nepeBary TPUKOTAXY SK HEWMOBIPHO MPAaKTUYHOMY,
yHiBepcaabHOMY 1 OnaropomHomMy Marepiany [4]. Xou
IHHOBAI[IEIO II€ HE Ha3Bell, ajie BKa3aHl MoAil Jayu
MOXKJIMBICTh TOINITHYTH HA TPHKOTaXX MO HOBOMY Ta
CHOHYKAJIA €KCIIEPUMEHTYBATH 3 HOTO BIACTHBOCTIMHU
Ta (POPMOTBOPUMUMH 3aC00aMHU B MaiiOy THHOMY.

Y XXI ct. B’s3aHHS SIK BUJ PYKOAULIS Ta IpoO-
MUCIIOBUH TPHUKOTaX MPOAOBKYIOTh PO3BUBATHUCA.
AKTHBHO BIPOBaKYIOThCS HOBI Marepiaiu (Ipspka 3
HECTaHJApPTHUX MarepialliB, BEIUYC3HHNA BUOIp BOB-
HSTHOT TIPSDKi: ayibIiaka, aHropa, MOXep, MEPHHOC; poc-
JUHHHUX BOJIOKOH: B OCHOBHOMY 0aBOBHH, 0aMOyka a
TaKOX IIOBKY). KpiM TOro BUpOOHUKHU CTaIM BUITYCKa-
TH JIy’KE TOBCTY MPSDKY, pedi 3 sIKOT IIBUIKO B’ SKYThCS
Ha TOBCTHX CHHILIX 1 TAIOTh MOXKJIUBICTH CTBOPIOBATH
HUHI TIOMYJSPHUHN TimepOoi3oBaHWi TPUKOTaX [6].
Po3BUBaroOThCS TEXHOIIOTIT BUTOTOBJICHHS Ta (POPMOYT-
BOPCHHS TPUKOTAXY, HATIPUKJIAM, BXKE € MOJIETIi yHIBep-
CaJbHOTO KPOIO Ta po3Mipy, B’s3aHi 0€3 KOJJHOTO 11IBa,
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anillado cruzado JIMIBOBA ITaJb (BY3/IMKOBE TUICTIHHA 3

(0OBUBAHHS, 1110 NEPETUHACTHCS )

BHKOPHCTAHHAM BY3I14a 3
NOJABIMHHUM BHGHHEHHHM)

Puc. 1. I[lopisusanms cxem mexHIiK 8 13aHHL MaA IX apxeono2iuni 3HaxioKu

SKi HE MAIOTh Hi JIUIIS, Hi BUBOPOTY, Hi 331y, Hi Iepeny
[6]. ILInpoko BUKOPUCTOBYETHCA 3MIIIAHHS CTHIIB, Bi-
3epYHKIB, MEPEIICTeHb, MPSDKi, TEXHIK POOOTH pi3HU-
MH THCTpYMEHTaMH, SKi caMi 1o co0i He HOBi, aie ix
KOMOiHaIIN MOXxe OyTH Oe3J1iy, a TBopya JTyMKa JJO3BO-
JIsle CTBOPIOBATH BCE HOBI ¥ HOBi ()OPMHU 3 TPUKOTAXKY
(mpeameru onsry, iHTEp €pY, €KCTEp €py, IHCTAIALI], 1
T. 1.). B’s13anuii omsar OyB i 3aiMIIaeThCs B MOJI, Bpa-
JKAFOUH YSIBY CBOOOIOI0 (hOPM, KOTIBOPY 1 CTHIIO.

BucHoBku. BriponoBx CTOMNITH B’sI3aHHS PO3BH-
BAJIOCSI, BUJIO3MIHIOBAJIOCS, YIOCKOHAIIOBAIHCS 3aCO-
6u BUpOOHUITBA Ta (POPMOYTBOPEHHS, II0 3yMOBHIIO
fioro audepeHmialio Ha MiABUANA: PyYHE B’SI3aHHA Ta
MAaIIMHHE B’s3aHHA. A 3MiHH, sIKi BigOyBamucs, 10-
pedno kiacuikyBaTH 3a SKICHUMH TOKa3HHUKAMHU Ta
BIIACTHBOCTSIMH TPHKOTAXY: ECTCTHYHUMH (XyHOX-
HBO-KOMIIO3HIIIMHI 3aCO0M, CTHIHLOBA CHPSIMOBAHICTH,
Bi3epYHKH, NEPEIUICTCHHS, KOJIip Ta TOBIIMHA IPSIKi,
IIIJIBHICTh IOJOTHA), CPrOHOMIYHUMH (3pYUHICTb,
€TaCTUYHICTh, HIUTBHICTH), €KOHOMIYHUMHM (IliHA, Ha-
IIHOCTI, MIIHICTh, JOCTYIHICTh) Ta (POPMOTBOPUH-
MU MPUHIOUTAMK (MEXaHi3allis, IHCTPYMEHTH, MpsiKa,
MITBHICTh, TEXHOJIOT1sI, IEPETUICTSHHS ).

IlepcnekTBY MOAANBIINX JOCHIIKEeHb. ABTOD
TUTaHY€ 30CEePEIUTH MONANbIY YBary AOCITIKSHHS Ha
OpUHIUNAX (OpPMOYTBOPEHHS AU3aiH-00’€KTIB 3 TPU-
KOTaxXy KiHII XX — mouarky XXI cTomiTrs.
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