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TEHAEHLIT PO3BUTKY CYYACHOTO
FPA®IYHOIO AU3ANHY:
NOBEPHEHHSA 10 PYKOTBOPHOCTI

Coimuesa H. @. Tenoenuii po3eumky cyuacHozo
2pagiunozo ou3aiiny: no6epHEeHHA 00 PyKOmMEOPHOCHII.
Y cmammi ananizyiomocs menoenyii’ pozeumky cyuac-
HO20 YKPAIHCbKO20 2papiuno20o Ousaiiny, UA6IA0mMbCA
Haubinbw Oi€si il XYOOXCHbO BUPA3HI 3ACO0U BNIUBY
HA CROJICUBAYIE 3a YMO8 NEPEHACUUEHO20 BI3VAIbHO2O
cepedosuuja. Ceped  HaubOinbw  NEPCHEKMUBHUX
HA3UBAEMbC MEHOeHYis 00 BUKOPUCTNAHHA NPUTIOMIE
hand made, xapakmepnux 013 OuzaiinepcbKux po3po-
6ok ooxomn’tomepnoi 0obu. Iliokpecniocmocs, wo y
NOEOHANHI 3 AKICHOI0 MUNo2papixoio i Komn 10mepHoIo
00po6KOI0 Yye 00380158€ CMEOPUMU  HAUCYYACHIWULL
npooykm 2paghiunoeo Ou3aiiHy, eMOYIliHO BUPA3HUL,
camobymHuil i Haeimv yHikarbHuu. 30Kpema, makuil
XI0 € HA038UYALIHO PE3VILMAMUGHUM NI 4aAC NOULYKIE
3aco0i6 UPA3HOCMI 051 HAYIOHALHO-0PIEHMOBAHO20
ousauiny. Tanyzamu euxopucmawnms makozo nioxooy,
Kpim mpaouyiunux, mobmo noaicpagiunux ob’cxmis
epagiunoco  npoekmyeamuHs,  ModxCymv — Oymu i
sipmyanvHi 00’ ekmu: npesenmayii, 6ed-caiimu mowjo.

Kniouosi cnosa: epagiunuii ousaiin, menoenyii pos-
BUMKY, OU3AUHEPCHKI 3aCO0U, PYKOMBOPHI NPULOMU.

Coumneea H. @. Tenoenyuu pazeumusn coepemeH-
HO20 2paghuueckozo ou3aiina: 6o3epaujeHue K pyKon-
eéopnocmu. B cmamve ananusupyiomecs menOeHyuu
Pazeumusl CoOBPEMEeHH020 YKPAUHCKO20 2pahuieckoo
ousaiina, eviaeaIomes Hauboiee 3¢pghexmusHuvle U bl-
pazumeinvivle Cpedcmea 6030elicmeust Ha nompeou-
meneti. Cpedu Haubonee nepcneKmuHbIX Ha3bleaemcst
meHoenyus K Ucnonv3osanuto npuemos hand made.
Toouepkusaemcs, ymo 6 couemanuu ¢ Ka4ecmeeHHou
munoepagpukoll u KOMILIOMeEPHOU 0OpabomKoll maxou
X00 NO380JIsem CO30amb COBPEMEHHbIL NPOOYKM 2pa-
@uueckozo ouzalina, IMOYUOHANLHO GbIPAZUMEIbHYIL,
camobblmublll U YHUKAAbHbIL. B yacmuocmu, on sens-
emcsl 6ecbMa pe3yIbmMamueHbiM 8 npoyecce NoUcKos
cpeocma 8bipazumenbHOCmu 015l HAYUOHATbHO OpUeH-
muposannoz2o ousatina. Ompaciamu UCnoIb308aHUs
makoeo nooxooa, Kpome MmMpaouyUOHHBIX, MO eCmb
nonuepaguueckux 0ObeKmos cpaghuieckozo npoeKmu-
posanusi, Mo2ym 6blmb U GUPMYATbHBLE 00LEKMbL: Npe-
s3enmayuu, ged-caiimol u op.

Knrwouesvte cnosa: epagpuueckuti ousatin, menoeHyuu
paseumust, OU3AUHEPCKUe Ccpeocmeaq, pPYKOMEOPHbie
npuemsl.

Penensenr crarti: IBanenko T. O., KaH. MACTCITBO3HABCTBA,
JIOLIeHT, XapKiBChbKa Aep)KaBHA aKaJeMisl JU3aiHy 1 MUCTELTB
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Sbitnieva N. Trends of the modern graphic design:
return to the man-made. Background. Over the past
thirty years graphic design has gone from drawing with
a pencil on paper to using of computer programs that
are being continuously improved, opening up new op-
portunities to realize the creative idea of the designer.
However, it is clear that the euphoria from the use of
computer technology has gone away, replacing by a
weighed approach to project tools selection. Recently
there has been the interest in the possibilities of com-
bining a modern technology with traditional art tools
and techniques, opening up new ways to create modern
developments in the field of graphic design.

Objectives. The paper presents the analysis of the
features of the modern graphic design in Ukraine and
its design tools.

Methods. The methodology used to achieve the goal
combines the techniques of art and comparative
figurative and stylistic analysis, based on historical and
systematic approaches.

Results. The transition of the graphic design from
hand pencil drawing on paper to design by means of
computer programs that took place in 1980-905, was
a real revolution for this type of art-project activities.
This transition has led not only to change design tools,
which was the radically changed thinking of both the
designers and the recipients of the development. The
euphoria from the use of computer technology in the
early 1990s was reflected in commercial development,
congested with gradients, contours, shadows,
reflections, etc.

The new technologies actually opened to graphic
designers the range of opportunities for creation and
processing of images and work with fonts, but also
exacerbated the problem of the uniqueness of the design
product. Currently, after the fancy phase for technical
capabilities  allowing to the designers to “play”
with layers, gradients, and other transformations,
previously inaccessible or difficult achievable effects,
the stage of the weighed using of a palette, as well as
restraint and minimalism has come. One manifestation
of this trend was the understanding of the value of
manual labour and product design, made by hand, that
reflects the uniqueness “hand-made”. Application of
methods, tools and techniques of manual drawing has a
great interest for the contemporary graphic design from
the perspective of an realized selection of the effective
means of influencing onto the recipient under the
oversaturated visual space. Unconventional solutions
and emotive, reflecting the movement of the hand of the
designer are able to attract the attention of even the
most demanding recipient, so be effective in terms of
implementation of a communicative function. However,
the more important and even more promising for the
development of graphic design opportunity is the use of
man-made components in the context of the search for
design tools to express national idea. Today we already
have good examples of the successful research in this
direction. An author's interpretation of folk art objects
is used in his works by B. Hdal", the web designer from
Kyiv (Fig. 1.2). Having used the graphic language
borrowed from Ukrainian embroidery the master offers
a warm and elegant solution, in particular, this move
is seen to be unexpected and fresh in design interface
site (Fig. 2). When drawing on a similar design course,
the famous Kyiv graphic designer Yu. Hutsuliak again
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opens the beauty of the consumer image obtained by
burning on the wood. This technique used by a designer
to design a visual image packaging and advertising of
beer “Velkopopovytsky goat” (Fig. 3.4) The ability
to draw not only “well” (i.e. professionally), but also
to use this talent in various fields of graphic design
demonstrates the designer from Ivano-Frankivsk
J. Shkribliak (Fig. 5-8). Identification of the master
development that is based on the elements drawn
(Fig. 5.6), and a variety of labels for bottles (Fig. 7.8)
deservedly received high praise from consumers and
professionals. The combination of the writing, though
amateur font and cartoon images in the complex
development of Kharkiv designer Alexander Prytula
the holiday “Night of Museums” (Fig. 9.10) is the
impression of lightness and freedom. Backed by high-
quality typography, all the components of this complex
are both functional and emotionally expressive. Also
skillfully combined architectural drawing with font
free brush belong to M. Ruban, Kharkiv designer of
the poster series “Our cottage” (Fig. 11.12). The
combination of the improvised fonts with images of
flowers, executed in watercolor technique ideally
suits to the thematic focus of the posters. One of the
manifestations of the modern graphic design by hand
is a return of interest in lettering, i.e. by hand drawing
(cutting, molding, etc.) of the certain letters and font
inscriptions. Fashion for the way to perform such font
tracks slightly faded in the early 1990s through mass
apprehension of computer word processing, but now
many designers and illustrators around the world
admire lettering. One of the manifestations of the
modern graphic design by hand is a return of interest in
lettering, i.e. by hand drawing (cutting, molding, etc.)
of the certain letters and font inscriptions. Fashion
for the way to perform such font tracks slightly faded
in the early 1990s through mass apprehension of
computer word processing, but now many designers
and illustrators around the world admire lettering.

The Ukrainian representatives of this trend can be
used as an example of creative tandem of masters —
the sisters V. and V. Lopukhin from Kiev using lettering
opportunities for the development of logos and posters
font (Fig. 13—15).

Conclusions. The modern Ukrainian graphic design,
having another round of development, demonstrates
a return to the means of artistic expression, actual for
before-computer period. These examples demonstrate
the efficiency techniques to create hand-made figurative
component design and font development.

In  conjunction with the appropriate computer
processing and quality typography it allows to create
a professional, emotionally expressive, original and
even unique product design. Basing on the innovative
technology and traditional forms of Ukrainian folk
art the specialists offer highly functional decisions,
including those aimed at the search for the means
of expression for national-oriented design. The new
technologies actually opened to graphic designers
the range of opportunities for creation and processing
of images and work with fonts, but also exacerbated
the problem of the uniqueness of the design product.
Currently, after the fancy phase for technical
capabilities allowing to the designers to “play”
with layers, gradients, and other transformations,
previously inaccessible or difficult achievable effects,
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the stage of the weighed using of a palette, as well as
restraint and minimalism has come. One manifestation
of this trend was the understanding of the value of
manual labour and product design, made by hand, that
reflects the uniqueness “hand-made”. Application of
methods, tools and techniques of manual drawing has a
great interest for the contemporary graphic design from
the perspective of an realized selection of the effective
means of influencing onto the recipient under the
oversaturated visual space. Unconventional solutions
and emotive, reflecting the movement of the hand of the
designer are able to attract the attention of even the
most demanding recipient, so be effective in terms of
implementation of a communicative function. However,
the more important and even more promising for the
development of graphic design opportunity is the use of
man-made components in the context of the search for
design tools to express national idea. Today we already
have good examples of the successful research in this
direction. An author's interpretation of folk art objects
is used in his works by B. Hdal", the web designer from
Kyiv (Fig. 1.2). Having used the graphic language
borrowed from Ukrainian embroidery the master offers
a warm and elegant solution, in particular, this move
is seen to be unexpected and fresh in design interface
site (Fig. 2). Drawing on a similar design course the
famous Kyiv graphic designer Yu. Hutsuliak again
opens the beauty of the consumer image obtained by
burning on the wood. This technique used by a designer
to design a visual image packaging and advertising of
beer “Velkopopovytsky goat” (Fig. 3.4) The ability
to draw not only “well” (i.e. professionally), but also
to use this talent in various fields of graphic design
demonstrates the designer from Ivano-Frankivsk
J. Shkribliak (Fig. 5-8). Identification of the master
development that is based on the elements drawn
(Fig. 5.6), and a variety of labels for bottles (Fig. 7.8)
deservedly received high praise from consumers and
professionals. The combination of the writing, though
amateur font and cartoon images in the complex
development of Kharkiv designer Alexander Prytula
the holiday “Night of Museums” (Fig. 9.10) is the
impression of lightness and freedom. Backed by high-
quality typography, all the components of this complex
are both functional and emotionally expressive. Also
skillfully combined architectural drawing with font
free brush belong to M. Ruban, Kharkiv designer of
the poster series “Our cottage” (Fig. 11.12). The
combination of the improvised fonts with images of
flowers, executed in watercolor technique ideally
suits to the thematic focus of the posters. One of the
manifestations of the modern graphic design by hand
is a return of interest in lettering, i.e. by hand drawing
(cutting, molding etc.) of the certain letters and font
inscriptions. Fashion for the way to perform such font
tracks slightly faded in the early 1990s through mass
apprehension of computer word processing, but now
many designers and illustrators around the world
admire lettering. One of the manifestations of the
modern graphic design by hand is a return of interest in
lettering, i.e. by hand drawing (cutting, molding, etc.)
of the certain letters and font inscriptions. Fashion
for the way to perform such font tracks slightly faded
in the early 1990s through mass apprehension of
computer word processing, but now many designers
and illustrators around the world admire lettering.
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The Ukrainian representatives of this trend can be used
as an example of a creative tandem of the masters —
the sisters V. and V. Lopukhin from Kiev using lettering
opportunities for the development of logos and posters
font (Fig. 13-15).

Conclusions. The modern Ukrainian graphic design,
having another round of development, demonstrates
a return to the means of artistic expression, actual for
before-computer period. These examples demonstrate
the efficiency techniques to create hand-made figura-
tive component design and font development.

In conjunction with the appropriate computer
processing and quality typography it allows to create
a professional, emotionally expressive, original and
even unique product design. Basing on the innovative
technology and traditional forms of Ukrainian folk
art the specialists offer highly functional decisions,
including those aimed at the search for the means of
expression for national-oriented design.

This research has thrown up many problems in need for
further investigation.

Keywords: graphic design, trends, design means, hand-
made techniques.

IMocTanoBka mpo6jgeMn. 3a OCTaHHI TPUIIIATH
POKIB rpadiuyHuid AH3aiH MPOWIIOB NIIAX BiJ MaJO-
BaHHS PYKOIIIMA OJIiBIIEM Ha Iarepi A0 BUKOPHUCTAHHS
KOMIT'IOTEPHUX IIPOTpaM, sIKi Oe3nepepBHO BIOCKOHA-
JIOIOTHCSI, BIAKPUBAIOUM HOB1 MOXKIIMBOCTI JUIA peastiza-
1ii TBOpUOTO 3amMyMy au3aiiHepa. BogHowac € oueBuI-
HUM, IO eHfdopis Bi BHKOPUCTAHHS KOMIT FOTEPHHX
TEXHOJIOTI BXKe MPOMUIIA, TMOCTYNUBIINCH MicIeM
3BXCHOMY IIAXOAY IO BHOOPY HMPOEKTHOTO iHCTpY-
MeHTapito. OCTaHHIM YacoM CIIOCTEPIraeThesl iHTEpeC
JI0 TIOEJHAHHS MOXKIIMBOCTEH CydacHHX TEXHOJIOTIH 13
TPAAUIIHHUME XyJOXKHIMU 3acob0amMu W mpuiioMamu,
IO BiAKPUBA€ HOBI IUIAXH IUIS CTBOPCHHS CYYacHHX
Ppo3po0OK y Tamy3i rpadigHOro MPOCSKTyBaHHS.

3B’5130K po6OTH 3 BAXKJIMBUMH HAYKOBUMH 200
NpaKTHYHUMHU 3aBaaHHsaMU. CTarTs HamucaHa Bill-
MOBIIHO 10 TJIaHY HAyKOBO-JIOCHiAHUX poOiT Kadeapu
rpadiyHoro nu3aifHy XapKiBCbKO1 IepKaBHOI akaaeMii
QM3aifHy | MECTCIITB.

AHaniz ocTraHHiX AocaikeHb 1 myOmikaumii.
OcrtanHiMH pokamu rpadidanii An3aifH HEOJHOPA30BO
OyB 00’ €KTOM MHCTEIITBO3HABYOTO aHaNi3y. bymno 3axu-
IICHO KiJIbKa KaHAWJATCHKUX JTUCepTalliii, IpucBsde-
HUX PI3HUM acleKTaM IbOT0 BUY IPOEKTHO-XYI0KHbOT
JUSTBHOCTI, 30KpeMa, BUSBJICHHIO OCOOIMBOCTEH M-
3aifHEPCHKOTO IHCTPYMEHTAPII0 W 3ac00iB XYIOXKHBOT
BupazHocti. Lle poboru 1. [laBnoBa «®otorpadis y
rpadiyHOMY JAM3aiiHi: 3aco0M XYIOXKHBO-00pa3HOT
BupasHocTi» (2011 p.), O. KanamuukoBoi «300pakans-
HUI acnekT Bi3yaslbHOI MOBHU IpadidHOro Au3aiHy (Ha
Marepiaini iakara)» (2011 p.), A. Makaposoi «3acobu
noOyoBu 00paszy B rpadiuHoMy am3aitHi» (2014 p.),
O. Kgitku «Mopdonoris i ¢pyHKIis Tpadiyanx 3HAKIB
y Ou3aiiHi Bi3yaJbHUX KOMyHikamii» (2014) Tomo. AB-
TOpaMH IIMX PO3BIIOK PETENBHO MOCIiIKEHI OKpeMi
Ba)KJIMBI aCIEKTH Bi3yalbHOI MOBHU TpadigyHOrO Iu3aii-
Hy, aJie HayKOBI 3aBJaHHS IIUX POOIT He mependadanu

BUSIBIICHHS yCHOTO KOMIDICKCY MTUTaHb, ITOB’S3aHUX 13
PO3BHTKOM Cy4acHOTO IpadpiuHOro Au3aiiHy, TeHACHINH
1oro po3BUTKy Ha moyarky XXI crT., 30kpema, Horo
MIPOEKTHOTO 1HCTPYMEHTAPIIO.

Takok OCTaHHIMM pOKaMH BHUHMIUIO JAPYKOM
KiJlbka MoHorpadiii [1-3], B fKuX MNOpYyIIEHO Npo-
Onemu rpadiuHoro auzaiiny. 3okpema, B. Jlanunenxo,
JOCTI/DKYFOYM ICTOPIF0 CTaHOBJICHHS W TEpPCIEKTHBU
YKpaiHCBKOTO JU3aifiHy y HOPIBHAHHI 3 JH3aHHOM 1HIINX
€BponeichKUX KpaiH, 30kpema Yexii i [lonpii, BusBisie
JIesKi HalOLIbIII BaXKIIMBI PUCH MEHTAJIBHOCTI YKPATHILB,
Baromi JjIsi CTBOPEHHS BITYM3HSHOTO JM3aliHY, 30Kpe-
Ma, I[Ie «EMOIIMHICTD, Jipu3M, <...> IUIFOPATICTHYHA
€THKa, TOTAT JO JIOTEIIHOTO J>KapTy, BUTIBKU TOIIO»
[1: 130]. BimHOCHO TIEPCTEKTHB MOJAIBIIOTO PO3BHT-
Ky NIW3aifHy B Hallild KpaiHi, JOCTIJHUK CTBEPIUKYE,
o «MalOyTHE YKPaiHCHKOTO JU3alHY TOJISATAE, TepI
3a Bce, Yy (opMmyBaHHI HaliOHAILHO OPIEHTOBAHOTO
cBiToOaueHHs» [1: 186].

Cepen iHIIOMOBHUX JOCIIIKSHD 1 IEpEKIIaJIeHUX
YKpaTHCHKOK a00 POCIHCHKOI0 MOBaMHU HaWOUIBIIHIA
HAyKOBHU IHTEpeC y KOHTEKCTI IOPYHIICHUX MUTAHBb
craHoBJATh pobotu K. Heroapka [4], E. Tyemnoy [5],
1. i I1. ®ine [6]. Busieiennto crierudiky rpadigHOro
I3aiiHy mpucesieHa MoHorpadis Ksentina Heroap-
ka «Illo Take rpadiunuii quzaitn?» [4]. Y monorpadii
MIKPECITIOEThCS  3ANISKHICTh PO3BUTKY Tpodecii Bif
TexHiyHuX (monirpadiunmx) acmektiB [4: 10, 16—
17, 38, 76], BUSBISIFOTBCS YMHHHKH, IO CIIPABJISIOTH
HaHOUTBIIMIT YIUTMB HA PO3BUTOK IpaiuyHOro AW3aiHY.
OxpiM BIOCKOHAJICHHSI TEXHOJIOT1H, T IKPECITIOETHCS POITh
KOMEpLi K pyLIiHHOT CHIIK TU3aiiHy 1 CTaHAapTH3aLlT SK
HEMUHYYOTO YHHHHKA TEXHIYHOTO mporpecy [4: 34—40].
Enic Tyemnoy B monorpadii «I'padiunuii musaiin:
(ipMOBHIl CTHIIB, HOBITHI TEXHOJIOTI] 1 KpeaTHBHI iei»
[5] mporHo3ye mepcneKkTHBH MOAAIBIIOTO PO3BUTKY
npodecii y BUBYCHHI 1 BIOCKOHAJICHHI KOMIT FOTEPHHUX
nporpam: «3 JacoM Bce Oinblne Qu3aifHepiB CTBOPIO-
BaTHMeE BJIACHI MPOTPaMU U YIOCKOHATIOBATHME TYXKI.
HuninHe NOKOIIHHAS JU3aiiHEPIB BUPOCIIO, MPAIFOI0UN
Maiike BHKIIIOYHO 3 KOMIT FOTE€PaMH, 1 ILJIKOM yIIeBHE-
HO ajianTye Oylb-sKi MPOTpaMu JUIS CBOEI TBOPUOCTI»
[5: 122-123].

[leBHUIT HaykOBWI iHTepeC y KOHTEKCTi IIbO-
To JOCHIpKeHHsT cTaHoBUTh mipans Illapnortu # Ile-
tepa Dinp «Ipadiunmii auzaitn XXI cromitrs» [6].
VY BCTymHIH CTATTi aBTOPH HiIKPECIIOIOTH BaXKIIHBICTh
MOmyKiB  e(eKkTHBHUX  3aco0iB  MepenaBaHHS
iHpopMarii 3a cy4acHHX yMOB: «MH BTOMHIIHCS Bil
OJTHOMAHITHOCTI OLIBIIOCTI Bi3yaJbHUX TOB1JIOMJICHb,
oo JUKTYIOTbCsl puHKOM. ChOroiHI Halla yBara
JIICTAHEThCS TOMY, XTO IIHCHO 3MYCHUTb HAC 3aTlyMaTHCS
abo BUKIHMYE ycMilIKy» [6: 6]. Cepen HalOUTbII Bax-
JIMBUX TEHJEHLIN PO3BUTKY mpodecii y MaibyTHEOMY
. 1 I1. ®inp HA3UBaIOTh BIUTUB TEXHOJIOT1H, IParHeHHS
JI0 €MOIIIIfHOr0 KOHTAKTy, TUCK 3 OOKy KOMEpIiifHOro
IporpaMHoOro 3abe3nedeHHs Tompo [6: 8].

Omxe, OUIBLIICTE  JOCTIAHMKIB, BHU3HAIOUH
Ba)XXJIUBICTh MOIMYKIB OLIBII Ji€BUX 3aC00IB XYIOKHBO-
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Puc. 5. Apocnas Lkpionax.
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Pestoy. leano-Dpanxiscwvk, 2013

Puc. 6. Apocnas Ulkpibnax. Enemenmu
i0enmughikayiiHo2o Cuio pecmopany
«Del Pestoy. learno-@panxiscok, 2013

Puc. 3—4. IOpxo Tyyynax. /Juzaiin
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Kuis, 2011
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00pa3HOi BUpPA3HOCTI rpadivyHoro au3aiiHy, BOada-
I0Th MaiOyTHE Tpodecii y MOJaIbIIOMy PO3BHTKY
KOMIT FOTepHHX TexHojorii. TeHmeHIii, mo3HaueHi
BKa3aHMMHU AaBTOPAMH, MiATBEPUKYIOTECS TMPAKTHY-
HUM JIOCBiZIOM pPO3BUTKY TpaidHOrO NPOEKTyBaH-
HS K B YKpaiHi, Tak 1 3a ii mexamu. I[Ipore icHyroui
Marepiaiy He TAI0Th TIOBHOTO YSBJICHH PO TCHICHIIIT
1 TIEpCIIEKTHBH PO3BUTKY TIpadidyHOro Iu3aiiHy B
VYkpaiHi 32 Cy4acHUX YMOB, 30KpeMa, OTO MPOEKTHOTO
IHCTPYMEHTApIIO, 10 i 3yMOBIJIO aKTyaJbHiCTh Ii€l
CTarTi.

Mera crarTi — aHaniz 0coOIUBOCTEH PO3BUT-
Ky Cy4acHOro rpadiqHoro mu3aiftHy B YKpaiHi Ta Horo
MPOEKTHOTO IHCTPYMEHTAPIIO.

Buksiax ocHOBHOro Marepiany AOC/iAKeHHs.
ITepexin rpadignoro anuzaifHy Bil pydHOTO MasIOBaH-
HS OJIBLIEM Ha Tarepi A0 NPOEKTYBaHHS 33 JOIIOMOTOI0
KOMIT IOTepHUX Tporpam, mo Binoyscst y 1980—-1990-ti
poKH, OYB CIIPaBKHBOIO PEBOIIOIIEI0 IS IIBOTO BHUIY
XyIAOKHBO-TIPOEKTHOT AisTbHOCTI. L{eit mepexin 3yMoBUB
HE TUTbKW 3MiHY JWU3aliHEpCHKOTO IHCTPYMEHTapiro —
paluKaIbHO 3MIHUIIOCS MUCIIEHHS K CaMUX JH3aiiHe-
piB, Tak ¥ agpecaris ixHix po3pobok. IIpo Toil mepion
pociiiceka mocmigauis K. JlaBpentseBa nucana: «Tomi,
Hanpukidm 1980-x, BCiM 37aBaocs, MO HOBA TEXHIKa
BIJIKpHE HOBI NUIAXW JU3aiHYy, 110 B Hill <...> 3aX0BaHa
HE3JIiYeHHA KiJIbKICTh HOBHX 1JIeH, 110 TU3aiiH, CTBOpe-
HUI Ha KOMIT FOTEpI, 3aBKau Oyne BUTPAIIHUAM, Cydac-
HUM, aKTyaJlbHUM. BiuHa Tsira 10 yapiBHULITBA, <...> 10
MpeAMETIB, M0 (YHKIIOHYIOTh HIOUTO O€3 ydacTi Jito-
nuHU (camoBap, JTaK (camonem — poc.), CAaMOCKHI
1T. J1.) OyJ1a MepmonpHIHHOKO, 3 KOI CIIOYATKY JI0 po0O0-
TH Ha KOMIT'IOTEPi CTaBUIHCS SIK 10 CAKPAIBHOTO IIPO-
necy. Take craBieHHS Oyno W 10 HPOAYKTY BHPOOHH-
[TBA: Ha JIOTOTHII, CXOXKHIA Ha TOH, mo 10 pokiB TomMy
HE 3aMUCIIIOIOYHCh BHUKPECIIOBAIH PYKAMH, TUBHIIHCS
SIK Ha 00’ €KT, 10 BUHUK CAMOCTIHHO, 9yTOBUM YHHOM
[3: 115-116].

E#idopis Bim 3acTtocyBaHHS KOMII IOTEPHHUX
TEeXHOJIOTiH Ha modarky 1990-x BimOuiacs y komep-
iHHUX po3poOKax, MEepeBaHTAXKEHUX I'PaJi€eHTaMHU,
KOHTYpaMu, TiHsAMH, Bigbmuckamu Tomo. HoBi Tex-
HOJIOTI{ HAacTIpaBAi BiIKPWIIH Iepea rpadiTHIMH TU-
3aifHEpaMU IIHPOKI MOXIHBOCTI HIOAO CTBOPCHHS
i 00poOKkH 300pakeHb 1 poboTH 31 mpudramu, ane
BOJIHOYAC 3arOCTPIIIM MpoOJIeMy YHIKaJIbHOCTI IH-
3aifHepchkoro mpoaykry. Ilicns etamy 3aXoTUICHHS
TEXHIYHUMHU MOXIIUBOCTSMHU, IO JO3BOJISIU IU3aMi-
HEpaM «TpaThCs» i3 MapaMH, TPaJi€HTaMH, TPaHC-
(hopmarlissMe ¥ IHIIUMHA, HETOCTYTHUMH paHime abo
BaXXKO JOCSKHUMH e(eKTaMH, HACTaB eTal 3Bake-
HOTO BHUKOPHCTAHHS MaJITPH 3ac00iB, CTPUMAHOCTI
i miHimanisMy. OIHMM i3 TpOsABIB 1i€i TeHIEHI]
CTaJl0 PO3YMIHHS LIHHOCTI py4yHOI mpaui i nusai-
HEPCHKOTO MPOAYKTY, 3p00JIEHOTO PyKOIIMa, TaKoTO,
0 Hece BIAOMTOK YHIKaIbHOCTI «hand made». Bu-
KOPHCTaHHS MiIKPECICHO PyKOTBOPHUX e(EeKTiB, 3a-
TUBOK, (akTyp, 3allydeHHS 10 NHU3aHHEPCHKUX PO3-
poOOK pI3HOMAHITHUX MalbOBAHUX 1 JKUBOIHCHHX

€JIEMCHTIB, 3aC00IB €CTaMIy CTaJ0 O3HAKOIO BHCO-
konpodeciiHOro i agpecHOTO MiaIX0y.

3acrocyBaHHs 3ac00iB 1 MPHUIOMIB PYYHOTO Ma-
JIIOBAaHHS CTAHOBUTH HEAOUSAKHIA IHTEpEC ISl Cy9acHO-
ro rpa¢idHOro IU3aifHy 3 TOUKH 30pY YCBiIOMIIEHOTO
BiIOOpY e(eKTUBHUX 3acO0iB BIUIUBY Ha pELUITi€HTA
3a YMOB IME€PEHACHUEHOr0 Bi3yallbHOrO mpocTopy. He-
m1abJIOHHI ¥ eMOIliiiHO 3a0apBiieH] PillleHHS, MO BiJ-
OHMBalOTh PyX PYKHM &IW3aiiHepa, 37aTHI TPUBEPHYTH
yBary HaBiTh HallBUMOIJIMBINIOTO ajpecara, TOX OyTH
PE3YIBTaTUBHUMU 3 TOYKU 30pY BUKOHAHHSI KOMYyHiKa-
TuBHOI (yHKIii. BogHouac e BaxIMBILIOW I mep-
CHECKTUBHIIIOW TSI PO3BUTKY TpadigHOro Au3aiHy
€ MOYJIUBICTh BUKOPUCTAHHS PYKOTBOPHUX CKJIQTOBHX
Yy KOHTEKCTi TIOIYKIB JU3aHHEPCHKUX 3aCO0IB IS BU-
CIIOBJICHHS HamioHaJbHOI izei. IIpo me mume y cBoix
mpansgx npodecop B. Jlanmnenko. 3okpema, A0cCHia-
HUK 3a3Havae: «Jlotenep YkpaiHa He cTaBuia H cbo-
TOJHI HE CTaBUTHh 3aBIAHHS TBOPEHHS “‘YKPaiHCHKOTO
M3aiiHy”’, BJOBOJILHSIOYNCH HASBHICTIO “MU3aiiHy Ha
TepeHax Ykpainu”. <...> [Ipodecionanu, sKi mparo-
I0Th Ha OJMM3BKOMY IO CBITOBOTO DiBHI y AUISHIN BH-
COKOKBaTiI()iKOBAaHMX TOBTOPIOBaHb 3aXiJHUX JAU3aM-
HEPChbKHUX Hal0aHb, HE MAalOTh Oa)XXaHHSA IO TBOPEHHS
SIBUILA “yKpaiHChKUN Ou3aiiH” 1 HIKOJIM He mepeima-
JIICST [yMKOIO ITPO BUSIBIICHHS B JH3aHEPCHKOMY TBODI
HaIloOHAIBHOT ineHTHIHOCTI» [1: 127]. dns rpadivHo-
r0 JU3aliHy SK CTHJIICTHYHOTO aBaHTapay Iu3aiHep-
CBKOT JISUTHOCTI BUPILIICHHS LIbOTO MMUTAHHS € IPiopH-
TeTHUM HarpsiMoM. [lomyku 3aco0iB i mpuiloMiB, sKi
MOIIU O TiAHO MPEACTaBIATH YKpaiHChKUN TU3ailH Ha
MIXKHAPOJHIA apeHi, MOXYTh MPOBAJUTUCSI HA OCHO-
Bi TBOPUYOro TEPEOCMHCIICHHS ETHIYHOIO Marepialiy,
TOOTO JOCSTHEHb HAPOTHOI KYIBTYpH, 1 PO3YMIiHHS
caM0oOyTHBOTO MEHTAITETy YKpaiHIliB. «L{10 MEeHTaNb-
Hy CBO€pPIIHICTH MOXKHa TpaHchopMyBaTH 3acobaMu
XyIOXKHBOT BHUPA3HOCTI y TakKWid coOi JFOMUHOBIAIO-
BiJTHUH, JTIPUYHUH, TOTSITHHH, YaCOM >KapTIBIHUBHHA Ta
1 y IitoMy XyZI0KHbO HACHUCHUH JU3aiH», — po3Mip-
koBye B. Jlanunenxko [1: 130].

Ha cporogni Mu Bxe MaeMo TapHI NPHKIAIH
BAAJMX IOMIYKIiB y IbOMY HampsiMi. ABTOPCBKY iHTep-
mperanio 00’€KTiB HApOAHOI TBOPUOCTI BUKOPUCTO-
By€ y CBOiX poOoTax KUiBChKHI BeO-nu3aitHep borman
I'mans (puc. 1, 2). Ha ocHoBi rpadigHoi MOBH, 3am0-
3UYEHO] 3 YKpAiHCHKOi BHMINMBKH, MAHCTEp MPOIMOHYE
TeIUTi i BUIIyKaHi pillleHHS; 30KpeMa, el Xix crpuii-
MAa€ThCsI HEOUIKYBAHUM 1 CBKUM y An3aiiHi iHTepdei-
cy caity (puc. 2). 3aydarouu aHaJOTIYHUHN au3aii-
HEPCHKHMH XiJ, BIIOMHUN KHIiBCBKHMH Tu3aiiHep-rpadik
Opxo I'yiynsk HAHOBO BiZKPHUBAaE CIIOXKHUBAUEBI Kpacy
300pakeHHS, OTPUMAHOTO IIISXOM BHIATIOBAHHS Ha
nepeBuHi. el npuitoM au3aiiHep 3acTOCYBaB ISl PO3-
pOOKH Bi3yalabHOTO 00pa3y MakoBaHHS U peKjIaMu MH1Ba
«BenkonomnoBuibkuit ko3em» (puc. 3, 4).

BwminHS He TUTbKH J00pe (TOOTO MpodeciitHo)
MAaJTFOBATH, ajie 1 BUKOPUCTOBYBATH IIEH TaJaHT y pi3-
HHUX Taly3sX IpadigHOTO MPOEKTYBaHHS IEMOHCTPYE
iBaHO-(ppaHKiBchKUi amzaitHep SpocnmaB IIkpibmsak
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(puc. 5-8). InentudikamiiHi po3poOKH FOTO MaicTpa,
CTBOPEHI Ha OCHOBI MaJTbOBaHUX €JIEMEHTIB (puc. 5, 6),
1 pI3HOMaHITHI €THKETKH JUI IUIAniok (puc. 7, 8) 3a-
CIIy’)kKeHO 3100yJIM BHCOKY OIIIHKY BiJ CITOXKHBaYiB
i mpocecionaniB. CHoiay4eHHs pPyKONUCHOTO, HiOH-
TO aMaTOpPChKOTO MPU(PTY H MaIbOBaHUX 300paKCHb
Yy KOMIUICKCHIH po3po0Ii XapKiBCBKOI TU3aHEPKH
Onenu Iputymu no ceara «Hiu my3eiB» (puc. 9, 10)
BUKITUKAE BPaKCHHS JIETKOCTI ¥ cBoOomu. [limkpirure-
Hi SKICHOK THIOTpadikoro, yci CKJIAJOBi €JIEeMEHTH
I[BOT0 KOMIUIEKCY € (YHKI[IOHAJIbHHUMU | BOXHOYAC
eMoliifHo-Bupa3HuMHU. Takoxk MaliCTEpHO MOEJHYE aB-
TOPCHKHH MAITFOHOK 31 MIPH(TOM, BUIFHO HATHCAHUM
TIEH3JIeM, XapKiBChKa au3aiiHepka Mapis Pyban y rura-
kaTHii cepii «Hama maga» (puc. 11, 12). Iloexnanus
IMIIPOBI3OBaHUX MPUQPTIB 13 300paKECHHSIMU KBITIB,
3po0JIeHnX B aKBapelbHil TEXHilll, iZieallbHO BiAIOBI-
Jla€ TEMaTU4HINA CIIPAMOBAHOCTI IIJIaKaTiB.

OmauM i3 TpPOsiBIB PYKOTBOPHOCTI Cy4acHO-
ro rpadivyHoro au3aiiHy € TMOBEpPHEHHsS iHTepecy 0
JIETTEPIHTy, TOOTO PYYHOTO MajrOBaHHS (BUpI3aHHSA,
TMIUIEHHS TOWIO) OKpeMHX JiTep 1 mpu(TOBUX
HanuciB. Moza Ha Takuii croci® BUKOHAHHS IIpHU(-
TOBUX KOMIIO3HMLIN TPOXH 3racia Ha mouatky 1990-x
gepe3 MacoBE 3aXOIUICHHS KOMIT IOTEPHHMH 3aco0a-
MH pOOOTH 3 TEKCTaMH, ajie Hapa3i Oararo Au3aiHepiB
Ta 1JIOCTPATOpiB y BCHOMY CBITi 3aXOILTIOOTHCS
nertepiarom. Cepelnl  YKpalHCBKHX MPEICTaBHHUKIB
[[BOTO HAMPSIMYy MOXKHa HABECTH SIK TMPHKIAN TBOP-
yuif TaHAEM KHiBCBKUX MalCTpuHb cecTep Bikropil
ta Bitamian JlomyxiHuX, SKi BHKOPHUCTOBYIOTH
MOYJIMBOCT1 JICTTEPIHTY JUIS PO3POOKH JIOTOTHIIIB
1 IpUQTOBUX TUTAKATIB (pHUC. 13—15).

BucnoBku. CyyacHuii ykpaiHChkui rpadivyHmii
JIM3aifH, TMPOMIIOBIIM YEProBUN BHUTOK CBOTO PO3BHU-
TKY, JIEMOHCTPY€E MOBEPHEHHS 10 3ac00iB XyIOKHBOI
BUPA3HOCTI, aKTyalbHHX 3a JOKOMII IOTEPHOI IOOH.
HaBeneHni npukiaad AEMOHCTPYIOTh €(PEKTHBHICTh
BUKOPUCTAHHS TNPHUHOMIB hand made y CTBOpeHHI
300paXyBaIbHUX 1 MMIPH(PTOBUX CKIAIOBUX JIH3aM-
HEepChKOI pPO3poOKU. Y TMO€AHAHHI 3 BiAMOBITHOIO
KOMIT  FOTEPHOI0 00pOOKOIO Ta SKICHOIO THUIOrpadikoro
IIe JT03BOJISIE BUKOHATH HAWCKIIA THIIIE 3aBIAHHS Cydac-
HOTO IpaiYHOTO TU3aliHy — CTBOPUTH HE MTPOCTO MPO-
(hecilinuii, a eMOIiiTHO BUpa3HUH, caMOOyTHiH i HABITh
VHIKaJIBbHUH Tn3aiiHepChKuii MpoayKT. CIUparounch Ha
IHHOBAIIIHI TEXHOJIOTIYHI JOCATHEHHA U TpaauiiiHi
(hopMu yKpaiHCBKOTO HAapOIHOTO MHUCTENTBa, (haxiBii
MPOTIOHYIOTH (PYHKIIIOHATBHI i BUCOKOXYAOXKHI pillleH-
Hs, 30KpeMa TakKi, 0 CIPSIMOBaHI Ha TONIYKH 3ac001B
BHPA3HOCTI JIJISl HAIlIOHAJILHO-OPIEHTOBAHOTO JM3aiHY.

Honanbuii HaykoBi MoCTiMKEHHS MOXYTh OyTH
CTpsIMOBaHI Ha BUBYCHHS 1HIINX TEHJICHIIIA PO3BUTKY CY-
Y4acHOro rpadiyHoro qu3aiiHy B YKpaiHi if 32 KOPJOHOM.
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Puc. 13. Bikmopis i Bimanina Jlonyxinu. Jlocomun
«Kpamnuys nani Aenecuy. Kuis, 2012

Vika oVl

Puc. 14. Bikmopis i Bimanina Jlonyxinu.
Jlocomun «Bika i Bimay. Kuis, 2012

Puc. 15. Bikmopis i Bimanina Jlonyxinu.
Inakam «Mup 6 Yxpaini». Kuis, 2014
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